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ROOSEVELT'S RADIO-TV EMPIRE 


Long-Overdue Royalties to Sibelius 
in U.S. Via New Finnish Accord 





Ad long last, 86-year-old Finnish +— 


composer Jan Sibelius may be able 
to collect royalties on his frequent- 
ly performed works in the U. &., 
and end what has been a long- 
standing scandal in music circles 
here and abroad. Over weekend, 
President Truman issued a special 
proclamation, followed by a State 
Dept. announcement of a U. S.- 
Finnish agreement, which will en- 
able Finnish composers to renew 
U. S. copyrights on works that 
lapsed during the recent war. Proc- 
lamation, it’s: agreed, was issued 
primarily to aid Sibelius. 

Although one of the world’s top 
composers for over 50 years, 
Sibelius has. collected few royal- 
ties in the U. S. The U. S. didn’t 
enter into a copyright arrangement 
with Finland until 1929. Until Jan. 
1, 1945, Sibelius Was a member of 
the German Society of Composers, 
his music being published by Breit- 
kopf & Haertel, of Leipzig, Ger- 
many. In 1941, the firm’s assets 
here .were seized by the Alien 
Property Custodian. During World 
War Il, copyrights on _ several 
Sibelius works ran out and couldn’t 
be renewed here. é 

The Truman proclamation gives 
Sibelius one year to copyright or 
renew any works composed sinee 
1939, or which were up for renewal 
after '39. Sibelius’ U. S. attorney, 


Garbo Seen Guesting In 
Celanese ‘Christie’ TV 


Greta Garbo, who has been ab- 
sent from the screen for some 
years, may do a guest shot in the 
title role of “Anna Christie” on 
television. Miss Garbo, who starred 
in the film version of the Eugene 
O’Neill play, read the script last 
week for the “Celanese Theatre” 
production of the legiter skedded 
for ABC-TV in January. Star is 
currently in Europe. 

“Christie,” incidentally, is to be 
revived by the N. Y. City Center 
this year, with Celeste Holm in 
the title part. 





Six Congressmen 
Seek to xeep Fox 
Out of Germany 


’ Bonn, Nov. 20. 
Six members of the House For- 





James: Murray, of N. Y., is plan- 
ning to file all renewals on what 
Sibelius has written since 1911 
(from his Fourth Symphony on), 
and will also move against the 
Alien Property Custodian for 
(Continued on page 47) 


Ezio’s Enchanted Evening: 
Joins AGVA to Be Eligible 
For Benefit, Gains $1,750 


Ezio Pinza was ripleyed Monday 
(19). He was made to join the 
American Guild of Variety Artists 
to be eligible to play a benefit. 

Henry Dunn, union’s national ad- 
ministrative secretary, looking over 
the talent roster of “Night of 


Stars,” annual United’ Jewish Ap- 
peal benefit, held at Madison 
Square Garden, N. Y., noted that 
the baritone was scheduled for an 
enchanted evening at $250. Dunn 
thereupon asked Pinza what his 
usual weekly salary is. The an- 
Swer—approximately $15,000. 


Union exec then ruled that Pinza 
Couldn’t break the organization 
rules by working for less than one- 
Seventh of his usual weekly take. 
In this instance $2,000 would be 
sufficient, said Dunn. He also 
ruled that Pinza had to join the 
union since it was essentially a 
variety show. And besides—how 
could Pinza break union rules when 

€ wasn’t even a union member? 
Pinza agreed with that viewpoint, 
especially since he was getting a 
Sizable salary increase. 


He signed on the dotted line to 





eign Affairs Committee, now visit- 
ing Germany, today (Tues.) cabled 
the 20th-Fox homeoffice protesting 
the release of “The Desert Fox” in 
Germany. The group asserted that 
Communists and neo-Nazis would 
exploit distribution of the film to 
the detriment of U. S. policy in 
Germany. 

- House Reps who cabled the pro- 
test were Clement Zabiocki, Wisc.; 
A. S. J. Charnahan, Missouri; Edna 


(Continued on page 20) 


FRED BRADNA’S FINAL 
CIRCUS ‘DATE’ AT 81 


Sarasota, Nov. 20. 

Fred Bradna, 81, retired eques- 
trian director of Ringling Bros. & 
Barnum & Bailey, donned his red 
tailcoat and silk hat, to blow the 
whistle for the season’s farewell 
showing of the Big One here last 
night (Mon.). 

Injured in a blowdown in Dallas 
in 1946, Bradna was with the big 
show 45 years before his retire- 
ment. He has been seriously ill 
the past year and received an ova- 
tion from performers, audience 
and executives when he walked 
smartly into the arena. 

Madame Bradna (Ella Bradna 
and The Act Beautiful), long a top 
equestrienne with the Ringlings, 
was in the audience. 

Bradna has been collaborating 
on his* memoirs with Hartzell 
Spence for Simon & Schuster pub- 
lication. 

The Bradnas were appearing at 
the Chrystal Palace in London 
when they were engaged by James 
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Wash that.man.right out of his hair. 1 


A. Bailey, Barnum’s partner, in 
) Serer 





BUY OF WINS, TV 





STATIONS ON TAP 


Elliott Rooseveit, whose attempts 
to create a Texas network of radio 
stations some years back came a 
cropper, is returning to the broad- 
casting field, this time envisioning 
a radio-televisidn empire. Under- 
stood that Henry Morgenthau III, 
with whom both Elliott and John 
Roosevelt are associated in radio- 
video packaging, may tie in on this 
move. 

As president of the newly-formed 
New York Broadcasting Co., which 
also includes his brother John 
among the incorporators, Ellixtt is 
negotiating for the purchase of the 
Crosley-owned WINS in New York. 
Deal is expected to be consum- 
mated within the next week. In an 
expansion of his Manhattan inva- 
sion, he is filing for a UHF tele- 
vision channel for the Gotham 
market. 

Revelation of the WINS sale 
dicker came simultaneously with 
the announcement from Atlanta 
that Elliott, in a teamup with E. D. 
Rivers, Jr., son of the former Geor- 
gia governor, is seeking TV stations 
in Atlanta, Savannah and Valdosta, 
Ga. Also on Roosevelt’s agenda is 
a plan to produce films for TV use 
by smaller stations, in addition to 
packaging shows which would cir- 
cuit the small stations. 

It’s understood that the purchase 
price for WINS will exceed $600,- 
000, with the present Crosley own- 
ership also guaranteeing the instal- 
lation of a 50,000-watt transmitter. 
(Back in 1942 the Government req- 

(Continued on page :2) 


Ginger Rogers In 





5-Yr. CBS-TV Pact 


Ginger Rogers was signed to an 
exclusive long-term television pact 
yesterday (Tues.), when CBS-TV 
inked the actress to a five-year con- 
tract, which will bring her about 
$1,000,000. Miss Rogers will do a 


full 39-week series of half-hour 


shows, originating live on the 
Coast. She’s expected to preem on 
CBS video after April 1. Actress is 


now starred on Broadway in “Love 


and Let Love.” 


While specific plans for the pro- 


grain aren’t finalized, CBS-TV pro- 


gram veepee Hubbell Robinson, Jr., 


said that Miss Rogers would do 
virtually everything she’s done in 


films, including straight thesping, 


singing, dancing, etc. There’s to 
be no continuity of characters or 
plot from week to week. Actress 
also may do condensations of some 
of her top film roles, such as “Kitty 
Foyle” and “Lady in the Dark,” if 


the web can clear TV rights to the | 


properties. 

Pact, which also ties Miss Rogers 
exclusively to CBS Radio, will al- 
low her to do two films a year if 
she wants. Radio net has no plans 
for her yet. Day and time period 
for her video show have not been 
set. ‘ 








Baylor Bans ‘Roberts’ 
For ‘Filthy’ Language 


Waco, Tex., Nov. 20. 

Baylor U. officials have banned 
the presentation of ‘‘Mister Rob- 
erts” on the campus of the Baptist 
school. 

The “language was just too 
filthy,” Miss Anna Henderson, a 
member of the screening commit- 
tee of the school, announced. 

Last spring, GI production of 
“Roberts” was banned in Germany, 
when the wife of the command- 
ing general objected. 


Private Blacklists 
Reported in TV's 
Actor ‘Red Hunt 


Certain television networks and 
agencies, instead of discontinuing 
their “political clearance” of per- 
formers used on the major video 
shows, have virtually redoubled 
their efforts in that direction. Ex- 
tent to which thesps are still being 
subjected to the “clearance” tactics 
was unveiled during the last week, 
following Elmer Rice’s ankling of 
TV Playwrights Theatre for the al- 
Teged blacklisting of certain actors 
from ABC’s “Celanese Theatre.” 

CBS, which a year ago insisted 
that all network employees, includ- 
ing staffers and contract stars, sign 
a loyalty oath, only recently insti- 
tuted the same policy for dramatic 
actors or vaude performers inked 
for TV shows on a one-shot basis. 
Web reportedly hds withdrawn its 
demands that all performers sign 
such an oath since Rice unleashed 


(Continued on page 15) 
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Video Big Boon to Actor Employment: 
But Goal of Most Talent Is Still Pix 


Despite the upsurge of employ- 
ment for many actors because of 
video, goal of most talent is still 
Hollywood. That’s the opinion of 
eastern film talent scouts, whose 
offices are besieged daily by young 
hopefuls seeking screen tests. 
Scouts are deluged daily with mail 


requesting them to catch so-and-so 
on such-and-such a video show. 


Tele, of course, has become an 


| important showcase for talent and 





scouts make it a point to witness 
the top dramatic, comedy and musi- 
cal shows. Despite the plethora of 
talent that can be observed on 
video shows, the pickings to date, 
scouts noted, have been extremely 
slim, with scarcely a handful being 
inked to Hollywood pacts. 


With Hollywood keeping close tabs 
on its purse-strings, scouts are cau- 
tious before arranging tests, since 
these film auditions run to about 
$1,000 a shot. It’s not, they point 
out, that they’re reluctant to intro- 
duce new faces, but they make sure 
the aspirant has ability and experi- 
ence before a test is set. With the 
trend away from low-budgeters, 
film studios, it’s obvious, can’t af- 
ford to keep a flock of young con- 
tract talent on hand. For top-scale 
productions, only established and 
proved talent is sought. 


Despite the seemingly insur- 
mountable barrier, some tele talent 
has crashed the Hollywood gates. 
Joe Pincus at 20th-Fox, for exam- 
ple, recently pacted Ann Marno, 
a video actress, and Hal Wallis re- 
portedly acquired Charlton Heston, 
Vincent Edwards and Elaine Stew- 
art via TV. 





Astaire’s Biopic 
Hollywood, Nov. 20. 
Fred Astaire is planning to film 
his own biopic with Donald O’Con- 
nor starred. , 
He would produce musical in- 
dependently with major release. 
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ERLY HILLS Country Club, 
Covington, Ky. (Nov. 2-22) 
Nov. 23. . Richmond, Ind. 


“ 24. .Dayton, O. 
Until 1952 “ 25. .Kokomo, Ind. 
“ 27. .Chicago, Ill. 
LAST FRONTIER, Las Vegas 
(Mov. 30- Dec. 27) 
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Way Dewn to Atom Bomb Test | 
Quite a Few Things Happen to Halligan 
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Nick and I are Sinking coffee 
I have drunk coffee wrth coffee 
érizkerts =y time. such 2: 


?. 
Demes Berra: vio rpped the 


cafieime until = rex oat ef *i: 
ears... Edge Braeccick the Giats 
secretary. thimks mctters of cuzi- 


fae two Goees pols a orem 
= Deed mis Shack 
Bot Nick wif) excécunk thet 22 
Mr. Damdole: ior thet @& Neves 
meme. is teliimeg me GS Dwetues 
Be is worried stem ss beer 
Be is getting chore = peas He 
has beezm plasone iowtell ‘pater 
im rewerse’ fcc five dzrs and fre 
nights He is moerming—he liom Gre 
nichts’ sieep No 2 werd about 
weing 32000—then : dollars. pel 
—z whole week's protic. Be gemiler 
reefaily. Be telis me thet 2 tig 
pewspaperaan. 2 femous Dy-luner 
bas bees wimg w fet 2m imier- 
wWiew with fim fcr over 2 week 
‘Continues? ot pane 73 





Armistice Day No Rival 
For Evangelist Graham 


Greezsiorsn. \ C_ Nor. 2 
Armastice Dey 12) milta;y oD 
servence wes cale¢ of 2 Greens 
boro because of fs possible inter- 


feremce wth jerengpelist Billr 
Grabamn'’s revival wrmre wt the 
faargreupas. 

Commemander Borvdex Suk ci 2 
local Americazm Legos post whict 


weually leads other reterent Frorr 
im crgamiime parzdes ard 
speeches, said “We feh amyitnime 
special we mogtt plaza would be = 
eouffict with the revive! nh 
(Graham) verr graecieady mo->- 
tioned our cosgerebos over biz 
Tadio troedecast Sundze;s 1 

No observance of eee End we: 
beid either Sunéit oc Mondss 
comtrast to tug multar peredce: 


tad “ceened gp bs act™ at the re 
guest of the pelke @epartmest 
party Suu mh just wars’ so 
wat Vallee. amd he's trrmme t raz 


5 
te em the imfermationn fram a 
nel source. Bet tsst divvleme 
the infermast'’s name. 

“We vererved we compliant a 
syuzwk about Vallee’s act and 
metther 1 por any member of mr 
syuad has attemde?d the Terrace 
2nd seem Vallee.” said Pat Ween 
pErity squad bead 

“Ne person officially er wath am 
authertty bas complained to me 
ebowt my material” declared Ya) 
bet 


of 


& hotel executive essertiet thst 
be had “heard” that 2 puro 
sonad member had come tw ime 
hotel and requested that same of 
Valee'’s gags and stories te €o- 
nzied. There was especiz) of <- 
then 10 2 Gee coneerming Presices™ 
end Sirs. Yrammzm be srs. Bt 
he pormted aut, Neil Mesurk th 
$ president. is out of the ci 
eed umtil bis retars motiang wes 
being deme te “stop” Vallee 


Charies Riekter, Jerald repre 
vermative of MCA. hemding Veler 
zine Gemoed that the pErciy scat 
tad imerrened 

s just boek” is Rictter's 
vermen “For the supper sev oo 
his opening might. with that kind 
a «crowd op hand. Vallee Gt 


wosem up” Jones heppemec to Se 
presemt amd ip a prericus colums 
m tzlked about sume of Valees 
material beimg off-color I aise 
. _. *- - 


and other events bere ip pasi ibe obpectiomable gags amc sioroes 
years. znd he Gd so” 
a Romain 
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Rbebad over “ERbebard” may 
ewn Rzr Milland the @utmour Gs 


caries «f bemg th i= “s2> 
tererve” to gets 2 Istimg mm “Cat 
Ceaammeis:” aytioral pubiataiace 
that pets the pew om these actemp- 
img t wemdecmme the felice Eg 


ae 


AL 

i; appears that Niland comar 
Sab 2 cat mamed Ebcbacd’ af 
Parumearns “Rbebaers.” wes mes 
weet exopgh mz a XN. Y. Heraid 
Tribume imteriesw witk Tex Me 
Crary amd Jizz Falkenberg © r2p 
oot exiy ims fellow performer Bx. 
of 2] thimgs. the extirre soccer: of 
cans. 

Wolané was gucted as “being” 
tats amg that “a cet is Like see 
ling wobers—wshes pos pot yor 
nnd es 62 cai. roe feel 7 =e 
Tig threags the im” Actor was 
furiber qocted as saying. “We bad 
ll cats whike we were ilies 
sting tal. 2 coping cat, 22 Eads 
of cais—2znd Zbuberd. srixtiy a 
Stiziching cai. 1 ire m Bopper of 
mever seeing ia aga 

Mioliend’s utterances Imomedizieiy 
drew 2 sharp prwtestamg keier Pos 


ciub farther urges Rs members ot 
te tainzp om this seriows quesien 
and -ito write individually w Bale 
tam. Periberg and Sezicn 
Exppere’s resoluiiem also asks 
“all members of the cat fancr 
there are more than 18 clubs 
with ,thomsends of mecmbers' to 
take immediate and effective ac 
tiem regardimg Mr. Milland~ In ad 
¢xiom. Empére sears K is comsider- 
ing “asiomg Zs members tc ab 
Milland poctures and may call = 
the public to do likewise... .” 
Empire's Mast elicited az imme 
diate editerial reply from the Trib. 
“We srmpethire with the emotien.~ 
Says the Trib. “Det framkir we 
think Empire is bere barking up 


the wromg—serry, we mean, watch-- 


ae 


Milland was sot available for 
camment Nor was Rbubera. 





Seek to Resume Red 
Probe Before January 
Washington. Ner. 23. 
Date is not vet deGnitely set for 
resumption of the House Un-Amer- 
an Activitzes Comcmmittee probe of 
Communism in Heliywood. tat ef- 


te Washingion Jan. & 


that several 

are ducking committee subpoena 
servers om the Coast. About 15 per- 
soms are reported docking suabpeoe- 
nas. In addition. there will be about 
half a dotemn voluntary witmesses 


witnesses 


witheut su 


who will appear at the bearings secutive weeks over Mess Expire and Symdkate halls playitg 
bpoenas. 


forts are being made te bold the | 
sessions before Comgress returms . 


Delay is largely due to the fact | 





Detroit... 
Lioms ome of the best im the league. 
Saturday, Nev. 24 
COLLEGE 
EAST 


eececesces _# 


Bester U-Srracuse Besten UT... 
Harry Aggsmmis of BU tas making: of 2 fine pre 
Cebumbiz-EBrevn - . Ce Sin oo ci ve ccces 13 
Columbia Liew bzs betier tecks 
Eumgers(oyve 


Rutgers 
Berver Saoma's Cub serprisimey Strong. 
Penns: vans ereeli mcoag ye Mea aa ionw 9 
Gearre Mameer didn't beve the horses at this year. 
Premeetee-Derumet® Princeton — 
Bed of smother grezt season for Caldwell and Kazmuzier. 
Ferésae- NTT Fordham | 
Sweer Fram: suph year sigs of better sezsonms te come. 
Yak Barc acd _... Masvard i 
It's gummsz be 2 Soe game. Harvard healthier. 
Bely Cress-Teapie Hely Crom 
Crusaders are bowl bound. Orange Bowi? 
Maryiané-West Virgmma Maryland 


8 


Terrzpims wind up their best season. 
Pisberch-Pem § Pittsburgh ...... aa é 
Pin has more power 
SOoUTSs 
ee 14 
zuorhucks almost scaled the beights this sezson. 
Cicansee- Aaron Clemsem _....- -- -e-nees 7 
Clemens deeper im the barckieid 
Bavier-Semtbers M+thedis Seuthern Methodist ..... 7 


Tongh ball geme! SMU hzs Bemners 
: Nerth Carelima ......... 13 
Tarheels gzeve ND quite a fright 
Alabama 


Laws out for bah these teams next season. 


to spoil Rice's bid for the title 


Seuth C2reima ......... 13 
Gemerurk: proved te be surprise of the south. 
Virgmmi:- Siler & Marx ee Terre 7 
Iwo fme teams im 2 treditional game. 


MID-WEST 
Nertbwesiern-Liimens Iilimets 
[liars mzke the Base Bowl on this win. 

Arrbodr's bell game 
Se. BE cc wewccaes 26 

Wace the Fighting Irish in 192 
Mirhisam-Obos Sizie Obie State eae aaah 7 
tac Jewowocmr proves the difference for the Buockeres. 
The Spartams alwers manage to pull i out. 


Netre Dame-leva 


Minne: Wook an .. Wiscemsim ..__-_.....- ae 
Wisconmsiz and Coztta emong Big Ten’s best. 
Nebrask2-Otlzbems eer 20 


Bod Wilkinson's Somers clinch Big Seven title. 
FAR WEST 

Stanferd the Cinderella tearm of the C 

Seuthersz Califerniz-TCLA _.....Seutherm Califermiz .... 17 
Caxst football is really coming back strongir. 


Washimgten-Washingten State Washington _....._..... 13 
Brové MckElbemzy is best college fullback im America 
PROFESSIONAL 
Chicage Cardimzis NY Giznts — 
Gizwts Gcfemse too tough for Trmppi and Co. 
NY YanksSem Fraprisce eon E Sam Framcisce __.-_-... 
Yamks sill mx reedy fer National League's top clubs. 
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‘One-MNight in Rome’ 
(Garrick, London, April 28, 18238) 

Charles B Cochras presented Laurette Tarlor m this piece, efter 
ing ber i= = i New Fork Galleryites became restiess 
; the cartat= 254 mot rise more than helf the height of the proscenium. 
and they coulé pot see. When one of the characters referred te the 
sem £2: “2 becrvitde remcn.” ther cheered. 

Cochran was seeted in a box with Devrid Belasce and Seymour Hicks 
He rushed teckstage, came before the curtain and announced be wou) 
rimg down and give ancther first might at a later Gate. This was done 
May 2, exd the ster was given a vociferous reception but the show was 
Bet & socress and enjored only & short run 


- Sir Harry Lander 

(Gattis Music Hall, Londen, Dec, 1900) ’ 
In IM@ a Scotch col miner stood om the street eppesite the Tirol! 
Moosic Hal He bad taken a week off to go to Londom to seek @ Tande- 
vie exgagement He spotted the windows ef the Foster agency, west 

ts and emphasized te George Foster his talents as a singer. 
It was 2 Toeséay morning and a comic at Gattis had laid an ees the 
previces might. Foster sold the act to Tom Linsey, manager of te 
| bowse, and before the week was cut the miner was booked for con- 





| houses a might. at FH g week 
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SEE EXPANDED COMPO IN ’52 


$14,00000 Remitted to US. by MPEA |MPAA TD SUPPLY. {See ABC-UPT Merger Idea Delayed 
Full Year; DuMont Hits ‘Link’ to Par 


In 514 Years; Billings Near $36,000,000 MOST FINANCING | 


Dollar remittances by the Motions 

Picture Export Assn. in its 5% Council of Motion Picture Or- Final decision on the proposed 

years of operation amounted to al- | ganizations, which appeared to be merger of American Broadcasting 

most $14,000,000. Gross billings in | on the highroad to a lingering Co. with United Paramount Thea- 
|death earlier this year, may find tres probably won't be reached for 
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A. J. Balaban 


has his own ideas of 





Darryl F. Zanuck 


the 13 nations in whith the 10- is of the opinion that 


company co-op sold the product of 


sold on the idea, Schwartz reveals.| Alfred W. Schwalberg, Para- —_ An 
at Cinema 48 (formerly the Bel-|the last couple of years has|He adds, however, that the plan| mount's v.p. in charge of sales, is 
mont) in New York Friday (16).| dwindled so much that some com-| hinges on whether or not the stu-| due back at his desk in New York 
It cost $7,000. If it does as well as (Continued on page 61) dios can put the show together. He | next Monday (26) after honeymoon- 
Fee ae, Sevens it will gross points out that even if studio chiefs | ing in Florida since the beginning Trade Mark Registered 
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manager of MPEA from the time 
it was constituted in 1946. Unit 
will wind up large-scale operation 
at the end of this year, at which 
time Maas’ resignation becomes 
effective. 

Maas’ report, forwarded to the 
MPEA board last week, discloses 
that Japan was the unit’s 


tory. It is with the end of joint 
operation by the companies in 
Japan as of Dec. 31 that Maas is 
leaving and MPEA’s overall opera- 
tions are being contracted. 

As economic conditions improved 
in each of the 13 countries in 
which MPEA originally operated, 
companies gradually returned to 
selling their own product. As a 
result, with the finis in Japan, unit 
will be active in only Austria and 
Yugoslavia — both comparatively 
minor territories—~next year. 

Contracts of the 10 member com- 
panies with MPEA covering release 
of their product in Austria expire 
next Sept. 1. It is thought likely 
at that time that the MPEA board 
(which is the same as that of the 
Motion Picture Assn. of Ameriea) 
will end the unit’s activities, ex- 
cept for liquidating procedures. 

(Continued on page 63) - 


Philly Radioite Parlays 
Low-Cost Travelogs 





Of Eire Into Sock B.0.: 


Many. a_ Hollywood producer 
would undoubtedly love to emulate 
Philly radio man Pat Stanton in 
ratio of cost of their pictures to 
their income. Stanton’s feature- 
length ‘Ramble in Erin” preemed 
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an interesting editorial feature 
in the 


46th Anniversary Number 





best ! 
market. It operated there for the, 
full five years of its existence, de- | 
riving $4,235,985 from the terri- | 
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$3,100,000 Paid 
By Reds to U.S. 
On Pix Since ‘45 


Despite their scathing bleats 
| about American films, Communist 
| countries have paid U. S. compa- 
| nies more than $3,100,000 for pix 
| since the end of World War II. 
| Figure is contained in a report by 
Irving Maas, v.p. and general man- 
ager of the Motion Picture Export 
Assn., on the five and one-half 
years of operation of the mcjor 
companies’ joint - selling unit 
abroad. 

Maas, in the report to company 
toppers, suggests that the time. has 
come when they must adopt a firm 
policy on selling to Iron Curtain 
countries. As of now, they don’t 
know whether they want to sell or 
ngt. While the Government has 
pushed to get U. S. product behind 
the Iron Curtain as a propaganda 
measure, the companies have suf- 
fered criticism for accepting “filthy 
Red money.” 


Actually, the amount of coin in 
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ture Assn. of America, which has | 
before it a proposal to tie in the | 
COMPO appropriation with funds 
for another “‘Movietime U. S. A.” 
drive next year. 

MPAA provided $650,000 for 
the ‘“Movietime” promotional cam- 
paign last month. Something less 
than that was spent by COMPO, 
which sponsored the campaign. 
New proposal is that a similar fund 
be provided early in 1952, which | 
would enable COMPO: to stage a 
“Movietime” drive even more ef- 


fective than this year’s and at the | 
same time take on many additional | a ar en 
public relations functions. | e ® 


Financial aid would gontinue to | 
be sought from exhibs, but their | 
principal contribution would be on | 
a regional or local level to the | 
“Movietime” drive, as it was this | 
year. Arthur L. Mayer, exec v.p. 
of COMPO, is at the moment hav- 
ing a compilation made of contri- 
butions by exhibs to regional | 
“Movietime” drives so that the 
MPAA board may judge how these 

(Continued on page 20) 


Delay Pix Expo 
To Sept., 1952 


Film industry exposition orig- 
inally set for March at Grand Cen- 
tral Palace, N. Y., definitely has | 
been postponed and present plans 
indicate a target date of Septem- 
ber, 1952. 

Difficulty in getting Jjogether 
with Coast toppers has been ad- 
vanced by Fred J. Schwartz, chief 
of exhib exposition group, as the 
reason for pushing back the date. 

New York exhibs still are 100° 











Hollywood's ‘Debbil’ 


* * * 


an interesting editorial feature in 
the forthcoming 


16th Anniversary Number 
of 
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| rights to top winter sports events 








In Winter Sports 
Theatre TV Deal 


Theatre television, relatively in- 
active the last several weeks, took 
a new move forward yesterday 
(Tues.) when Theatre Network TV 
signed with Madison Square Gar- 
den, N. Y., for exclusive big-screen 


at the Garden. 

Events are to be made available 
to theatres equipped for TV in all 
parts of the country, but New York 
theatres are to be blacked out. 
This is being done both to protect 
the Garden gate and because most 
of the events are being televised 
to N. Y. homes by the N. Y. Daily 
News’ WPIX. It’s expected that the 
Garden will get a percentage of 


(Continued on page 61) 





Schwalberg Back From 
Honeymoon Next Week 














nick, who'll serve as_ Federal 
Communications Commission trial 
examiner for the hearings, which 
are scheduled to start Jan. 15. 

Resnick said he’s allowing at 
least a month for the hearings, 
while FCC counsel Frederick Ford 
said another three weeks would be 
needed to examine the testimony, 
Resnick will then require the par- 
lies to file their proposed findings, 
which means that the proceedings 
probably will not be closed until 
April 15. While a proposed de- 
cision, consequently, may be ren- 
dered by mid-summer, there will 
then be oral arguments held on 
that. Thus the final decision is 
unlikely before next fall. 

PP-DuMont Issue 

Today’s conference was called 
by Resnick at the request of Du- 
Mont, in order to simplify the com- 
plicated issues involved in the case, 
many of which overlap, and in an 

(Continued on page 15) 


Theatre TV of Acad Fete 
Vetoed by Brackett; Says 
Mechanics Too Difficult 


Hollywood, Nov. 20. 

Recommendation that the Acad- 
emy Awards ceremony here next 
March should be made available 
to theatres via large-screen tele- 
casting hit an immediate snag. 
Charles Brackett, president of the 
Academy of Motion Picture Arts 
and Sciences, stated there’s not a 
“remote chance” for such cover- 
age. 

Earlier this week Mitchell Wolf- 
son, president of Theatre Owners 
of America, stated the Academy 
(Continued on page 23) 
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Hughes’ RKO Stock Buy, for Rumored 


Profit Sale, Won't Let Him Unload For 22", Sm. c2e2.5 





6 Months; Speculation Rife om Motives |i2sc%:! suse: anea o 


Crown in N.Y. After 
Setting Europe ‘Want’ 
Alfred W. Crown, general sales 


a hop, to Europe where he ar- 


the US playoff. 





If Howard Hughes’ continuing 
purchases of RKO Pictures shares 
are a prelude to his selling his en- 
tire holdings at a profit, as has 
been suggested in some trade quar- 
ters, he won’t be able to unload 
for at least six months. That’s 
pointed out in Wall St., where spec- 
ulation is as rife as within the film 
industry as to Hughes’ motives for 
the new RKO buys. 

The six-month wait between the 
time of the last purchase and the 
sale of the stock is required under 
the law if Hughes is to keep him- 
self clear of a potential suit. Stat- 
ute provides that a stockholder in 
any corporation can sue to recover 
for the corporation any profits 
made by an officer or director with- 
in a six-month period by trading 
in the company’s stock. 

Thus, if as is happening now, 
Hughes buys shares at around 
$4.50, he can be made to forfeit 
the profits if he sells them at a 
higher price within the next six 
months. Speculation has been that 
he is buying the stock with the 
intention of unloading his more 
than 1,000,000 shares—constituting 
RKO control—at about $6.50. 

Securities & Exchange Commis- 
sion reported last week that 
Hughes had acquired 48,800 more 
RKO Pictures shares during Octo- 
ber. He had bought 35,600 the 
previous month. That gives him 
a total now of 1,013,420, exclusive 
of any acquisitions he may have 
made during November. 

‘Two Reasons’ for Buys 

New stock buys, it is figured by 
pixites and Wall Streeters alike, 
can be for only one of two reasons. 
First is to strengthen Hughes’ hold 
on RKO, preparatory to the annual 
stockholders’ meeting next month; 
second is as a prelude to selling 
out. Sale of a controlling block 
is virtually always at a higher than 
market price, and thus Hughes 
could add to his profits by buying 
up more shares now. 

First theory is held the weaker 
one, since no one sees any reason 
for Hughes to make any efforts to 
strengthen his control. Unlike the 

situation with the divorced RKO 
Theatres, Hughes’ control of the 
distribution-production unit is not 
in any way threatened. There’s 
been no hint of a proxy action or 
any organized objection to his man- 
agement. 

Sellout is thus thought the more 
likely motive, even if it means a 
six-month wait. There have been 
a number of groups interested in 
the studio and distribution com- 
pany, and it is known that Hughes 
could get $6 per share, possibly 
$6.50, without much difficulty. 


Only 2 Exec Pay Hikes 
At RKO During 1951; 
No Sharing of Profits 


Except for boosts of about $6,300 
for treasurer William H. Clark and 
v.p.-director J. Miller Walker, sal- 
aries of RKO execs remained the 
same in 1951 as the previous year. 
Proxy statement issued this week 
in advance of the annual stockhold- 
ers’ meeting in Dover on Dec. 5 
listed Walker’s payoff at $40,000 
and Clark’s at $39,300. 

Ned E. Depinet, president, col- 
lects $105,000 this year, about the 
same as in ’50. There will be no 
Davofft via bonuses or profit-sharing. 

Nominated for board member- 
ship are the five incumbents, listed 
with the amount of stock owned by 
each as of last Oct. 30: Depinet, 
35.000 shares; Noah Dietrich, no 
stock; Howard Hughes, 1,013,420; 
Francis J. O’Hara, 1,000, and Walk- 
er, 3,000. 

Consolidated profit and _ loss 
statement disclosed RKO’s film 
rentals and sales amounted to $38,- 
157,205 for the nine months ended 
last Sept. 29, resulting in a loss of 
$145,903 for the period. 


Ambler on ‘Sea’ 


Eric Ambler has been set to write 
the screenplay of Nicholas Monsar- 
rat’s “The Cruel Sea” for the J. 
Arthur Rank Organization. Screen 
version of the bestselling tome will 
be filmed during 1952 at England’s 
Ealing Studios. 

Sir Michael Balcom will produce 
with Charles Frend a director. 




















Daff Sits Down 


U’s homeoffice after a week’s tri 
to Paris and London. He returne 
over the weekend. 

In Paris, Daff conferred wit 


Continental Europe and Nort 
Africa. In England, he addresse 


within a month. 





Alfred E. Daff, Universal's global | ™°t British circuit booking. 
sales head, is back at his desk at 


Harry Novak, U’s supervisor for 


the Cinema Management Associa- Cecil B. DeMille’s “Greatest 
tion, Ltd., a J. Arthur Rank Or-| Show on Earth” ‘has been booked 
ganization theatre circuit group.| by the Radio City Music Hall, 
This was Daff’s second trip abroad|N. Y., and will probably open in 


Premiere was set for the Lei- 
cester Square Theatre, London, on 
Nov. 29, and follows with a Gau- 





a| Greatest Show’ Release 


»| Advanced; Preems At 
b| ~ Radio City Music Hall 





January. Release date, originally 
set by Paramount for next August, 


RKO Met. Scores 





Minority Group 
In Theatres Row 


RKO Theatres management this 
week hit back at the chain’s dis- 
gruntled stockholder group with a 
letter to all stockholders signed by 
prexy Sol A. Schwartz stating ‘“‘no 
charge could honestly be made” 
of inefficiency or against the 
“character, business ability and 
business standing of any member 
of the present management.” 

The dissidents, headed by stock- 
broker David J. Greene, actually 
have refrained from making any 
cherges on either of these two 
counts, Schwartz added. To the 
Greene assertion that present 
board members own only limited 
stock in the corporation, Schwartz 
replied that Ben-Fleming Sessel 
and William J. Wardall, both of 
the Irving Trust Co., N. Y., repre- 
sent 929,020 shares. This is the 
stock owned by Howard Hughes 
but voted by Irving Trust as 
trustee. 

Greene’s group, known as the 
RKO Theatres Stockholders’ Com- 
mittee, addressed itself to stock- 
holders in another letter this week 
as the proxy battle continued. 
Syndicate claims to represent well 
above 300,000 shares. 

Committee rapped the dropoff in 
earnings and predicted “still worse 
will come” if the present manage- 
ment course ‘remains unchanged. 

Asks Comparison 

Schwartz asked stockholders to 
compare the qualification of the 
present five-man board, plus man- 
agement’s sixth nominee, Edward 
C. Raftery, with the slate offered 
by Greene. This was designed to 
point up the management nominees 
as top-calibre business men with 
valuable financial, film and theatre 
operation backgrounds. in contrast, 
states Schwartz, of the five Stock- 
holders’ Committee candidates, 
only one, Jay Emanuel, has theatre 
experience. 

Circuit topper, however, further 
suggests that Emanuel’s position 
as a director of Translux Corp., 
which operates theatres in cities 
where some RKO houses are lo- 
cated, could lead to a conflict of 
interests if he were placed on the 
RKO board. 

Regarding earnings, Schwartz 
underlines that the third quarter 
was a big improvement over the 
first two quarters, that a 10c divvy 
already has been declared and an- 
other will be considered at the 
conclusion of the full current year. 

Greene further attacked’ the 
power of the board to issue stock 
options without stockholder ap- 
proval. Schwartz countered that 
80% of the stockholders approved 
this arrangement, but still “the 
board has no intentions of issuing 
any options to anyone and the 
board would never abuse this or 
any other power.” 


Chaplin Starts Pic 


Hollywood, Nov. 20. 

After four years of inactivity, 
Charles Chaplin returned to film 
production yesterday (Mon.) with 
“Limelight.” He made “Monsieur 
Verdoux” in 1947. 

Claire Bloom and Sidney Chap- 
lin are cast in important roles, 
while the elder Chaplin functions 
as star, producer, director, scripter 











has been pushed up in order to 
clear the way for heavy Easter 
bookings and make the pic avail- 


able for anticipated big drive-in 
biz during the summer. 


Combination of factors influ- 
enced the Par decision to move 
the $3,700,000 production quickly. 
One was the desire to-get the big- 
budgeter out of inventory and into 
amortization. Another was to help 
continue the lift the industry has 
felt by the rapid-fire release dur- 
ing the past six months of top 
films. 


Par also felt that with the large 
amount of pre-selling the Ringling 
Bros.-Barnum & Bailey circus story 
has had, it would be best not to 
permit a hiatus until release. As 
a result, the film will be hitting 
the Music Hall screen within 10 
months of the date shooting 
started. DeMille, after a year of 
preparation, rolled his first camera 
at the circus’ winter quarters in 
Sarasota, Fla., last March. 


M. H. topper Russell Downing 
has given Par latitude in choosing 
an opening date, depending on 
when it can get its campaign and 
publicity ready. Date probably, 
however, will be Jan. 10 or 17, 
following Warner Bros.’ “I'll See 
You in My Dreams,” the Hall’s 
Christmas pic. Downing offered 
the quick date after viewing a 
large number of other pix in quest 
for a followup to the WB film. 

Par will attempt to devise no 
sales policy or make other book- 
ings until early returns from the 
M. H. are in and demonstrate the 
Betty Hutton-starrer’s anticipated 
pull. Undoubtedly, however, Par 
will make a pitch for pre-release 
engagements at heavily - hiked 
terms. 





Nothing Specific Comes 
Out of Kazan Greece Trip 


Trip to Greece to which Spyros 
Skouras hosted Elia Kazan pro- 
duced no specific picture idea. The 
20th-Fox prexy invited the direc- 
tor to visit in Athens with him re- 
cently in the hope that they might 
hit on a thought for a film revolv- 
ing around Greece or using Greek 
backgrounds. 

Kazan and Skouras are both of 
Greek extraction. It was the for- 
mer’s first visit to his native land 
since he was 12, which was 30 
years ago. Skouras, who has been 
a frequent visitor, took him on a 
personal tour and, among other 
things, introduced him to the king 
and queen. Kazan also met up 
with some long-unseen relatives. 

Result was a flock of impressions 
that may one day wind up in a 
20th film, but nothing specific at 
the moment. 
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U’s 60c Divvy 

Universal board of directors 
at a N. Y. meeting yesterday 
(Tues.) declared a 60c year- 
end dividend on the common 
stock, payable Dec. 19 to hold- 
ers of record Dec. 10. 

This represents U’s first pay- 
off to stockholders since July 
31, 1948, and reflects the up- 
trend in the outfit’s finances, 
particularly over the past year. 
U’s fiscal year, which ended 
Oct. 31, is expected to show a 
profit of close to $1,750,000. 


Pickford Starrer 
Calls for 506, 7, 
Ist Pic Since 33 


Mary Pickford will have a profit 
participation in “The Library,” 
Stanley Kramer pic in which she’ll 
star. She’s understood to be get- 
ting about $50,000 in cash plus the 
percentage. Role is the 58-year-old 
actress’ first since “Secrets” in 
1933. 


She’ll play a librarian in the 
yarn, which Dan Taradash and 


Elick Moll are now writing. Story 
itselfi—which admittedly is of the 
gimmick type—is being kept hush- 
hush by the Kramer organization 
for fear of other producers picking 
up the idea. 

Miss Pickford heads for the 
Coast from New York in about 
two weeks for preliminary re- 
hearsals. If Kramer figures the 
pix can be completed and shipped 
before March 1, annual date on 
which a California tax applies to 
all negatives within the state, it 
will be started prior to that time. 
Otherwise, lensing will be held off 
until after that date. 


Deal with Miss Pickford was 
made by Kramer partner Sam Katz 
with Jules Stein, of Music Corps 
of America, whom Miss Pickford 
named to represent her. Kramer 
pard George Glass followed Katz 
into New York to prep publicity 
announcement of the Pickford 
signing. He also discussed with 
Columbia plans for distribution 
and campaign on “Death of a 
Salesman.” It has been decided 
to preem the pic at the Warner 
Theatre on the Coast Dec. 20, in 
time to qualify it for the Academy 
Award voting. 


Picker Back in U.S. 
After European 0.0. 


Arnold Picker, recently appoint- 
ed United Artists v.p. in charge of 
the foreign department, is due back 
in N. Y. today (Wed.) after three 
weeks in Europe. 

He studied the UA policy and 
operation at various spots on the 
Continent. 


‘COL.’ JOAN CAULFIELD 


New Orleans, Nov. 20. 

The second honorary colonelcy 
in the history of Louisiana was con- 
ferred on Joan Caulfield, here for 
a picture preem. Only other holder 
of the honorary title was the late 
Al Jolson. 

Actress’ “Lady Says No” (UA) 
opens tomorrow (22) at the Tudor. 


Europe to N. Y. 
Robert Amon 
Reginald Baker 
Robert Casadesus 
Alfred W. Crown 
Alfred E. Daff 
John Davis 
Gloria Drew 
Richard Gordon 
Oscar Hammerstein, 2d 
Russell Holman 
John Huston 
Juliet Lewis - 
Lester Lewis ; 
Mort Lewis 
Beatrice Lillie 
Hal Monty 
John Ringling North 
Elmer Rhoden 
Archie Robbins 
Spyros P. Skouras 
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Decca Bolsters Cash Reserve by Loan 


After Buy-In on U 


Following its payoff of close to 
$3,750,000 for one-third ownership 
of Universal Ptctures, Decca Rec- 
ords has bolstered its cash reserves 
with a loan of $4,000,000 from the 
First National Bank of Boston. 
Platter outfit at the same time 
retired its previous indebtedness 
of $833,333, which had been the 
balance of a credit fund established 
in 1947 with the same bank. 

New deal, whici: was set with 
Serge Semenenko, the Boston 
bank’s senior v.p., was in the form 
of 3% notes issued by Decca and 
its two subsidiaries, Brunswick 
Radio Corp. and Decca Distribut- 
ing Corp. Of the $4,000,000, the 
parent company took $2,500,000, 
$1,000,000 went to Decca Distribut- 
ing and the balance of $500,000 
was picked up by Brunswick. 
Total cash proceeds amounted to 
$3,151,111, following payoff of the 
former loan and commitment, and 
counsel fees for the new loans. 
Notes mature Jan. 1, 1957, and 
are to be paid in installments on 
a quarter annually basis. 

Decca acquired more than 115, 
000 U shares on the open market, 
50,000 shares from Leo Spitz, 85,- 
000 from William Goetz, and 20, 
000 from U prexy Nate J. Blum- 
berg and his family, all at $15 per 
share. 

Additionally, 32,500 option war- 
rants were purchased from Blum- 
berg,reportedly at $5 each. These 


; permit purchases of stock at $10 


per share until 1957. 





Episodes in Lives 
Of Top Artists Set 
As Feature Release 


Herman Starr, former exec of 
the Skouras and Fox circuits, and 
Gen. Royal B. Lord have set up a 
new outfit to produce and dis- 
tribute films on art subjects. Com- 
pany, Pictura Films Corp., will 
send its initial feature (80 min- 
utes) into release in December. 
Labeled “Pictura—Adventure in 
Art,” it is comprised of episodes 
on the lives and works of six art- 
ists. These episodes—all in black 
and white—have. been acquired 
from various indie makers and 
have been assembled with a frame- 
work and special music by Pictura. 
Leonid Kipnis, outfit’s v.p. in 
charge of production, supervised 
the compilation. 

Framework consists of live- 
action scenes with Vincent Price. 
Narrators are Henry Fonda, Greg- 
ory Peck, Lilli Palmer and Martin 
Gabel. Scores are originals com- 
posed by Darius Milhaud, Roman 
Vlad, Guy Bernard and Lan 
Adomian. 

Starr said this week the job of 
acquiring and building the pix into 
a feature cost “much in excess” of 
$100,000. Among the expenses was 
his hosting of a trip to New York 
of 60 top art experts, mostly mu- 
seum execs. Pictura paid the 
freight for their transportation 
(Continued on page 47) 


L. A. to N. Y. 


Fay Bainter 

John Beal 

A. Pam Blumenthal 
Hal Borne 

Steve Carlin 
Richard Carlson 
Lydia Clark 
William H. Clark 
Ned Depinet 

Jack Diamond 
Emil K. Ellis 
Gene Evans 

L. Wolfe Gilbert 
William Holden 
Evelyn Knight 
Paul Kohner 
Milton Lewis 

Sid Luft 

Giselle MacKenzie 
Billy Marsh 
Brenda Marshall 
Tony Martin 
Louis B. Mayer 
Edward Morey 
Francis O’Hara 
Jan Peerce 

Gigi Perreau 
Otto Preminger 
John Rawlins 
Gottfried Reinhardt 
Herman Rifkin 
Norton V. Ritchey 
Helen Rose 
George Sanders 
Elizabeth Threatt 
Garrett Van Wagner 








Igor Stravinsky 


Cobina Wright 
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Carolina Exhibs Convention Hears 


Assorted Grievances Vs. Distribs 


Charlotte, Nov. 20. + 
Members of the North and South | 


Carolina Theatre Owners Assn., at | Move on Foot to Revive 


the outfit’s convention here, today | 
Albany TOA After Talks 


(Tues.) had a wide assortment of | 

complaints to offer a grievance 

committee set up by Theatre Own- Albany, Nov. 20. 

ers of America, of which the Caro-| Reactivation of the Albany Thea- | 
| tre Owners of America is believed | 
likely following a meeting sched- | 


lina group is an affiliate. 
uled in New York during the cur- | 


In a closed session, the exhibs 

»efed about alleged injustices In 
beefed nig hae: rent week between Harry Lamont | 
and Gael Sullivan. 


competitive bidding, availability of 
prints, hew clearance setups and | 

Lamont, who served as tempo- | 

rary chairman of the local affiliate | 


forcing of pix. 
for two years, and Sullivan, na-| 




















E. D. Martin, Columbus, Ga., di- 
rector of the TOA regional panel , t 
tional executive director, will dis- | 
atremen to document their briefs cuss plans and procedures. Saul | 
with specific instances of any in-|¥ 
for Fabian Theatres, is aésociated 
ing that “a favorite tactic of the | With Lamont, one of the exchange 
distribs is to divide exhibitors,” , G!St ¢ 
hibitors, in the movement to 
stand together in a united front rescusitate the Albany unit. 
against any unfair practices. | 
ous allegations of wrong conduct | 
by film companies which, according | es = 
to present plan, will be considered 
by the grievance panel here for F 9 | 
any issue is left unresolved, and Chance of Black | 
there is evidence the same inequity 
enced in other areas, the matter s : 9 
will be dealt with by TOA on the Operation i 
| 
Grievance Panel Convinced there’s little likeli- | 
here during the convention were | hood of coming up with a new nai 
Martin, TOA exec director Gael | standing grosser to help push the | 
outfit into the black for the entire | 
Pauline Griffith, who was reelected | current year, United Artists is now | 
exec secretary of the local outfit | pushing volume sales in its effort 
Robert E. Bryant, Rock Hill, | Distrib, from the present to Jan. | 
S. C., was named prexy of the or-|1, has a slate of about 19 pix for| 
manent panel for the exchange | now are nearing the end of play- | 
area shortly, Former president A. | offs. The outfit is operating at an | 
was- named Ist v.p., and Harold | weekly billings said to be aver- 
Armistead, Easley, S. C., was elect- | aging over $340,000. 
Sullivan, Levy and Alfred Starr, | any unforeseen A t : > 
Nashville circuit op, addressed the | , ee ee 





SEEK TO oWITGE 
DIOTRIB POLICY 


Pitch for curtailment of first-run 
| engagements and a swing away 


: oa | 


























| from the fixing of a single national | 


made by | 
prominent exhibs within the past} 


policy by distribs was 
| week. 

Fred J. Schwartz, topkick of 
Century Theatres, extensive N. Y. 
chain, complained that lengthy 


showcase runs of films all but de- | 
stroy their b.o. value in neighbor- | 


hood playoffs. He said “Show Boat” 
for example, having played eight 
weeks at the Radio City Music 


Hall, was only sluggish at the b.o. | 


when it reached subsequent areas. 

An important factor in this re- 
spect, Schwartz stated, is tele- 
vision. TV, he figures, has given 


ithe public a sense of immediacy, 


that is, they want their entertain- 
ment when it’s “hot.” 
sical was in the full spotlight when 
it played the Hall and enjoyed a 
big successful run. 

“However,” 
tinued, “when the = film 
reached the neighborhoods the 
public virtually regarde® it as a 
reissue. Television, with its as-it’s 
happening entertainment, has en- 
couraged the public to accept pix 
only when they're ‘new.’ ” 

‘Distribs Hurt Themselves’ 

Distribs, Schwartz believes, are 
hurting themselves in permitting 
the extended first-runs of product. 
In N. Y. especially, he said, a large 
number of the ticket buyers at the 
showcases are out-of-towners. This 


| means, of course, they will not pay 
to see the pix when they play their | 


hometowns. 
This consideration, 
the heavy dropoff in nabe business 
(Continued on page 20) 


Talks by Pub-Ad Chiefs, 
Myers to Mark Parley In 
Pitt of Western Pa. Allie 





Metro mu- | 


vincing at least some exhibs of the 
be he dilficulty of the situation was seen 
X ] 0-0) ] m |reflected in the absence of ary 


F ‘ } 
the circuit op con- | 
finally | 


along with | 


ASNABE BU 














Metro Sets Int’l Meet 
In Rome on ‘Vadis’ Policy 


Metro has scheduled an interna- 
tional conclave during March in 
Rome to show “Quo Vadis” and 
discuss the global sales policy. 
More than 50 branch managers 
from all over the world will at- 
|tend. International prexy Arthur 
| Loew will Head the homeoffice del- 
egation. 

Although no definite date has 
been set, the international release 
lof the spectacle is expected about 
that time. The Rome gabfest will 
discuss distribution, admission 
prices and terms. 


To Bally Legit Set 
For M-G Release 


Metro has agreed to release 
, worldwide “Main Street to Broad- 
way,” film which Lester Cowan will 
produce for a co-op organization of 
leading exhibitors. It is one of the 
few films which M-G has ever taken 
|on a straight distribution arrange- 
, ment. 

Metro will invest no coin in the 
project and will not share in the 
| profits. Distribution fee is under- 
| stood to be about 30° %. 
| Pic will also be the first feature 
to be shot in Technicolor in New 
York. It goes before the cameras 
| shortly after the first of the year. 
| Ten top Broadway and Holly- 
| wood players have been inked to 
appear in it through the coopera- 
| tion of the American National The- 
|atre & Academy and the Founda- 





| 
| 
| 








in this area, called upon the the- 
J. Ullman, upstate general manager 
equities in film licensing. Claim- | 
district’s leading independent ex- 
Martin urged the theatre ops to 
This was followed by the Sieee-| 
possible local solution. In the event 
in exhib-distrib relations is experi- | 
national level. 
Acting as the grievance panel | | 
Sullivan, counsel Herman Levy and 
for the 16th year. |to achieve the same end 
ganization. He will appoint a per-| licensing, including some which 
Fuller Sams, Jr., Statesville, S. C.,| upbeat clip on quantity sales, with 
ed 2nd v.p. As a result of this, and barring 
Stapp : : lieve there’s at least a 50-50 chance 
Carolina exhibs at an open session. 


Levy declared that decisions in 
the Allentown, Pa., drive-in action 
vs. the distributors, which directed 
that a “suitable” outdoor theatre 
should be given the opportunity 
to negotiate for first-run films, 
might well also apply to drive-ins 
on a sub-run. 

Levy pointed out that while the 
court concerned itself only with 
a first-run situation, a similar set 
of circumstances could mean the 
right of a sub-run ozoner to seek 
a prior run enjoyed by a conven- 
tional secondary-run house. 

Appeals Court Upheld Verdict 

Plaintiff in the suit was the 
Boulevard Drive-in Theatre which, 
the courts found, was “suitable” 
for showing first-run films. Origi- 
nal Federal Court ruling for the 
plaintiff was upheld by the Circuit 

(Continued on page 15) 


See Paris Theatre, N.Y., 
Off the Nut by Feb, 1 On 
Ist 506 for ‘River’ to UA 


Paris Theatre, N. Y., last week 
began to get its share of the take 
on “The River” in the unique deal 
which the house made with United 
Artists. Terms called for UA to 
get the first. $50,000 which came 
into the boxoffice and the theatre 
to get the next $50,000, with an 
equal divvy after that. 

_Prior te the 50G take for each 
Side and the split after that, house 
Sets its nut, and all advertising 
and other expenses come out. In- 
cluding the pre-opening campaign, 
they averaged around $7,500 week- 
ly. Pic is being roadshown, so 
there’s an extra hard-ticket cost for 
treasurers, company manager, etc. 

Pic opened Sept. 10. It is ex- 
pected that it will have to run until 
about Feb. 1 to get the Paris off 
the nut on its $50,000 recoupment. 
How long beyond that the engage- 
ment will continue will hinge on 
post-New Year business. It has 


been close to capacity in the first 
10 weeks, 





of showing a profit for the year. 
If this is achieved, they collect the 
50° stock interest in the com- 
pany, which is now in trust, under 
the Arthur B. Krim-Matty Fox- 
Robert J. Benjamin management 
deal with co-owners Mary Pickford 
and Charles Chaplin. 

Company is said to be picking 
up good coin with a number of 
films presently. These include 
sub-run engagements of “He Ran 
All the Way,” general release of 

(Continued on page 20) 


‘ Pittsburgh, Nov. 20. | tion for the Living Theatre, which | 
Talks by major company pub-ad are sharing in the receipts. 
toppers will highlight the opening| Robert E, Sherwood, via the 
session of the two-day 31st annual | ANTA tieup, has done the script. | 
convention of the Allied Motion |Cowan is now huddling with Joseph ' 
Picture Theatre Owners ,of West- | Mankiewicz to direct. 
ern Pennsylvania which gets un- In addition to ANTA, sharing in 
derway here next Monday (26). the profits will be the American 
Delegation expected from New | Theatre Wing, Equity Library The- 
York includes Max .Youngstein and | 4tre and the New Playwrights Com- 
Jerry Pickman, pub-ad chiefs of (Continued on page 55) 


United Artists and Paramount, re- UPT T0 ASK FEDS T0 





spectively; Dan Terrell, Metro ex- 
ploitation topper, and Jack Jack- 
son, of National Screen Service. 


‘nounced policy includes 





Quartet has been asked to outline 
the plans set by their companies 
for national and local selling and 
how they are aiding exhibs. 
Feature of second day’s huddle 
will be address by Abram F. Myers, 
chairman of the board and general 


$15,000,000 PROGRAM 
CITED BY YATES FOR ’52 


Hollywood, Nov. 20. 

Republic’s 1952 production pro- 
gram will be backed by an appro- 
priation of $15,000,000 and a “de- 
termination to secure the greatest 
available star names,” prexy Her- 
bert J. Yates told studio execs in 
a policy meet held over the week- 
end. 


Film-making fund, he said, marks 


the biggest allocation in the com- 
pany’s 16-year-old history. 


| tion of officers and board of direc- 
tors also is slated for the second 
session. 

Confab will close with banquet, 
feature of which will be a talk by 
Andrew Bernard, managing editor 
of the Pittsburgh Post-Gazette. 
Film personalities touring western 
Pennsylvania the week of Nov. 25 
for ““Movietime U. S. A.” are ex- 
pected to attend shindig § as 
COMPO’s contribution to the local 
Allied unit. 





Lack of Product May 
Close N. Y. Bijou 


Lack of product may close City 
Investing’s Bijou Theatre on}! 


Broadway in about three weeks. 
House, now playing “Tales of Hoff- 
mann,” has no replacement for it 
as yet. 

“Hoffmann” will complete an 
eight-month run Dec. 4. Lopert 
Films, which is distributing, aims 
for a New York circuit date fol- 
lowing the end of the Bijou en- 
gagement. 

Lopert, which a hg grove forthcoming 
under an arrangement w , ha 
originally Neer to follow “Hoft-|| 46th Anniversary Number 
/mann” with another Sir Alexander of 
| Korda pic, “Cry, the Beloved Coun- | 
try,” but it won't be ready until | VARIETY 
| February or March. 








Max E. Youngstein 


reveals the secret of 
How to Become an 
Exec Without 
Thinking 


* * . 








an editorial feature in the 














counsel of National Allied. Elec- | 








RETAIN GA. OZONER 


Washington, Nov. 20. 
United Paramount Theatres will 
|ask the Federal courts to permit 
| it to retain the Columbus drive-in 
| theatre, Columbus, Ga. Request 
| will be filed in a few days. 
This is one of the houses 
| volved in the UPT-Lucas & Jenkins 
| pool in the south which must be 
| eliminated under the anti-trust de- 
cree. Columbus theatre was ac- 
| quired subsequent to the judgment 
;and United Par can be okayed for 
the ozoner if the court finds no 
| monopoly results. 
| Meantime, Loew's has obtained 
| another extension, until Dec. 15, to 
| file a divorcement plan. This is be- 
|cause of progress being made in 
negotiations between Loew’s and 
| the Justice Department toward a 
negotiated decree. 


j - 
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Gets Foreign Rights To 
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policy 
for “Quo Vadis” this week drew 
| heated protests and suggestions of 
possible illegality from Allied 
States Assn. toppers. The “Vadis” 
plan, along with other recent top- 
rental pix, also brought from TOA 
officials expressions of fear that a 
wave of indiscriminately labeled 
“roadshow” pix might follow. 

It was disclosed in trade circles 
that M-G sales topper William F. 
Rodgers and his top aides, prior to 
announcement of the policy, had 
consulted with some prominent cir- 
cuit operators to explain the M-G 
“problem.” This was ta come up 
with a “fair” plan by which the 
distrib could recoup the immense 
cost of “Vadis” in the current lim- 
ited market. 


That Metro succeeded in con- 


angry comments at the TOA region- 


al meeting in N. Y. last week. 
“Vadis” and Warners’ “Streetcar 
Named Desire” both were men- 


tioned in conversation about upped 
scales for pix, but there were no 
real blasts directed at either. 

Big ‘Problem’ 

Mitchell Wolfson, TOA prexy, 
commented that a big exhib prob- 
lem is the increasing number of 
“roadshow” films but refrained 
from any mention of “Vadis.” He 
said he hoped the distribs would 
not in future set any “roadshow” 
sales policies for films which are 
good but still short of “roadshow” 
calibre. 

Abram F. Myers, Allied's board 
chairman and general counsel, and 
Trueman Rembusch, prexy of the 
outfit, showed a complete lack of 
sympathy for the M-G “problem.” 
They told Variety that they found 
particularly objectionable the com- 
pany’s intention to invite bids for 
the film in large cities across the 
country, with the bids to include 
the exhibs’ proposed = adinission 
price, 

Rodgers’ explanation for the latter 
was that knowledge of ticket scales 


| would be helpful in determining 


the likely gross. He said tilted 
scales were not a condition to ex- 
hibs’ receiving a license for the 
pic. 
Myers Pulls No Punches 
Myers pulled no punches in his 
“Vadis” blast, stating: “The an- 
(1) in- 
creased admission prices which 
have been enjoined by the court, 
(2) competitive bidding which has 
»een frowned upon by the court, 
(3) an agreement not to double-bill 
which was held unlawful many 
years ago and (4) for showing it 
(Continued on page 23) 





Reade Theatre fe See 
RKO Theatres for 5756 
In Jersey Stock Sale 


RKO Theatres has been hit by a 
$57,500 damage suit brought in 
N. Y. Supreme Court by Long 
Park, Inc., a theatre-holding outfit 
controlled by Walter Reade. Ac- 
tion claims Long Park sold 250 
shares of Class “B” stock it owned 
|in Reade’s Trenton-New Brunswick 
| Theatres for $750,000, plus accrued 
| dividends of $42,500, as estimated 
by RKO. 

Long Park, according to the com- 
| plaint, gave RKO a release for $42,- 
500, but now maintains that the 





Sound ‘Birth of Nation’ | dividends are closer to $100,000 


David Gould, foreign sales exec, | 


, has acquired foreign distrib rights 


| to a new sound version of “Birth of | 


| a Nation.” 
|H. E. Aitkin, who controls the 


and RKO misrepresented the true 
amount. Plaintiff firm asks that 
the release be rescinded and seeks 
a court order directing payment of 


Deal was made with | the extra $57,500 it contends is due. 


Justice Benedict D. Dineen, in 


| world copyright to the D. W. Grif-| granting Long Park’s motion to 


| fith film. 
| Gould reports deal also has been 


strike out certain of RKO’s affirma- 
tive defenses, held that the release 


|set with Frieder International Corp. “did not release plaintiff's claim 


|for release of the film in Japan, | of fraud and deceit. 
| Indonesia, Formosa, Philippine Is- | 


Such release 
could not have been contemplated 


| lands, Malaya, Singapore, Siam and by the parties, since the alleged 
| Hong Kong. New sound version is | fraud was perpetuated in connec- 


|equipped with a synchronized mu- 
| sic score and sound effects, AA has 
| no dialog. 


tion with sale and purchase of the 
stock and was discovered at a later 
i date.” 


GABOO 


Rap Vadis Sales Plan as Possibly 
- Flooding Exhibs With ‘Roadshow’ Pix 


+ Metro’s announced sales 


ae ai 
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Westward the Wemen 
(SONG) 


-Rugged outdoer drama of 
femmes’ wagon-train trek west 
on husband hunt. Can be sold 
via good exploitation. 


Hollywood, Nov. 15. 

Metro release of Dore Schary produc- 
tion. Stars Rebert Taylor, Denise Darcel; 
features Hope Emerson, John Mclntire, 
Julie Bishop, Lenore Lonergan, Henry 
Nakamura, Marilyn Erskine. irected by 
William A. Wellman. Screenplay, Charles 
Schnee; story, Frank Capra; camera, Wil- 
liam Mellor; editor, James E. Newcom; 
song, Henry Russell. Tradeshown Nov. 











12, °51. Running time, 116 MINS. 

Bs. :5 ce a diga toa ccenes Robert Taylor 
ML, Sido Gas vedeeesee tebe Denise Darce! 
PE... ss cecgancceseos Hope Emerson 





John Mcintire | 
eae ..Fenry Nakamura 
OR ee ere Lenose Lonergan 





a reer Marilyn Erskine | 
SER is she wegtaesedawase< Julie Bishop 
Mrs. Maroni.........-- ... Renata Vanni | 
Rose RE ee Beverly Dennis | 

Shrewd exploitation of the 


unique story situation posed in| 
“Westward the Women” will help | 
attract handy grosses for well-sold 
playdates. Novelty that has a/| 
wagon-train of pioneer femmes 
trekking west on a husband hunt is | 
a good gimmick for ballyhoo and | 
can be used to get the attention of | 
distaff ticket-buyers. 

The femmes who helped settle 
the west didn’t chase the sun via 
cozy streamliners or luxury planes. 
They took to the trail in wagons 
as uncomfortabie and rough as the 
unclaimed country through which 
they traveled. Showing just what 
the hardships of such a crossing 
were.and the valiant spirit of the 
women who braved them is the 
purpose of this Dore Schary pro-, 
duction. 

The picture depicts them graph- 
icaliy, if redundantly, over a some- 
what lengthy 116-minute course. | 
A bit too much is attempted in the 
production, and had it been pared 
to eliminate anything but essen- 
tials and climactic highlights it 


tion.. 


Other technical contribu- 
tions, including the simple melody, 


“To the West! To the West!” cleffed 
by Henry Russell, are eee 
TOg. 





Fixed Bayonets 


Timely Korean War film; tidy 
b.o. prospects, 








20th-Fox release of Jules Buck, produc- 
tion. Stars Richard Basehart, Gene 
Evans, Michael O’Shea; features Richard 
Hylton, Craig Hill, Skip Homeier. Di- 
rected by Samuel Fuller. Screenplay, 
Fuller, suggested by novel by John Bro- 
phy; camera, Lucien Ballard; editor, Nick 





De Maggio. Tradeshown" N. Y., Nov. 16, 
‘51. Running time, 92 MINS. 

Corporal Denno........ Richard Basehart 
Set. Rock ee ee 
Sgt. Lonergan... .ccccscce- Michael O’Shea 
Wheeler... .....ccccescees: Richard Hylton 
EG, IN: cacdwweseusee naa’ Craig Hill 
WRG os cceadeecnasescece Skip Homeier 
Vogl PPT TTTTTT rT. a, 
Walowicz...ccccocccese: Richard Monohan 
Ramired. ..ccccscccsecesss Paul Richards 
Mainotes. ...cccccccecescsces: Tony Kent | 
Borcellino....cscscees+-+-: Don Orlando | 
POGGE ...<<coscvecesgees Patrick Fitzgibbon | 
WME so ccakueslaw ease ata Neyle Morrow | 
OREO errr ere Pre: George Wesley 
BUICHOCK, cc cstevecsecacec: . Mel Pogue 
GOMIOOMS ccc csceceaseeeses George Conrad | 
SOUAOUEN -5.5 0-3 500eens cess David Wolfson 
Husky DOSSI@..cscccscess Buddy Thorpe 
Lean Doggie...... rrr rir Al Negbo | 
PELs aeaeraveeseaguakates Wyott Ordung 





Samuel Fuller, who turned out | 
“The Steel Helmet” for Lippert | 
Pictures, has come up with another 
saga of the Korean War in 20th- | 
Fox’s “Fixed Bayonets.” Written | 
and directed by Fuller, the film is | 
moving into national release at a/| 
‘ime when public interest in the | 
truce talks is steadily mounting. | 
Thus, the entry will more or less | 
have a ready-made audience. 

Timeliness of the picture is its 
major asset, for the all-male cast | 
has no one of top b.o. stature and | 
the plot is merely a variation of | 
themes often used in the past by | 
other Hollywood war films. Story | 
revolves around a platoon left be- | 
hind temporarily to fight a rear-| 
guard action for a retreating regi- | 
ment during last winter's bitter | 


‘choices to play the type characters 


| Baer, thus saving her from the 


would have done a better job of reverses, | 
attention-holding. Crossing the| The detail is supposed to be a| 
country in 1851 was a laborious | hand-picked group of veterans. Yet 
feat, but the film could have got-| among them is a corporal (Richard 
ten this across without the excess, | Basehart) who cannot bring him- | 
sometimes laboring, footage used. | self to shoot an enemy soldier. | 
William A. Wellman has given| How he shakes off this fixation | 
the Charles Schnee script and the | and ultimately assumes command 
players, predominantly femme, the of the decimated platoon is an 
kind of rugged direction that sells| underlying theme that pervades 
the plot idea. Accurate research | the whole yarn. 
and adherence to detail, plus fresh| Writer-director Fuller’s platoon 
outdoor locations brilliantly lensed | is a typical band of GI's in that 
by William Mellor, background the |it's rich in contrasting types. 
simple story by Frattfk Capra. _There’s the sergeant (Gene Evans), 
John McIntire, California settler, | a bearded vet of the last war who 
conceives the idea of going east to| takes to his chores with a skill 
Chicago and picking up a group of | born of long experience. Sergeant 
women who will be brought west as | Michael O’Shea is another hard- 
wives for the mateless men peo- | bitten “20-year man.” Privates in- | 
pling his rich valley. He hires Rob-| clude men of Italian, Polish and 
ert Taylor, a rough, tough trail | American Indian extraction, among 
guide, to lead the women into the | others. : 
sun. The group is gathered, 140| While pinned down in a cave un- | 
assorted distaffers who, for one | der Communist shellfire, members 
reason .or another, are willing to|of the platoon come for a search- 
dare the journey and the long trek | ing character study under the 
is started from Independence, Mo. | camera’s lens. There’s a wealth 





The male wagon drivers are soon | of suspense in the screenplay, for | Mac 
eliminated, either through deser-| until the closing minutes film-| Wixted 


tion or by Taylor’s ready gun,| 80ers are unaware whether the 


al E 
which enforces his rule against fra- | Platoon will succeed in its mis- 


ternization. The junket battles In-|sion and rejoin the regiment. 
dians, further decimating the orig-|  Basehart is not too convincing 
inal 140, and this elimination con-|in the early part of the film but 
tinues in encounters with the ele- | gains impetus to score handily at 
ments; snow, rain, sand, bitter cold | the finale. Evans and O'Shea are 
and searing heat, and in hazardous | believable top sarges, while fine 
crossing of mountains, rivers and| support is provided by Richard 
deserts, until the only males left| Hylton, Craig Hill, Skip Homeier, 
are Taylor and Henry Nakamura, | Richard Monohan and Pat Hogan. 
pint-sized Japanese cook who has Fuller's direction follows a re- 
attached himself to the trail boss. | !entless, pattern in that there's 

After all, these perils are behind | little, if any, comedy relief. He 
them and the women near their| concentrates upon the mental 
objective, they pull a_ typically | stress and physical strain facing 
femme trick by refusing to give |the men and wisely dispenses with 
their prospective husbands a look | humor. Production values of Jules 
until after the wear and tear of | Buck are good. But intentionally 
the trek have been removed andj, or otherwise, the failure of the 
the frills donned. Finale has a, cast members’ breath to steam in 
good, emotional feel as the eager |the frozen Korean mountains is a 
males line up to await the nod of | tipoff that the scenes were lensed 
the gals, who are just as eager, and | On a warm studio set. Lucien Bal- 
the assembly-line marriage proces- | !ard’s camerawork is top drawer 
sion is run off. as are other technical credits. 














Taylor does an excellent Job of Gilb. 
geiting over the rugge acets 0 
his character. He even winds up Flame of Araby 
with a bride himself, having been (COLOR) 
the matrimonial target of Denise 
Darcel, a gal whose Chicago intro- Good escapism, with good 


duction indicated she was not the 
“good” woman the femmes were 
supposed to be. Hope Emerson, a 
giant, salty, New Englander, com- 
mands a large share of the better 
scenes. While Nakamura’s por- 
trayal of the Japanese cook mav 
seem a dragged-in character and 
may rate some critical comment as , 
overplayed, it will be well-liked by 
regular audiences because of the 
ingratiating personality. 


chances in market where reg- 
ular romantic-adventure sub- 
jects find favor. 





Hollywood, Nov. 16. 
Universal rel of L d Goldstein 
production. Stars Maureen O’Hara, Jeff 
Chandler; features Maxwell Reed, Susan 
“bot, Lon Chaney, Buddy Baer, Richard 
Egan. Directed by Charles Lamont. Story 
znd screenplay, Gerald Drayson Adams; 
camera (Technicolor), Russell Metty; edi- 
tor, Ted J. Kent. Previewed Nov. 13, ’51. 
Running time, 77 MINS. 











McIntire, Julie Bishop, Lenore | 720¥8, (0 °1:7*71+7"+- Maureen OTe 
Lonergan, Marilyn Erskine, kKe-| medina........0060060657.. Maxwell Reed 
mata Vanni, an Italian woman who | Clio .......«+.« cocccceceoes -facan Cabot 
loses her small son on the journey, nes =k tke aide aahdauainchee Buddy aoar 
and Beverly Dennis, who bears an | Captain Fezil..........++.-Richard Evan 
illegitimate child during the trip, a ere pean re soveeees Royal Dano 
are others credited in the large) xray A Neville. Brand 
east SEE. ive pagdacdsataahesxs Henry Brandon 


Schnee’s screenplay of the Capra | 
story is best in its use of dizlog.| This is another of Universal's 
Words given the players all havo, Tgphnicolored escapist entries that 
Meaning and never appear to be wfil do well in the market where 
inst talk filling in between “the ac- this tvpe of film fairy tale usually 





finds b.o. favor. As a “hosoms and 
burning-sand” type of feature, it 
contains the proper measure of 
action, romance, pretty girls nd 
costuming to offer light diversion 
for the general ‘audience outside 
the more cosmopolitan situations. 


The two stars are excellent 


presented in the Gerald Drayson 
Adams plot. Maureen O’Hara 
graces the costumes of a Tunisian 
princess while Jeff Chandler has 
the physique to carry off the re- 
quirements of a Bedouin desert 
chief. There are no _histrionic 
demands, either in the script or the 
actionful direction by Charles 
Lamont who lets nature and the 
plot follow their natural courses 
easily and likeably while insuring 
enough fast movement to hold in- 
terest. 

Story deals with Chandler’s hunt 
for a wild, black stallion, the swif- 
test steed on the desert. Equine 
also is wanted by Miss O’Hara 
because she feels it will best the 
horses owned by two renegade 
brothers, Lon Chaney and Buddy 


necessity of having to accept one 
of the ruffians as a husband. Yarn 
is spread out over a lot of outdoor 
scenery to permit plenty of rugged 
and thrilling chases, without neg- 
lecting occasional lush interiors of 
Tunis’ palaces. Story winds up 
with Chandler capturing the stal- 
lion and then riding it in the big 
race so he can beat the’ evil broth- 
ers and claim the princess as his | 
own. 

Maxwell Reed, Chaney, Baer and | 





| Neville Brand are among those | 


who go about the menace require- | 
ments with suitable spirit. Susan | 
Cabot furnishes some _ brunet 
charms to contrast with Miss | 
O’Hara® titian tints and _ both | 
femmes glamorize the film’s hues. | 
Richard Egan, Royal Dano and|/ 
Dewey Martin are among the) 
others involved. 

Leonard Goldstein’s production 
supervision, with Ross Hunter as 
associate producer, gets a lot of 
value out of the picture’s budget 
and uses expert technical contribu- 
tions. Russell Metty has given the 
film excellent color lensing, and 
the other assists are in keeping. 

Brog. 


The Model and the 
Marriage Broker 





Fairly good but cumbersomely 
titled comedy drama with me- 
dium b.o. outlook. 


Hollywood, Nov. 19. 

20th-Fox release of Charles Brackett 
production. Stars Jeanne Crain, Scott 
Brady, Thelma Ritter; features Zero Mos- 
tel, Michael O’Shea, Helen Ford, Frank 
Fontaine, Dennie Moore, John Alexander, 
Jay C. Flippen, Nancy Kulp. Directed b 
George Cukor. Written by Brackett, Wal- 
ter Reisch and Richard Breen; camera, 
Milton Krasner; editor, Robert Simpson; 
music, Cyril Mockridge. Tradeshown Nov. 
16, 51. Running time, 103 MINS. 


| i: SOO eee Ere re ie Jeanne Crain 


Sire rire cr Scott Brady 
Mae Swazey...ccccscceees: Thelma Ritter 

iy cae pbaseate rire Zero Mostel 
Doberman.....+..+. eecees Michael O’Shea 
MGMT... vs ccceteccenseves. . Helen Ford 
SORAMNSON « .. sc ccccesvceve: Frank Fontaine 
Mrs. Gingras......eseeees Dennie Moore 
Mr. Perry ..... gtcsecees: John Alexander 
Chancellor...... ecccceees Jay C. ~~ 
i PPTL rer eee Nancy Kulp 
CS RARE ePrererer rere Bunny Bishop 
Mrs. Kuschner..........+ Kathryn Card 
Delia Seaton..¢..........Maude Prickett 
OMY sc cenveecteeeesenees Athalie Daniell 
WEY lbs oxvdedeesensabesteas Dennis Ross 
Mr. Kuschner...ccccccccccs: Ken Christy 
Ina Kuschner..... bé0e0s debs Shirley Mills 
Miss Eddy ....s..eseeeee+-...- Eve March 
Young Clerk... .ccccooss-. Tommy Noonan 
SS Sea Jacqueline French 
Miss Petty .«i.ccccess Edna May Wonacott 
es Pee eee eee June Hedin 





A fairly okay comedy-drama has 
been hidden behind the clumsy, 
and not particularly bright, title of 
“The Model and the Marriage 
Broker.” For the contrived and 
patly-situationed story it has to tell, 
the picture is involved with much 
more footage than necessary, but 
still manages to ofter enough gen- 
erally acceptable entertainment to 
see it through most playdates. Of 
the starring trio, name of Jeanne 
Crain will carry the most b.o. 
weight. 

Miss Crain is the model of the 
title whom circumstance brings 
into contact with Thelma Ritter, 
the marriage broker. Scott pny 
is the other principal, an X-ray la 
technician who had almost fallen 
prey to one of Miss Ritter’s clients. 
In between arranging people’s 


launched when she determines to 
save Miss Crain from an involve- 
ment with a married man. Her 
scheme to have Miss Crain X-rayed 
for a missing earring comes off 
well and it looks like the two tar- 
gets of the professional cupid are 
hooked. Scheme runs into trouble, 
however, when the victims discover 
they are being ogee but. it’s no. 
surprise that this is eventually 
worked out, with even Miss Crain 
trying to find a man for the mar- 
riage broker. 


Picture spends considerable time 
developing some of Miss Ritter’s 
clients, and these sequences come 
through with a rewarding chuckle 
or two. Among these are Frank 
Fontaine’s dumb Swede; Nancy 
Kulp’s version of a shy, elongated 
old maid whose- sister-in-law, 
Dennie Moore, spurs the man hunt; 
Helen Ford, the ex-s.a. gal who 
swiped Miss Ritter’s husband years 
before; Zero Mostel, Jay C. Flip- 
pen, John Alexander, Bunny Bish- 
op and Kathryn Card. 

Film has been mounted with ex- 
pected attention to detail; not lav- 
ish, but apropos to plot require- 
ments, and the lensing and other 
credits are good. Brog. 


Street Bandits 





Formula programmer for sec- 
ondary bookings. 





Hollywood, Nov. 14. 
Republic release of William Lackey 
production. Features Penny Edwards, 


| Robert Clarke, Ross Ford, Roy Barcroft. 


Directed by R. G. Springsteen. Screen- 
play, Milton Raison; camera, John Mac- 
Burnie: editor, Arthur Roberts. Pre- 
viewed Nov. 13, ’51. Running time, 54 


Mildred Anderson........- Penny Edwards 
Pred Palmer: oo. scsccascees: Robert Clarke 
Tom ROASOR...ccrecdscsees<s Ross Ford 
Monk Walter ..cccccsscccess Roy Barcroft 
L. T. Mitchell.............John Eldredge 
Mrs. Martha Palmer..... Helen Wallace 
Arnold Black .............Arthur Walsh 
William Carrington....... Harry Hayden 
a Er Aa Emmett Vogan 
Jane Phillips... ..ccoose:ss.: Jane Adams 
Gus CBette) .... .ccecess Charles Wagenheim 
Johnny Tete re Richard Bartlett 
Doctor Sawyer...ccsorcoees Norman Field 
i PPP eee ree ree Robert Long 
i Per eeP rere rer rrr eers. Dick Cogan 





This is a_ stock melodrama, 
turned out at a price and aimed at 
secondary bookings. 

Script and direction put the play-’ 
ers through routine situations and 
they respond accordingly. Robert 
Clarke and Ross Ford are two 


ners. Business is slow, so Clarke 
jumps at a chance to make some 
coin by defending a slot machine 
racketeer, Roy Barcroft. This busts 
the partnership as Ford is too 
strait-laced to accept that kind 
of client. It also makes Clarke’s 
bride, Penny Edwards, unhappy. 
Film plods along through stereo- 
typed involvements that climax 
when Barcroft, facing one murder 
rap, does in his slot machine part- 
ner, John Eldredge, and even 
wounds Clarke, but latter is able to 
get the evidence to the district at- 
torney and clear his own slate for 
a happy ending. 
Young leads are likeable enough 
in the formula characters. The 
William Lackey production, di- 
rected by R. . Springsteen, 
mantles the film with physical val- 
ues suitable to release intentions. 
Technical assists are standard. 


Brog. 





~ Eneore 
(BRITISH) 
Three W. Somerset Maugham 
short stories collated like 
“Trio” and “Quartet.” Like 
these predecessors, it should 
do well,in U. S. arty houses. 


London, Nov. 14. 
GFD release of Rank-Paramount. pro- 
duction. Stars Glynis Johns, Nigel Pat- 
rick, Kay Walsh, Roland Culver, Ronald 
Squire. “The Ant and the Grasshopper” 
directed by Pat Jackson; “Winter Cruise” 


lette” by Harold French. 


Macrae; original stories, W. 


At Odeon, 


MINS. 
The Ant and the Grasshopper 


Tom Ramsey 


etre eeeeee 


Winter Cruise 








lives for a fee, Miss Ritter decides 
to give Miss Crain and Brady one 
= the house, without their knowl- 
edge. 

The Charles Brackett production 


Reisch and Richard Breen runs a 
rather long course in bringing 
about a happy ending. Screenplay 
occasionally labors in making its 
points and could have profited by a 


minute route to build more an- 
ticipation. Dialog is good, how- 
ever, and the trouping okay. Also 
there is an assist in some se- 
quences from George Cukor’s di- 
reciion. 

Miss Ritter’s intention towards 





and the script he did with Walter | y 


few surprise twists along the 103-|p 


Miss Price 


ee ee 


oung Married Couple.. 


by Anthony Pelissier; “Gigolo & Gigo- 
Eric Ambler, T. E. B. Clarke,, Arthur 
fred Roome; music, Richard Ad- 


Leicester Square, 


pea | camera, Desmond Dickinson; 
oe, A 
London, Nov. 14, ’51. Running time, 89 


pe: 
jehsassadaer Nigel Patrick 
Roland Culver 


have been collated to make 
quality British film. The i 
Quartet,” which combined the 
best virtues of the author’s wit and 
polish, was followed by “Trio,” 
which was based on three of 
yarns. “Encore,” the latest, white 
again has been made as a coproduc- 
tion venture between Paramount 
and Rank, is also. based on three 
of the writer’s vignettes, 

Like its predecessors, “Encore” 
must inevitably appeal most to a 
class patronage although it has its 
share of the popular ingredients 
of humor, drama and suspense to 
attract a broader public. In 
America, it should stack up tidy 
grosses, not only in art houses, but 
also at popular theatres, providing 


the booking is made with discrimi- 
nation. 


First of the stories is “The Ant 
& the Grasshopper,” in which 
Nigel Patrick is seen as a ne’er-do- 
well who soaks his lawyer brother 
for cash until he lands a wealthy 
heiress and retrieves the family 
homestead which his brother had 
sold. This is a lightweight episode 
which has been skillfully directed 
by Pat Jackson to yield the utmost 
humor from intriguing situations. 
Acting of Nigel Patrick and Roland 
Culver, as his brother, sets a high 
standard, which is followed by the 
others in the cast. 

_ “Winter Cruise” is another light 
piece, but of a contrasting type. In 
this yarn, Kay Walsh plays a mid- 
dleaged garrulous spinster who 
takes a trip by cargo boat to 
Jamaica, but whose non-stop chat- 
tering drives the captain and crew 
to distraction. Because she is the 
only passenger on the return 
journey, desperate action is called 
for. The ship’s doctor prescribes 
romance and a poor hapless French 
steward is detailed to administer 
it. Fine acting and a flawless script 
keeps the fun rolling in this. In 
addition to Miss Walsh, Noel Pur- 
cell, Ronald Squire, John Laurie 
and Jacques Francois contribute 
performances of polished skill. 
The drama and tension of the 
series is provided by the third 
subject, “Gigolo & Gigolette.” This 
is a dramatic piece about a young 
vaudeville artist whose specialty 
is diving from an 80-foot platform 
into a five-foot lake of flames. 
When the girl begins to feel that 
her husband is persisting with the 


young men who become law part-» 2ct because of the money that goes 


with it, she loses her nerve. She 
even tries to get extra money for 
him by frittering away their modest 
Savings at the gambling tables. 
Finally, her husband’s timely re- 
appearance gives her a new con- 
fidence. 

Glynis Johns makes a deep im- 
pression as the girl, and Terence 
Morgan aptly suggests the weak, 
scheming husband. David Hutche- 
son} Charles Goldner, Mary Mer- 
rall and Martin Miller top an 
imposing supporting cast. Harold 
French’s direction has made this 
into a taut, well-knit dramatic of- 
fering. 

_ Camera work by Desmond Dick- 
inson is top grade. Alfred Roome’s 
editing, and Maurice Carter’s art 
direction set the standard for the 
high technical qualities, Myro. 


Atell K 
(FRANCO-ITALIAN) 


Paris, Nov. 13. 

Sirius release of Franco-London produc- 
tion. Stars Stan Laurel, Oliver Hardy, 
Suzy Delair. Directed by Leo Joannon. 
Screenplay, Rene Wheeler, P. Tellini from 
an idea by Joannon; camera, Armand 
Thirard; editor, Robert Isnardon. At Ermi- 
olty: Paris. Running time, 100 MINS. 





60 e80eseouweceentonseees Oliver Hardy 
BOMM . <iccectece Cone eenececess Stan urel 
Cherie..... Se ceccceccecocecess Suzy Delair 
ADROURE. «00 0:00:06000000600-00000- MOR, Maloy 
Italo. .....seeeee++ee.+-Andriano Rimaldi 
Mayor..... PETIT IIT Tree Felix Oudart 





An improper mixture of fantasy, 
satire and_ slapstick does not 
leaven this into palatable comedy 
for upper case U. S. slotting. With 
comics Stan Laurel and Oliver 
Hardy in the cast and an exploita- 
ble theme this could do for special 
situations and dualers, x 

A basically sound comedy idea is 


Freda Ramsey ....... pip Leseatt |overloaded by co-production exi- 
Mr. Bateman 000%. eons Charles Victor sonties ae a weence 
ehh eter Graves/ and Italian participan ave a 

Gertrude Witmet °.° oo Mer earet Vinee |equal footing with stars Laurel 
Secretary --+-.-ss+00. Dorothy | Bramhall and Pen Ze trite — — 
ee atric a in rench c antoosy uzy elai 
ye ee i “Michael” Teubshaw oan the effort to get her on the 


island with shipwrecked Stan and 


SE OE i ssacteescechear Kay Walsh | Ollie and pals slows down the pro- 
Captain Cicee res eantaccters Noel ee ceedings. She quarrels at the al- 
Engineer ..............""" “John Laurie |tar with her stubborn fiance and 
Pierre ........ sanauaees Jacques Francois| when she tries to go home is put 


an off on the island at gunpoint by 
‘Brenda Hogan the jealous wife of the boat cap- 


. incent in. 
Little Girl ........... Carol Wolveridge Story has Laurel and Hardy in- 
= “Giaets and Gigolette Warren heriting an island in the Pacific. 
Stelle. Cotman tik oe G Glynis Johns| After most of their money has 
otman 


Terence Morgan| been lopped away by im and 
e 


Sandy Wescott ......... David Hutcheson : ] a 
customs, they are t only 
Flora Penezzi ...........°"“Misry Marrall | French cook and an Italian stow- 
Carlo at cnersi “sees os artin Miller away. A storm lands them on a 
Russion Prince '........- Guide Lorraine | deserted atoll where they live a. if 
italian Countess. ......... Deghne Barker Robinson Crusoe = le Her 
Bandleader .........:. Guy Du Monceaa parks her chassis on the ise. 





the model and the technician are 


Somerset Maugham 





short stories 


oonenmme sweetheart discovers uranium on 
Fett Macatee bass | antes os eae 18) 
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HOLLYWOOD'S T0 ‘B’ OR NOT 10 8’ 





Peak Pic Pioneers Turnout Honors 


3 Warner Bros.; Blumberg, Cohn Next? 


The Motion Picture Pioneers’+ 
12th annual banquet last Thursday 
night (15) at the Waldorf-Astoria, Hollywood, Nov. 20. 
N. Y., honoring the three oer eee ee ae ae a Hamlet’s problem has become a | 

; Albert and | ye 18 r snan »wood’ “ 
pre —tnees SS ae Pioneers |EVer,” costarring Larry Parks and Hollywood's problem, and the para- | 
~~ ‘vear” was SRO. Over 500 | Elizabeth Taylor, will be released | phrase “to make a B or not to make 
of t -e. It marked the largest |#>road under a new title, “The|a B” is getting varying answers 
number of inductees (103) and also | Light Fantastic.” | around town. Consensus among the 
the largest group of mortalities in| Picture was completed last Jan-| — : ros parE ap taagh apn. 

, . the affiliat- | uary and has not even been sneak- | Can Dest withstan e slings an 
one year; 28 men from j It will be re-| arrows of outrageous fortune by 


MAJORS GUTTING 
PROGRAM FILMS 


By MIKE KAPLAN 














‘Love’ Switch Abroad 








Arnall to Protest to D.C. on Pic Pact 
With Spain; MPAA Also Cold to It 


+ Proposed agreemen‘ with Spain 
| brought back from Madrid in Sep- 
tember by John G. McCarthy, di- 
rector of the Motion Picture Assn, 
of America’s international depart- 
ment, continues to be a burr in 
relations between the MPAA and 
the Society of Independent Motion 
Picture Producers. 

SIMPP, in a session with Mce- 
Carthy last week, not only refused 
to go along with the proposed pact, 





‘Family’ Price Vs. TV 


Fred J. Schwartz, Century 
Theatres topper, said this 
week he would be willing to 
admit all members of an en- 
tire family to any house in the 
chain at any time at a blanket 
price of $100 per year. He 
proposed this to back up his 
observation, which is shared 
by other exhibs, that enter- 





F ne to/| previewed to date. 
rd erent a ee | leased in England next month, but | turning out top product only and 
3 - did 2 capital | Metro’s American release program, | leaving the B to the smaller lots 
Al Lichtman, — ed the |UP to March 1, makes no mention | and independent producers. 
job in Rect egg irs a prexy | of the film. Chief dissenter is Darryl F. Zan- 
ee ee fee his own efforts the uck, who has no B-complex. Twen- 


: tieth-Fox the production topper de- 
st 12 years in keeping the Pio- s : SS 
ete rolling. It is an open secret /A\ 39-Wk N t clared, has no plans to “single- 

that Cohn will himself some day th S e @ 
be saluted (possibly on the 15th 
Dips Sharply But 





grade” its schedule. Rather, it will 
continue to meet the story market, 
anniversary of the organization). 
Universal prexy Nate J. Blum- 


gearing each production expendi- 
ture to the individual subject. 

berg probably will be the honored 

Picture Pioneer for 1952. He 





but prexy Ellis G. Arnall will pro- 
test it to the State Dept. Since 
it cannot become effective without 
both MPAA and SIMPP approval, 
MPAA board—which is in itself by 
no means unanimous on the pact's 
advantages—will probably also give 
it the go-by at a session this week. 

While Arnall’s members feel that 
the deal is more favorable to the 
majors than to them, that will not 
be the sole basis of SIMPP’s pro- 
test to Washington. Indie organi- 


tainment via home television 
is costlier to the public than 
motion pictures via paid-for 
theatre admissions. 

Point which Schwartz takes 
is that a home TV set, figured 
in terms of initial purchasing 
price plus repair insurance or 
maintenance costs, plus the 
electrical power charges, adds 
up to above his come-at-any- 
time-and-bring-the-kids $100 
theatre price. 





Majority of the bigger studios, 
however, are cutting back on low- 
sparked the more realistic function 
of the organization, as it has been 
evolved recently, for the purpose 
of succoring the needy within the 
trade. Blumberg’s. personal con- 
tribution of $5,000 inspired E. V. 





man Robbins (National Screen | 
Service), Barney Balaban, and | 
others, to make similar sizable | 
contributions. 

‘3 Men of Faith’ | 


Lichtman heralded the freres | 
Warner as “three men of faith” 
and likened them to the Yanks. | 
“If occasionally Harry strikes out, | 
either the Major, the dear departed | 
Sam, or Jack would hit a home | 
run, The Warners were always a | 

(Continued on page 20) 


Ventura’s French Co. 
Sets a Deal for Vidfilm 
Series With Andrews Sis 


Robert Amon, general manager | 
of Ray Ventura Productions, a | 








3d Quarter Better 


Consolidated net for 20th-Fox 


‘for the 39 weeks ended Sept aq | films to concentrate on important 
Richards, Jr., of New Orleans, Her- | amounted to $2,147,628, equal to | productions. 


'69c per share on the 2,769,396 | Wald-Krasna unit at RKO reported 


common shares outstanding after 
deducting dividends for the prior 
preferred - and convertible pre- 


ferred. Both preferred issues were | 


retired last July 13. 


For the same period last year, 
20th racked up a profit of $6,595,- 
723 which, after deducting the pre- 
ferred divvies, equalled $2.24 per 
share. Earnings for the 39 weeks 
in 1950 included $2,401,210 of 
foreign income from prior years, 
which had been blocked. 


Corporation’s third quarter take 
climbed to $1,076,515, or 39c per 
share, compared with a slim second 
quarter profit of $196,337. Earn- 
ings went on the upgrade about 
mid-summer. 

Third quarter in 1950 resulted 
in a net of $1,912,142, or 65¢ per 
share. This included $875,369 in 


budget films with varying degrees | 
of publicity. RKO’s board of di-| 
| rectors, meeting here only a few | 
| days ago, announced that the stu- 
;}dio would eliminate all lowecost 


In line with this, the 


that it would reduce its annual 
| output and put more effort into 
|}each production. 

Similarly, Paramount is abandon- 
|ing the B as far as regular studio 
| production is concerned. Its re- | 
| lease schedule will continue to in- | 
| clude the lower-budget films but 
they will be turned out by inde- 





} 


| such as ‘Pine-Thomas and Nat Holt, 


Il. Bell Charges 








For TV Won't Go | 
On Phone Bills 


Chicago, Nov. 20. 
Illinois Bell Telephone, clarify- 





ing the role it is willing to play 


vision, stated this week that it is | 


zation objects to the principle of 
the Madrid government putting a 
price on import licenses as well as 
setting up the pact so that com- 
panies with offices in Spain (which 
the majors have) have an advantage 
over those who do not (such as the 
indies). 

SIMPP balk at the agreement is 
particularly the cause of a burn 
by McCarthy because he is known 
to have virtually begged the or- 
ganization to send Arnall or James 
A. Mulvey, chairman of SIMPP’s 
distribution committee, to Madrid 
with him to work out the pact. 
Whether because of lack of inter- 
est, lack of funds or other reasons, 


|pendents attached to the studio, |/” cooperating with Zenith’s Phone-| SIMPP failed to send a rep, where- 


upon McCarthy—to keep the So- 


| an arrangement similar to that con- | now working with Zenith in studies | ciety’s good will—agreed with the 


| templated by RKO. Metro has no 
| outright B’s, although some of its 
| product comes close to that classi- | 
| fication and is frankly aimed at 
|the supporting market. | 
Columbia tops the list of B-| 
| makers in Hollywood, with the bulk 
'of its product falling in the series | 
(Continued on page 20) 








French company, has reportedly | converted foreign earnings of pre- 


i . ] 
closed a deal in New York with | ViOUS years. W f L 
Lou Levy for a series of video films| Further improvement in the final ays i] ove 
starring the Andrews Sisters to be | quarter of the current year is in- 2 
made in Europe. Girls are said to | dicated. This stanza will reflect the In N Y Fl 
e a op 
Sans ‘Miracle’ 


be set for 13 half-hour films with major portion of revenue from 
options calling for four more series. “David and Bathsheba” and “The 
Levy acknowledged this week that | Desert Fox,” which currently are 
the deal is near signaturing. | Seareng big grosses. 
Production is slated to begin in , ag 8 — a. a yes- 
April in Paris. Sequences also will | ren ay ‘ a id aa of 5 e “—. 
be filmed in Seottend, Geailn cad | ST Sree Se es 
Italy. Shorts will have a musical | C0™™70", thus continuing the $2| Efforts to sell “The Ways of 


re 1ired, but emphasized again 
that it will not bill viewers as part 
of their regular monthly phone | 
bills. Illinois Bell also said that 
phone operators will not “unlock” 
the Phonevision signal on request 
of dialers, saying that must be a 
function of Zenith, or any other 
organization offering a subscription | 
TV service. 


It’s reported, meanwhile, that | 


‘of the various telephone facilities | Spaniards that the arrangement 


(Continuedeem-page 15) 





Speculate Johnston 
May Draft Govt. Aides 
In His MPAA Return 


Washington, Nov. 20. 


Zenith is working on a new system Speculation here is that Eric 
of Phonevision which would!Johnston may bring one or two 
Sew a for | aides from the Government into 
e § 

elossdcirewit signal. If that could he Motion Picture Assn. of Amer- 
be worked out, Zenith would have |ica with him when he returns as 
no worries about how far the tele-| MPAA prexy Dec. 1. Johnston 
phone companies are willing to go | Said here last Friday (16) that he 
in cooperation. Zenith execs would | would bring back everyone he took 
neither confirm nor deny the re- | with him to the Office of Economic 
ports. | Stabilization. That means Kenneth 





| 
comedy-travelog format and will be | annual rate. 
distributed throughout on A Conti- 
nent by Ventura’s organization. ’ 
Ventura planes to the States Dec. | Par $ Telemeter In 
4 to complete casting for his forth- 
coming production of Ibsen’s “The 





} 


Anna Magnani-Roberto Rossellini | 
sequence, “The Miracle,” proved a | 








seven days at the World, N. Y., and | 
Coast Field Tests was replaced with a reissue of 
Doll House,” starring Daniele De- | 


“Pepe le Moko.” | 
lorme, which is scheduled to go be- | Field tests in the Los Angeles 


Tel ‘ > - i yp Joseph Burstyn pre- | 
: ;area on Telemeter, Paramount’s | sented only the first tw 
fore the cameras early Rec 196s. .__| Subscription TV device, enters a | 

The producer will bring with him 


Illinois Bell emphasized in its | Clark, top press agent for MPAA, 


Love” without the much-disputed | Statement of clarification that, it ‘and Merrie Smith, Johnston's long- 


would be up to the.subscription TV time _ Secretary. However, the 
service to “establish and discon-|@uestion of new blood from Gov- 


: ction: 7 ernment di tw ses- 
dismal flop last week. Pic ran only | nue the service,” as well as to) ¢: oe 


control any signals transmitted. | S!0M. : 

“Billing and collecting fees| A considerable gap has devel- 

charged for the use of subscription | oped in the Assn. offices here, with 

TV will be the responsibility of | Edward Cheyfitz, one of Johnston's 
(Continued on page 63) 'two chief MPAA aides, resigned to 

prepare for practice of law. It is 








0 episodes 
the first rough cut of “Monte Carlo 
Baby.” starring Michelle Farmer, 
Jules Munshin and Audrey Hep- 
burn. Editing will be completed 
here, with the producer planning a 
sneak preview in a N. Y. nabe be- 
fore Christmas. 


In Paris, Ventura is said to have 
sold to the USSR the Soviet dis- 
tribution rights to “To Paris We 
Will Go” (“Nous Irons a Paris”). 
Purchase, it’s reported, was made 
for an undisclosed flat sum of U. S. 
dollars without any percentage ar- 
rangements. It’s expected that 
N. Y. will see the film in December. 





Sues U for $115,000 


In Trust Suit Appeal 
_Suit to recove® $115,000 from 
Universal Pictures has been 
brought in N. Y. Federal Court 
by attorney Thomas Turner Cooke. 
Amount is due for services alleged- 
ly rendered. 

Cooke contends he aided in pre- 
Paring U’s Government antitrust 
appeal from June 19, 1946, through 
February 1951. Company asserted- 
ly promised to pay him $150,000 
but he received only $35,000. 

% : si 





;new phase this week. Gadget is 
| being attached to the tele sets of 
various manufacturers and taken 


into the field for performance | 


checkup. 


| Telemeter engineers have been 
|making tests on a single model 
video set since Oct. 10. They have 
| been moving with it to various 
lareas around Los Angeles and 
| picking up broadcasts by KTLA, 
| Par’s L. A. tele station. 
has been airing films and test pat- 
terns for the experimental work 
after its regular hours under spe- 
cial license from the Federal Com- 
munications Commission. 


It is assumed that Par will short- 
ly apply to the FCC for permis- 
sion to go a step further and in- 
stall some Telemeter sets in homes 
in the L. A. area for trial under 
normal conditions, as Zenith did 
with its Phonevision device in Chi- 
cago early this year. 

Telemeter is a pay-as-you-see 
system, with a coin box that at- 
taches to the side of a video set. 
Insertion of coins permits the 
viewer to receive special shows that 
are expected to be attractive be- 
cause they'll be devoid of advertis- 
ing and of better-than-average 
quality. 





Outlet | 


|of the original “Ways of Love” | 
trilogy. They were Jean Renoir’s | 
| “Day in the Country” and Marcel | 
| Pagnol's “Joffroi.” The third epi-| 
sode, “The Miracle,” has been nixed 
by the New York State censors. 


| Trilogy was something of a cause 

celebre when it played the Paris, | 
N. Y., almost a year ago. Catholic | 
Church objected to the Magnani | 
sequence as blasphemous and its | 
pressure finally caused withdrawal | 
| of the state license and subsequent- | 
ly the end of the pic’s run at the | 
Paris. 

With the controversial “Miracle” | 
included, the trilogy did virtually | 
sensational biz at the theatre. It | 
has played a number of engage- 
ments in the interim in other 
states, but the World date was the 
first effort to present only the New 
York-approved two-thirds of the 
film. Public refused to take to it, 
despite the fact that in the original 
run the critics and much of the 
public found “Joffroi” and “Day in 
the Country” by far the most enter- 
taining part of the bill. 


Burstyn has fought the “Miracle” 
ban through the state courts and 
lost. He’s now planning to carry 
the battle to the U. S. Supreme 
Court. 








Denver’s SRO Gridcast 


this vacancy which may be filled 

by a new man out of government, 

according to reports here. 
Johnston said last week that 1952 


—But House Takes Loss would see a further tightening of 


Denver, Nov. 20. 
The Broadway Theatre televised | 
the Univ. of ee ae 
game Saturday to a sellout. The 
game was played in Lincoln, Neb. | 
Seats were $2.40, with the Colo- | 
rado U Alumni Assn. taking the | 
responsibility of selling the tickets. 
The theatre uses General Preci- 
sion Laboratory video film equip- 
ment. Two short interruptions in 
reception were filled in with radio 
descriptions of the game. Able to 
gross only $2,000 on admissions, 
the theatre put’ on the show at a 
considerable loss. 


The theatre will televise two 
games Dec. 1, the Army-Navy and 
Notre Dame-So. California contest. 
Prices have been set at $2.40 for 
each. 

John Wolfberg, general manager 
of the Broadway, says he’s making 
no headway in getting network tel- 
evision into the theatre. So far the 
equipment-has been used only for 
four games of the World Series, for 
which no adinission was charged, 


! 





and for the one football game. 


scarce materials and new restric- 
tions on all non-defense construc- 
tion. This would result in even 
fewer exceptions made to the 
amusement construction ban, in- 
cluding theatres and drive-ins. 





3 Bros. Produce Short 
In Spare Time, Sell to WB 


Opening today (Wed.) at the 


| Warner Theatre, N. Y., is a two- 


reel short made by three brothers 
in their spare time, including 
evenings and weekends. Trio are 
Max Weinberg, Metro short sub- 
jects publicity head; Herman Wein- 


‘berg, who does the titles for nu- 


merous foreign imports, and Eric 
Arthur (nee Weinberg) freelance 
writer. 

Max directed, Herman  pro- 
duced and Eric scripted the film, 
which is titled “The Knife Throw- 
er.” In the cast are David Kurlan, 
Nikki Greene and Mel Roberts, 
professional radio-TV players. Film 
was sold to Warner Bros. in a cash 
deal. 
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wk). Good $8,000. Last week, Cleveland, Nov. 20, | “Golden Horde” (U). Sock $15,000. | Smash $16,000. Last week, “Magic ross ong Worl 
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eekend heavy snows sloughed | $13,500 cee Fans-Lux (T-L) (500; 85-$1.20)— ’ $3,500 
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$9 000: ‘Paris Huge 836 was a pre-sellout. Regular run at | (6th wk), fine $7,000 at tilted scale. Port; “Worlds Fat 13G equally strong. “American in ’ il 
_ tilted prices will be continuous | ,, Palace (Loew's) (2,370; 65-$1)— Paris” is still going well at Loew's. Vili 
Minneapolis, Nov. 20. | performances as result of a last-| “American In Paris” (M-G) (2d _ ._ Portland, Ore., Nov. 20. | “Crosswinds” is stout at Lyric. 

Snow covers the ground, streets | minute policy change. Previously | Wk). Holding steady at $21,000 after| Biz is good at nearly all first- Estimates for This Week Go 
are hazardously icy and the tem-| sold ducats had to be taken care of. | Wow $36,000 last week. Holds. runs currently but advanced-price Circle (Cockrill-Dolle) (2,800; 50- 

erature hugs the zero mark. E Best showing by a new pic is Playhouse (Lopert) (485; $1.20-| dates has caused customers to start 70)—“Thunder on Hill” (U) and | 

hich explains why such new- | “Let s Make It* Lega:” at Palace | $2.40)—“The River” (UA) (3d wk).| squawking. Despite upped scale “Never Can Tell” (Indie). Nice 
comers as “American in Paris,” | but it’s very solw. “Streetcar” is | Okay $8,000. Last week good $9,-| for the previous films, “American $10,000. Last week, “Desert Fox” 

Detective Story” and “Across/clanging along in third lap at|500. Stays on. In Paris” is wow at United Artists | (ooth) and “Street Bandit” (Indie), Bi 
Wide Missouri” are not doing | Allen. ac Warner (WB) (2,174; 44-74) — | this round. “When Worlds Collide” | big $13,500 nae 
Copier and “American is wow at| qEeimaes for This Week | S025, "Pact" acek, Tanks “AS | notierr™ ome Howse and nice at” atane (cp) 200; som — fo mune 
tiny World. Allen (Warner) (3,000; 75-$120) | Coming” (WB), below hopes at| Estimates for This Week | “Golden Girl” (20th) ' and “Mr. praespod 

Estimates for This Week —“Streetcar” (WB) (3d wk). Fine $11,000 . Broadway (Parker) (1 890- 65-90) Peek-A-Boo” (U). Neat $11,000. for the 

Century (Par) (1,600; 50-76) — | $12,000 after $16,000 for last round. |" Trans-Lux (T-L) (654; 50-$1) —|— “Across Wide Missouri” (M-G) | Last week, “Anne of Indies” (20th) wicket 
“Place in Surf’ (Par) (4th wk).|,,Hipp (Scheftel-Burger) (3,700; |«pjace in Sun” (Par) (6th wk).|and “Bannerline’ (M-G) (2d wk), | md “Obsessed” (UA), dull $9,000. Strand 
Healthy $4,000 after good $5,000 | 55-80)—“Love Nest” (20th). Light | steady $6,000. Last week, fine $9,-| Big $10,000. Last week, $16,800. |,, Loew's (Loew’s) (2,427; 50-70) — in the 

} "Geaber (Berger) (1,000; 50-76) etme ten Rn ace we Mensano wee = PA hn ir ad hae O) Ve ret $5,500 in Py a ane : at ‘the 

“Across Wide Missouri” _{M-G). ’ Fi ie Fact $3,500 Last oe it about $34,500 for two and a half ory 

Boff $9,000. Last week, “Desert ie “Tales of Hoffmann” (Indie) (5th | Week run. . 50-70) — “When 

Fox” (20th) (3d wk), $5,000. ll IC e S wk) $4,700 on upped-scale run Lyric (C-D) _ (1,600; h 

: Lyric (Par) (1,000; 50-76) — + 9 . Mayfair (Parker) (1.500: 65-90) — “Crosswinds” (Par) and “Gallant ealthy 

“When Worlds Collide” (Par). Good “Millionaire For Christy” (20th) | Thoroughbred” (Indie). | Strong Es 
$7.000. Last week, “Red Badge . ’ . 9 and “When I Grow Up” (UA). Okay | $6,000. Last week, “Iron Man” (U) Kent 
Courage” (M-G) and “Bannerline” 0 n NSG 181 XK $5 000. Last week P Day Farth and “Stand Up and Sing” (Indie). —"Whi 
(M-G), $6.000. 2 ISS DIOW Stood Still” (20th) and “Let’s Go | Fair $5,000. Health; 

Radio City (Par) (1,000; 50-76)— Navy” (Mono) (m.o.), $5,800. 4 or er” (Ll 
“Detective Story” (Par). Play Detroit, Nov. 20. ;Okay $18,000. Last week, “Tanks| Oriental (Evergreen) (2,000; 65- Racket’ Rich $16,000 $3,500 
didn’t do too well here. Disappoint-| Biz is generally slow this session | Coming” (WB) and “Hide Out” | 90)—‘“When Worlds Collide” (Par) In Denver: ‘I egal’ 22G Mary 

a ing $9,000. Last week, “Let’s Make | with unemployment and_ higher | (Indie), $16,000. and “Basketball Fix” (Indie), day- 9 200; 
It Legal” (20th), $8,500. taxes getting the blame. Town also| Palms (UD) (2,900; 70-95)—| date with Orpheum. Nice $5,000 or Denver, Nov. 20. (WB). 

RKO-Orpheum (RKO) (2.800; 40-/ is suffering a fairly severe reces-| “Worlds Collide” (Par) and “As|less. Last week, “His Kind of| Snow sloughed biz at firstruns Street 
76)—“Blue Veil” (RKO) (2d wk)./ sion due to change over to defense | You Were” (Indie). Fair $15,000.; Woman” (RKO) and “Tomorrow | several days in current stanza bu (2d wk 
Good $7,000 in 6 days after boff production. “Tyo Tickets Broad-| Last week, “Racket” (RKO) and| Another Day” (WB), $4,800. failed to prevent stronger pix Rialt 

bi $13.000 initial canto. way” looks best at the Michigan | “Whistle at Eaton Falls” (Col) (24| Orpheum (Evergreen) (1,750; 65-|from doing well. “The Racket 45-65)- 
RKO-Pan (RKO) (1,600; 76-$1.20) | with okay. total. “Golden Girl” | wk), $10,000. 90)—“When Worlds Collide” (Par) |looks solid at Orpheum while and “T 
: ‘Streetcar Named Desire” (WB) | shapes slightly tarnished at the| Madison (UD) (1,900; 90-$1.20)| and “Basketball Fix” (Indie), also | “Let’s Make It Legal” shapes 4 good 
(2d wk). Good $10,000. Last week, | Fox. “Worlds Collide” is attracting | — “Streetcar Named Desire” (WB) | Oriental. Big $8,000. Last week,|at Denver and Esquire for hig barb” 
— Py a a some attention at the Palms. “Too | (3d wk). Smooth $10,000. Last | “Rhubarb” (Par) and “Roadblock” | coin total. “Close to Heart” also Duck” 
fa Gea = LS ‘~ = Sub- | Young Kiss” looms slow at the week, $15,000. (RKO) $9,500. > is good in three houses. State 
marine Command” (Par). Moderate | United Artists. United Artists (UA) (1.900; 70-95)| Paramount (Evergreen) (3,400; Estimates for This Week 0) “Calla 
$7,000. Last week, “Love Nest” Estimates for This Week —“Too Young Kiss” (M-G) and | 65-90)—“Come Fill = (WB) and| Aladdin (Fox) (1,400; 40-8 ov and “C 
0th) split with “Hotel Sahara Fox (Fox-Detroit) (5,000; 70-95) | “Unknown Man” (M-G). Slow $10,-| “The Longhorn” (Rep). NSG| “Close to Heart” (WB) and aires erate § 
(UA), poor $4,500. —“Golden Girl” (20th) and “Love | 000. Last week, “Thunder on Hill” | $7,000. Last week, “His Kind Of | Bandits” (Rep), day-date wits can in 
PR Bthgrong = yee a esa pe (20th). Tarnished $18,500. (U) and “Never Can Tell” (U),| Woman” (RKO) and “Tomorrow Is | Tabor, Webber. Good ey aan) $9,000 
qty ey eentinel a “ = o— It Legal” (20th) $9.500. / Another Day” (WB), $9,000. week, ‘Tanks Are eo (Par), Stras 
1. sephine Baker onstage,! Adams (Balaban) (1,700; 70-95)—| United Artists (Parker) (890; 80- | and “Trail Lonesome sug 
uge $8,500 and about all this | $38.000. —“Blue Veil” (RKO) (3d wk). Weak | $1.20)—“American In Paris” (M-G). | $6.500. “a: 40- Whip} 
bandbox house can do. Last week,' Michigan (United Detroit) (4,000, $2.500 in 4 days. “American in| Wow $16,000 or over. Last week,| Broadway (Wolfberg) (1500; th Lest “7 
“The River” (UA) (3d wk) ($1.20- | 70-95\—"Two Tickets. Broadway” Paris” (M-G) replaces Nov. 21. Last | “Streetcar Named Desire” (WB) (2d | 80)—“Texas Carnival” (M-G) (RKO) 
$2.40), $3,000. (RKO) and “Sea Hornet” (Rep). week, oke $5,000. wk), $9,000, | (Continued on page 22) 
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Chi Slipping But ‘in Paris’ Socko 
$38,000, ‘Worlds’ Fat 236; ‘Streetcar 


Fast 236, 2d; ‘Golden -MacRae 406 


Chicago, Nov. 20. 

Bottom fell out of Loop grosses 
here this session but clear weather 
over the weekend boosted trade 
for some of new films. ‘American 
in Paris” looks to land fancy $38,- 
000 with upped admissign prices 
at State-Lake. One of lush grossers 
seems to ve “Streetcar Named De- 
sire” at Grand which in second 
week is smash $23,000. 

Oriental with “Golden Girl” and 
Gordon MacRae onstage is just 
passable $40,000. “When Worlds 
Collide” and “Magic Carpet” at 
Roosevelt looks sock at $23,000. 
“Love Nest” at Ziegfeld is mild. 

Second-weekers generally are 
lagging. Best is “Meet Me After 
Show,” aided by Lauritz Melchior 
onstage at the Chicago which is 
rated okay. “Painting Clouds With 
Sunshine” and “Tomorrow An- 
other Day” at United Artist looks 
mild. “The River” sixth frame is 
poor. “Blue Veil” at Woods looks 
okay in fourth round. 

Estimates for This Week 

Chicago (B&K) (3,900; 98) — 
“Meet After Show” (20th) with 
Lauritz Melchior topping stage- 
show (2d wk). Neat $40,000. Last 
week, $50,000. 

Grand (RKO) (1,200; 98-$1.20)— 
“Streetcar Named Desire” (WB) 
and “Chain of Circumstances” 
(Col) (2d wk). Smash $23,000. Last 
week, $28,000. 

Oriental (Indie) (3,400; 98)— 
“Golden Girl” (20th) with Gordon 
MacRae in person. Fair $40,000 
or close. Last week, “The Racket” 
(RKO) with “Parisian Follies” re- 
vue onstage, (2d wk), $30,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“When Worlds Collide” (Par) with 
“Magic Carpet” (Col). Lofty $23,- 
000. Last week, “Capt. Fabian” 
(Rep) and “Sea Hornet” (Rep) (2d 
wk), $8,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40)—“‘The River” (UA) (6th wk). 
Weak $4,500. Last week, $8,000. 

State-Lake (B&K) (2,700; 98-$1) 
—“‘American in Paris” (M-G). 
Starting off slowly despite fine re- 
views. Looks fancy $38,000. Last 
week, “Across Wide Missouri” and 
“Red Badge Courage” (M-G) (2d 
wk), $12,000. 

United Artists (B&K) (1,700; 55- 
§8)—“Painting Clouds Sunshine” 
(WB) and “Tomorrow Another 
Day” (WB) (2d wk). Dull $8,000. 
Last week, $10,000. 

Woods (Essaness) (1,073; 98)— 
“Blue Veil” (RKO) (4th wk). Okay 
$14,000. Last week, $17,000. 

World (Indie) (587; 80)—‘“Hills of 
Ireland” (Indie) (2d wk). Brisk 
$3,500. Last week, $3,500. 

Ziegfeld (Lopert) (434; 98)— 
“Love Nest” (20th). Light $3,700. 
Last week, “Journey Into Light” 
(20th), $2,700. 


L’ ville Holds Up; ‘Story’ 
Good 126, ‘Thataway’ 
11G, ‘Worlds’ Nice 4G 


Louisville,” Nov. 20. 
Biz continues fairly good at first- 
runs although not big. Real indi- 
cation that first-runs are not ready 


for the auction block is upping of 
wicket price at the Rialto and 
Strand to 75c at night. Expected 
in the trade that other first-runs 
may follow suit. “Detective Story” 
at the Rialto looks fairly good. 
Callaway Went Thataway” at the 




























“When Worlds Collide” 
healthy. 


Estimates for This Week 
Kentucky (Switow) (1,100; 45-65) 
— “When Worlds Collide” (Par). 
Healthy $4,000. Last week, “‘Prowl- 
$3 Pa and “Hoodlum” (UA), 


shapes 


Mary Anderson (People’s) (1,- 
45-65)—"“Close to Heart” 
Ww Modest $6,500. Last week 
Streetear Named Desire” (WBS 
(2d wk), strong $8,000. 
_Rialto (Fourth Avenue) (3,000; 
45-65)—"“Detective Story” (Par) 
and “Two Guys, Gal” (Par). Fairly 
800d $12,000. Last week, “Rhu- 


barb” (Par) and “Mr. Drake’s 
Duck (UA), about same. 
State (Loew’s) (3,000; 45-65)— 


Callaway Went Thataway” (M-G) 
and “Criminal Lawyer” (Col); Mod- 
erate $11,000. Last week, “Ameri- 
= L. Paris” (M-G) (2d wk), okay 


.otrand (FA) (4,200; 45-65)— 
>,lughter” Trail” (RKO) and 
Whiphand” (RKO). Fair $4,500. 
ne oN nee Ha py Go Lovely” 
fine $6,000. ou Were” (Lip), 


‘SUN’ TORRID $15,000, 
ST. LOO; ‘WORLDS’ 116 


St. Louis, Nov. 20. 

About half of big first-runs de- 
layed opening of new bills. until 
today (Tues.) in anticipation of 
Thanksgiving trade. Colossal bally 
for “Quo Vadis” got it off in socko 
style today at Loew’s. “Place in 
Sun” looks smash at the St. Louis. 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
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Story Sockeroo 








$20,000, Frisco 


San Francisco, Nov. 20. 


“Detective Story,” backed by an 
outstanding ad campaign and fine 
exploitation, is the talk of the city 
It 
will land a terrific total at the com- 
paratively small-seater St. Francis. 
“Capt. Fabian” is rated nice at the 
Fox while “FBI Girl,” new release, 
shapes strong at Paramount. “Mr. 
Imperium” looms good at United 


among new entries this stanza. 


Artists. 
Estimates for This Week 


Golden Gate (RKO) (2,850; 60- 
85)—“‘The Blue Veil” (RKO) (2d 
Husky $14,000. Last week, 


wk). 
$18,000 


Fox (FWC) (4,651; 60-95)—“Capt. 
Fabian” (Rep) and “Sea Hornet” 
$15,000. Last week, 


(Rep). Nice 
“Golden Girl” (20th), $19,500. 


Warfield (Loew’s) (2,656; 60-85)— 
“Texas Carnival” (M-G) (2d wk). 
Okay $10,000 in 5 days. Last week, 


strong $18,000 


Paramount (Par) (2,646; 60-85)— 
“FBI Girl” (Lip) and “Tales Robin 
trong $15,000. Last 
week, “Tanks Are Coming” (WB) 
and “Bride of Gorilla” (Indie), $16.- 


Hood” (Lip). 


500. 


St. Francis (Par) (1,400; 60-85)— 
“Detective Story” (Par). Sock $20,- 
000. Last week, “Streetcar Named 
Desire” (WB) (6th wk), $7,000 with 


upped prices. 


Orpheum (No. Coast) (2,448; 55- 
85)—“‘Lady Pays Off” (U) and “‘Cat- 
tle Drive” (U). Mild $10,000. Last 
“Harlem Globe-Trotters” 
(Col) and “Never Trust Gambler” 


week, 


(Col), 6 days, $8,000. 


United Artists (No. Coast) (1,207; 
(M-G) 

od $8,000 or near. Last week, 
“The Well” (UA) and “Train Of 


55-85) —“‘Mr. Imperium” 


ee (Indie), $5,800. 


tagedoor (A-R) (370; $1.20-$2.40) 
—“The River” (UA) (6th wk) Climb- 
a to $8,500. Last week, big $7,- 


Clay (Rosener) (400; 65,85)— 
Lady)” (M-G) (2d wk) Off to 


“Kin 


abo Last week, fine $3,600. 
0 


week, big $3,200. 


OMAHA SAGS; ‘STORY’ 





FAIR $8,000, ‘CAVE’ 76 


Omaha, Nov. 20. 


Business is off in practically‘ 


every house in town 


roun 
Even Paramount’s 


gue (S. F. Theatres) 375;85- 
$1)—“Seven Days To Noon” (Indie) 
(10th wk). Holding at $3,000. Last 


“Detective 


“When Worlds Collide” shapes 





‘good at the Missouri while ‘Lost 
Continent” also is nice at Shubert. | 
Estimates for This Week 
Ambassador (F&M) (3,000; 60-75) | 
-—‘‘The Racket” (RKO) and “Blue 
Veil” (RKO) (2d wk). Nice $10,000 
in first week ended Monday (19). 
Fox (F&M) (5,000; 60-75)—“Star 


Lift” (WB) and “Crazy Over 
Horses” (Mono). Opened today 
(Tues.). Last week, “Tanks Are 
Coming” (WB) and “Love Nest” | 


(20th), good $13,000 or less. 

Loew’s (Loew) (3,172; 90-$1.50) 
—‘“Quo Vadis” (M-G). Opened to- 
day. (Tues.). Last week, “American’ 
in Paris” (M-G) (3d wk), solid 
$10,000. 

Missouri (F&M) (3,500; 60-75)— 
“When Worlds Collide” (Par) and 
“Crosswinds” (Par). Good $11,000. 
Last week, “Blue Veil’’ (RKO) and 
“Highwayman” (Mono), $12,000. 

Pageant (St. Louis Amus.) (1,- 
000; $1.50)—‘‘La Ronde” (Indie). 
Big $6,000. Last week, “Streetcar” 
(WB), $4,000. 

St. Louis (F&M) (4,000; 75-90)— 
“Place in Sun” (Par). Smash $15,- 
000. Last week, ‘“‘Latuko” (Indie) 
and “Kon-Tiki” (RKO), $5,000. 

Shubert (Indie) (1,500; 60)— 
“Lost Continent” (Lip) and “High- | 
ly Dangerous” (Lip). Good $4,000. 
Last week, “Five” (Col) and “M” 
(Col) (2d wk), $3,000. 


‘Racket’ Robust 
$14,000 in Cine 


Cincinnati, Nov. 20. 

Overall count for major stands 
continues so-so for second week. 
Opposition from Shipstads and 
Johnson “Ice Follies” at Cincin- 
nati Garden is apparent. “The 
Racket,” sweet in Albee, heads the 
pack currently by a wide margin. 
Other new bills include “Golden 
Girl” at the Capitol and “Tanks 
Are Coming” at the Palace, both 
fairish. Only holdover, “Two Tick- 
ets to Broadway,” is a Lyric win- 
ner. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Racket” (RKO). Robust $14,000. 
Last week, “Two Tickets to Broad- 
way” (RKO), big $17,000. 

Capitol (Mid-States) (2,000; 55- 
75)—“Golden Girl” (20th). Fairish 
$9,000. Last week, “Love Nest” 
_ | (20th), $6,000. 

Grand (RKO) (1,400; 55-75)— 
“On the Loose” (RKO) and “First 
Romance” (Col). Tepid $5,500. 
Last week, “Streetcar Named De- 
sire” (WB) (3d wk), solid $8,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—“‘Never. Can Tell” (U) and 
“Lady From Texas” (U). So-so 
$5,500. Last week, “Disc Jockey” 
(Mono) and “Sierra Passage” 
(Mono), $4,500. Stage appearance 
of Paul Dixon, Dottie Mack and 
Wanda Lewis of WCPO-TV, Thurs- 
day (15) matinee drew well and 
pegged publicity. 

Lyric (RKO) (1,500; 55-75)— 
“Two Tickets to Broadway” (RKO) 
(m.o.). Good $5,500. Last week, 
“Blue Veil” (RKO) (m.o.), $5,000. 

Palace (RKO) (2,600; 55-75)— 
“Tanks Are Coming” (WB). Slug- 
gish $8,000. Last week, “Unknown 





d.| Man” (M-G), $7,000. 





State is only moderate. Kentucky’s | 


Story” shapes only-fair. Orpheum 
layed “Guys and Dolls” musical 
or several days and it took coin 
that would have gone for pix. 
“Streetcar Named Desire” at 
Brandeis is doing fairly well in 


‘Racket’ Big $13,000 In 
K.C; ‘Worlds’ Fair 86, 





second round after a big first S 
an 
only passable. 


Omaha’s “Cave of Outlaws” 
“My True Story” 


Estimates for This Week 


Paramount (Tristates) (2,800; 16- 
70)—“Detective Story” (Par). Mild 
Last week, “Let’s 


$8,000 or near. 
Make It Legal” (20th), $8,000. 


Orpheum (Tristates) (3,000; 16- 
70)—“‘Sunny Side Street” (Col) and 
“Magic Carpet” (Col). Opened Sun- 
“You Never Can Tell” 
(U) and “Lady from Texas” (U) 


day (18). 
did $3,500 in 3 days last week. 


State (Goldberg) (865; ~ 

y 
$4,500 or better. Last week, “The 
“Guilty By- 


000. 
a (Tristates) (2,100; 16-70) 
and 
so hot 
$7,000. Last week, “Texas Rangers” 
(Col) and “Hurricane Island”, (Col), 


“Close To Heart” (WB). 


Strip” (M-G) and 
stander” (Lip), $4, 
Omah 


—"‘Cave of Outlaws” 
“True Story” (Col). 


(U) 
Not 


$7,500. 


Brandeis (RKO) (1,500; 50-$1)— 
(2d wk). Holding up well at around 
First week was big $8,000. 


“Streetcar Named Desire” 


Kiss’ 146, ‘Nest’ Lean 76 


Kansas City, Nov. 20. 
Biz is holding fairly even this 
week, with couple of good spots. 
“The Racket” at the Missouri is 
outstanding with big total. Mid- 
land’s “Too Young to Kiss” will be 
passably good. “Lavender Hill 
Mob” looks trim at the Vogue. 
Estimates for This Week 
Kimo (Dickinson) (504; 75-99)— 
“Oliver Twist” (UA) (2d wk). Strid- 
ing right along to nice $3,500 and 
third week. Last week, sock $4,000. 
Midland (Loew’s) (3,500; 50-69)— 
“Too Young to Kiss” (M-G) and 
“Mr. Imperium” (M-G). Good 
$14,000 or near. Last week, “Pick- 
up” (Col) and “Criminal Lawyer” 
(Col), blah $4,000 in 4 days. 
Missouri (RKO) (2,650; 50-75)— 
“The Racket” (RKO) and “Whip 
Hand” (RKO). Big $13,000. Last 
week, “Drums in Deep South” 
(RKO) with Blackstone magic show 
onstage, $11,000. 
Paramount (Tri-States) (1,900; 
(Continued on page 22) 











‘Vadis Status Quo Delecta $141,000, 
Story’ Hot 396 in 2d in Otherwise 
Dipping B'way, ‘Paris’ Exits to 1056 


The sharp boxoffice dip after 
Armistice Day weekend, 


ter| Anni bill opens today (Wed.). Last 
rainy | 
weather and the usual pre-Thanks- | 


week, 


“Behave Yourself” 
plus 


(RKO) 
Myron Cohen, 


Rosemary 


giving slump are taking a heavy | Clooney, Stan Fisher, Bobby Byrne 


toll at the Broadway first-runs this 
session. An added handicap is 
that there is not one new, impor- 
tant picture opening. Several new 
films teed off yesterday (Tues.) and 
others are opening today and to- 
morrow (Thurs.) to take advantage 
of the expected Turkey Day up- 
beat. 

Still smash is “Quo Vadis,” day- 
date at the Astor and Capitol. 
Second stanza ending tomorrow 
likely will be $116,000 or better, 
terrific, after the record $121,000 
opening week at the Cap. Initial 
holdover frame at the Astor will 


hold almost even with the first 
week at $25,000. Latter, using 
two-a-day policy and reserved- 


seats only at $2.40 top, is capacity 
excepting at some matinees. 

The other standout business- 
getter is “Detective Story,” which 
wound up the second frame at the 
Mayfair with a smash $39,000, not 
far from opening week’s pace. 





Reopening of the Palace with its 
all-vaude policy will see the house 
going to $23,200 on five shows in 
abbreviated stanza, near the same 
pace as when Judy Garland, who 
heads the bill, was taken sick ear- 
ly last week. 

“Clouded Yellow” did the best 
of new pix with fancy $13,300 in 
first week at the Park Ave. 
“Laughter in Paradise,” which 
opened at another arty house, the 
Trans-Lux 60th St., was just okay 
$5,000 in first round. 


“Across Wide Missouri” slipped 
badly in second session at the 
State to get just okay $19,000 after 
big first week. “10 Tall Men” is 
holding well with $16,000 in 
fourth stanza at the Victoria. Also 
in fourth round, “Blue Veil’ also 
continues nicely at $15,000 at the 
Criterion. 

Seventh and final frame of 
“American in Paris,”’ with stage- 
show, is off to $105,000 at the Mu- 
sic Hall. “Too Young to Kiss” 
opens tomorrow prior to bringing 
in the Christmas picture, “I7l See 
You in My Dreams.” Paramount 
launches its 25th anni show, ““Two 
Tickets to Broadway,” with Patti 
Page, Buddy Morrow band, Jack E. 
Leonard topping stage lineup, to- 
day (Wed.). 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.80) 
—‘Quo Vadis” (M-G) (2d wk). 
Holding at $25,000 in initial hold- 
over round ending tomorrow 
(Thurs.) night after near-capacity 
$25,500 opener. Stays indef. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Tales of Hoffmann” (In- 
die) (34th wk). The 33d frame 
ended last night (Tues.) beginning 
to reflect slight downbeat here, 
with $8,500, lowest point of run. 
The 32d week was $9,500. 

Capitol (Loew's) (4,820; 95-$1.80) 
—"“Quo Vadis” (M-G) (2d wk). 
Second stanza ending tomorrow 
(Thurs.) looks to hold at huge 
$116,000 or over, after new house 
record of $121,000 for first week. 
Continues. 

Criterion (Moss) (1,700; 50-$1.80) 
—“Blue Veil” (RKO) (4th wk). 
Session ending next Friday (23) 
still nice with $15,000 or better, 
with hel from Thanksgiving. 
Third week was $20,000. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘“Desert Fox” (20th) (5th wk-8 
days). Fifth round taking in today 
(Wed.) finished well at $12,500 
after $17,000 for fourth week. 
“Warpath” (Par) opens tomorrow 
(Thurs.). 

Fine Arts (Davis) (468; 90-$1.807 
—‘“Lavender Hill Mob” (U) (6th 
wk). Fifth round ended Monday 
(19) was fine $11,000 after $13,000 
for fourth week. Stays on. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“‘Detective Story” (Par) (3d wk). 
First holdover session ended Mon- 
day (19) held at great $39,000 after 
smash $52,000 opening week. 

Palace (RKO) (1,700; $1.20-$2.40) 
— All-vaude, two-a-day policy 
headed by Judy Garland (6th wk). 
Current round started yesterday 
(Tues.). Abbreviated week cover- 
ing Friday night, Saturday and last 
Sunday was big $23,200, or near 
same pace as before Miss Garland’s 
illness which forced four-day 
shuttering. Fourth frame was $46,- 
000, near capacity for week-less- 
one show. 


Paramount (Par) (3,664; 80-$1.80) | $13 


— “Two Tickets To Broadway” 
(RKO) with Patti Page, Budd 
Morrow orch, Jack E. Leonard, 
Martin Bros. heading stageshow. 





orch onstage (2d wk), off to fair 
$49,000 after okay $59,000 opening 
round, 

Park Ave. (Reade) (583; 90-$1.50) 
—‘“Clouded Yellow” (Col) (2d wk), 
First week ended Sunday (18) hit 
fancy $13,300. In ahead, “Oliver 
Twist” (UA) (15th wk), was $5,100 
to wind up highly successful run. 

Paris (Indie) (568; $1.20-$2.40)— 
“The River” (UA) (11th wk). The 
10th frame ended Sunday (18) held 
to remarkably strong $11,500 after 
$12,100 for preceding week. Con- 
tinues. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40) — “Ameri- 
can in Paris” (M-G) and stageshow 
(7th-final wk} Down to $105,000 in 
final session. Sixth week nice $127,- 
500 but below hopes, biz dropping 


more than expected. “Too Young 
To Kiss” (M-G) opens tomorrow 
(Thurs.). 

Rivoli (UAT-Par) (2,092: 90- 


$1.80)—“Fixed Baycnets” 
Opened yesterday .Tues.). Last 
week, “David and _ Bathsheba” 
(20th) (14th wk-6 days), $10,000 
after okay $13,800 for 13th week. 
Roxy (20th) (5,886; 80-$2.20) — 
‘Golden Girl” (20th) with Black« 
burn Twins & Pam Cavan, Jan 
August, Harold Barnes heading 
stageshow. Opened yesterday 
(Tues.). In Ghead, “Let’s Make It 
Legal” (20th), with Xavier Cugat 
orch and revue onstage (2d wk), 
slipped to light $53,000 after okay 
$78,000 opening frame. 


Siate (Loew's) (3,450; 55-$1.80)— 
“Across 


(20th), 


Wide Missouri” (M-G) 
(3d wk). Second week ended Mon- 
day (19) night fell off to okay 


$19,000 after big $34,800 opening 
week, 

Warner (WB) (2,756; 85-$2) — 
“Come Fill Cup” (WB). Opens 
today (Wed.). Last week, “Street- 
car Named Desire” (WB) (9th wk) 
wound up at $17,000 after solid 
$23,000 for last week. With com- 
pletion of ninth week, “Streetcar” 
broke all-time mark here for long 
run. Previous record was held 
by “42d Street” (WB), over 18 
years ago when house was operated 
as the Strand. 

Sutton (R&B) (561; 90-$1.50) — 
“Browning Version” (U) (4th wk). 
Third round ended Monday (19) 
still good at $6,500 after $8,500 for 
second week. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—‘‘Laughter in Paradise’ 
(Indie) (2d wk). First week ended 
Saturday (17) hit okay $5,000. In 
ahead, “Man in Dinghy” (Indie) 
(2d wk-5 days), slipped to $2,800. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)\—“‘Red Badge of Courage” 
(M-G) (5th wk). Session ending 
today (Wed.) looks like $3,500 after 
good $4,400 for fourth week. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—"10 Tall Men” (Col) (4th 
wk). Still in chips with $16,000 
after solid $20,000 for third round. 
Continues. 


‘Story’ Rousing $12,500 
In Prov.; ‘Tanks’ Bangup 
12G, ‘Mob’ Modest 1056 


Providence, Nov. 20. 
Strand’s “Detective Story” and 
Majestic’s “Tanks Are Coming,” 
are leading the town this week. 
Both are strong. “The Mob” shapes 
moderate. “Detective Story” is 
staying a second round. 


Estimates for This Week 


Albee (RKO) (2,200; 44-65)— 
“Mark of the Renegade” (U) and 
“Comin’ Round Mountain” (U). 
Good $9,000. Last week, “Behave 
Yourself” (RKO) and “The Long- 
horn” (Mono), $8,000. 

Majestic (Fav) (2,200; 44-65)— 
“Tanks Are Coming” (WB) and 
“Street Bandits” (Rep). Hefty $12,- 
060. Last week, “Streetcar Named 
Desire” (WB) (2d wk), fair $8,500. 

Metropolitan (Snider) (3,100; 44- 
65) — “Drums in Deep South” 
(RKO) and “Elephant Stampede” 
(Mono). So-so $6,000. Last week, 
“The Well” (UA), $6,500. 

State (Loew) (3,200; 44-65)— 
“The Mob” (Col) and “Millionaire 
for Christy” (20th). Just fair $10,- 
500. Last week, “Texas Carnival” 
(M-G) and “Bannerline” (M-G), 


,000. 

Strand (Silverman), (2,200; 44-65) 
—“Detective Story” (Par). Second 
week- began Monday (19). First 
sesh, sturdy $12,500. 
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. has drawn first blood in its $500,000 


Mpls. Judge Denies Dismissal Motion 


By 6 Majors in 


Minneapolis, Nov. 20. 


Designers Join 1A 
Hollywood, Nov. 20. 
Set designers, sketch artists and 
model makers on the major film 
lots will function from now on as 
members of IATSE. That organi- 
zation won the ballot conducted by 





Martin and S. G. Lebedoff’s local 
Homewood neighborhood theatre 


conspiracy suit against six major 
distributors and the Minnesota‘ 
Amus. Co. (United Paramount The- 
atres) in consequence of Federal 
Judge G. H. Nordbye’s pienial of 
the defendants’ motion to dismiss 
the action. 


Claiming that the plaintiff failed 
to prove conspiracy or damage, the | 
defendants made their motion after | 
the Homewood rested its case. | 
While ruling that the distributors 
and MAC must present their de-| 
fense, Judge Nordbye, however, 
gave them some solace. He declined | 
to follow the suggestion of Lee | 
Loevenger, plaintiff’s eounsel, to 
issue an injunction to restrain the | 
distributors from continuing the al- | 
leged practice of conditioning runs | 
and clearance on admission prices. | 

At the same time, the judge ex- | 
pressed the view that the fixing of | 
admission prices didn’t damage the | 
Homewood, as it contends, and he | 
ruled that the action here could | 
not be based on the New York} 
equity suit. Loevenger has intro- 
duced evidence to prove that much 
of the damage was suffered by the 
Homewood because its exclusive 
49-day clearance, first-run in its 
section of the city, was taken away 
from it and given to another inde- 
pendent house, the Paradise, owned 
by the late W. A. Steffes, then an 

independent exhibitor and presi- 
dent of the independent exhibitors’ 








the National Labor Relations 
Board, ¢7-33. 


Lebedoff 500G Suit 
Voters had their choice between 


D C0 i t all. Eigh- 
BEHIND LAST YEAR biped cing on gee Poe Ale ig 


Washington, Nov. 20. and disqualified. 
Film industry dividends continue 


to trail well behind the figures for 
1950, on the basis of latest compi- Pp 25 O00 
lations by the U. S. Department of ar ’ 9 
Commerce, 
September melon cut by the pic: N f M 
et tor J Mos. 


ture companies came to $4,545,000, 
Paramount rolled up $4,205,000 


compared with $6,923,000 for the 

same month last year. Total cash 
in consolidated estimated earnings 
for the nine months ended last 


dividends reported during the first 
nine months of this year came to 
only $23,354,000. This was sharply 
under the $27,911,000 total for the 
first three quarters of 1950. Divi- 
Sept. 29, equal to $1.83 per share, 
the company has reported. This 
compared with $4,571,000, or $1.75 
per share, for the corresponding | 
period in ’50. 


dend figures are running at their 
Par's policy of capital shrinkage 


lowest since 1945: 
Department of Commerce points 
via purchase of its own shares on 
the open market accounted for the 


out that publicly reported divi- 
increase in per-share profit along 


dends in any industry amount to 

about 60 or 65% of all dividends 
with the decrease in dollar earn- 
ings. Par had 2,302,125 shares out 








N. Y¥. Post film critic Archer Winsten last week, in his column, 
rapped Harper’s Magazine for what he termed “an uncommonly irritat- 
ing piece of critical flatulence.” Winsten noted that the mag’s Novem. 
ber issue, in an anonomously written piece titled “Gruesome on the 
Ganges,” slapped “The River” and New York fellow critics Bosley 
Crowther, of The Times, and Otis Guernsey, Jr., of the Herald Tribune. 

Winsten’s answer, while noting that he had thought of calling Crow- 
ther and Guernsey to task for viewing the Jean Renoir film as a trav- 
elog, blasts the Harper article for accusing them of “schizophrenia, an 
occupational disease of critics.” 

The Harper writer, Winsten says, “is not schizoid: he’s plainly manic.” 
Without giving reasons the Harper author, the Post critic points out, 
calls the Renoir film “another over-inflated importation,” “anticine- 
matic,” “thoroughly obnoxious,” “merely routine,” “trashy” and “a 

hony.” 

. Winsten says the writer exposes his ignorances when he notes that 
metropolitan critics are terrorized by an arty buildup and can’t tell 
the difference between bad pictures and good. In answer to the 
Harper writer’s charge that there is no correlation between b.o. and 
film reviews, Winsten states: “It so happens, as any importer of for- 
eign-made pictures can testify, that there is as startling a correlation 
between reviews and boxoffice in that field as there is in the legitimate 
theatre.” 

“When one sees as much animus as this in an attack on a generally 
praised picture,” Winsten continues, “there is a normal curiosity as 
to what queer source may have inspired it. To me this article was such 
a nasty sight that Harper’s Magazine should be chided for committing 
to print what might be called a public nuisance.” 





Tough times on which Jim Thorpe has fallen recently have turned 
into a bad public relations blow for the film industry in sight of the 
recent Warner Bros. film, “Jim Thorpe—All-American.” Thorpe has 
told newsmen that all he received for his life story was $1.500—and 
that was from Metro 20 years ago. WB subsequently acquired the 
rights from M-G. 

Thorpe arrived in New York this week from a Philly hospital, where 
he was operated on for cancer of the lip. He told New York Times 
sports columnist Arthur Daley, on his arrival, that he had never read 





actually issued in that industry. 
as of last Sept. 29, down from the | 


Legion of Decency 
Finds Pix Cleamer 2 sacri 
T h a il Imports Company’s third-quarter net was | 


estimated at $1,373,000, or 60c per | 
Washington, Nov. 20. 


Catholic Legion of Decency finds 


or 67c per share, for the third | 
quarter of ’50. 


the Metro contract, “especially the fine print.” He added that although 
he expected to receive $20,000 for the rights when WB took them over, 
he has gotten nothing. 

Daley said in his column that it hurts to see Thorpe “being used as 
a shill for a motion picture in which his stepson, Buddy Thorpe, has a 


share, compared with $1,745,000, | Part. Thorpe pere was the magnet for drawing the reporters, photog- 


raphers and camera men, but Thorpe fils will get the benefit of it.” 


WB last week contributed $2,500 to a fund for Thorpe that is being 
set up by Ben Laird, of a Green Bay, Wis., radio station. 


organization, who had been giving! American pix far cleaner and more 
distributors plenty of trouble. | moral than the films imported, ac- 

At the time, Steffes’ loop sure-| cording to the Legion’s annual re- 
seater, the World, had been unable | port, issued over the past weekend 
to obtain satisfactory product to} hy Most Rev. Raymond A. Kearney, 
make it a profitable operation. But | Auxiliary Bishop of Brooklyn, and | 
with Steffes a thorn in distributors’ | outgoing chairman of the Catholic | 
sides, he sueceeded in getting the | pishop’s Committee on Motion Pic- 
Paramount circuit here to enter | tures, 
into a partnership with him in the Report found that Hollywood is 
World's operation and thereafter | going in for more “wholesome and 
the downtown sureseater hous€,| moral themes.” It covers the pe- 
booked by the Paramount circuit, | riod from Dec. 1, 1950, to Nov. 1, 
got top pictures and became | 1951, and added that imported pic- 


moneymaker. 5 tures “continue to be a source of 
It was after this partnership oc- Concern.” 


curred that Steffes’ neighborhood 
house, the Paradise, received clear-| American films reviewed by the 
ance over the Homewood which, Legion in the 11-month period, only 
prior thereto, had the prior run,|one was condemned. 
according to testimony introduced | “She Should Have Said ‘No’,” a 
by Loevenger, who sought to prove | Hallmark production. Legion rated 
that the Paramount circuit became-| 136 of the U. S. films as “A-1,” or 
a party to the alleged conspiracy | morally unobjectionable for the en- 
to deprive the Lebedoff theatre of|tire family. Another 162 were 


It was pointed out that of 365 | 


That was | 


Heavier tax bite further clipped 
the profits. Par’s U. S. and Cana- 
dian income taxes were about 
$64,000 higher for the third quar- 
ter and $1,130.000 higher for the 
nine months of '51 than the levy 
for the same periods last year. 


Total Market Value 
Of Amus. Shares Dips 





After hitting the year’s high at 
the end of September the total 
market value of amusement shares 
listed on the N. Y. Stock Exchange 
dipped perceptibly as of Oct. 31, 
according to figures released by the 
| Big Board this week. Month of Sep- 
tember saw a peak of $1,225,- 
273,711. 
aggregate amount fell to $1,152,- 
386,293. 








its clearance advantage and began | found suitable for adults and 66 
“playing ball’ with Steffes. The 
plaintiff's testimony also brought 
out that the defendant distributors 
discriminated in favor of Para- 
mount circuit houses and against 
the Homewood in the matter of 
clearance and that they condi- 
tioned, and still condition, runs on 
admission prices, although the pres- | ceed Bishop Kearney as chairman 
ent New York court ruling now) of the Committee on Motion Pic- 
prohibits them from doing so. Ben- | fures. 


nie Berger, also a long-time inde- . 
FC Creditors Face 


able in part.” 


eign films reviewed were con- 
demned fully and 19 others were 
rated objectionable in part. 
Btshop Michael J. Ready, of Co- 
lumbus, Ohio, was named to suc- 





pendent exhibitor leader and a for- 
mer Steffes business associate, tes- 
tified that the fact that Steffes was 


were declared “morally objection- | 


Slump of amusement stocks in 
| October was in line with the sharp, 


By way of contrast, 13 of 88 for- | technical reaction that affected the 


| whole market. Wall St. observers 
explained the general decline as a 
long overdue leveling-off since 
prices of most issues were felt to 
be too high. 

| While industry stocks were doing 
| a September tailspin, the total mar- 
ket value of amusement bond issues 
staged a slight rise. As of Oct. 31 
the tally came to $6,694,418 com- 





Slishtly During October |. 


Some 30 days later the | 


pared to the Sept. 30 figure of $6,- 
604,680. Average price of each bond | 


Company 
points out that it is under no legal obligation whatsoever to the former 
All-American player. 


* 





To soothe the feelings of Hollywood’s cowboy heroes, Metro will 
screen a card immediately after the ending of “Callaway Went That- 
away,” saying: “This picture was made in the spirit of fun and was 
meant in no way to detract from the wholesome influence. civic- 
mindedness and the many charitable contributions of western idols of 
our American youth, or to be a portrayal of any of them.” Studio 
gave a private showing to Bob Stabler, manager of Bill Boyd, who had 
heard that the picture was an unfavorable satire on Hopalong Cassidy. 
After viewing the film, Stabler said it was okay. 





Standard Productions, new indie company, registered “Robinson 
Crusoe” at the MPAA title bureau as its first venture but found itself 
at the end of a long waiting line. Ten ether companies had registered 
the title although none of them is doing anything about shooting the 
picture. Walt Disney holds priority on’ the tag, followed by RKO, 
Warners, David O. Selznick, Metro, 20th-Fox, United Artists, Edward 
Golden, Edward L. Alperson and National Productions. 








Barbara Payton is no longer under contract to William Cagney. Pro- 
_ ducer declared he had no intention of picking up the option, which 
| period. Nov. 4, but contained a stipulation giving him an extention 


period. Actress played the femme lead in only one Cagney produc- 
tion, “Only the Valiant.” 


Since then she has played two pictures on 
loanout. 








| 


' 


Roosevelt’s Radio-TV Empire 


Continued from page 1 


_uisitioned the then-owned Hearst He also said that Rivers, who 
| station’s 50kw__—i transmitter and | owns and operates radio station 
shipped it to North Africa. The|WEAS, a 10kw indie in nearby 
equipment has never been re- Decatur, Ga., will become a partner 
turned. While the Crosley owners|in another company headed by 
have since‘*had their daytime power | Roosevelt, to provide daily TV 
stepped up to 50kw, they've been! programs for small video stations 


an independent exhibitor leader 
might have influenced the distrib- 
utors to take the run away from the 
Homewood and give it to Steffes’ 
Paradise. 

At the defendants’ request, the 
court recessed the trial until Nov. 
23 to study the voluminous evi- 
dence that has been presented and 
to prepare the defense which will 
begin when the case is resumed. 


was 9314 and 92, respectively. 


Show-Cause Order Although amusement stocks suf- 


fered a considerable drop through- 
On Sale of Films ov October, their $1,152,386,293 
Creditors of the defunct Film | 28gregate is still far above the 
Classics have been directed by | year’s low of $1,076,250,312. This 
N. Y¥. Supreme Court Justice Ken-| amount was~chalked up June 30. 
neth O’Brien to show cause Noy. | Average price per share at that 
|30 why assignee Irving Kaufman time was $17.24 as against Octo- 
‘should not be permitted to sel] , ber’s $18.87. 
‘certain rights to several pictures 











“souping up” the present transmit- 
ter facilities.) 

Relinquishing of WINS by the 
Crosley interests comes as no sur- 
| prisé. A deal was virtually set a 
couple years back when Fortune 
Pope, owner of the fareign-lan- 
guage station, WHOM, was nego- 
tiating to take over the station for 
$512,000. The deal fell through, as 


throughout the nation. 


series of conferences here and the 
former accompanied Mr. and Mrs. 
Roosevelt to Valdosta, from where 
they expect to proceed to several 
Florida cities for visits. 

‘Roosevelt said that he intends to 
become a major stockholder in 
| Rivers’ enterprises, which now 





Rivers and Roosevelt held a - 


Prior to recess, later witnesses ; formerly distributed by FC. In pe- 
included the Lebedoffs and a num- | titioning the court for*an order of 
ber of film exchange managers and | @Uthorization, Kaufman also seeks 
independent exhibitors. a greenlight to carry out a num- 


SPG GROUP IN HUDDLE 


did another involving the Interna- | °Perate standard radio stations in 
tional Ladies Garment Workers | V@!dosta and Savanngh, in addition 
Union, AFL. However, it's been |t® WEAS, Decatur. Rivers’ father 





13 WEEKS SNARE 
$150,465 FOR MONO 


Hollywood, Nov. 20. 

Monogram Pictures Corp. showed 
a profit of $150,465 for 13 weeks 
ending Sept. 29, compared with 
$59.073 for the corresponding pe- 
riod last year. This was announced 
at the annual stockholders meet- 
ing at which the incumbent offi- 
cers were re-elected for another 
year. They are: 

Steve Broidy, president; W. Ray 
Johnston, chairman of the board; 
George D. Burrows, executive v.p. 
and treasurer; Norton V. Ritchey, 
Harold J. Mirisch, Edward Morey, 
Maurice Goldstein, Herman Rifkin 
and G. Ralph Branton, v.p.s, and 
Arthur C. Bromberg, 
Hurlbut and Howard Stubbins, 
franchise-holders. 
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ber of other steps. 


Chief of the requests calls for * 
| Public auction of all of the as- Te a = 


| Signee’s right, title and interest | — oe eee ae 
In some seven films. These include | Siegel. meet with producer reps 
|“‘Made for Each Other” (Selznick- | ’ 
|UA). “Becky Sharp” (RKO). “Lit-| headed by Frank Freeman this 
ltle Lord Feuntlorey” (UA) onan "| week to huddle on non-economic 
‘ing Pirate” (RKO)..“Nothi “| principles which SPG will press for 
ted” (Selick UA), “The "North | ndustry adoption. 
|German-made “I Was a Criminal” , 20" of three or four producer cred- 
(formerly titled “Captain of Koe _| its on individual pix, which has 
inick”). Pix range from eight el been increasing in past years, such 
16 years old. | credits to be confined to those actu- 
| sponsibilities. 


b 
WB’s Quarterly 25c One point to be raised is that 
Warner Bros: board has declered of directors who have clauses in 
its regular quarterly dividend of | present contracts for producer-di- 
25c per share, payable Jan. 5 to rector credit, with SPG to request 
holders of record on Dec. 7. | elimination of such practice in fu- 
WB has been maintaining the $1-' ture pacts except where the di- 


Hollywood, Nov. 20. 











| three years. The payoff was $1.25, without an assist , from another 
jin 1948 and $1.50 in '47. | producer, 
2° a ae | ; 


rf au te 339-3939 502 


/ 


ood ve ovevied i er 


station in order to concentrate on 





pire of TV stations, which present- 


‘ly ineludes Cincinnati, Columbus 
‘and Dayton, with ambitions to em- 
| brace Toledo and Cleveland for a 


developing its powerful Ohio em- 


known that th ] /owns and operates a group of 
WITH PRODUCER REPS has wanted tot divest itself of the standard stations and his brother 


|also owns and operates a station 
iin Georgia. Roosevelt’s connec- 
|tions with E. D. Rivers, Jr., will 
‘not involve properties in which 
| Rivers, Sr., or his brother are in- 
| terested. 

Roosevelt disclosed that he is 


jally holding direct producer re-| Y 


| five-station state network. 


pushing his own company with 
; In event of the sale, Harry Fol- | which he plans to produce motion 
tis, the present manager, and his! pictures for TV use by smaller 


chief aide, Joe Besch, will remain stations. These films will be made 
on long enough to familiarize the | in color, but can be used in black 
bogey with the operation, then | and white until such time as color 
penend me Ob stem Pon enay 5 E pe | telecasting becomes universal, he 
stated. 
, York or Cincinnati. | He declared his new company 
‘has contracts that will guarantee 
Elliott’s March Through Ga. {a small TV station ed org of 
Atlanta, Nov. 20. programming daily and sai ey 
Elliott Roosevelt was in Atlanta | hoped to increase that guarantee to 
recently and disclosed that he will | eight hours a day by next year. 
join E. D. Rivers, Jr., son of for-'| He said this company also plans to 
'mer governor of Georgia, in a com- offer TV transmitters and other 








William | per-year divvy rate for the last|rector holds both responsibilities ' pany that will seek TV stations in | equipment to small stations on & 


this city, Savannah and Valdosta, lease basis in an effort to meet the 
, Ga. ° 
! ech S $i 6 


inew stations’ financial problems. 
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West German Bundestag Calls On 
Govt. to Halt Sale of UFA Property 


By GEORGE F. GAAL 


A 





Bonn, Nov. 13. 

The west German Bundestag 
(ower house of Bonn parliament) 
has declared open war against the 
western Allies’ plans to break up 
UFA, Nazi Germany’s giant film 
monopoly. The action came dur- 
during the recently held UFA de- 
bate, in which the Bundestag 
unanimously ¢alled on the govern- 
ment to intervene with the Allied 
High Commission and stop the 
sales of UFA property. 

An Allied spokesman called the 
motion an “open defiance of the 
High Commission.” It is believed 
possible that the High Commission 
would formally protest against it 
with the Bonn government. 

Party spokesmen launched un- 
precedented attacks on the Allies 
during the debate. Erich Mende, 
of the Free Democratic party, 
shouted “the Allies should finally 
create an atmosphere of under- 
standing instead of their Morgen- 
thau psychosis.” Hans Ewers, of 
the German party, said “the Allied 
action is based on the grounds of 
competition. If Germans lend a 
hand to this it would be ‘sinister 
economic collaboration.’ ” 

Auction Action Sparked Climax 

The deterioration of Allied-Ger- 
man relations on the UFA subject 
reached its present climax after 
the Allied High Commission began 
to put on the block properties of 
the $11,900,000 UFA combine last 
August. Offered for auction since 
then were Bavaria Filmkunst stu- 
dios in Munich, Mars-Film syn- 
chronization studios in Berlin and 
AFIFA studios in Wiesbaden. 

The Germans primary gripe is 
against the Bavaria Filmkunst 
sale. These studios, .worth $2,- 
856,000, comprise about 50% of 
this country’s feature film produc- 
tion capacity, and considered the 
gist of the entire liquidation pro- 
gram. 

The Allied position is that it is 
willing to hand over the liquidation 
program to the Germans, but pend- 
ing adoption of a German UFA law 
they would go ahead with their own 
program. Since the UFA breakup 
is among their few retained con- 
trols, the Allies are determined to 
carry out this decartellization pro- 

ram while there is no German 
aw. 

The West German government 
yesterday (12) submitted a draft 
aw to the Bundesrat (Upper 
house of Bonn parliament) aimed 
at the decartellization of UFA. 
Government action is the first Ger- 
man step taken towards breaking 
up UFA and getting the liquida- 
tion program into German hands. 
This step is only a technical one 
since the Bundesrat has just 
advisory capacity. After three 
weeks the draft is to be returned 
to the government, which in turn 
will submit it for real- approval 
to the Bundestag (lower house). 


SLASH IN BRITISH PROD. 
COSTS HITS BFPA SETUP 


London, Nov. 13. 

As a result of the slashing pro- 
duction costs by British film mak- 
ers, the finances of the British Film 
Producers Assn. have’ been ad- 
versely affected. Bulk of the asso- 
ciation’s income is derived from a 
picture subscription which is cal- 
culated on the basis of negative 
costs. 

With the general reduction in 
negative costs, income paid by stu- 
dios to the BFPA has dropped by 
about one-third in the last two or 
three years, although the number 
of pictures actually made has re- 
mained stable. Proposals for a re- 
adjustment of the subscription rate 
are being worked out by the asso- 
ciation’s finance and general pur- 
poses committee. They will be 
Submitted to the December meet- 
ing of the executive council. 


Last Jouvet Pic on Release 


Paris, Nov. 13. 
A special showing of the last 
Im of actor Louis Jouvet, who 
died recently, held at the Colissee 
Theatre Saturday (10) drew a big 
crowd of the actor’s friends and 

Press. Audience laucled the pic. 
Since Jouvet's desth nearly all 
of his old films have een reissued, 
many playing now at the nabe 








mee. His fina] yic, “A Love 
tory,”is getting big pre-release 
Publicity, 
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Soloists, Orch Scram On 


Berlin Concert Housé* 


Berlin, Nov. 13. 

Audience at Titania Palast here 
one night last week did not know 
for sure just what to think when 
the tables were turned on it as the 
performers walked out in the mid- 
dle of a show. Verdi and Wagner 
concert performers discovered there 
was no salary guarantee forthcom- 
ing, and refused to go on. 

It was not until the intermission 
that the guest soloists, Jaro Pro- 
haska, Ludwig Suthaus, Johanna 
Blatter, and Tiana Lemnitz ap- 
proached Herrn Zeller of the Heinz 


Casper-Etamy agency, who booked }. 


the concert, and demanded their 
money. When not satisfactorily 
guaranteed payment of salary, they 
walked out. Orchestra also walked 
with them. Tuners had held up 
show a half hour, themselves, in a 
wage dispute. 


Berliners have been known to 
walk out on performers (which they 
recently did at the Tribuene thea- 
tre), but this is the first incident 
on record that stars and orchestra 
stopped in the middle of a number 
and walked out on the audience, 


‘Red Shoes’ to All-Time 
High of $1,500,000 In 
Arg.; Italo Pic $92,690 


Buenos Aires, Nov. 13. 

“The Red Shoes” (UA) has now 
run over 27 weeks here between 
the 12 weeks it was held simulta- 
neously at the Premier and Ideal 
Theatres and the subsequent weeks 
it has run singly at the Ideal. The 
gross went over $1,500,000 after 
the 25th week, a new all-time rec- 
ord for this market. The Italian 
film, “Domani e Troppo Tardi” 
(Italsud), holds second place, hav- 
ing run 14 weeks at the Broadway 
and Luxor simultaneously. It has 
been replaced on the Broadway 
screen by another Italsud produc- 
tion, but still continues at the 
Luxor. In the first 10 weeks this 
pie grossed around $92,690. 


20th-Fox has reissued “Snake 
Pit” at a number of nabe theatres, 
only a week after it finished its run 
at the Ambassador, where it held 
over for six weeks. It could have 
continued except for the Protection 
Law requirements, “Pit” grossed 
$58,800 in the first five weeks. 

Paramount has released “Sunset 
Boulevard” at the Ocean Theatre. 
Warners also opened “Adventures 
of Don Juan” at the Opera, replac- 
ing “Harvey” (U), which proved a 
bit over the heads of local audi- 
ences. 

Interamericana claims to have 
broken some marks for the Gran 
Rex with the locally-made “I Mar- 
ried a Star,” which features Con- 
cepcion Piquer and Luis Sandrini. 
Gross for the. first two weeks was 
$34,730. 


“Barkleys of Broadway” (M-G), 
at the 1,370-seat Normandie, got 
$31,855 for the six-week holdover. 
“Bright Leaf’ (WB) is doing okay 
trade at the Metropolitan. 


BBC, Equity Squabble 
Over Filmed TV Plays 


London, Nov. 13. 

Hassle over terms between the 
British Broadcasting Corp.-TV and 
the British Actors Equity over the 
right to kinescope video plays, 
which could then be offered to 
foreign networks, is delaying the 
conclusion of an agreement. Dis- 
cussions during recent weeks have 
reduced many of the differences 
and the BBC now agrees with 
Equity that artists should be en- 
titled to double payment. One fee 
would be for the original perform- 
ance, and the other for the kine- 
scoped repeat. 

In addition, however, Equity is 
insisting that all artists in each 
production should share 15% of the 
gross receipts from overseas mar- 
kets. The latest BBC counteroffer 
is for 10% of the gross. It is ex- 
pected that a compromise between 
the two will be reached soon, and 
the project will be launched on a 
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Paris Film Biz 
Ahead of 1950 


Paris, Nov. 13. 
Grosses here in October ran a 
little ahead of last year's level. 
French holidays and the United 
Nations influx has boosted biz for 
the last couple of weeks, with the 
toppers mainly American films. Ex- 
tra big receipts were racked up by 
“King Solomon's Mines” (M-G), 
smash $45,000 at two big houses; 
“Samson and Delilah” (Par), in 
three big first-runs, solid $39,000. 
“Born Yesterday” (Col), at a 375- 
seater, now in its fourth week, has 
hit $33,000 afd keeps on indefi- 
nitely. “The Men” (UA), at three 
houses, got only $12,000. 

“Savage Boy” (Bercholtz), French 
film at two big houses, hit a good 
$24,000. “Monsieur Fabre” (UGC), 
Franco- American film starring 
Pierre Fresnay, did a sturdy $9,500 
in two medium-sized spots. Noel- 
Noel sketch pic, “Life in a Song” 
(Gaumont) hit a big $28,000 in two 
large houses. “The  Bullfight” 
(Pantheon) did $3,000 in a special 
situation which is above par for 
a documentary. Nearly all the 
moneymakers depended on their 
story and heavy exploitation plus 
word-of-mouth appeal rather than 
any name attraction to pull trade. 
Metro and Paramount went all out 
in big publicity drives for “Sam- 
son” and “Mines” involving con- 
tests, dance fests and colorful pa- 
rades. 


No Awards for US. 


Dublin, Nov. 16. 

Annual awards by the Catholic 
Stage Guild of Ireland all go to 
Europeans this year. Top of the 
list, -receiving the St. Francis 
statuette for literature, is Abbey 
playwright Lennox Robinson. 

Other awards were: St. Patrick 
award for outstanding contribution 
to films—Vittorio de Sica (Italian) 
for “Bicycle Thief;” St. Genesius 
award for stage work—Gordon 
Craig (English) for his activities 
in the theatre over the last 50 
years; St. Brigid award for radio— 
Wilfred Pickles (English), British 
Broadeasting Corp.; St. Cecilia 








(Finnish), composer. 








Current London Shows 


(Figures show weeks of run) 
London, Nov. 20. 

“And So to Bed,” New (5). 
“Biggest Thief,” Duchess (14). 
“Blue for Boy,” Majesty’s (51). 
“Fancy Free,” Pr. Wales (28). 
“Figure of Fun,” Aldwych (5). 
“Folies Bergere,” Hipp. (37). 
“Gay’s the Word,” Saville (40). 
“Heloise,” Duke York’s (1). 
“Hollow,” Ambassadors (25). 
“Intimate Relations,” Str’d (17). 
“Kiss Me, Kate,” Coliseum (37). 
“Knight’s Madn’s,” Vic. Pal. (88). 
“Latin Quarter,” Casino (37). 
“Little Hut,” Lyric (59). 
“London Melody,” Empress (25). 
“Love 4 Colonels,” W'ndh'm (27). 
“Lyric Revue,” Globe (8). 
“Othelio,” St. James's (4). 
“Othello,” Old Vic. (3). 
“Penny Plain,” St. Mart. (21). 
“Priest in Family,” W'tm’ns'r (7). 
“Rainbow Square,” Stoll (9). 
“Reluctant Heroes,” Wt’th (72). 


“South Pacific,” Drury (3). 


“Waggonload M’nk’ys,” Sav. (6). 
“Waters of Moon,” H'ym’k’t (51). 
“White Sheep Family,” Pic. (6). 
“Wife’s Lodger,” Comedy (18). 
“Winter’s Tale,” Phoenix (21). 


“Zip Goes Million,” Palace (5). 
OPENING THIS WEEK 
Emlyn Williams, Cr’t’rn, Nov. 19 


CLOSED LAST WEEK 





trial basis. 


“This Was Odd,” Criterion (7). 


award for music—Jan _ Sibelius | 


“Seagulls Sorrento,” Apollo (76). 
“To Dorothy, a Son,” Gar’i'k (52). 


“Women of Twilight,” Vaude (5). 


“Moment Truth,” Adel. Nov. 12. 





| 
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Wet Weather Sloughs London Pix; 
‘Carnival’ Loud 21146, ‘Vultures’ 126, 
Veil 8G, 2d, Story 1G, 3d, Nice 








Powell’s First Legiter 
Dubious London Entry | 


London, Nov. 20. | 
Film producer Michael Powell 


| presented and directed his first | 
| legit production, “Heloise,” 


at the | 
Duke of York’s on Nov. 14. Itisa 
panoramic drama by James Forsyth 
of the immortal love story of He- 
loise and Abelard in 10th Century 
Paris. 

Siobhan McKenna makes a mov- 
ing figure of the title character, 
with Walter Machen giving good 
support as Abelard. Mervyn Johns, 
Esmond Knight and John Byron all 
contribute splendid performances 
in the other roles. Story languish- 
es until dramatic climax and doubt- 
ful if suited to general audiences 
despite encouraging reception. 


Zarzuelas Gain Favor 
With Madrid Audiences 
Via Govt. Sponsorship 


Madrid, Nov. 13. 

The Spanish government, with 
the idea of helping light music 
here regain its place in the world, 
is sponsoring a season of zarzuelas 
at the Teatro Albeniz which has 
already produced a small hit of a 
kind. The new opus is “Lola Goes 
to the Port” by the Machado Bros. 
with music by Angelo Barrios 
which won the first prize at the 
national contest for composers last 
spring. 

Produced on aelarge scale, the 
cast includes Matilde Vasquez, 
Lily Berchmans, Chano Gonzales, 
Pedro Teerol, Lorenzo Cano, Luis 
Bellido and a classic ballet headed 
by Marianela de Montijo plus a 
large chorus. 

This is a typical Spanish folk- 
lore story with captivating music 
sometimes gay, magnificently staged 
and well sung. This type of show 
is important in Spain, and all great 
lyric stars of this country have 
started in zarzuelas. 

The present Teatro Albeniz 
group, with a repertory of about 
20 old and new works, will tour 
Latin America starting next spring. 


AUSSIE GETS UPBEAT 
WITH VAUDE-REVUES 


Sydney, Nov. 13. 

David N. Martin, Tivoli vaude- 
revue circuit topper, has set solid | 
talent for key shows listed for bal- 
ance of this year and into 1952. | 
Martin reports trade as powerful. | 
Currently the Tivoli has the “Ice | 
Follies,’ now past its 27th week | 
and still sellout. 

“Chez Paree” has clicked for | 
over 16 weeks at Tivoli, Mel- 
bourne, and moved into Empire, | 
Sydney, Thursday (8). | 

For his new revue, “Peep Show,”’, 
set for Melbourne, Martin has 
booked U. §. comedian Roger Ray, 
Donald Novis, Wally Boag, Pan 
Yue Jen Troupe, Rosita, Alexander 
and Violette, Marquis & Family, 
Three Glens and Charlotte Mc- 
Guire. British comedian Tommy 
Trinder will make his third trip 
Down Under early next year after 
the current run of his London 
show “Fancy Free.” Martin is | 
still dickering with Danny Kaye 
for an Aussie tour. 


BBC Pact With ACT 
For Its TV Newsreel 


London, Nov. 13. 

The first agreement ever signed 
by the British Broadcasting Corp. 
with a trade union was inked to- 
day (Tues.). It covers the process- 
ing of the TV newsreel and was 
negotiated with the Assn. of Cine 
Technicians. Under the new pact, 
weekend processing is allowed 12 
times during the year. Similar 
pact is in operation with other 
newsreels. Agreement covers not 
only the production of the TV 























newsreel, but also the processing 
of telefilms of current events. 
Meantime, the union has given 
notice to terminate its pact with 
the Newsreel Assn. { 


\ 


London, Nov. 13. 

Prolonged period of wet weather 
is mainly responsible for the gen- 
eral downward trend in boxoffice 
receipts this stanza. Almost every 
West End theatre appears to have 
been adversely affected, and the 
level of business is slightly below 
average. 

Best of the newcomers are 
“Texas Carnival,” which finished 
its first Empire round with a strong 
$21,500, and the Command Per- 
formance pic, “Where No Vultures 
Fly,” which hit a stout $12,000 at 
the Odeon, Leicester Square. 

After finishing its opening week 
at $11,000, “David and Bathsheba” 
got $5,500 in its second weekend 
of four days at the Leicester Square 
Theatre. “The Blue Veil” looks 
steady and its second week is likely 
to be almost same as first round’s 
fine $8,000. Paramount's “Detective 
Story,” although playing concur- 
rently at other theatres, is holding 
up well at the Plaza with over 
$7,000 in its third round. 

Estimates for Last Week 

Carlton (Par), (1,128; 75-$1.70)— 
“The Stooge” (Par). Below expecta- 
tions at about $2,600 for first three 
days. Stays on, with “My Favorite 
Spy” (Par) set to follow. 

Empire (M-G) (3,099; 55-$1.70)— 
“Texas Carnival” (M-G) and stage- 
show. Sturdy $21,500 in first round. 
Holds two more weeks with “Light 
Touch” (M-G) as next offering. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Meet Danny Wilson” (GFD) and 
“Lady From Texas” (GFD). Doing 
average $8,000. Holds for second 
week, with the British-made “An- 
other Man’s Poison” (Eros) opening 
Nov. 22. 

Leicester Square Theatre (CMA) 
(1,755; 50-$1.70—‘‘David and Bath- 
sheba” (20th) (2d wk). Down to 
$5,500 in second weekend of 4 days 
after nice $11,000 in initial stanza. 
Continues. 

London Pavilion (UA) (1,217; 
50-$1.70) — “The Prowler” (UA). 
Opened in average style and seen 
heading for okay $6,500 in first 
week. Stays. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“‘Where No Vul- 
tures Fly” (GFD). As Command 
Performance selection, the big 
scale publicity helped this to strong 
$12,000. Stays on. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“Blue Veil” (RKO) 
(2d wk). Steady $4,200 in second 
weekend after opening stanza’s 
$8,100. Holds a third frame with 
“Scrooge” (Renown) following. 

Plaza (Par) (1,902; 70-$1.70) — 
“Detective Story” (Par) (3rd wk). 
Holding nicely at around $7000 


| while playing currently at two sec- 


ond-run houses. (GFD) 
opening Nov. 15. , 

Warner (WB) (1,735; 50-$1.70)— 
“Along Great Divide” (WB) (2d wk). 


“Encore” 


| Modest $3,400 in second weekend 


after average $7,000 opening stanza. 
“Lullaby of Broadway” (WB) in on 
Nov. 15. 


VIENNA HUNGER STRIKE 
WINS ACTORS LICENSE 


Vienna, Nov. 13. 

Gottfried Treuberg’s free en- 
trance theatre received a license 
after actors went on a hunger 
strike for four days in front of the 
city hall. They carried placards 
reading, “We are on hunger strike, 
because we are not permitted to 
work.” 

Treuberg has played already the 
suburban districts in various halls, 
charging no admission but collect- 
ing after the performance is over. 
So far, biz has been very good. 


Exclusive-Lippert Deal 
On Player Exchange Set 


London, Nov. 20. 
A thesping exchange plan, under 
which one British artist goes to 
| Hollywood in exchange for four 
U. S. stars who work in Britain, 
| has been agreed between Exclusive 
_Films and Lippert Productions. 
| First British player to go to the 
U. S. under the pact is Diana Dors, 
| who leaves at the end of the year 
/on a longterm deal with the Lip- 
| pert group. She will, however, be 
| returning to fulfill commitments 
| for two Exclusive films next year. 
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Amusement Stock Quotations 


For the Week ending Tuesday (20) 


Weekly Weekly Weekly Tues. Net 
Vol.in High Low’ Close Changé 
100s for week 
N. ¥. Stock Exchange 
BOO Kivecceevssectissee OF 11% 107% 11 — % 
CBS, “A? ..cccccccccccese 41 28% 27% 27% <—% 
Cie: Sie ecicviavaascesss. ae 2812 274 2814 + i¢ 
Col. PIC... dc ccéoocvccesovcces 33 13 1258 1234 — 3g 
Decca cceccacceccsccse: @& 934 * 9% 914 vee: Oh 
Loew’s cowcccccccccecn 200 1814 18 18% = 
Paramount ...sesseeesee- 66 27 257% 25% — & 
ROA. i280 posunee'adg Maer In earn 2138 2138 — 38 
RKO Pictures.......... ~. 94 414 41g 4lg 
RKO Theatres........... 84 414 43% 414 + % 
Republic ........ . cooe 39 5 458 45% —%% 
RED. Wi sss Kevcewseeees 6 1014 103% 1038 
20th-Fox ..... Pa kekancs 90 223% =. 21% 2134 +% 
Un: Par Ec civnccccssaae 250 21% 2058 207% an 4 
WE. ccnstirisinnss. Ee 12 aa 
caer erere 7 60% 60 60 —134 
Warner Bros......... oe 94 14% 13% 137% — iy 
N. Y. Curb Exchange 
WIOMOREREE® 555.5 5 bsp ties 50 4% 334 334 ais US 
Technicolor ¢............ 18 23 2238 2212 — 4 
Over-the-Counter Securities Bid Ask 
CURPOUIOEY a. Gia aes Oa eae Kane eae vereee - 34% 334 
AIR oe dea a oe Beeb arereraa a ‘MGtaNwtane OC 334 
UA THOS. .ccicvsace Ae ee ee ee 634 734 + 4% 
WHREG: SOUND, aikisiasa te ew ete eee Os ees 818 91% 
(Quotations furnished by Dreyfus & Co.) 























Court of Appeals. Further appeal 
action by the defendant distribs 
has been indicated. 

Levy also underlined that the 
courts determined the _ distribs 
were acting in conspiracy in re- 
fusing the Boulevard the oppor- 
tunity to negotiate for the first 
runs. ; 

Starr declared that~competitive 
bidding has become more burden- 
some to indie theatremen than had 
been the “unfair competitive posi- 
tion” of affiliated theatres prior to 
divorcement. While some undesir- 
able business practices have been 
stopped by the courts, such as 
block booking, bidding has emerged 
as “the greatest evil of all,’ Starr 
declared. 

He concluded: “Our only hope 
for restoring order to our business 
is through the medium of arbitra- 
tion . . . I am convinced the dis- 
tributors are ready for a fair sys- 
tem of arbitration.” 

Sullivan advised exhibs to take 
a continuing active part in indus- 
try affairs via work on the various 
committees set up by trade asso- 
ciations. He also recommended 
that theatremen render public 
services where feasible, such as 
running a town hall meeting in 
their houses when plans for a local 
project are up for consideration. 





Indiana’s Convention Clinic 


Indianapolis, Nov. 20. 

_ Closing of one house in a situa- 
tion that seemed to be overseated 
has not helped the others, the 
Allied Theatre Owners of Indiana 
film clinic on city and sub-run 
Situations reported to the sliver 
anniversary convention at the 
Hotel Lincoln here Thursday (15). 
It also reported findings that re- 
duced admission prices have not 
stimulated business. 

_ The convention passed a resolu~ 
tion condemning “clearance by 
subterfuge,” in which it claimed 
favored theatres are given a break 
over competitors by a distributors 
plea that sufficient prints are not 
available. It demanded enough 
prints to service all theatres nor- 
mally playing a film on the day-and- 
date of availability. Other resolu- 
tions opposed “blind checking” in 
flat rental situations unless the ex- 
hibitor is notified immediately 


thereafter, to avoid misunderstand- [ 


ings, and supported action taken 
by the National Allied cdéhvention. 
_A plea for peace in the motion 
picture industry was made by Wil- 
lam F. Rodgers, Metro V.P. in 
charge of sales. 
; ‘We re so busy buying pictures 
involved with petty things that we 
haven't time to run our theatres,” 
Wilbur Snaper, New York, chair- 
man of the national Allied fil 
Committee, responded. He reporte 
general sales manager acceptance” 
of Allied’s arbitration machinery. 
Abram F. Myers, general counsel 
of national Allied, defended inclu- 
Sive arbitration as consistent with 
Allied policy but opposed a COMPO 
meeting on trade practices. “It 
would wreck a fine idea organized 
ic porgeee kD “p> in which there 
n ” 
deckanar ct of interest,” Myers 
Trueman T. Rembusch, president 


of national Allied, was’ reelected 


President of ATOI, along with| 


Carolina Grievances 


Continued from page 5 




















Sam Neall, v.p.; Mare J. Wolf, 
treasurer; William A. Car- 
roll, executive secretary, and Ann 
Craft, secretary. The following 
were named to the national Allied 
arbitration committee: Jack Kirsch, 
Chicago; Nathan Yamins, Boston; 
Wilbur Snaper, New York; Harry 
Cole, Dallas, and Myers. 


WOO BERGMAN FOR 
EPISODIC ‘MURDER’ 


Hollywood, Nov. 20. 
Fidelity is negotiating with In- 
grid Bergman to appear in one of 








Arnall Protest 


Continued from page 7 


could become effective only if 
SIMPP as well as the MPAA found 
it satisfactory. 

Fact that his own membership as 
well as that of SIMPP has reacted 
so coldly to the proposed deal is a 
seurce of some disappointment to 
McCarthy, since the terms, which 
are considerably more advantage- 
ous than conditions under which 
the U. S, industry has been operat- 
ing in Spain, were arrived at only 
via the most tedious and difficult 
negotiations. 


Hoped to Adjust Pact 





the pact somewhat via a visit of 
Madrid officials, which the MPAA 
offered to host. Invitation has been 
nixed, however, despite desire of 
the interested officials to come to 
New York, because of dissension 
within the government as to the 
propriety of such a visit. 

Invited to come at their earliest 
convenience were Jose Maria Gar- 
cia Escudero, director general of 
cinema in the Dept. of Information 
and Tourism, and F, Javier Elorza, 
Marques de Nerva, prez of the sub- 
commission regulating cinemas in 
the Ministry of Commerce. 

In the past, Spanish government 
has issued import permits to do- 
mestic producers, who sold them to 
the American companies. Device 


|| was planned to help local produc- 


tion. Actually it turned into a black 
market in which the permits were 
selling for as high as 1,200,000 
pesetas ($24,000). New agreement 
would take the licenses out of the 
hands of the producers and formal- 
ize their sale at 638,000 pesetas 
($13,000) each. 

Principle of having to pay to 
senda pic into Spain is what’s bit- 
ing SIMPP and will be the main 
reason for the squawk to the State 
Dept. However, similar payments 
are made in other countries under 
various guises, although none quite 
so blatant as this. 


Society's second objection is the 





item that would give 60 permits a 


le ager in “Three Cases of | year for producers operating their 


Alexander Paal, who 
will co-produce the picture with 
Howard Welsch, is on his way to 
Europe to confer with the actress 
and her husband, Roberto Ros- 
selini. 

In case the deal goes through the 
producers will add another homi- 
cide and call it “Four Cases of 
Murder.” 


$20,300,000 Salary Div 
For 48,000 Kodak Aides 


Rochester, N. Y., Nov. 20. 

Eastman Kodak today (Tues.) 
voted a wage dividend estimated 
at $20,300,000 for about 48,000 em- 
ployees. They’ll coHect $27.50 for 
each $5,000 earned over the past 
five years. 

E-K board also declared a 60c. 
commen stock dividend, a stock 
divvy of one share for each 10 now 
held, and an 1142% divvy on the 
$1.50 preferred issue. 

E-K earnings for the 36 weeks 
ended Sept. 9 were reported at 
$32,350,194, or $2.13 per share on 
the 15,028,745 common shares out- 
standing. This compares with $43,- 
134,237, or $3.13 per share on the 
13,663,830 shares out at the end of 
the same period in 1950. 

Sales for the new period climbed 
to $384,243,040, compared with 
$295,364,390 for the 36 weeks in 
50. While the gross business was 
up, heavier tax bite this year cut 
the net earnings. 


Sues Seaboard Studios For 


10G; ‘Defective Equipt.’ 

Facilities provided by Seaboard 
Studios, N. Y., were so inadequate, 
Meteor Films charged in a N. Y. 
Supreme Court suit last week, that 
film shot on the premises was “un- 
usable.” Action asks damages of 
$10,120 from the defendant plant. 

Seaboard answered Meteor’s com- 
plaint with a $2,173 counterclaim. 
It’s alleged that under a March 8, 
1951, agreement calling for rental 
of the studio Meteor was to pay 
$5,293. Of this amount $3,120 is 
said to have been paid, leaving the 
$2,173 balance. 

Meteor contends that Seaboard 
supplied “defective” equipment, 
including poor camera, sound ap- 
paratus and other technical gear. 
In moving for summary judgment 
against the studio, Meteor was 
promised an early trial of the issues 
involved. 








own distributing companies (having 
five offices in Spain) and 40 for 
others. That would mean SIMPP 
members. would have to deal 
through local distribs and be at 
their mercy for whatever terms 
they demanded. 


McCarthy’s stand fs that the pact 
would be a tremendous improve- 
ment over present circumstances 
and a total cure of bad conditions 
shouldn't be expected overnight. 
Agreement is for only one year, 


might be made. 


Twentieth-Fox has been the prin- 
cipal objector among the majors. 
Of 88 pix imported into Spain last 
year, 23 were 20th’s. New pact 


would thus remove some of the 
advantage the company has. 








; ABC-UPT Merger 


Continued from page 3 








effort to divorce the question of 
Paramount Pictures’ alleged con- 
trol over DuMont from the anti- 
trust phase of the inquiry. Ona 
motion by William A. Roberts, Du- 
Mont counsel, Resnick agreed to 
combine the DuMont issues in- 
volved and hear them at the out- 
set of the hearings. 


As the proceedings were lined 
up at the conference by Ford, it 
was agreed that the first phase 
would be devoted to the question 
of the renewal of Par’s TV licenses 
(in Los Angeles and Chicago) and 





the second to DuMont’s questions. 
Third phase will be the proposed 
transfer of WBKB, Par's Chicago 
TV outlet, to UPT, along with 
WSMB, New Orleans, in which Par 
has a 50% interest. Fourth phase 
would then be the ABC-UPT 
merger, and the fifth, the pro- 
posed transfer of WBKB to the CBS 
network. 
Roberts Protests Link 

Conference was marked by 
strong protestations by Roberts 
that, because of the FCC’s holding 
that Par controls DuMont, the lat- 
ter is involved in Par’s antitrust 
violations and consent decree. 
Roberts made it plain that his pur- 
pose in pushing for an early hear- 
ing on DuMont’s side is to petition 
the FCC to clear DuMont of its 
temporary license status, so that 





the web can apply for additional 
TV stations once the current 
‘freeze on new statign grants is 


) lifted. 


McCarthy had hoped to adjust | 


after which further improvements | 
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18% Hike, Minimum Staff, Security 
Plan Asked by District 65 in N.Y. 





Majors, SAG Continue 


Negotiations for Pact 
Hollywood, Nov. 20. 
Several meetings slated this 


week are continuing negotiations 


between Screen Actors Guild and | 
the majors for new basic pact. | 


Independent Motion Picture 
Producers Assn. has been holding 
concurrent informal talks with 
SAG. Both sides agree negotia-| 
tions should be speeded. IMPPA 
members are pressing for speedy 
decision in order to ascertain | 
budgets upcoming pix. 


SWG to Hear 





+ 
v 


An 18% general increase in both 
{minimums and present salaries, a 
|guaranteed minimum staff during 
the life of the contract, and a 
union security plan calling for full 
hospitalization, insurance benefits 
|and a pension plan are among the 
proposals being presented by Dis- 
| trict 65, Distributive, Processing 
an@& Office Workers of America, for 
pub-ad staffers at 20th-Fox, Colum- 
bia, Universal and Warner Bros. 
Negotiations, which got under- 
way this week, are being held with 
each company separately. Union's 


'demand§ also call for a 35-hour 


week, a union shop and arbitration 
of all grievances, including dis- 
charges. 

Proposals for the guaranteed 


basic crew and the union security 
plan are 





Raps Vs. Pair On 


Election Conduct 


Hollywood, Nov. 20. 
~ Screen Writers Guild board de- | 


expected to receive 
strong opposition from industry ne- 
gotiators. Both clauses introduce 
concepts never before presented to 
film execs in pact talks with the 
pub-ad staffers. 

“Basic crew” idea is said to have 
stemmed from the unionites resent- 
ment of layoffs and firings in re- 

icent years inthe homeoftice pub- 
| licity and advertising departments. 
Move, it’s believed, also is aimed 
at preventing 20th-Fox from carry- 


cided that a three-man disciplinary | 
committee will hear charges of | 
conduct “inimicable” to the guild | 
against Adele Buffington: and 
Michael Wilson as a result of their 
electioneering letters in the cur-| 
rent guild campaign. No board | 
members will be on the committee, | 
which will be chosen from a panel | 
of 30 members. 

Letters criticized guild officials. | 

Heaviest voting in SWG history is 
expected at the annual meeting to- 
morrow (Wed.) night‘at the Hotel | 
Roosevelt. Heat centers around the | 
battle for the presidency between | 
Karl Tunberg, incumbent, and 
Mary McCall, Jr. 

Both candidates have sent out 
campaign letters. Meanwhile, one 
group distributed a petition urging 
members to write in the names of 
Michael Wilson,. as president, and 
Dalton Trumbo for the board. - 


Guild’s voting procedure pro- 
vides for mail balloting in addition 
to voting in person at the meeting, 
but few ballots have been mailed. 
Most of the members prefer to di- 
gest the campaign issues before 
registering their votes. Meanwhile, 
the two candidates are carrying on 
vigorous campaigns by telephone. 


TV ‘Blacklist’ 


Continued from page 1 jaa 


his blast at the industry. CBS 
execs, however, could not be 
reached to confirm or deny the re- 
po 


| 






rt. 

Actors guilds, increasingly fear- 
ful of the dangers inherent in the 
“clearance” policies, are girding for 
some means of fighting back, but 
ha'~ not mapped their final strat- 
egy yet. Television Authority di- 
rectorate meets this week and it’s 


anticipated that the blacklisting is- | 


sue will top the agenda. Certain 
members of both TVA and the 
Radio-TV Directors Guild are also 


said to favor getting together for 


the purpose of putting up a united 
front in the battle. 

Certain directors and casting su- 
pervisors for some of the top net- 
work shows reported this week that 
they have been unable to sign sev- 
eral thesps whose names do not 
appear in “Red Channels.” This 
has given rise to a new fear—that 
the agencies and/or sponsors may 
have their own “private blacklists,” 
apart from the Channels listings, to 
prevent actors they suspect of Red 
leanings from appearing on TV. 

Indicative of the spot on which 
the directors have been placed, 
meanwhile, is the situation un- 
veiled to VARIETY by the director 
of one of the major hour-long dra- 
matic shows on the air. He declared 
that he was promised a “completely 
free hand to do the show” when 
he was signed. “But,” he said, “I 
soon found that anytime I sub- 
mitted the name of an actor to the 
package producer of the show, he 
re-submitted it to the sponsor for 
clearance.” Director said several 
times he was told that the sponsor 
had received letters of protest from 
viewers against certain actors he 
had used. “But,” he averred, “I 
never was shown the letters them- 
selves.” 





ing out a proposed plan to elimi- 
nate its art department, though 
assurances had been received from 
Charles Einfeld, pub-ad chief, that 
department's duties would not be 
shifted to the company’s ad agency. 
Former Contract 

Contract which expired Oct. 21 
called for folllowing minimums: 
senior publicist, $125; publicist, 
$87.50; associate publist, $62.50; 


| apprentice, $40. 


District 65, it’s anticipated, will 
be named the bargaining agent for 
the flack unit at United Artists 
when they vote shortly in an NLRB 
| supervised election. 

Paramount unit, which disasso- 
| ciated itself from District 65, defi- 
| nitely has decided to string along 
| with H-63, white collar unit of the 
| International Alliance of Theatri- 
|cal Stage Employees. Paramount 
| publicists will become a separate 

and distinct unit within the film 
office workers local. Working with 
Russell Moss, executive v.p. of 
H-63, a Paramount committee is 
drawing up contract proposals 
which’ they hope to have ready for 
presentation to the company brass 
early next week. ° 

Paramount unit’s demands re- 
portedly will be similar to those of 
District 65, but it’s expected that 
the union also will ask for reclassi- 
fication of many pub-ad staffers. 
rUnion reportedly feels that many 
employees are below grade in com- 
parison to similar jobs at other 
| companies, 

Look to Other Companies 

| With Paramount deciding to re- 
| main with H-63, the union, it’s re- 
| ported, may seek to-get on the 
| NLRB ballot at companies whose 
| pub-ad staffers have not as yet se- 
|lected a bargaining agent. 

| These companies include Metro, 
| Loew's Theatres, Loew's Interna- 
tional and RKO Theatres, although 
Local 230, Sign Pictorial and Dis- 
play Union, third union in the field 
| claiming publicists, is said to have 
, the upper hand at Loew’s and RKO. 
Local 230 already has negotiated 
a new pact for RKO Pictures staff- 
_ers and is holding confabs with the 
NLRB to set a date for elections at 
RKO Theatres and Loew’s. 

| Meanwhile, H-63, IATSE, has 
| added the former Screen Office and 
| Professional Employees Guild unit 
|at 20th to its roster, the white 
| collarites voting 282-44 for H-63. 
| Choice on the NLRB ballot was be- 
_tween H-63 and no union. At the 
/Same time, the union has opened 
| negotiations with companies whose 
| office staffs already are in the IA 
fold. Talks are in progress at Co- 
lumbia and Warner Bros. Union's 
main demand is an 18% general 
| Pay increase, consisting of 12% 
| across-the-board and 6% based on 
| length of service. 








SMPAD KUDOS PERCY 
Hollywood, Nov. 20. 

Charles H. Percy, prexy of Bell & 
Howell Co., won the annual award 
of the Society of Motion Picture 
, Art Directors for outstanding de- 
sign of motion picture equipment. 
|Robert Haas, SMPAD chief, made 
the presentation. 

Prize was awarded for the com- 
pany’s new 16m magazine load cam- 
‘era of pocket size. 
$ 
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THE GREATEST MOTION PICTURE OF ALL TIME 
IS 


“te unusual position in which we find ourselves in the 
preparation of a merchandising policy for this great picture 
prompts us to adopt this method of acquainting our customers 


with the problems confronting us, 


QUO VADIS has been produced at a cost in excess of any 
picture ever before made. It has an actual production cost of 
more than seven million dollars. This does not include print 
cost or advertising cost. At the time it is ready for a pre- 
release market, we estimate that our investment will be some 
millions more. So costly a production is indeed unheard of 
in the history of this industry. It is clear to all who under- 
stand our business that with the customary methods of+dis- 
tribution, and at regular admission prices, there could not be 
a chance for us to recoup our investment, much less to earn 


a profit or produce an appropriate profit for the exhibitors. 


. ~~ 


Inasmuch as no picture has ever developed the large 
revenue at regular prices which it would be necessary to 


achieve in order to pay for such a production, we cannot 



























reasonably expect that under the present market conditions 


we could do so now. 


In view of the restrictions under which we are operating, 
there is no course but to pre-release this great production en 
a competitive bidding basis for first run showings in suitable 
theatres. We have every right to believe we have a most out- 
standing picture. In fact, as has been stated by those expert 
showmen who have seen this production, it eclipses anything 


ever produced. 


QUO VADIS will be trade shown in theatres and not in 
projection rooms. We hope and expect to have a large attend- 


ance of theatre owners at all trade shows. 


We are fully conscious of the existing Court Decree to 
which we are subject. We cannot and will not have anything 
to do with the fixing or determination of admission prices; 
they will be decided by the theatre operators and no one else. 
Our entire selling organization understands their responsibil- 
ities in this respect. Should any exhibitor at any time have 
reason to believe that this policy is not followed, we urge 
upon him to make the facts known to the Sales Head of our 


organization. 


In New York City and Los Angeles we have arranged for 
special simultaneous exhibitions in two theatres in each city 
—one on a reserved and the other on‘a continuous policy. 
We intend to avail ourselves of the Loew’s Theatres for test 
engagements, so that the exhibitors of the country may be 


informed of the public reaction to this picture. Because of the 
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( continued ) 


unique quality of the picture, we believe that this information 
will be helpful in acquainting exhibitors throughout the 
country with its potentialities. 


For the immediate future we intend to confine the pre- 
release first run of QUO VADIS to localities of approximately 
100,000 population or more. We shall welcome bids from 
those exhibitors located in these situations of over 100,000 


population who desire to exhibit QUO VADIS first run— 


such offers to include: 
A. Name of the theatre and operator. 


B. Guarantee (dollars) to distributor as its minimum share for 


entire engagement. 


C. Participating terms. 
D. Minimum length of run guaranteed. 


E. A holdover control figure to determine the continuance of 


the engagement beyond the minimum run guaranteed. 


F, Admission price exhibitor plans to charge exclusive of any 


admission taxes. 


G. We, as the distributor, will handle and pay for all adver- 
tising for pre-opening and first week exclusive of lobby dis- 
plays, marquee and outdoor advertising. Offer shall state the 
amount to be spent by exhibitor for second and following 


weeks of engagement weekly. 


In connection with the above offer, the following condi- 
tions apply: 










1, QUO VADIS is not to be played as part of a double 


feature program. 


2. The run granted will be specified; no specific clearance 


will be granted. 


3. Our right to reject all offers is reserved. 


The sole purpose in asking for admission prices which the 
exhibitor intends to charge is to enable us to evaluate the 
offers received and thus award the picture on the basis of the 
best bid. Any offer which contains a participation in the gross 
receipts requires an estimate of such receipts for proper ap- 


praisal. This estimate, of course, necessitates a knowledge of 


the admission prices prevailing during the engagement. The 
failure to include proposed admission prices in an offer will 
not disqualify the bid, but their inclusion will enable us better 
to evaluate the bids. 


As rapidly as arrangements are completed for the showing 
of the picture (which has a running time of approximately 
three hours) in the situations described above, additional local- 
ities will be selected, probably larger in number, where also 
the same procedure will be followed. After these have been 
completed, other localities will then be selected and the same 


procedure again will follow. 


At some point during the course of the playing-off of 
QUO VADIS in these selected communities, after sufficient 
experience has been had, arrangements will be made to make 
the picture available for second run showing in the places 


where it has already played first run. 


In the smaller communities, it is likely that the possibil- 
ities will be exhausted following the second run. In the larger 
situations, .a city will be divided into a number of areas. 
Theatres located within each area will have an opportunity 
to bid for this particular run, The theatre winning the bid 
will have clearance against all other theatres in that particular 
area. Subsequently, similiar provisions will be made for the 
next run in each of these areas, so that eventually every 
theatre which is interested will have an opportunity to present 


this picture. 


In the near future we will advise theatre owners when 
the picture will be available for booking and when bids will 


be considered. 


LOEW’S INC. 


ae 


ed 
“ 3 





PET HY = 















18 


i @ 


| | 





Wednesday, November 21, 1951 











Atoll K 
ter of a land rush. A hoodlum 
tries to take over the newly- 
formed government which pro- 
duces some chases and slapstick 
brawls. 

Old Laurel and Hardy routines 
seem to lack their previous zest. 
Hardy’s resigned double takes and 
the Laurel crying binges do not 
register for heavy yocks. How- 
ever, there are some gaod mo- 
ments such as a dinner scene 
where food is being lifted by the 
stowaway from the _ skylight. 
Laurel’s fight with a self-inflating 
lifeboat and a runaway table dur- 
ing a storm also stand out. 

Direction does not give the com- 
edy the pace it needs. Editing does 
not furnish all the gags with the 
quick disclosure to get the best 
effect. Lensing is par and special 
effects average. Miss Delair puts 
over two songs and supplies plenty 
of pulchritude. Remainder of the 
cast is adequate. Mosk. 


Toast to Love 
(MEXICAN) 


Story of leve in Mexico with a 
ballet background. Slight art 
house potential. 





Promesa release of Manuel Reachi pro- 
duction. Stars Irina Baronova; features 
David Silva, Miguel Arenas. Directed by 
Arman Chelieu. Screenplay, Chelieu, A. 
Anthony Davis; music played by Mexico 
City Symphony; editors, George Grone, 


Antonio Bustos. At Midtown, N. Y., Nov. 
6, ’51. Running time, 82 MINS. 

Yolanda Petrova......... Irina Baronova 
Julie COMPO ..cccccccesess David Silva 
DOR LOPS. cc cecccccsccs Miguel Arenas 
PAGS: IOUMBS wir eessccdsves Leon Greanin 
Father Pablo... ..ccecccoss Alberto Galan 
pO ER SR ere ee Lucy Delgado 
Secretary of War.......... Jose Morcillo 
Prison Warden __........... . . Herman Vera 


Ca*“-‘s Crox Alvarado, Ricardo Adalid 


(In Spanish; English Titles) 

This Mexican import, with its 
ballet background, has little to rec- 
ommend it. Its only redeeming fea- 
tures are excerpts from Tschaikow- 
sky’s “The Sleeping Beauty” and 
“Swan Lake,” and Hertel’s “La 
Fille Ma Gardee.” The music is 
surrounded, however, by a_ dull 
plot, mediocre acting and dim pho- 
tovraphy. 

Story deals with a Russian bal- 
lJerina who is touring Mexico with 
her troupe. She meets an ederly 
diplomat, who falls in love with 
her, and a young cadet, who dit- 
toes. Meantime, she receives a let- 
ter from home notifying her that 
her parents are going to be exiled 
to Siberia. The diplomat offers to 
help her family if she marries him. 
She’s torn between love for her 
family and love for the cadet. 

What follows is disappointing 
film narrative. She marries the 
statesman, turns her cadet, who 
joins the rebels because he is dis- 
appointed in love, over to the 
police, and enters into a suicide 
pet with her dying husband if 

e’ll save her lover. When she 
takes the poison she wakes up and 
realizes that she had fallen asleep 
when the letter from Russia had 
arrived. It was all a_ horrible 
dream. The diplomat intervenes 
for her parents and she marries 
the eadet at pic’s windup. It’s a 
slim thread to weave together 82 
minutes of running time. Even the 
three ballet sequences don’t help 
much, 

Irina Baronova, the ballerina, is 
pretty to look at but not much of 
an actress. She’s much better te 
ing in the ballets sans lines. David 
Silva and Miguel Arenas, as the 
cadet and the a.k., respectively, are 

retty embarrassing in their roles. 
irection’ is static and lensing 
poor. Gros. 





Bethsabee 


(FRENCH) 
(Song) 


Danielle Darrieux and love in 
the Foreign Legion. Overlong 
and not too forte even for art 
house trade. 


Westwood, Cal., Nov. 20. 
Clasa Mohme release of Les Films Co- 
rona production. Stars D 


anielle Darrieux, 
Georges Marchal; features Paul Meu- 
risse. Directed 


by Leonide, Moguy. 
Screenplay, Pierre Benoit from his novel; 
music, Kosma. At Uclan Theatre, West- 








wood, Cal., Nov. 3, ’51. Running time, 
97 MINS. 

Arabella Delvaire...... Danielle Darrieux 
Captain Duvreuil ....... Georges Marchal 
Captain Somerville....... Paul Meurisse 
WORN <> char cbesceseéees Andree Clement 

BO GORE. sgccpecevccocess Jean Murat 





Clasa Mohme, longtime importer 
of Spanish-language films, will 
have to do better than this to make 
any impact in the French-language 
field. Despite the art house mar- 

uee value of Danielle Darrieux, 
there’s little prospect that “Beth- 
sabee” will ring up any noticeable 


grosses. 
Despite its Foreign Legion back- 
grounding, there are no action 


Film Reviews 
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Pierre 
Benoit’s rosie of his own 


of tangled romance. 


novel picks up Darrieux, an 
“adventuress,” as she arrives at a 
Legion outpost on an unauthorized 
visit to her current sweetheart, 
Georges Marchal. After two days 
of bliss, she is threatened with ex- 
posure of her unsavory past by 
Paul Meurisse, a discarded lover, 
who is also stationed at the post. 
He is fatally wounded in an attack 
but his deathbed efforts to shield 
her are thwarted by the colonel’s 
daughter, with whom Meurisse had 
been having an affair, and she 
kills Darrieux. 

Subtitling by John Mohme deli- 
cately handles the description of 
Miss Darrieux and some of her 
tete-a-tetes with Marchal. Basic 
script, however, contained little 
but talk, and there’s nothing the 
cast or Leonide Moguy’s direction 
can do about it. Miss Darrieux 
turns in a good performance and 
gets strong romantic support from 
the two male leads, but other char- 
acterizations are just average, as 
is the uncredited lensing. 

Score by Kosma includes one 
tune that, with English lyrics, has 
an outside chance to attract atten- 
tion. Kap. 


Ramble in Erin 


(DOCUMENTARY) 
(COLOR) 








Documentary-type pic is largely 
a travelog; will appeal to those 
of Irish nationality when spot- 
ted in art theatres. 





Irish Productions production and_ re- 
lease. Filmed in Kodachrome by Pat Stan- 
ton; commentary by Stanton. At Cinema 
48, N. Y., starting Nov. 16, 51. Running 
time, 80 MINS. 








Pat Stanton, who filmed “Seeing 
Ireland” and “Here Is Treland” 
| previously, has done a similar stint 
with this picture. His program in 
N. Y. over Station WOV was called 
“A Ramble in Erin”; hence the tag 
for this film.. Stanton also is a fig- 
ure in many Irish activities in the 
east; for 23 years he produced and 
m.c.d “The Irish Hour” on Station 
WJMJ, Philadelphia, which he 
owns. Hence, his name is an added 
asset in ballying the picture. 

While this is a documentary to 
the extent that it registers his ram- 
bling over some 2,800 miles of Ire- 
land, the film more often resembles 
a travelog as Stanton takes his 
camera to various Emerald Isle 
beauty spots, to Croke Park sta- 
dium, traditional dances at a feis 
in Fitzgerald Park (County Cork) 
and through executive offices to 
show the president, Prime Minister 
and other government officials at 
work. The quays along River Lif- 
fey, the vast Phoenix Park and 
other noted spets in 26 different 
counties of Ireland also are photo- 
graphed. Dublin’s Archbishop Mc- 
Quade also is seen in a short se- 
quence as are Georgian doorways 
in Miriam Square, where James 
Joyce lived. 

This was lensed sans sound, with 
the running narration and back- 
ground of Irish music added later. 
Even the excellent coverage he has 
given of the funeral ——* and 
religious rituals at Cardinal Glen- 
non’s burial is handled with Stan- 
ton’s intelligent word description. 

Photographed in 16m_  Koda- 
chrome and then blown up to 
standard 35m has a slight marring 
effect on the finished print, but for 
the most part the color photog- 
raphy is good. Stanton’s scripting 
and spoken narration are facile 
and always interesting. Many of 
his shots of the Dublin horse show 
are good, and he has done a pic- 
ture of the noted black-and-tan 
hunting dogs that is especially 
sock. Wear. 





Where No Vultures Fly 
(BRITISH—TECHNICOLOR) 


London, Nov. 13. 

GFD release of Ealing Studio produc- 
tion. Stars Anthony Steel, Dinah Sheri- 
dan, Harold Warrender. Directed by 
Harry Watt. Serocueney, W. P. Lipscomb, 
Ralph Smart, Leslie Norman; camera, 
Paul Beeson, Chic Waterson; editor, Gor- 
don Stone; music, Alan Rawsthorne. At 
Odeon, Leicester Square, London. Run- 
ning time, 106 MINS. 





Robert Payton........... Anthony Steel 
Mary Payton......ee..-- Dinah Sheridan 
Mannering.......++.+.-Harold Warrender 
Gwil Davies...........Meredith Edwards 
Tim Payton..... ececceee- William Simons 
M’Kwongwi.......ece0.- Orland 


o Martins 

District Commissioner Phillip Birkinshaw 

Thief Game Warden Jack Arundel Mallett 

, Pepe Kenneth Augustus Jeremy 
Chief Veterinary Officer............. 

Wallace Needham-Clark 





Excellent Technicolor ry 
raphy and a few thrilling wild ani- 
mal sequences are the highlights 
of “Where No Vultures Fly,” but 
they don’t add up to the qualities 
of a picture selected as the Com- 





sequences to spice the 97 minutes | 


mand Performance offering. Mar- 
quee names for either side of the 
Atlantic are non-existent. Story 


values don’t help either. Picture 
is quite a treat to look at, but sub- 
stantial exploitation will be needed 
to get the customers in and that 
may make it a tough selling propo- 
sition, both in Britain and the U.S. 

Although the production has 
much to commend it, the film has 
been given a false value by its 
Command selection, and ironically, 
it may have an adverse effect. 
Patrons may expect far too much 
and be —— when they 
don’t get it. On the whole, it’s a 
soundly made film, lensed in the 
attractive East African setting of 
the Kenya National Park. 

Merely as a peg for the fine lo- 
cation work, there is tagged on an 
insignificant though basically true 
story of a game warden who starts 
the National Park. after fighting 
local prejudice, hunters and ivory 
poachers. Plot is of little conse- 
quence. Main entertainment is de- { 
rived from some of the exciting 
animal sequences. 

Of these, by far the most out- 
standing is a superbly handled 
scene in which the warden’s son 
picks up a lion cub and is imme- 
diately trailed by the lioness. This 
packs a punch and is a gripping 
incident. Too many of the other 
thrills are obviously forced. There 
are some good action shots with 
natives, a vigorous elephant stam- 
pede and a tense rhino attack on 
the warden and his family. 

Harry Watt’s direction of the 
game sequences is top grade, but 
he tends to flounder when han- 
dling human characters. Notwith- 
standing this, Anthony Steel does 
an excellent and spirited job as the 
warden, but Dinah Sheridan is 
never anything but demure as his 
wife. William Simons does very 
nicely as their youngster with a 
natural love of pets. Harold War- 
render has an unimpressive role 
as the brains behind the ivory run- 
ners, but does his best. Other roles 
are adequately filled. Myro. 





High Treason 
(BRITISH) 


Strong British-made sabotage 
story; looms as a moneymaker. 








London, Nov. 13. 

.. GED release of a Paul Soskin produc- 
tion. Features Liam Redmond, Andre Mo- 
rell, Anthony Bushell. Directed by Roy 
Boulting. Screenplay, Frank Harvey, Roy 
Boulting; camera, Gilbert Taylor; editor, 
Max Benedict; music, John Addison. At 
Leicester Square Theatre, London. Run- 
ning time, 93 MINS. 


Commd. Robt. Brennan...Liam Redmond 


Supt. Folland...ccccccccse-: Andre Morell 
Major Elliott......+++++. Anthony Bushell 
Jimmy Elis....ccccsces: Kenneth Griffith 
Gedrge MANS. ccccccccccess: Patric Doonan 
DEVS. TEE. apes cveveeecs's Joan Hickson 
Grant Mansfield..... .»--Anthony Nichols 
Amne BLAU «.. oc ccecccsscs Mary Morris 
Morgan Williamas.........- Geoffrey Keen 
Commissioner... .....+- R. Stuart Lindsell 
StrdMMer. . .. cccccedecccessece John Bailey 
Mrs. BOWETS... cccccccccceeeed >.Dora Bryan 





With the production of “High 
Treason.” British studios make 
their first entry into the political 
film derby. Devoid of name values, 
picture is a natural for special ext 
ploitation on its strong sabotage 
angle. It should cash in on the 
current cycle of such yarns. Skill- 
ful handling may put the film in 
= big money bracket, at least 

ere. 


Script treats the subject with 
full-blooded sensationalism. Al- 
though no reference is made to any 
political party, little doubt is left 
as to the label of the saboteurs. 
Yarn shows the ruthless machine 
at work with its undercover activi- 
ties screened by innocuous organi- 
zations like musical societies and 
educational colleges. The sabo- 
teurs themselves are drawn from 
various walks of life, and include a 
member of Parliament, a civil ser- 
vant, longshoremen, hop as- 
sistants, and just plain thugs. 


Story opens with the blowing up 
of an arms ship destined for the 
Far East. Emphasis in the plot 
then changes to the Scotland Yard 
investigations, which maintain a 
tense atmosphere until the final at- 
tempt to blow up the Battersea 
power station. 


Trailing of suspects, and the 
build-up of evidence to provide a 
complete dossier on _ sabotage 
activities, is by far the most dra- 
matic part of the picture. In con- 
vincing style, the jigsaw puzzle is 
finally completed, and the sabo- 
teurs are brought to justice. 

Good all-round thesping stand- 
ard is achieved. Liam Redmond, 
Andre Mcrell and Anthony Bushell 
are the Big Three on the case from 
Scotland Yard and Military Intel- 
ligence. Each handles his particu- 
lar role in a distinctive way. Ken- 
neth Griffith is one of the sabo- 
teurs who r caught up in the 
machine and finds it impossible to 
break out. Anthony Nichols is 
aptly suave as the MP and Mary 
Morris is quite colorful ‘as one 
of the ringleaders. John Bailey is 
too much of a heavy as the prize 
thug, but Dora Bryan turns in an- 
other of her delightful inconse- 
quential gems. 





Direction by Roy Boulting keeps 





the film moving at a steady pace. 
Alex Vetchinsky’s settings have the 
authentic look while Max Benedict 
has done a good job of editing. 
Music is occasionally too melo- 
dramatic. -  Myro, - 


Green Grow the Rushes 
(BRITISH) 


Government co-op pic only 
good for some U.S. dualers, 











London, Nov. 6. 

British Lion release of ACT produc- 
tion. Stars Roger Livesey, Honor Black- 
man, Richard Burton. Directed by Derek 
Twist. Screenplay, Howard Clewes, Derek 
Twist; camera, Harry Waxman; editor, 
Hazel Wilkinson; music, Lambert Wil- 
liamson. At Rialto, London, Nov. 6, ’51. 
Running time, 77 MINS. 


Captain Biddle........... Roger Livesey 
Meg..........seeees+++-Honor Blackman 
Hammond ...... eeccece: Richard Burton 
Colonel Gill........es:- Frederick Leister 
PUG .«.<scevecescéusesecses John Salew 
PisherWish «2 ccccpeccesvess Colin Gordon 
Prudhoe... .cccccccccece ..- Geoffrey Keen 
BOWIE... wocccccccccsceces Cyril Smith 
Urquhart ...cccccccceces- Eliot Makeham 

BOY - cece ee ceeeceses Jack McNaughton 

SEEN <<. SS edcctncecnceesteast ese a Hope 
Daimbeidge. ..cccccccscsoss Russell Waters 





“Green Grow the Rushes” is the 
first cooperative effort sponsored 
by film technicians and financed 
mainly with government money. 
Since rejected for circuit release, 
the pic is a dubious bet to return 
its investment. While the film does 
not reach a high standard, it has 
some basic entertainment value. 
Its main weakness is in star values 
but it may have some appeal as a 
dualer in America. 

Story is a cross between “Pass- 
port to Pimlico” and “Tight Little 
Island.” While using some of the 
basic ingredients of each, it never 
captures the same delightful at- 
mosphere. It is a yarn about smug- 
glers on the south coast who oper- 
ate in a territory allegedly pro- 
tected by an outmoded. eharter. 
Climax is in a prolonged but amus- 
ing sequence in which a cargo of 
contraband lands up in a farmer’s 
duckpond while govt. inspectors, 
customsmen and coastguard opera- 
tors fight each other for the privi- 
lege of intervening. 

In earlier stages, story suffers 
from inferior continuity, but in the 
second half, the plot runs smoothly. 
The author, Howard Clewes, has 
collaborated with director Derek 
Twist in adapting the original 
novel, but too many traces of its 
original book form are left behind. 

Acting reaches pleasing standard. 
Roger Livesey turns in a neat per- 
formance_as the captain of the 
liquor-running vessel. Honor Black- 
man as a sob-sister on a local pa- 
per and Richard Burton as one of 
the smugglers provide an adequate 
romantic interest. Frederick Leis- 
ter is nicely cast as one of the 
local bigwigs behind the smuggling. 
John Salew, Colin Gordon and 
Geoffrey Keen too obviously cari- 
cature the civil servants on a gov- 
ernment investigation. Lesser roles 
are suitable handled. Myro. 


Enrieo Caruso, Leggenda 
; di Una Voce 
(Enrico Caruso, Legend of a Voice) 
(ITALIAN) 
(Songs) 








Genoa, Nov. 13. 

Asso Film release of a Maleno Male- 
notti production. Stars Ermanno Randi, 
Gina Lollobrigida. Directed by Giacomo 
Gentilomo. reenplay, Gentilomo, Ma- 
leno Malenotti, Fulvio Palmieri, Giovanna 
Soria; from novel, ‘“‘Neopolitanische Le- 
gende” by Frank Thiess; camera, Tino 
Sonal —. von hae editor, Elsa 
uu R eviewe enoa. 
time, 108 MINS. — 


Enrico Caruso (as man) . Ermanno Randi 


Enrico Caruso (as boy).Maurizio di Nardo 
Stella 


eee ee ee ee 


POET: Carletto Sposito 
Impresario Callaro....Gino Saltamerenda 
Caruso’s mother........Maria de Tasnady 


PN 5.64.05 449600454060008 Ciro Scafa 





_A smooth, commercial produc- 
tion, “Caruso” shows few if any 
signs of the rush treatment it re- 
ceived in order to beat the Metro 
opus to the Italian screens. It will 
gross strongly with local audi- 
ences, for which it was primarily 
intended. Abroad and in the U. S., 
big exploitation via comparison 
with the U. S. production or on its 
own merits could pay off in spe- 
cial situations. 


Pic, though professing to be no| ling barber 


biog of the tenor but a “poetic in- 
terpretation of his youth,” follows 
conventional biography patterns of 
success over adversity. In show- 
ing only the boyhood and youth of 
Caruso, ending with his first 
operatic success and signing of his 
initial contract, film skirts the lo- 
cally touchy problem of rendering 
the mature Caruso voice. The 
singer’s early days, his songs in 
the choir or in the streets of 
Naples, the love for his mother 
and aversion for his first singi 
teacher, his childhood pranks an 
maturing talent and the joy and 
frustrations of early love all are 
nicely sketched with alterfiate hu- 
mor and pathos. The latter is a 
bit heavy-handed to conform with 
Meath wes ~~ d by Ma 
as a y, playe y u- 
rizio di Nardo (a youngster with 
considerable charm), and as a man, 
ably done by Ermanno Randi, the 


Caruso role comes across strongly 
and with considerable audience ap- 
peal. Skilled dubbing provides 
Randi with the strong, satisfying 
tenor voice of opera star Mario 
Del Monaco. Gina Lollobrigida is 
fine as the girl who inspires 
Caruso, while Carletto Sposito 
lends show-stealing humor as his 
eo oeneapeene 7 oe The character 
backing provided by Maria’ de 
Tasnady, Ciro Scafa, the late Gino 
Saltamerenda and others is un- 
usually strong. A few rough sound. 
recording spots spoil otherwise 
good technical credits. Hawk. 





A Toda Maquina 


(Full Speed Ahead) 
(MEXICAN—SONGS) 


Mexico City, Nov. 6. 


Peliculas Rodriguez production and re- 
lease. Stars Dolorice her, Aurora Se- 
gura, Alma Delia Fuentes, Carlos Valdez, 
Amelia Wilhelmy. Emma Rodriguez, Con- 
suelo Pastor , Pedro Infante, Luis Aguilar 
and Luis Leal Solares. Directed by Ismael 
Rodriguez. Screenplay by Ismael Rodri- 
guez and Pedro de Urdimalas. At Cine 
amos Mexico City. Running time, 





This slapstick comedy is some- 
what like Keystone Kops oldtime 
pix with 1951 speed. It proves that 
Ismael Rodriguez is a better direc- 
tor than writer. Film may do okay 
in some U. S. spots; it was a big 
hit here. 


Picture has the novelty of boast- 
ing two of Mexico’s leading juve 
comedy actors, Pedro Infante and 
Luis Aguilar, playing together for 
the first time in a pic. They are 
about the whole show. Infante, a 
young man about town short of 
coin, becomes a hobo and is be- 
friended by Aguilar, a lad with 
some means. Duo after getting into 
jam after jam get jobs finally as 
motorcycle cops. Highlights are a 
no-hits-barred fight between In- 
fante and Aguilar and an exhibi- 
tion of stunts by the local motor- 
cycle police corps acrobatic riders. 

Infante sings well, best tune be- 
ing “Kiss Me a Lot” in mixed 
Spanish and English. While the 
pic is not especially strong, the 
work of Infante and Aguilar and 
the Rodriguez direction put it over 
so well the film shapes as one of 
the year’s biggest boxoffice bets in 
Mexico. Added comedy role is 
played by the American, Dolorice 
Archer, as wiseguy Yank. Grah. 





-- 


La Vie Chantee 
(Life In a Song) 
(FRENCH—SONGS) 


Paris, Nov. 13. 

Gaumont release of Gaumont Actualites- 
SNEG production. Written, directed “by, 
music of, and starring Noel-Noel. Camera 
L. H. Burel; editor, Marcelle Lioret. A 
Rorsssoaie and Rex, Paris. Running time, 
SO eae oecee Noel-Noel 
Grandmother........+..Gabrielle Fontan 

eveevsanba eooceoccecee -CHFIstian Barry 
Script Girl......see0se+..Colette Georges 


Cee ete reese 





This is a light, charming suite 
of French music hall songs inter- 
preted visually and interspersed 
with skits upon everyday and topi- 
cal happenings. Noel-Noel ani- 
mates, sings and mimes it with 
great verve and frothy Gallic in- 


souciance. Though hampered by 
its lightweight content and a bit 
strained in its sketchiness, film is 
amusing thro out. It could do 
for special U. S. situations or dual- 
ers. Its offbeat quality should give 
this word-of-mouth. 


Noel-Noel has made this a one- 
man show with his obvious talent, 
good nature and a poetic wistful- 
ness which have made him one of 
the top audience pleasers here. He 
touches the simple and ordinary 
with nostalgia and a slight melane- 
choly that leads to constant chuck- 
les but never to. yocks. 


Clever use of cutouts and special 
effects introduce each number. It 
starts with a marriage song on the 
trials of a young couple. All the 
standard g are there but deftly 
mounted. Next, the author has a 
horrendous run-in with a_ year- 
who all but decapi- 
tates him. An invité to her apart- 
ment by an amorous wife whose 
husband is away leads to an amus- 
ing interlude. There is a nostalgic 
look at childhood, the tribulations 
of Xmas presents, the amusing 
goodbyes at a railroad station, re- 
ceiving a love letter, etc. Noel-Noel 
also plays various relatives such as 
a garrulous old godfather. There is 
the playboy uncle with the gar- 
goyle wife and the uncle who loses 
his memory at the beginning of the 
war. 

Film’s looksee at everyday inci- 
dents achieves the poetic in spots. 
Direction takes advantage 0 
filmic special effects for good re- 
sults. fe apn puts over Jang Ay 
songs grace and cavo 
nonchalance. Lensing is of high 
caliber and editing gets all from 
the visual fine pacing. 





Other roles are well mimed, and 
music is typical music hall. Mosk. 
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Actually filmed in 
Florida’ Everglades where 
cameras never penetrated 
before—in color by 


TECHNICOLOR 


Seer? 








CALLING ALL SHOWMEN TO THE BIG. 


rade Show Now. 28! 
cJ:\>y Aovete] =) 4° 


AS CAPTAIN Wyatt. SWAMP-FIGHTER IN THE SAVAGE SEMINOLE INDIAN. WAR 
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Exhib Beefs (‘Where's the Biz ! 
Movietime’ Cues: ‘Give It Time 
e 
On ‘Movietime Cues: ‘Give It Time 
that they’ve seen no b.o. bounce! ps ’ 
as the result of the recent “Movie- Pickford Ss New 1156 
” “ $ a a 2 
time U.S.A.” drive are “unrealis Suit Against Goldwyn 
directors. Results, it is said, must , , 
be judged over a long term and Mary Pickford revived her old 
great improvement in the press| filing a $115,000 damage rod ~ 
that the industry has been expert-|VOlving the Goldwyn studio, in 
Meantime, some of the areas Plaintiff charges the producer 
which postponed their participa- with violation of a clause in the 
cause of lack of sufficient names |"ePairs on the studio buildings. 
to go around will start getting 
Mississippi, upper New York State, ° ° 
Rocky Mountain Region and West- Intensive Drive For 
« . 9 
While exhib reaction to the Oc- Spring ‘Movietime 
tober drive has been overwhelm- 
ries of disappointment that the Expressing complete satisfaction 
ban hasn’t aa an immediate | with the first phase of the “Movie- 
torted: “How do they know what | COMPO Showmen, group of Texas 
it might have been had we not had | exhibitors, has drawn up plans for 
Evidence of the tremendously | the speakers bureau slated to play 
favorable press reaction is being|@ major role in carrying “grass- 
and organizations this week by the | Of the Lone Star State. 
Council of Motion Picture Organ- In a report reviewing the Texas 
broadside with reproductions of| was noted that a total of $36,500 
some of the mountains of page one | had been spent, for which, it was 
country during the player visits. obtained: 920,000 lines of free pub- 
Going out on tour net week are | licity, worth an estimated $185,000; 
_|ments worth $19,500, and 10% 
edie kiona go ae! 5 . . “ hours free radio time on Texas net- 
R Mountain Region, cover-| “The population of Texas,” the 
ing Toh, Idaho and Slentana and | report says, “is estimated at 8,000,- 
J . Marshall | attend the movies each week. In- 
Getaie ane es Mary Me- cluding newspapers, radio, lobby 
ers bureau and personal appear- 
i ee oe ances of the_stars, we estimate that 
Bri time in Texas’ story. If we get only 
oe 5% of these as new customers and 
Following week a troupe will go 
‘lost audience’ our campaign has 
a aaa eee . been a signal success. Actually, we 
weekly and 300,000 ‘lost audience’ 
ogg Man a See Se attending weekly, a total of 600,000 
ing weekly. In the final analysis, 
producers Maxwell Shane, Robert 
Fellows and Irving Asher; directors $36,500 invested has brought us an 
: paign.” . 
ney; dramatic coach Lillian Burns, 
and writers Leonard Storm and|.,The report, prepared by Paul 
presented to the executive commit- 
tee of Texas COMPO, gives a par- 
tour No. 1, $13,500; Star tour No. 2, 
$3,850; meeting to set up cam- 
it ‘ campaign for distribution to all 
— BB lag 8 csc pond Texas exhibs, $3,350; breakfast for 
Jack Warner's penchant for crack- | the project, $255; regional exhibi- 
ing jokes, and the WB production tor meetings, $927.87; speakers bu- 
the acknowledging speech. Same It was also noted that Texas ex- 
went for the other two Warners, | hibitors purchased on their own the 
a minimum. sories for posting, lobby and novel- 
Rabbi Julius Mark of New York's | ties;.trailers totalling $9,500; $6,700 
tion and led the prayers; the Rev. | tional ads. 
William H. Alexander, pastor of 
homa City, made a stirring Ameri- Yo 4 ’ 
canism and faith address; RCA UA Ss Black Chance 
as a PP, spoke briefly. Eastman | “Cyrano de Bergerac,” roadshows 
Kodak’s Ted Curtis; Bank of Amer- | Of “The River,” “The Well,” which 
were the other honored guests. | °thers. 
Henry Ford II, General David Sar-| Meanwhile, UA is readying a re- 
absentia but were kept away, re-|the 24 films originally planned. 
spectively, by illness, business in | Company had figured on that num- 
Lichtman seemingly gave atten- | tion revenue. 
tion to the dais guests by intro-| However, it’s apparent other 
Rinzler’s billing as “the Browns-|of Five Women,” produced in Eu- 
ville Will Hogers.” rope by Alexander Paal. Releas- 
Owners of America, also awarded | five different episodes hinged to- 
a plaque to the three Warners for! gether in the story line via an 


PICTURES 
Exhibs who have been squawking +~ 
tic” in the eyes of the campaign’s tae hina ibe: 50. 
will partially be reflected by the feud with Samuel Goldwyn by 
encing since “Movietime” started. | Which she holds & 41/80 interest. 
tion in last.month’s star tours be- lease through his failure to make 
OURS ace “are Louisiana and| 1eXas Exhibs Map 
ern Pennsylvania. 
ingly good, there have been a few Dallas, Nov. 20. 
surge. To this one exhib exec re-|times in Texas” program. Texas 
*Movietime’?” an intensified spring agenda, with 
sent to 3,000 leading theatremen | roots” messages to all communities 
izations. Going out is a 40x60-inch | “MoWietime” campaign to date, it 
breaks in papers throughout the | estimated, the following had been 
the following: 1,175 free spot radio announce- 
Whelan and writer Andrew Solt. | Works worth $36,500. 
starting in Salt Lake City—Kcenan | 00. An average of 2,000,000 Texans 
Call, Jr. displays, billboards, trailers, speak- 
Jack Paar, Mel Ferrer and David | 9,000,000 have heard the “Movie- 
to Louisiana and Mississippi, start- 5% are a return of the so-called 
Adams, Charlton Heston, Lydia Wi DEVO TERRES Bee perons 
Margaret Sheridan, Hope Exnerson: additional theatre patrons attend- 
Fred de Cordova and George Sid- incredible return of a $250,000 cam- 
Dorothy Hughes. Short and Charles E. Garden and 
tial breakdown of the costs. Star 
paign, $535.65; pressbook outlining 
Milton Berle, made references to film salesman to outline details of 
chief wasn’t bad on his own in |e@U, $258.60. 
who wisely kept their thank-yous to | following: $38,000 worth of acces- 
Temple Emanu-E]l read the invoca-| °f radio time; $11,000 in institu- 
the First Christian Church of Okla- 
oom Dogg: Bak ingen — Continued from page 5 
ica president Mario Giannini, is now swinging into general re- 
Judge Ferdinand Pecora and Berle | !e2se, and “Fort Defiance,” among 
noff and Eric Johnston were other | leasing sked for next year which 
novitiates who were inducted in| will be numerically greater than 
San Francisco and pressing matters | ber, all to be “A” or close-to-“A” 
in Washington. in budgets and possible distribu- 
ducing each with some specific ref- | product will be on the sked, in- 
erence. A yock was exhibitor Sam | cluding such offbeat pix as “A Tale 
The next day (Friday), Gael Sul-|ing pact was finalized last week 
livan, on behalf of the Theatre| for the film, which is made up of 
their pioneering in soundfilm mo-| amnesia victim seeking to learn of 
tion picture production. his wart me past. 

















Variety Clubs-Hospital 
Fund Chairmen Picked 


Exhibitor chairmen for the 
Variety Clubs-Will Rogers Memo- 
rial Hospital Fund were named last 
week by Sam J. Switow, national 
exhibition chairman of the “Christ- 
mas Salute.” Some 34 individuals 
were tapped. They will rep as 
many cities and will form the 
fund’s national exhibition commit- 
tee. 

Kickoff meetings on the “Salute” 
have been held in 16 exchange 
cities in the last 10 days, accord- 
ing to Switow and national distri- 
bution chairman C. J. Feldman. 
Remaining cities will launch their 
drives this week. 


Seek ‘Fox’ Balk 


Continued from page 1 


Kelly, N. Y., and Brooks Hays, Ar- 
kansas, Democrats; and Jacob 
Javits, N. Y., and Chester Merrow, 
New Hampshire, Republicans. 














Int’l. Conflict 


Cabled congressional objection 
seeking to keep “The Desert Fox” 
out of Germany was part of, an in- 
ternational conflict touched off by 
charges that the film tended to 
glorify Field Marshal Erwin Rom- 
mel. The Nazi general of World 
War II is portrayed in the film by 
James Mason. 


In Washington, a State Depart- 
ment official expressed the hope 
the film would not be shown in 
Germany because of possible “un- 
fortunate” effects upon the Ger- 
man people. 


In Frankfurt, Robert Kreier, 
general manager of the film com- 
pany’s office, declared there is 
“eyery intention to go ahead with 
the planned release .of ‘Desert 
Fox.’”’ 


Statement from Kreier disclosed 
that the controversial film is now 
being dubbed in Munich -and this 
will be completed by mid-January. 
He said a specific release date has 
yet to be set. Kreier admitted that 
the 20th homeoffice has been un- 
der heavy pressure against show- 
ing the film in Germany but he 
has yet to receive any new instruc- 
tions on its handling. 


A spokesman for the U. S. High 
Commission in Frankfurt stated 
that 20th was advised against -re- 
leasing the film in Germany fol- 
lowing a sneak preview for a se- 
lected German and American audi- 
ence several weeks ago. He added 
the High Commission is without 
power to interfere with the release 
of American pix but advised 20th 
that distribution of “Desert Fox” 
might have “undesirable effects.” 


The spokesman further added 
that it. was his understanding that 
20th had decided to skip the re- 
lease of the film. This was con- 
trary to the Kreier statement and 
comments made by Spyros P. 
Skouras, 20th’s prexy, during a 
recent visit to Frankfurt. 

Skouras told reporters he be- 
lieved the film would be a big suc- 
cess in Germany “because it shows 
the American people’s understand- 
ing of this great German general.” 

High Commissioner John J. Me- 
Cloy had received a cable signed 
by four Jewish organizations in the 
U. S. protesting the showing the 
Rommel pic on the charge that it 
depicted the military leader in “a 
friendly light” and the film was a 
“whitewash on the Nazis.” 





Zanuck Snaps Back 


Hollywood, Nov. 20. 
Darryl F. Zanuck took exception 
to a statement that 20th-Fox pro- 
duced “The Desert Fox” against 


of State. Statement, released by 
Paul Ginsberg, national com- 
mander of the Jewish War Veter- 
ans of America, characterized the 
picture as “an insult to anti-Hitler 
World War II allies and a likely 
tool of anti-American Communist 
propaganda.” Zanuck declared: 


“20th-Fox produced ‘The Desert 
Fox’ with the full authority of the 
State Department. Parts of the 
film itself were photographed in 
Germany. Full permission for this 
was naturally obtained from the 
State Department. ‘The Desert 
Fox’ is a picturization of the best- 
selling novel by British General 
Desmond Young. The book led 
the best seller lists both in the 
U. S. and England for months. The 
picture has proved to be one of the 





most popular and biggest boxoffice 
hits our studio has ever made.” 





the advice of the U. S. Department | > 





funds compared with the coin the 
majors put up. , 

Thought is that by lumping the 
“Movietime” and normal COMPO 
functions together, the divvy or 
costs should continue roughly the 
same as originally conceived for 
COMPO. That is that distribs and 
exhibs should put equal amounts. 

While it is difficult to get the- 
atremen to contribute to COMPO 
directly, since its public relations 
functions are normally such that 
they are not immediately evident, 
there is expected to be no prob- 
lem getting coin from them for an- 
other “Movietime” push. They 
were for the most part tremendous- 
ly pleased with results and so are 
expected to be willing contribu- 
tors for a repeat next season.. 

Divide Financial Problem 

Thus there could be pretty much 
an even division of the financial 
burden and all the public relations 
aims of the industry could be satis- 
fied. Not figured in the costs would 
be the ad campaign placed in some 
1,700 papers by the MPAA in con- 
nection with ‘“Movietime’: this 
year. Budget on that was about 
$350,000, and the majors would 
probably bear that again them- 
selves. 

Appropriated for the star tour 
aspect of the drive was $300,000. 
While all the bills are not yet in, 
it appears fairly certain that they 
won't run that high. However, the 
campaign probably will use that 
much money, or more, next year, 
since it is expected that it will be 
expanded. 

Not only was much learned last 
month in the management of such 
a campaign, but the difficulty in 
getting stars will probably not be 
encountered again. Players who 
went out: on tour came back with 
such glowing reports on results 
that it is expected there will be 
many more available in 1952. Also, 
the tours will probably be spread 
out over the whole month of Octo- 
ber, rather than trying to crowd 
them into a single week. 

Farther in COMPO’s fiscal fu- 
ture’ are possibly the results of 
Mayer's idea for painless financing 
via a series of industry public re- 
lations shorts. ~These would be 
made at cost by the studios and 
booked at an established price by 
all exhibs. Profits would go to sup- 
port of COMPO. 

Meantime, the organization this 
week is sending out pledge cards 
to all regional exhib groups, ask- 
ing that they be forwarded to their 
members. Cards are similar to 
those mailed last year asking for 
pledges of funds payable quarter- 
ly, semi-annually or annually and 
amounting to 1/10th of 1% of a 
theatre’s yearly film rental. 

While only-a small number of 
exhibs responded last year—and 
they were mostly circuits contact- 
ed personally by the then-treas- 
urer, Robert J. O’Donnell—returns 
were big enough to keep COMPO 
limping along until the MPAA 
“Movietime” appropriation came 
along. Total contributions to sup- 
port of COMPO so far have been 
pretty evenly divided between ex- 
hibs and distribs, about ‘$75,090 
having come from each. ; 
COMPO in ‘One Form or Other’ 


Net result of “Movietime” seems 
to be that COMPO will continue 
to exist in one form or another. It 
is believed now that it will not be 
permitted to die, even if the pre- 
posal for the combined appropri- 
ation for it and “Movietime” is not 
validated. 

Its future status may ‘be in 
clearer focus following the execu- 
tive board meeting which Mayer is 
attempting to arrange for Decem- 

er. That will be attended by 24 
delegates from the member organ- 
izations who will be called upon to 
name seven other industry dele- 
gates at large. 

The 3l-man directing body will 
be asked to approve a program of 
COMPO activities for 1952, which 
may include the “Starmakers” 
plan proposed by Leonard Golden- 
son and the-exposition idea being 
pushed by Fred Schwartz. 

All 24 delegates have already 
been named to the board. There 
is one from each of the 10 con- 
stituent organizations in COMPO, 
plus seven additional from Theatre 
Owners of America and seven 
from Allied States Assn. 

Under the new scheme of things, 
fact that not all TOA and Allied 
regional groups have accepted the 
privilege of joining COMPO in- 
dividually is not viewed as im- 


See Extended COMPO in °52 


Continued from page 3 














portant. They are being fully 
repped nationally and on a local 
level by nationally-appointed dele- 
gates. In any case, one additional 
Allied unit came into the fold last 
week. It was Independent Theatre 
Owners of Ohio, headed by Martin 
G. Smith. 








Long ist-Runs | 


should prompt a complete re-ap- 
praisal of first-run licensing habits 
by the film companies, Schwariz 
contends. Circuit topper offered 
his views to VARIETY while at- 
tending the Theatre Owners of 
America regional meeting in N. Y. 
He was there as a guest, not being 
a TOA member. 


Conclave heard a lengthy talk by 
Samuel Pinanski, Boston circuit op 
and former TOA prexy, who called 
for the fixing of licensing terms in 
each territory “in tune with the 
economic conditions in that terri- 
tory.” 

He stated that the southwest area 
is prospering while the business in 
New Enmgiand is plenty downbeat. 
However, he went on, exhibs in the 
two sections are called upon to pay 
the same terms for product despite 
the big difference in the economics. 

Wolfson’s Statement 

Mitchell Wolfson, TOA’s present 
president, followed through on this 
with a formal press statement ask- 
ing that local branch managers be 
given “autonomy in determining 
local sales policy to conform with 
regional problems and local eco- 
nomics.” 

Other theatremen at the session, 
in asking more flexible selling poli- 
cies, asserted that films such as the 
“Ma and Pa Kettle” series are big- 
ger grossers in some grassroots 
areas than, perhaps, a “Streetcar 
Named Desire” could be. But 
“Streetcar” is offered at higher 
terms, they beefed. 

In an effort to point up the eco- 
nomic hardships in some regions, 
Morton Thalheimer, Virginia chain 
head, proposed a survey by some 
widely-respected research outfit, 
with the findings to be relayed to 
the film companies. His plan calls 
for investigation of the soundness 
of admission. prices and the values 
of current exploitation expendi- 
tures, in addition to probing the 
general economics in each region. 

Meeting voted against the idea 
on the belief it would head into too 
many complexities. However, S. H. 
Fabian, head of TOA’s eastern re- 
gional unit, agreed to work with 
Thalheimer on a survey limited to 
the Virginia area. 
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To ‘B’ Or Not 
Continued from page 7 ——— 


classification. The Charles Starrett 
westerns are the backbone of the 
program, but the list is not limited 
to oaters alone. 

Republic and Monogram, both 
heavy suppliers of supporting 
product in the past, are beginning 
to earmark additional sums for 
production to boost the quality of 
their pix. Republic has announced 
a $15,000,000 production outlay in 
the next 12 months, a record for 
the valley studio. And Monogram 
has reported an increase both in 
quantity and in individual budgets 
for the coming year. 

Universal-International has no 
outright B pix, nor has Warners. 
Former is constantly striving for 
bigger names ard better pix to 
carry the top half of the bill in all 
situations. 

Biggest source of programmers 
will be Lippert and Realart during 
the coming year. Former continues 
to make deals with independent 
producers to handle release of 
their low-budgeted product. Real- 
art has announced a program of 
10 pix in the shorter-money cate- 
gory. 

There’s no indication yet that 
the cutback is of sufficient size to 
bring about the long-discussed de- 
cline of the double-bill. There 
seems to be a growing feeling, how- 
ever, that better-quality pix are the 
real answer to the problem of tele- 
vision competition. 

Persistent indications of a gen- 
eral increase in quality are cueing 
predictions that the next 12 months 
will set the basic pattern for future 
production in the changing motion 

















picture economy. 
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Chips From Film Row 


NEW YORK 


~Henry L. Nathanson, head of 
M-G-M Pictures of Canada; Ted 
Gould, Canadian general sales top- 
per; Garfield Cass, Toronto branch 
manager, and Dewey Bloom, M-G’s 
press rep, arrived in N. Y. yester- 
day (Tues.) from Toronto. They'll 
remain for several days’ ccnfer- 
ences with h.o. execs on general 
business matters. 

James Hendel, formerly Eagle 
Lion western division manager, 
joins Souvaine Selective Pictures 
early next month according to 
company sales veepee Charles 
Amory. 

Robert O’Brian promoted to 
western rep of United Artists TV 
department, headquartering in 
Chicago; had been in charge of 
southern territory. 


ST. LOUIS 


Harry Londoff, Sr., St. Louis au- 
tomobile dealer, acquired the Palm, 
a North St. Louis indie nabe from 
Howard Zaluff. 

Eldon DeSilva, resident manager 
for Fox Midwest Theatres. in 
Frankfort, I'l., resigned after be- 
ing affiliated with circuit 19 years. 
His successor, A. S. Marion, has 
been with chain for 23 years. |. | 

The Grand, Mt. Olive, Ill., shut- | 
tered during summer, relighted | 
with Bob Johnson in charge for 
Joe Katz, Benld, I'l. 

Operation of Golden, Golden, 
Ill., taken over by James R. Hill, 
Chandlerville, Il. 

Nine ‘nabes in St. Louis and St. 
Louis County conducted matinees 

















Notre Dame-Michigan State con- 
test. Admission was boosted to $1. 
Installation of equipment was just 
completed in time at St. Paul Para- 
mount. First exclusive game tele- 
cast at Radio City, Notre Dame vs. 
Indiana, failed to draw. It had to 
buck a Minnesota U. home game 
attracting more than 50,000. 


Coleen Burt, of Universal office 
staff, in hospital suffering from 
virus infection. 

Wife of Jack Greenberg, Nation- 
al Screen salesman, injured in auto 
accident, 


Below zero temperatures and 
near blizzards hurting biz over the 
territory. 

RKO had sneak showing of 
“Double Dynamite” at RKO Or- 
pheum here. 

Because of the young people’s 
resistance hurting the boxoffice, 
the Minnesota Amus. Co. cancelled 
recently-instituted 25c charge for 
junior identification cards entitling 
12-to-18-year-olds to special admis- 
sion, higher than children’s but 
less than adults’. Announced that 
identification cards wouldn’t be 
needed, but special prices would 
continue. Refunds are being made 
to youngsters who hold the cards. 

Switch in Warner sales staff as- 


/signments has Herb Blass, long 


Twin Cities salesman, trading ter- 
ritory with Myron (Mike) Adcock 
who has covered southern Minne- 
sota. 


LOS ANGELES 


Clark Blythe resigned after 21 
|years with Fox West Coast to go 


under sponsorship of Better Films | into business in Mexico City. 


Councils. | 


Tom Bloomer, head of the 
Bloomer Amus. Co., Belleville, I11., 
elected prez of Motion Picture 
Theatre Owners of Eastern Mis- 
souri and Southern Illinois, last 
week at organization’s annual 
meeting here. Succeeds Tom Ed- 
wards, Farmington, Mo. Other of- 
ficers picked are vice-prez, Tommy 
James: board chairman, Louis K. 
Ansell; secretary, Lester Kropp, 
and treasurer, Joseph C. Ansell. 


BOSTON 


Frank Lydon, exec secretary of 
Allied Theatres, and Walter Diehl, 
business agent for Local No. 1382, 
IATSE, appointed members of the 
Massachusetts Minimum Wage 
Board. 

All managers of Warner houses 
in Massachusetts attended a meet- 
ing at headquarters here for brief- 
ing on bally program set up for 
forthtcoming holiday season. 

John Feloney, assistant to 20th’s 
district manager, Ed CaHahan, is 
‘subbing for Ben Simon, branch 
manager of New Haven exchange, 
while latter recuperates from 
surgery. 

Ralph Carenza, formerly mana- 
ger of Warner's Art, Springfield, 
transferred to circuit’s Capitol in 
Everett. 

Abe Barry, head booker at Co- 
lumbia exchange, received a cita- 
tion from the American Legion 
for “meritorious service” at the 
Lt. A. Vernon Macauley Post an- 
nual installation. 


MINNEAPOLIS 


Boxoffice improvement over a 
year ago is reflected by latest U.S. 
internal revenue admission tax 
collections for Minnesota, derived 
largely from film theatres. Octo- 
ber’s collections totaled $763,000, 
compared to $679,000 for the cor- 
responding 1950 month. 

Radio City here and St. Paul 
Paramount, respectively, had their 
second and first exclusive footba!l 
game telecast last Saturday, the 
—_—_—_——_———— ee 


of ocean-privacy 
40th to 41st Sts. 


COMPLETELY 
AIR-CONDITIONED 


Reservations, 
Walter Jacobs 
N.Y. Office: TR 4-393 
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Ede Cutrow, secretary to Fred 
Stein, general manager of Coast 
operations for United Artists cir- 
cuit, left for Mexico on a _ two- 
month leave of absence. 

Paramount booked Nat Holt’s 
“Silver City” for pre-release show- 
ings in 10 cities, starting Nov. 26. 
Spots include Atlanta, Cincinnati, 
Detroit, Cleveland, Pittsburgh, 
| Washington, Baltimore and .three 
jon the Butterfield circuit in Michi- 
gan. 

Glen Brogger acting as manager 
of Paramount’s Portland, Ore., 
branch, doing pinchhit for Wayne 
Thiriot, away on two-month leave 
to recover from recent illness. 

Arthur Greenblatt, Lippert’s 
' general sales manager, announced 
“Superman and Mole Men,” will 
be released Nov. 23; “Great Ad- 
venture,” Dec. 7; “Tales of Robin 
Hood,” Dec. 21; “For Men Only,” 
Jan. 11, and “Man Bait,” Jan. 18. 

Paramount ‘sent a troupe headed 
by Gloria Grahame, _ Arleen 
Whelan, Scott Brady. and Keefe 
Brasselle to San Jose to open new 
United Artists Theatre, with “De- 
tective Story,” booked for one 
night only; was followed by regu- 
lar run of “Submarine Command.” 


PITFSBURGH 


Ray Rachkowski, Penn State grad 
from Scranton, Pa., who won one 
of two WB screen contracts here 
recently in Warner Brothers-RCA 
Victor Star Discovery contest, will 
screen debut in new Joan Crawford 
pic, “This Woman Is Dangerous.” 
The other winner, John Beattie, 
one-time WCAE announcer, just 
went to Coast on first assignment. 
The State in Beaver Falls reopened 
for increased-price showing of “A 
Streetcar Named Desire.” 

Route 19 Drive-In near Wash- 
ington, Pa., will remain open all 
year, with the installation of in- 
a-car heaters’ by Manager Bill 
Basle. . 
West Virginia Theatrical Enter- 
prises in Wheeling, a Nick Dipson 
operation, established student 
ticket admissions at reduced rates. 


DALLAS | 

Queen Theatre, for years home 
of western pics and lesser product 
at Austin, has become a_ first- 
run. Will Join State and Para- 
mount as the cit9’s first-run houses. 
Dick Waite continues as manager. 

J. V. Theatre Enterprises, head- 
ed by Gerald Ebeier, of San Mar- 
cos,- purchased the Capitol at New 
Braunfels from Frels Theatre Cir- 
cuit. Kenneth Lemke named man- 
ager, replacing H. C. Cox. New 
owners plan to show a better grade 
of pix and have stageshow’s every 
two weeks. Cox, incidentally, has 
been named manager of four Frels 
Circuit houses at Victoria. 

Interstate’s National and Palace 
at Breckenridge sold to Douglas & 
Associates. 

Victor Farrar named manager 
of the Tower Theatre at Seminole. 
He was manager of the Denver 
City Theatres for the last three 
years, and before that with The- 
atre Enterprises, Inc. , 

The Center Theatre reopened at 
Nederland by the Jefferson Amus. 





VARIETY 
Co. 


House had been shuttered 
since July 28 for facelifting. Nel- 
son Haney is the new manager, 
coming from Houston. Improve- 
ments include a new and er 
screen, sound system and re- 


feature first run products. 


PHILADELPHIA — 


Herbert Gillis named head of 
Motion Pictures Associates here at 
annual election in the Variety Club. 
Also named were John Turner, 
veepee; Joseph Farrow, secretary, 
and Harry Bullman, _tredsurer. 
Elected to directorate were Meyer 
Adelman, Lou Formato, Joseph 
Shaeffer, Norman Silverman, Les- 
ter Wurtele and David Supowitz-: 
Voters in 35 Pennsylvania com- 
munities lifted the ban against 
Sunday films in balloting this 
month. Two large towns near here, 
Norristown, in Montgomery coun- 
ty, and Kennett Square, in Chester 
county, voted for Sunday pix. 
Lansdale, in Montgomery county, 
was largest nearby community of 
the 19 throughout Pennsy which 
voted to retain ban. - 
William Goldman’s News Thea- 
tre, originally a newsreel house 
and lately playing reissues, will 
switch to first-run this week. 


Holdovers Hurt Balto; 
‘In Paris’ Oke $8,000, 3d 


Baltimore, Nov. 20. 


A plethora of holdovers to pre- 
pare for pre-holiday openings of 
new entries has the downtown list 
dragging bottom this _ session. 
“American in Paris” is winding up 
a very solid three-week run at 
slightly upped prices at Loew’s 
Century, and “A Streetcar Named 
Desire,” also completing three 
rounds at the Stanley, at consider- 
ably higher scale, is showing a 
good dollar count but disappoint- 
ingly low attendance. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 30- 
85)—“‘American Paris” (M-G) (3d 
wk). Completing run with okay 


$8,000 after second round at sock 
$12,200. 


Hippodrome (Rappaport) (2,240; 
20-70) — “Ten Tall Men” (Col). 
Opening tomorrow (Wed.) — after 
combo of “Five” (Col) and ‘M” 
(Col) was drab at $6,300. 


Keith’s (Schanberger) (2,460; 20- 
70) — “Detective Story” (Par). 
Opening today (Tues.). Second week 
of “When Worlds Collide” (Par) 
got okay $5,300 after opening 
week’s $7,200. 

Little (Rappaport) (298; $1.20- 
$2.40) — “Tales of Hoffmann” 
(Indie) (3d wk). Off to $3,000 after 
previous stanza did okay $3,300. 


Mayfair (Hicks) (980; 20-70) — 
“Raging Tide” (U). Starts tomor- 
row (Wed.) after second week of 
“Honeychile” (Rep) got oke $4,100 
following $8,900 opener. 

New (Mechanic) (1,800; 20-70) 
— “Golden Girl” (20th). Starts 
tomorrow (Wed.) after “Anne of 
Indies” (20th) inched out mild 
$5,400. Previous week, “Love Nest” 
(20th) was $6,200. 


Stanley (WB) (3,280; 50-$1.20)— 
“Streetcar Named Desire” (WB) 
(3d wk). Drawing some response 
at possible $8,000 after $10,600 in 
second round. 

Town (Rappaport) (1,500; 35-65) 
—“Two Tickets Broadway” (RKO). 
Opening tomorrow (Wed.) after 
second week of “Blue Veil” (RKO) 
added nice $6,700 to $9,300 preem. 


‘Tickets’ Trim $16,000, 
Buff; ‘Tanks’ Nice 13G 


Buffalo, Nov. 20. 

Not much excitement at the 
wickets here this stanza, but “Two 
Tickets to Broadway” shapes 
bright at the Century. “Tanks Are 
Coming” also is rated fairly nice 
at Paramount. “Anne of Indies” 
looks dull at the Buffalo. 

Estimates for This Week 


_, Buffalo (Loews) (3,500; 40-70)— 
“Anne _Of Indies” (20th) and 
Assassin for Hire” (Indie). Dull 
$10,000. Last week, “American in 
Paris” (M-G) (8 days), $14,500 at 
55-90c scale. 


Paramount (Par) (3,000; 40-70)— 











“Journey Into Light” (20th). Nice 
$13,000. Last week, “When Worlds 
Collide” (Par) and “As You Were” 
(Lip) (8 days), $15,500. 

Center (Par) (2,100; 40-70) — 
“Streetcar Named Desire” (WB) 


$13,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Cave of Outlaws” (U) and “Black- 
mailed” (U). Average $10,000. 


(Col) and “Two of Kind” (Col), 
same. 


Century (20th Cent.) (3,000; 40- 
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70)— “Two Tickets to Broadway” 
(RKO). Bright $16,000. Last week, 
“Blue Veil” (RKO) (9° days), 
$15,000. 


upholstered seats. The house will] — 


(3d wk). Solid $8,500. Last week, | 


(Continued from page 9) 


50-69) — “When Worlds Collide” 
(Par), Fair $8,000. Last week, 
“Close to Heart” (WB), $7,500. 

Tower (Fox Midwest) (2,100; 50- 
15)——“Love Nest” (20th) and “‘Jour- 
ney Into Light” (20th). Moderate 
$7,000. Last week, “Capt. Fabian” 
(Rep) and “Sea Hornet” (Rep), 
$6,500. 

Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043, 820, 
700, 1,217; 50-75)—“Little Egypt” 
(U). About average at $13,000. 
Last week, “No Highway in Sky” 
(20th) and “Young As Feel” (20th), 
$11,000. 

Vogue (Golden) (550; 75-85)-—— 
“Lavender Hill Mob” (U). Getting 
nice $2,500 or over. Last week, 
“Blanche Fury” (Indie) and “Blue 
Lamp” (UA), $2,000. 


‘Worlds’ Large $11,000, 
Seattle; ‘Anne’ $10,000 


Seattle, Nov. 20.— 
New pix dominate first-runs 
here this round but none is doing 
sock trade. However, “When 
Worlds Collide” shapes big at the 
Paramount. “Streetcar Named 
Desire” continues sock in second 
round at the Music Hall. 


Estimates for This Week 


Blue Mouse (Hamrick) (800; 65- 
90)—“‘On the Loose” (RKO). Slow 
$2,500. Last week, “Strange Door” 
(U) and “Green Finger’ (Indie) 
(2d wk), $3,000 in 8 days. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Anne of Mdies” (20th) and 
“Elephant Stampede” (Meno). 
Good $10,000. Last week, “Sub- 
marine Command” (Par) and 
“Longhorn” (Mono), $11,000. 


Fifth Avenue (Evergreen) (2,366; 
65-90) —"‘Two Tickets to Broadway” 
(RKO) and “Whip Hand” (RKO) 
(2d wk). Down to $6,500 in 5 days. 
Last week, big $11,300. 

Liberty (Hamrick) (1,600; 65-90) 
—‘“Honeychile” (Rep) and “Sea 
Hornet” (Rep). Mild $6,000. Last 
week, “Across Wide Missouri” 
(M-G) and “Bannerline” (M-G) 
(3d wk), $7,200. 

Music Hall (Hamrick) (2,282; 65- 
90) — “Streetcar Named Desire” 
(WB) (2d wk). Sock $9,500. Last 
week, $16,000. 

Orpheum (Hamrick) (2,599; 65- 
90)—"‘Close to Heart” (WB) and 
“Dance Magic” (WB). Mild $7,000 
or near. Last week, “Well” (UA). 
$5,600. 

Palomar (Sterling) (1,250; 40-70) 
—“Painting Clouds’ (WB) and 
“Earth Stood Still” (20th) (2d 
runs). Slow $3,000. Last week, 
“Place in Sun” (Par) and ‘Force 
of Arms” (WB) (2d runs), ditto. 

Paramount (Evergreen) (3,049, 
65-90) — “When Worlds Collide” 
(Par) and “Lady and Bandit” (Col). 
Big $11,000. Last week, ‘“Detec- 
tive Story” (Par) and “How Could 
You” (Par) (2d wk), $8,000. 


DENVER 


(Continued from page 8) 
=. Fair $5,000. Last week, $6,- 


Denham (Cockrill) (1,750; 40-80) 
—‘When Worlds Collide” (Par) 
(2d wk). Okay $10,000. Last 
week, big $15,000. 

Denver (Fox) (2,525; 40-80)— 
“Let’s Make It Legal” (20th) and 
“Journey Into Light” (20th), day- 
date with Esquire. Fine $18,000. 
Last week, “Come Fill Cup” (WB) 
and — Stampede” (Mono), 








? 


Esquire (Fox) (742; 
“Make It Legal” (20th) and “Jour- 
ney Into Light” (20th), also Den- 
ver. Nice $4,000. Last week, 
“Come Fill Cup” (WB) and “Ele- 
phant Stampede” (Mono), $3,500. 

Orpheum (RKO) (2,600; 40-80)— 
“Racket” (RKO) and “Assassin: for 
Hire” (Indie). Solid $16,000. Last 
week, “Streetcar Named Desire” 
(WB) (2d wk), $12,500. 

Paramount (Fox) (2,200; 40-80)— 
“Magic Face” (Col) and “Two of 
Kind” (Col). Good $8,000. Last 
week, “Fort Defiance” (UA) and 
Py ~ Rosenbloom” (UA), big 


Tabor (Fox) (1,967; 40-80)— 
“Close to Heart” (WB) and “Street 
Bandits” (Rep), also Aladdin, Web- 
ber. Fine $7,500. Last week, 
“Tanks Are Coming” (WB) and 
“Trail Lonesome Pine” (Par), $6,- 


500. 
(Pike) (600; 60-80)— 


“Tanks Are Coming” (WB) and| $13 


Vogue 
“Lucia di Lammermoor” (Indie). 
Poor $1,700. Last week, “Un Car- 
net de Bal” (Indie) (reissue), $2,- 


Webber (Fox) (750; 40-80)— 
“Close to Heart” (WB) and “Street 
Bandits” (Mono), also Aladdin, 
Tabor. Good $3,500. Last week, 
“Tanks Are Coming” (WB) and 


Last week, “Sunny Side Street’ | 000 





“Trail Lonesome Pine” (Par), $3,- 
000. 





40-80)— | 


TORONTO; ‘ANNE’ 146 


Toronto, Nov. 20. 

Though general biz on newcom- 
ers currently ranges only from 
good to fair, “Force of Arms” and 
“Anne of Indies” are crowding for 
top spot on fresh product revenue, 
Actually, the holdovers are garner- 
ing the best coin. “American in 
Paris” is still staunch. Same ap- 
plies to “Blue Veil,” “Detective 
Story” and “Lavender Hill Mob,” 
all in second stanzas. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694 35-60)— 
“The Mob” (Col) and “Hurricane 
Island” (Col). Fair $14,500. Last 
week, “Tomorrow Another Day” 
(WB) and “Dise Jockey” (Mono), 


$12,000. 
Eglinton, Shea’s (FP) (1,080 
2,386; 40-80)—‘Detective Story” 


(Par) (2d wk). Good $14,000. Last 
week, $17,000. 

Hyland (Rank) (1,500; 50-70)— 
“Lavender Hill Mob” (U) (2d wk). 
Big $8,500. Last week, capacity 
$9,500 and will stay six weeks. 

Imperial (FP) (3,373; 50-80)— 
“Ferce of Arms” (WB). Fine $12,- 
000. Last week, “Day Earth Stood 
Still” (20th) (2d wk), $10,000. 

Loew’s (Loew) (2,743; 55-90)— 
“‘American in Paris” (M-G) (2d wk). 
Fine $14,000. Last week, smash 
$18,500. 

Nortown, University (FP) (959; 
1,558; 40-80)—“Blue Veil’? (RKO) 
Big $15,000. Last week, 


Odeon (Rank) (2,390; .. 50-90)— 
“Anne of Indies” (20th). Solid 
$14,000... Last week, “White Cor- 
ridors” (Rank) $11,000. ° 

Towne (Taylor) (693; ‘75-$1.75)— 
“Tales of Hoffmann” (Indie) (7th 
wk). Off to $11,000 after last 
week’s sock $1,000. 

Uptown (Loew) (2,743; 40-80)— 
“Strange Door” (U) (2d wk). Sad 
$4,500. Last week, $6,000. 

Victoria (FP) (1,140;- 75-$1)— 
“Streetcar Named Desire? (WB) 
(5th wk). Slackening to fair $6,500. 
Last week, $8,000. 


CLEVELAND 
(Continued from page 8) 


$5,000 in 4 days. Last week, 
“Strange Door” (U), $7,000. 


Lower Mall (Community) (585; 
55-80) — ‘“Emperor’s Nightingale” 
(Indie). Looks like $3,000; oke. 
Last week, “Tales of Hoffmann” 
(Indie) (2d wk), thin $3,200 on 
downtown return engagement. 

Palace (RKO) (3,300; 55-80)— 
“Let’s Make It Legal” (20th). 
Drab $8,500. Last week, “Blue 
Veil” (RKO), nice $15,000. 

State (Loew’s) (3,450; 55-80)— 
“Golden Girl’ (20th). Started to- 
day (Tues.). Last week, “Sub- 
marine Command” (Par), ordinary 


$9,500. 
(Loew’s) (2,700; 90- 





Stillman 
$1.50)—“‘Quo Vadis” (M-G). Road- 
show run launched today (Tues.) 
with reserved seat locgl preem but 


policy of continuous shows without 
seats reserved will prevail. Last 
week, “Crosswinds” (Par), only 
$5,000. 

Tower (Scheftel-Burger) (500; 
55-80)—“‘Strange Door’ (U) (m.o.). 
Brisk $3,000 in 6 days. Last week, 


“Little Egypt” (U) (m.o.) (2d wk), 
fine $2,800. “ 
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Things Happen to Halligan 


Continued from page 2 


Nick hates publicity like Pegler 
hates the Roosevelts . . . he polite- 
ly tells the lad no dice. 

They are expecting an atom 
bomb to burst any minute and 
while they are waiting’ a story 
about Nicholas would be nice. I am 





sitting listening to him rattle off 
bon mots by the second—and these | 
big New York scribes are wishing | 
they were in my spot. 

He tells me about his new gam- | 
bling Casino, The Horseshoe; how | 
they have raised the limit at the | 
crap table to $1,000, and for those | 
that crave a little action they will | 


Depot where the switch engines 
played tag all night. I wrote a gag 
|about the irate traveling man phon- 
| ing down to the night clerk and 
asking, “When does this room get 
to Salt Lake City.” 

I look at my watch. It’s plane 
time. I walk out of the benzedrine 
belt and hail a cab. What a spot, 
I think, when I see the new air- 
port, bigger than Kansas City. New 
Year’s Eve here every night—all 
that you need is money. The plane 
is off and 1 am on it. We climb 


night and stopped at the one hote! 
in the town. He ran hotels as a 
side-line. His name is Tommy Hull. 
He had a successful place in Sat-| 
ramento and he thought that he 
might duplicate”the feat in Vegas. 
He built the first deluxe gambling 
hotel in the state, the Ranchos 
a Then like a sucker he sold 
lt, 

A little man from Texas who had 





from an altitude of 10,000 feet. I 
look out the window. “What is 


been ailing came to town for his | ‘?@t-” I ask a stewardess as I point | 


health. He got stuck on the place, | #! @ big circle of light, “the new 
he went Hull one better and down | Tacetrack?” “No,” she replies, 


the road a mile he built the Last} ‘2@t, is the Flamingo swimming | 


Frontier, a $4,000,000 project. The | P°°l.”, Even at two miles high it 


+steadily and circle around the town | 


Rap ‘Vadis’ 


the only situations where it would 
be appropriate. 
The author of the printed policy 





|hibitors to bid for all 


Sales Plan 


Continued from page 5 == 


in Loew’s theatres to the exclusion | in addition, instituted country-wide 
of others in competitive spots, thus | bidding on a motion picture. 
eliminating competitive bidding in | 


This policy, if successful, could 
result eventually in forcing ex- 
product 
whether they were in a competitive 
situation or a closed one. This 


was obsessed with the idea of in-| move to institute blanket bidding 
| creased admission prices, since the | j; yery hard to understand in light 
| Subject is discussed in four sep-| of the statement Rodgers made at 
arate paragraphs, thus revealing | the recently held national conven- 
clearly the underlying purpose to | tion, that his company in 1951 had 
increase admissions despite the de-| reduced the number of situations 
cree, The decree and the Sherman | jn which it was insisting on bid- 
Act on which it was based both for-| ging and that they planned to fur- 


take the limit off; they are dealing | investors got their money back the | 


looked as big as Lake Erie. 
the highest limit Faro Bank ever 


bid contract agreements or under- | 


played in the State and they bar | 
no one— they are driving the other 
operators nuts. 

Dramatic Nick 

I am sitting listening to him and | 
I am no newspaperman, no ordi- | 
nary newspaperman that is. Nick 
is reeling off bon mots by the min- 
ute. The man in New York just 
asked me if I would write a yarn | 
for the Anniversary Number. Vari- 
ety is a theatrica’ paper and if | 
there is a more dramatic gent in 
these United States than Nick the 
Greek I will put my cue back in 
the rack. 

I got in this Aesop’s fable of a 
town early in the morn and like 
a true bird dog I found the trail 
of the man I wanted to see in ex- 
actly one hour. I asked Connie 
Hurley, a nice guy out of Detroit, 
where I could find Nick: and he 
told me about the long session Nick 
had just had with the pasteboards. 
“Most likely in bed,” he said, “but 
he sleeps fast.” 


“If he’ notin bed you will find 
him with a gorgeous redhead and 
a big policeman; he is utterly in- 
accessible.” That was enough for 
me. I looked in the coffee shop 
of the Horseshoe and there he was, 
and there was the redhead, and 
there was no policeman in: sight. 
Nick saw me and with a quick look 
of surprise invited’ me to join them. 
I have only known Nick since 1914 
and I don’t get familiar on short 
acquaintance. He tells me about 
the time he played cards for one 
whole week, night and day. His 
friends got worried about him and 
one of them went over to the game 
and asked him to go home and go 
to bed. “We will drive you,” they 
said. “I will play one more hand 
and then I will go with you,” he 
said. He played another whole day 
and night and they waited and 
took him to his hotel. On the way 
home one of the lads dropped dead. 


Connie Hurley told me about the 
lady autograph hunter who asked 
him to point Nick out to her. He 
did and she approached Nick rath- 
er timidly. “Are you the famous 
Nick the Greek?” Nick smiled back 
at her and said, “Lady, there are 
a million Nick the Greeks.” 

“Well Nicholas,” I said “I came 
all the way from Hollywood to see 
you and now I am taking the first 
plane back.” “Sit here*a minute,” 
he orders,” I will be right back,” 
and he leaves me with the hunk of 
heaven. We chat small talk and 
they Nick comes back and hands 
me an envelope. “Open this when 
west,” he tells me and I nod ac- 
quiescence, “but sit a while and 
you are a mile up in the air going 
have another cup of coffee.” 

I say goodbye and leave them. 
I walk out into the light of Fre- 
mont street and my thoughts go 
back to the first time I ever saw 
the town. The year was 1931. Then 
there were a thousand bums in the 
town with me, a thousand and one. 
They cluttered up the streets, 
stood on the corners, and a white 


collar guy couldn’t walk a few feet | 


without the bite being put on. 
Bums’ Rush 

They slept in the gambling 
ouses at night on the chairs. They 
had a jungle where 600 of them 
washed their clothes, cooked their 
meals and kipped. Then one frosty 
morn the sheriff rounded them all 
up and loaded them on flat cars of 
the Union Pacific and dumped 
them all in Southern California— 
if you wonder what happened to 
Southern California. 


The most iff8idious insect in the [ 


world has hit Amegica—The Gamb- 
ling Bug—and now they are all 
here. They come from the four 
corners of the country to try their 
best with Lady Luck. Florida is 
closed tight and this winter Las 
Vegas hopes to have the greatest 
year in history.’ 

Let me tell you how this bonan- 
za started. A young man addict- 


| first year. The little man’s name | 


In an hour and 10 minutes with 
was R. E. Griffith and he would | 2 ‘2i!-wind we are back in Burbank 
have been a big man in Nevada | 224 home. I only missed one thing 
but he died. Today there are aloe awe ' 
half dozen more of the finest re- | © one was laughing! 


sorts that money could build and | 
No Acad TV 


they are not through—there is an | ~ 
Continued from page 3 


$80,000,000 building project on the 


books for this winter. 
| had voted in favor of theatre-tele- 











I go back to my hotel and go 
into the horse room. Wouldn’t you 
know? I look up at the horse board 


ace. I see the names of Joe E,| Show. Addressing the Theatre 
Lewis, Milton Berle and Charlie | Owners of North and South Caro- 
Foy—the four-legged ones. I make |!ima_ convention in Charlotte, 
myself a modest wager on Joe E. Wolfson urged studio heads to co- 
Lewis, down he comes with the |°Perate in the project. 

bacon. I parlay it back on Milton| Brackett, however, reported that 
Berle. Milt refuses to be second|the Academy board merely ex- 
and wins and I am now in the | plored the possibilities of a TV 
chips. I make a wager on Charley | pickup but found “the mere me- 
Foy and he runs next to last, good | chanical probelms beyond speech.” 
spot at the Alhambra but no good \It was further indicated the 
at Jamaica. Ah well, I wish some | studios would nix the plan. 


one would*name a steed after Jim- 
Mono Ups Sked 


my Durante—Jimmy runs second 
Hollywood, Nov. 20. 





to no one, and I mean no one. 


I saunter over by the dice table 
where Gordon MacRae is playing 


Jacks—they will let you do any- 
thing at the Rancho Vegas. Marion 
Davies was just married there. A 
big man named Carl Cohen runs 
the place and if he don’t he will 
do until a good runner comes along; 
he has a world of know-how and 
is all gentleman. Who wants more? 

I remember when I first hit the 


town I lived at the Hotel Sal Geva,| comparison with an average of 

















Monogram’s production schedule 
for 1952 calls for 48 features, an 
increase of six over 1951. In addi- 
tion, the company’s annual budget 
will be upped by at least 25%. 


Walter Mirisch, executive pro-| would be met with stiff resistance 


ducer, announced that the average 
cost of the studio’s top-budget pic- 
tures will be about $250,000, in 


| standings expressed or implied be- | 
tween distributors and exhibitors | 
regarding increased admission | 
prices.” 

Rembusch Statement 
| Policy on “Vadis,” if carried | 
out, in my opinion, will do more 
ito destroy intra-industry relations 
| than any single action of a distribu- 
tor in many years,” Rembusch as- 
serted. “Particularly is this action 
|regrettable for it shows Metro's 


{not only of the Government de- | 
|cree, as pertains fixing admission 
| prices, but also for the friendship 
jot their many exhibitor customers.” 

Rembusch added: “Metro was 
fully cognizant of the attitude of 
| exhibitors and Allied States as 
| pertains the devious fixing of ad- 
| mission prices by distributors, for 
|its sales manager, William F. Rod- 
| gers, was in attendance at Adllied's 
national convention when the Fox 
policy on “David and Bathsheba” 
was attacked by resolution of the 
convention. Allied board of direc- 
tors was instructed to take appro- 
| priate action to protect the ex- 
hibitors’ best interests. 


“Despite this knowledge that a 
policy of quasi-disguised fixing of 
admission prices by any company 





| 
| 
|on the part of the exhibitors and 
| destroy much goodwill, Metro em- 


freien not only on a policy that 


|}caused them to fall, 


ther reduce bidding in the country. 

“Yet only two weeks later,” Rem- 
busch went on, “Rodgers. an- 
nounced a policy of universal bid- 
ding on ‘Quo Vadis.’ What both- 
ers me is: did Rodgers mean what 
he said at the national convention 
as pertains bidding or did he and 
his associates create the abortive 
‘Quo Vadis’ policy immediately 
after the convention? If the answer 
to the first question is ‘No,’ then 
any future announced policies of 


and it looks like a bill at the Pal- vising a portion of the awards |complete disregard for the dictates | Metro can be seriously doubted. 


“This is just another case where 
a distributor is carelessly destroy- 
ing intra-industry relations and a 
company motto that it has traded 
on for years. When the chips be- 
gin to fall, let’s remember once 
again it was the distributor that 
not the ex- 
hibitor.” 

6 More ‘Vadis’ Dates 

Six additional Loew’s theatres 
have been set to play “Vadis,” all 
at advanced-admission prices. Film 
opens Dec. 25 at the Orpheum and 
State, Boston; State, New Orleans; 
Palace, Washington; Midland, Kan- 
sas City, and Loew’s, Indianapolis. 

“Vadis” was given its invitational 
premiere in six other cities last 
night (Tues.) and has its Coast 
debut Nov. 29 at the Four Star and 
United Artists Theatres, L. A. 
Other situations slated to play the 
pic are Loew’s houses in Buffalo 
and New Haven. 


M-G, at the outset, is concentrat- 











ed to dice came into town one 








right across from the Railroad ' $175,000 in 1951. 





would illegally fix admissions but, 








ing on key exchange cities. 














“My Lux Soap Facials really 
work wonders,” charming Phyllis 
Thaxter says, “and you'll be delight- 
ed to see how they leave skin softer, 
smoother. Just work the rich active 
lather well in. Rinse with lots of 
warm water, a dash of cold. Pat dry 
with a towel. This gentle care really 
makes skin lovelier!” 

Try this Lux Soap care that 
Phyllis Thaxter recommends. Dis- 
cover for yourself—it’s easy to be 
Lux-lovely! 








PHYLLIS THAXTER featured in “COME FILL THE CUP” 


A Warner Bros.’ Production 
NOW SHOWING LOCALLY 


9 out of 10 Screen Stars use Lux Toilet Soap 
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NBC 


GIRDS FOR BOCA RATON SLUGFEST 


IN SHOWDOWN ON ECONOMIC FORMULA 








NBC has no intention of aban- 
doning the economic overhaul of its 
radio structure. A lot of affiliates 
would like it to, and will probably 
go to great pains to bring it about, 
but the network brass, convinced 
that “right is on its side,” is pre- 
pared to slug it out on all fronts. 


If, as now appears certain, a size- 
able segment of the affiliates in- 
tends putting up a fight to retain 
the status quo, particularly on the 
reappraisal of affiliate stature and 
subsequent repatternings of rates, 
then NBC is ready for a showdown 
battle when the affiliate member- 
ship converges on Boca Raton for 
the opening convention session next 
Wednesday (28). 


In the wake of last week’s blast 
at the NBC economic formula, is- 
sued by the Paul Morency All- 
Industry Affiliates Committee, NBC 
execs were incensed over what they 
branded as “misstatement of facts” 
and an “unrealistic” approach to the 
whole problem. They were particu- 
larly indignant over claims that re- 
ductions in rate redounding to 
some of the reevaluated affiliates 
will go as high as 70%, whereas 
NBC maintains that no affiliate will 
encounter more than a 20% cut. 


NBC did not issue a formal re- 
buttal to the All-Industry Affiliates 
Committee seven-point statement, 
but nonetheless has made known its 
feelings in unmistakable terms. To 
boot, Charles R. Denny, executive 
veepee of the network, who is in 
overall command of the new eco- 
nomic study, revealed that indi- 
vidual negotiations have been in- 
cepted with a minimum of 40 sta- 
tions. 


Among these, he pointed out, are 
basic operations vital to the web’s 
performance; many of those con- 
tacted are slated for rate redue- 
tions based on circulation and abil- 
ity to deliver a radio audience. Yet 
the squawks, says Denny, have been 
so few and so capable of resolving 
as to convince the network that, 
despite vigorous opposition from 
some quarters, the plan is destined 
to succeed. 

Point-By-Point Breakdown 

In a point-by-point breakdown of 
the All-Affiliates Committee beefs, 
NBC takes exception to the com- 
plaint that “no arbitrarily com- 
puted formula can effectively meas- 
ure the values of hundreds of radio 
stations, each operating under the 
special conditions of its own mar- 
kets.” It’s NBC’s contention that a 


(Continued on page 34) 


O'Neil Off Duopoly 
Hook; Sells WICC 


Bridgeport, Nov. 20. 
Inking of agreement between 
Thomas F. O’Neil and WLIZ for 
latter to acquire WICC, Bridge- 
ort’s senior broadcaster, was corol- 


ary to former’s deal with Macy 
interests. 


O'Neil had to dispose of WICC, 
for 25 years a Southern New 
England landmark, because of FCC 
ukase against single owner having 
two stations in same primary ra- 
dius. The other is WOR. 


With FCC approval, expected be- 
fore Jan. 1, daytime indie WLIZ 
will acquire 600-ke. WICC for 
$200,000, of which $90,000 will be 
spot cash. WLIZ goes on the mar- 
ket, to be sold before Feb. 1; other- 
wise the deal will be off. 


Headed by Philip Merryman, for- 
mer NBC engineer and stations re- 
lations exec who became top man 
of WLIZ in 1950, Bridgeport Broad- 
casting Co. is already planning to 
make TV pitch for WICC when and 
if. Merryman will take his WLIZ 
staff with him to WIGC, and some 
of the latter’s crew of 30 will be 
kept on. Understood Robert M. 
Kennett, present WICC manager, 
will get another post in the O'Neil 
setup. 

Financing of WLIZ-O’Neil deal 
Was effected through stock sub- 
scription by number of Bridgeport 
businessmen as.well as Adam J. 
Young Jr., the station’s N. Y. sales 
rep, and Steve Machcinski of same 











Boca’s Advance Guard 


Although the NBC convention at 
Boca Raton, Fla., doesn’t get roll- 
ing until next Wednesday morning 
(28), most of the network brass, 
taking advantage of the holiday 
proximity to the weekend, start 
heading south tomorrow (Thurs.) 
and Friday for some pre-convention 
golfing and sun prior to taking on 
the affiliates. 

NBC prexy Joseph H. McCon- 
nell checks in at Boca Sunday (25), 
while exec veepee Charles R. Den- 
ny, who is carrying the ball on the 
controversial “AM Story,” leaves 
tomorrow to set the stage. 


NBC, CBS to Swap 
TV Coast Studios 


Hollywood, Nov. 20. 
Bob Hope will do his Nov. 25 
NBC telecast from a CBS studio, 
following settlement of union dif- 
ficulties and arrangement between 
rival webs on a basis of mutual ex- 
change. 


NBC web will make the El Capi- 
tan Theatre available should CBS 
get jammed for space. Since 
NBC-TV is renting four walls, the 
web felt it within its rights to use 
its own NABET technicians. IBEW 
holds jurisdiction at Columbia, 
and a union spokesman admitted 


there is “nothing we can lawfully 
do about it.” 


D.C. Agency Becomes Own 
Client, Buying Time For 
Its Public Service Show 


Washington, Nev. 20. 

A Washington advertising agen- 
cy, Cohen & Miller, is buying radio 
time for a brand new client—itself 
—to sponsor a public service show, 
“Report to the People,” with com- 
mercials limited to one minute of a 
15-minute segment. 


The agency show, broadcast every 
Saturday evening on WWDC in the 
Capital, had been carried as a 
sustainer since July until Cohen & 
Miller picked up the tab last week. 
The program provides Washington 
citizenry with direct reports weekly 
on municipal affairs by District 
Commissioner F. Joseph Donohue, 
followed by off-the-cuff questioning 
by local newspaper reporters. 


As explained by I. T. Cohen, 
partner in the ad agency, the idea 
of sponsoring the WWDC show is 
public service and faith in radio as 
an advertising medium, “something 
that more radio people should do.” 

Cohen & Miller have spent 
$50,000 for promotion in mass me- 
dia, with good results. By advertis- 
ing itself, says Miller, the firm has 
attracted top personnel to its staff, 
brought leading business houses to 
its doors, improved its relations 
with media, and inspired confidence 
of clients. 


The sponsor’s commercials are of 
an institutional nature emphasizing 
the value of advertising to the con- 
sumer. Announcements are also 
made in behalf of the Red Cross, 
Community Chest and other com- 
munity needs. 


‘IMPULSE,’ ‘BLANDINGS’ 
FOR OFFICIAL FILMS 


Don Sharpe has negotiated a deal 
with Official Films whereby he'll 
shoot a series of half-hour mys- 
terioso vidpix on the Coast, for 
OF distribution. Larry Marcus 
has been set as the writer on the 
series. Sharp left N. Y. for the 
Coast over the weekend to set the 
director and other program com- 
ponents. 

OF has also negotiated for a TV 
filmed version of the “Blandings” 
radio show. Cary Grant and his 
wife Betsy Drake bowed out of the 
AM series when TWA cancelled 
off the show and a new cast is be- 














ing set for the TV edition. 

















3 BEAUS and the PEEP 
FEATURED VCCAL GROUP 
Concluding 32 Weeks—4 Performances 
On John Conte’s “LITTLE SHOW,” 
sponsored by Stokely-Van Camp on 
WNBT and NBC-TV NETWORK. 

Many thanks to our Sponsor and 
co-workers. 
Mgt.: JIMMY RICH 
Dir: JOHN GIBBS AGENCY 
New York, N. Y. 


New Nielsen Setup 
Cues ‘Big Umpire 
Role in TV Field 


Launching by A. C. Nielsen of a 
new “complete” video audience 
measurement service, with ABC- 
TV becoming the first web to buy 
it, may tend to make Nielsen the 
big “umpire” in the tele field, 
which has a large number of com- 
peting nose-counters. ABC will 
pay about $50,000 annually (under 
an escalator arrangement) for 
three years. 

The new Nielsen service will in- 
clude not only the nationally-pro- 
jectable figures (which cover circu- 
lation), but will also provide a 
popularity index (checking audi- 
ences in‘the 10 cities with three or 
more video outlets), The 10-city 
figures, showing the comparative 
pull of network shows beamed on 
a live basis, can give bankrollers 
an idea of relative popularity of 
their programs by eliminating 
some factors, such as differences 
in station clearances. . 

The “complete” service will give 
ABC data on cumulative audiences 
(those who’ve viewed a show at 
least once in a two-month period), 
minute-by-minute audience, flow 
of audience, analyses of audience 
composition, etc., for programs on 
which the sponsor or agency is a 
Nielsen client. Among Nielsen 
accounts are Young -& Rubicam, 
Compton, McCann-Erickson, Ben- 
ton & Bowles, Kenyon & Eckhardt, 
Biow, and Procter & Gamble. Ad- 
ditionally, ABC will be able to get 
two full analytical reports per 
year for non-subscribing bankroll- 
ers for a limited number of shows, 
by virtue of its payment of an ad- 
ditional fee. 

NBC-TV and CBS-TV had pre- 
viously turned down the “com- 
plete” Nielsen service, but it’s re- 
ported that those two webs and 
DuMont are still interested in it. 
CBS-TV has cancelled out on the 

(Continued on page 34) 








Ken Murray 
details his views on 


Once-a-Week TV 


* * 


an interesting byline piece in the 
upcoming 


46th Anniversary Number 
of 


VARIETY 
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Be Guided by the Elders 


It’s long been axiomatic in the trade that the same set of figures, 
or the same set of the principles, could be utilized to prove two 
different points, depending on what team you root for or what 
point you wish to prove. This was perhaps never more forcefully 
demonstrated, as in the almost-incredible revelation which fol- 
lowed in the wake of last week’s seven-point dictum set forth by 
‘the Paul W.. Morency-guided Affiliates Committee, which sprang 
out of last spring’s convention of the National Assn. of Radio- 


Television Broadcasters. 


Main target of the Morency group’s “white paper” on AM was 
the NBC economic study, and its drastic blueprint overhauling 
the affiliate structure based on its market-by-market audience de- 


livery. 


In training its guns on the NBC formula, the Committee 


acknowledged that it was guided by the counsel of research expert 
Robert Elder, with whom the committeemen did some exhaustive 


huddling. 


This is the same Elder who, as a consultant for NBC, helped 
frame the network’s economic study. 














NBC on UH Binge 


at Boca Raton, 


Setting Up Station, Transmitter 
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CBS ‘Off Air’ Tint Sale 

To prove that its color television 
is actually not dead, CBS has not 
only lined up a color program but 
has even obtained a sponsor for it. 
But the show is to be a closed cir- 
cuit affair, designed as a demon- 
stration for the annual conclave of 
dentists in N. Y. on how color TV 
can be used to help teach den- 
tistry. E. R. Squibb & Sons will 
“bankroll” the show, slated for 
Dec. 3 from the Hotel Statler, N. Y. 


Dentists will use the Reming- 
ton-Rand color video industrial 
equipment, built to work with the 
CBS system. Two complete dental 
operations are to be televised, with 
the visiting molar-pullers watching 
the proceedings on monitors in- 
stalled on the floor above. 


Sweetness & Light 
As CBS Hits Road 


Salt Lake City, Nov. 20. 

Meeting of western states CBS 
affiliates held here last week, 
wound up with news leaking 
through much distilled by official 
caution. All that was available 
through the iron curtain was 
liberally sprinkled with sweetness 
and light. 

According to Clyde Coombs of 
KROY, Sacramento, head of the 
affiliate group, meeting was con- 
cerned with general biz conditions, 
the «competitive picture, and the 
future. All agreed current biz was 
bullish, the future looked good un- 
less it changed, and competition 
was no ulcer helper. 

Advance word indicated there 
would be some chinning about 
rates, with stations howling for 
price jumps, and net execs being 
contrary minded, but nothing de- 
veloped along those lines. f 

Chief pitch by the net brass was 
for flexibility of scheduling and 
operations, to enable the web to 
handle special problems as 
smoothly as possible. With com- 
petition what it is, feeling was 
such a setup would go a long way 
toward gathering biz that might 
otherwise be lost. 

Report of the promotion com- 
mittee, headed by C. Richard 
Evans, KSL, Salt Lake City, v.p., 
pointed up growth of the west in 
the past 10 years, and showed this 
area growing faster than any other 
section of the country. According 
to Coombs, this will be used to 
help pitch west of the Rockies sta- 
tions to sponsors. 

Meeting was attended by reps 
from 28 stations, and a delegation 
of net brass headed by -Howard 
Meighan, prexy of CBS radio, and 
John Karol, sales manager. 


US. Steel in TV Bow With 
Christmas One-Shotter 


U. S. Steel is taking its initial 
plunge into TV Christmas night, 
with Procter & Gamble agreeing 
to give up the Tuesday night 9 to 
9:30 “Fireside Theatre” time on 
NBC-TV to permit the steel com- 
pany to put on a special holiday 
one-shot. 

U. S. Steel for years has been 
one of the radio mainstays with its 
sponsorship of “Theatre Guild on 
the Air,” but thus far has shied 
away from a regular TV series, 











NBC will be carrying the torch 
for ultra high frequency television 
at its annual convention in Boca 
Raton, Fla., next week. So much 
so, in fact, that the network, 
through its parent RCA company, 
is splurging with perhaps the most 
extravagant and showmanly display 
in broadcasting annals, 


Through the NBC-RCA auspices 
a special UHF station, with spe- 
cially-constructed transmitter, is 
being erected at Boca Raton for 
the edification of the affiliate dele- 
gates. Presently, there is but one 
UHF transmitter extant. That’s 
the one belonging to RCA in 
Bridgeport. The one going up at 
Boca Raton for the duration of the 
convention will thus be No. 2. 


Around the station and the trans- 
mitter, NBC will develop an entire 
on-the-spot roster of live, kine- 
scoped and filmed programming. 
Complete accent will be on black- 
and-white transmission (although 
RCA’s bid for preeminence in the 
future realm of colorcasting will 
occupy a place on the convention 
agenda). 

The NBC UHF binge is keyed to 
a variation of the theme originally 
set forth by RCA’s boss man, Gen. 
David Sarnoff, at-the Atlantic City 
cenyention of NBC and its affiliates 
five years ago. It was then that 
Gen. Sarnoff in no uncertain terms 
told the broadcasters to “get into 
TV and get in fast.” Even his 
most optimistic predictions at that 
time have since been exceeded. 
Now Gen. Sarnoff is toting the 
UHF ball, urging the non-TV 
broadcasters to hitch their kilocy- 
cles to the UHF star, and for the 
even plushier return destined to 
come from the upper spectrum 
reaches. 

Six UHF receivers and convert- 
ers will be installed for the Boca 
Raton display. 


NBC Claims 50 
‘Bonus Stations 


NBC says that by “Boca Raton 
Time” Nov. 27 (date of annual net- 
work convention), it will have 50 
“bonus stations” added to the net- 
work. Ultimately the web hopes to 
bring in an additional 100 stations 
in a cross-country expansion of 
facilities designed to give the 
advertisers more coverage for their 
money. (Enlarging of the network 
is part of the NBC Basic Economic 
Study, which will result in a re- 
patterning of network-affiliate re- 
lations. ) 

Charles R. Denny, exec veepee 

f NBC who heads the AM opera- 

ion for the web, says that more 
than 50 stations, most of them 
indies, have asked to be brought 
into the web fold, under the terms 
whereby facilities of the outlets 
will be made available to NBC on 
a cuffo basis in return for the net- 
work’s program wares. 

Of the 50 to be invited in, some 
are currently affiliated with other 
webs, which will necessitate riding 
out present contract commitments. 

As of thie week, 11 erstwhile 
indies have been signed up 4s 
“bonus” affiliates. These include 
WBML, Macon, Ga.; WJIM, Lans- 
ing, Mich.; WGFG, Kalamazoo; 
KORK, Las Vegas; WNHC, New 
Haven; WKYB, Paducah, Ky.; 
WINC, Winchester, Va.; KCIL, 
Houna, La.; WRON, Ronceverte, W. 
Va.: KVGB, Great Bend, Kan.; and 
WSMJ, Youngstown, O. 
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P&G'S $27,000,000 DILEMM 


Done With Mirrors 


Washington, Nov. 20. 


Justin Miller, recently appointed chairman of the Government's 
Salary Stabilization Board, is a registered lobbyist before Congress 
for the National Assn. of Radio-TV Broadcasters. The SSB is now 
considering an okay of wage hikes for radio and video performers 
which means that Miller presumably will be handling both sides 


of the case at the same time. 


So far as could be learned, he’s the only registered lobbyist 
who’s also chairman of a Government agency. He’s entitled to a 
$50 per diem fee for his SSB post and, since he hasn’t retired as 
chairman of the NARTB, he’ll also draw his full salary from the 


association. 


Packard's 500G ‘Pick Your Market’ 
Sets New Pattern on TV Pix Sales 


Packard Motors, absent from TV,4 


since it checked off ABC’s “Holi- 
day Hotel” last summer, has pacted 
with Bing Crosby Enterprises for 
that outfit’s new series of vidfilms, 
“Rebound.” Pix are probably the 
most expensive yet produced espe- 
cially for TV, with the first 26 car- 
rying a nut of more than $500,000. 

Packard and its agency, Maxon, 
have purposely decided to take full 
advantage of the inherent benefits 
in vidpix by nixing any single net- 
work deal.. Instead, Maxon will 
spot the series selectively in a num- 
ber of markets throughout the 
country. Bankroller figures that, 
in buying time that way, it will be 
able to get into the specific mar- 
kets it wants to hit and which a 





single net might not be able to de- 
liver, as well as eliminating the 
markets which it has no desire to 
reach. 


Deal, as a result, marks what is 
probably the first instance of a 
national advertiser buying his own 
“celluloid network” and is thus 
considered especially significant in 
the trade. (Procter & Gamble 
sponsors its “Fireside Theatre” 
vidpix on a national basis, but has 
a deal for them on NBC only.) It’s 
recalled that a number of industry 
execs, including RCA board chair- 
man Brig. Gen. David Sarnoff, have 
predicted that vidpix may cause 
trouble to the nets for that reason, 
and the Packard sale is the first 
positive move in that direction. 


Deal is also significant in that 
Crosby Enterprises had 13 half- 


(Continued on page 30) 
‘2y Skidoo’ On 
NBC ‘Big Town’ 

Decision of Lever Bros. last week 
to scram NBC on its “Big Town” 
radio show and move it to CBS, 
was due to the fact that the former 
network refused to permit its shav- 
ing from 30 to 25 minutes. NBC 
did agree to the short-ration spon- 
sorship if Lever assented to move 
it from Tuesday night at 10 to the 
10:30-10:55 period, but the client 
rejected it and decided instead on 
the contiguous rate come-on from 
CBS, where Lever now has vir- 
tually all its program wares en- 
trenched. 

Question of whether the net- 
works should permit 25-minute 
programming slots has long been 
a major issue. NBC for one doesn’t 
like them, even in the current 
bearish market. A few years back, 
CBS kicked off the lucrative Johns- 
Manville 8:55 to 9 p.m. cross-the- 

oard news slot, despite its an- 
nual $2,500,000 revenue, because it 


meant all the 8:30 clients, Monday- 


through-Friday, cutting down to 25 
minutes, 


McCambridge Skedded 
Ag 9 “ 

For ‘Attorney’ on Video 
pvlercedes McCambridge, star of 
e “Defense Attorney” radio 
Series on ABC, is also slated to do 
4 video version of the program. 
TV edition, however, is being put 


off until Miss McCambrid 
ge (Mrs. 
Fletcher Markle) has her baby in 











January. 
Radio series is sponsored by the 
0. 


Chicle S 





Bob Hawk 


reminisces 


Of TV, Thurston and 


a Horse 


* * * 


an amusing byline piece in the 
46th Anniversary Number 
of 


VARIETY 


Cleve. Mayor Sees 
Red Over ‘Blood 
Spiel; WGAR Sorry 


Cleveland, Nov. 20. 


A full apology by WGAR’s News 
Director Charles Day has been ac- 
cepted by Mayor Thomas A. Burke, 
closing an incident which he had 
threatened to take to the FCC on 
grounds it had held up to “ridicule 
and scorn.” 


The incident resulted from Day’s 
6 P.M. newscast, Nov. 15, when the 
news director indicated the mayor 
was to have made a statement on 
behalf of the Red Cross’ blood 
donor campaign, but since the 
statement was not forthcoming, 
“the following period of_silence”’ 
will be observed. Then followed 25 
seconds of dead air. 


Mayor Burke, highly incensed, 
denied he had ever agreed to make 
the statement, and that he had not 
known he was supposed to make 
the statement. Originally, the Red 
Cross had suggested the appear- 
ance of the Mayor. In his broad- 
cast, Day pointed out that despite 
repeated calls to the mayor’s office 
neither the Red Cross nor the sta- 


(Continued on page 38) 


CBS Slicing Up Frankie 
On TV to Suit Taste and 
Bankroll of All Comers 


Following the pattern established 
by CBS Radio with its Red Skelton 
show, CBS-TV is now offering ad- 
vertisers a chance to buy in on its 
Frank Sinatra program for less 
than the usual 13-week cycle. 
Sponsors are being invited to come | 
in for four or five shots at a time, 
taking either a 15-minute segment 
er the entire 45 minutes of the 
hour show which remains avail- 
able. (First 15 minutes is spon- 
sored by Ekco Products.) 


Web sales department reports 
that the plan has aroused consid- 
erable interest among potential 
clients and that deals are near 
the inking stage with several. Show 
goes for $11,000 per quarter-hour. 
Sinatra, incidentally, moved the 
show to the Coast starting last 
night (Tues.) after doing the first 
programs this season from N. Y. 























QUERY WHETHER 





TELE PAYS OFF 


By GEORGE ROSEN 


Procter & Gamble, which has a | 
bigger financial stake in the radio- | 
television programming sweep- | 
stakes than any other sponsor rid- | 
ing the combined media, is current- 
ly engaged in a hush-hush survey | 
designed to ferret out a lot of TV 
questions. 

On order. of the high P&G com- | 
mand, the survey currently being | 
undertaken is basically aimed at | 
getting the answer to the overall | 
question: “Does television pay off?” | 

From all accounts, the P&G sift- | 
ing of the economics attending TV 


is perhaps the most exhaustive ever 
blueprinted, and riding along with 
the final answers is the soap com- 
pany’s $27,000,000 annual outlay in 
radio and television. 

The estimated $27,000,000 ex- 
penditure (nearly a $5,000,000 hike 
over the P&G stake in AM-TV last 
year) puts the soap manufacturer 
in kingpin position among all ad- 
vertisers. Recent acquisition of the 
Red Skelton Sunday night show on 
NBC-TV and the upcoming Vivian 
Blaine-Pinky Lee video showcase 
to its multiple programming fare, 
are the major items which have 
contributed toward upping P&G’s | 
claim to topdeég status. 


Vital Trade Question 


That the trade in general will 
eagerly await results of the ex- 
haustive P&G probe into whether 
sales results are commensurate 
with the TV coin outlay, is a fore- 
gone conclusion, since many clients 
are groping for similar answers. 
The P&G undertaking is of vital 
interest to the industry as a whole, 
for the question and answer break- 
down may well set a pattern in 
guiding bigtime clients in general. 


The P&G “sleuths” have been 
asking pointed questions of its 
agencies, including Benton & 
Bowles, Biow, Young & Rubicam, 
Dancer - Fitzgerald-Sample and 
Compton, as well as the networks 
with which it does business. 

P&G's quest for TV answers be- 
come more understandable when 
it’s realized that, on behalf of its 
Tide detergent alone, the company 
is involved in an overall all-media 
annual advertising outlay of $12,- 
000,000. That’s more than any 
other client or any other single 
product is spending. (Fact that 
it all belongs to Benton & Bowles 
puts the latter in top-dog position 
among all P&G agencies. The 
single account alone would be 
enough to set up an agency in the 
bigtime Madison ave. sweepstakes.) 


Canova NBC Deal 


Hollywood, Nov. 20. 

NBC and Judy Canova are get- 
ting together on an exclusive five- 
year deal for radio and television. 
Contracts are expected to be signed 
this week and preparations are be- 
ing made for two half-hour pilot 
films. 

Network is said to have a radio 
sponsor lined up for the come- 
dienne but no TV deal will be in- 
itiated until the pilots are com- 
pleted. 


——————— Ee 


Holy Smoke! 

With its two major rivals, 
Chesterfield and Lucky Strike, 
entrenched in the -Sunday 
night TV program sweepstakes 
via “Sound Off Time” and 
“This Is Show Business,” re- 
spectively, efforts of the net- 
works to prevail upon Camel 
(R. J. Reynolds Co.) to join 
in the Sunday competition 











with a big-league entry has 
fallen upon deaf ears. 

Not generally known is the 
fact the parent Reynolds com- 
pany, in its long career as 
one of the top bankroliers in 
broadcasting, has steadfastly 
refused to sponsor a cigaret 





show on the Sabbath. 


NBC ‘Guaranteed Ad Attention 
Plan’ Stirs Trade Controversy 





Radio-Video Scripter 
Eddie Davis 


has a "jackpot" of humor in his 
satirical sketch 


Early to Bed 


* * * 


one of the many byline features 
in the 
46th Anniversary Number 
of 


ARIETY 














Sponsors Love 


Us: NBC Rebuts 
On Its Big Show 


Reynolds Metal Co., one of the 
johnny-come-latelies in the spon- 
sorship sweepstakes, appears to be 
gradually taking its place as one of 
the major bankrollers on the NBC 
radio-TV roster. But the fact that 
the company has just pitched in 
with a renewal on the web’s Sun- 
day night “Big Show” has given 
the NBC brass a*greater boost than 
the much more lavish coin expend- 
ed by Reynolds in video. (Reynolds 
has one of the major sponsorship 
takes in the Wednesday night Kate 
Smith TV show, going from alter- 
nate week to a once-every-week 
basis.) 


As far as NBC is concerned, the 
Reynolds’ commitment on “Big 
Show” for the rest of the season 
represents a vote of confidence in 
the network’s ambitions to perpet- 
uate bigtime radio and to refute 
contentions that the show is going 
begging for audiences. In addition 
to the Reynolds half-hour sponsor- 
ship, there are two participating 
“Tandem” clients in “Big Show’— 
Chesterfield and Anacin. 


Reynolds has also negotiated 
with NBC for a simulcast of a Tos- 
canini-NBC symph program. 


Earl Wilson TY Show 


Expands; to Showcase 
New Writers, Thesps 


Earl Wilson’s “Stage Entrance,” 
on the DuMont TV web Monday 
nights at 8, goes from 15 minutes 
to a half-hour next week (26), 
when the format will be revised to 
include a showcase spot for new 
writers and dramatic talent. Show 
each week, according to DuMont 
program chief James L. Caddigan, 
is to have a dramatic vignette 
based on a story in Wilson’s col- 
umn, to be scripted by an amateur 
or semi-pro writer and thesped by 
actors in the same category. 

Caddigan also plans to hold on- 
the-air auditions as part of the 
Wilson show for the benefit of 
Broadway legit producers who are 
casting a new show at the time. 
Thus, if a producer puts out a 
call for chorus girls, it’s planned 
to have them audition on the Wil- 
son program, with the producer 
judging them from a receiver in 
his home. 


‘Family Hour’ Off ABC 


“Ted Mack’s Family Hour,” 
which has been aired on ABC in 
separate radio and tele editions. 
leaves the web after the Nov. 25 
broadcasts. AM show is slotted 
at 7:30 p.m. and TV stanza at 6 
p.m. Both shows (launched earlier 
this year on a simulcast basis) have 
been sustaining in recent weeks. 

“Great Adventare” goes into the 








|7:30 p.m. slot on AM. 





+ NBC’s “Guaranteed Advertising 


Attention Plan,” announced this 
week. has touched off a controversy 
in the trade, with some sources 
heralding the new concept as a for- 
ward-looking approach toe radio in 
the present situation and others 
feeling that the chain has “gone 
out on a limb.” 


GAAP, according to NBC sales 
veepee John K. Herbert, is “the 
first time in advertising” that an 
ad medium has guaranteed atten- 
tion to an ad. Mags, he pointed 
out, while guaranteeing circulation, 
does not guarantee that a specific 
ad will be noted. GAAP will go 
into effect as soon as NBC gets 


|'two bankrollers inked. 


The new plan guarantees three 
participating sponsors that their 
one-minute plugs on three shows 
(“$64 Question,” “Nightbeat’”’ and 
“Hollywood Love Story”) will be 
heard by an average of not less 
than 5,300,000 persons weekly at a 
cost of $2.75 per thousand. At the 
end of 13 weeks, A. C. Nielsen Co. 
will audit the series, with the bank- 
roller getting back a pro rata share 
of his coin if the 5,300,000 messages 
weekly aren’t delivered. Listen- 
ers over the figure will be bonus 
to the sponsors. 


Commenting on GAAP, a CBS 
spokesman said the guaranteed 
audience would add to a rating of 
about 4.8. He added that CBS has 
some shows available for the same 
amount of coin ($14,600 weekly) 
which can deliver a 9.0 rating. A 
Mutual exec similarly said his net 
is peddling stanzas that deliver 
listeners at a considerably lower 
cost-per-thousand figure. 

In answer, NBC declares that 
the unique feature is the guarantee 
of “attention to commercials,” not 
merely the number of listeners to 
the program in-general. This will 
be audited via Nielsen’s minute- 


(Continued on page 38) 


‘Bob & Ray As 
‘Kukla’ TV Mates 


With “Kukla, Fran and Ollie” 
cutting down from 30 to 15 min- 
utes cross-the-board, thus leaving 
open the 7:15 to 7:30 p. m. slot, 
NBC-TV has decided to pitch up a 
quarter-hour “Bob and Ray” show 
~ the “Kukla” companion attrac- 

on, 

Kine of the Bob Elliott and Ray 
Goulding stanza was- auditioned 
last week, and is currently making 
the rounds of the agencies. Ches- 
terfield has an initial option on 
the open time segment but is re- 
portedly passing it up. 

“Bob and Ray,” ex-Boston radio 
faves, currently have a morning 
gab show on WNBC, N. Y.; a cross- 
the-board 15-minute network radio 
show at 5:45, and a Saturday night 
half-hour stanza. 


BRENEMAN SHOW SET 
FOR REVIVAL VIA TV 


George Foley and Dick Gordon 
have made an outright purchase 
of radio, tele and subsidiary rights 
to “Breakfast in Hollywood” from 
the estate of the late Tom Brene- 
man. Deal was effected with John 
Masterson (of Masterson, Reddy & 
Nelson), Billy Breneman (brother 
of the “Breakfast” emcee) and Ray 
Morgan (who packages Mutual’s 
“Queen for a Day”). 

Foley & Gordon are planning a 
cross-the-board half-hour or hour 
video show to originate live in Hol- 
lywood from a restaurant or hotel. 
It’s mapped as a low-budget opera- 
tion, with a weekly nut of $10,000 
and involving some of the depart- 
ments featured on the old Brene- 
man stanza, which demised a few 
years back after Breneman’s death. 
It will also feature a monthly con- 
test with four weekly winners, each 
of whom will get a free trip for 
the family to the Coast. 
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Atlanta's Bill Munday, After Slide To 
Bottom, Rises Again as Sportscaster 


By FRANK LUCCHESE + 





Atlanta, Nov. 20. 

Among the high brass and lu- 
mftharies gathered for the luncheon 
given by the Radio Executives Club 
at New York’s Waldorf-Astoria 
Hotel Thursday (14) honoring NBC 
was a Georgia country boy who, 
in the early days of the network, 
was a shining star among his pi- 
oneer sportscasters. 

It was Atlanta’s Bill Munday, 
s0-called “youngest of the oldtim- 
ers,” who will be mingling with 
the big shots and the stars and per- 
sonalities who played important 
roles in the formative years of the 
NBC web. 

Munday’s star has been in eclipse 
for a number of years, but it’s be- 
ginning to shine again and therein 
lies an interesting story about a 
man who took hold of himself af- 
ter skidding from a position near 
the top in radio to the bottom rung 
of the ladder. 

Munday was born in Atlanta in 
1903 and attended Oglethorpe and 
Georgia Universities. During the 
summer vacation periods he wrote 
sports for The Atlanta Journal. He 
got his law degree in 1924 from 
Georgia and was the youngest bar- 
rister admitted to practice before 
the Georgia bar. But, he never 
did get to hanging out his shingle. 
Printer’s ink had permeated his 
blood, so he went to work as a 
regular sports 
Journal. 

Accidental Baptism 

Munday’s baptism into AM was 

quite by accident. One day Lamb- 


(Continued on page 36) 


Color TV Ban 
Upheld by NPA 


Washington, Nov. 20. 

Possibility of an indeterminate 
stalemate in the inauguration of 
ultra-high frequency telecasting 
cropped up this week with the issu- 
ance of a formal order by the Na- 
tional Production Authority up 
holding the ban on color TV manu- 
facturing recently negotiated by 
NPA chief Charles E. Wilson with 
the video industry. 

Order is more far-reaching than 
was indicated by Wilson at the 
time he met with industry execs 
last month, prohibiting not only the 
manufacture of color receivers but 
also of converters and adaptors. 
Since the order is based on present 
defense demands, it’s believed the 
NPA’s next move may be to halt 
production of UHF receivers and 
transmitters. FCC is expected to 
start okaying UHF telecasting next 
spring but, if the NPA won't permit 
the manufacture of equipment, 
then no station will be able to take 
the air. 





NPA Said its order was issued “to | 


avoid any legal complications that 
might arise out of the discussions 
with industry representatives.” It’s 
understood that the action was re- 
quested by FCC chairman Wayne 
Coy to clarify the color question 
and was also prompted by CBS, 
which feared legal action from 
some of the suppliers with whom 
it had commitments for color equip- 
ment prior to Wilson’s request to 
7 color TV for the dura- 
ion. 


0’Conor as Halley Sub 
On ‘Crime’: Seek New M.C. 


Sen. Herbert R. O’Conor (R., 
Md.}, chairman of the Senate Crime 
Investigating Committee, will sub 
for Rudolph Halley as host on CBS- 
TV's “Crime Syndicated” next 
Tuesday (27). O’Conor, who also 
subbed for Halley Oct. 9, is also 
being sought for the following 
week’s show, but hasn’t been inked 
for that date. Sen. Estes Kefauver, 
original chairman of the crime 
probe, is being approached. 

Meanwhile, the Kudner agency 
is on the prowl for a permanent 
replacement for Halley, whose last 
telecast was last night (Tues.). Hal- 
ley’s contract runs through Dec. 11, 
but was released from the pact 
foilowing his election this month 
as president of the N. Y. City Coun- 
cil. Sponsor, Schick Electric 





staffer on The} 


MD to RWG 


Hollywood, Nov. 20. 

Dr. Ed Tyler, a_ Bevhills 
practising M.D., is also one of 
Eddie Cantor’s writers. While 
he was delivering a _ radio 
script to the comedian, for lat- 
ter’s NBC taped program last 
week, a fellow medico was de- 
livering a 6-pound, 1442-ounce 
baby girl to Mrs. Tyler. 


4 440,000 TV Sets 
1,000,000 Below 
Estimate for ‘51 


Chicago, Nov. 20. 
Television set production during 
1952 will hit 4,440,000 according 
to estimates of the board of direc- 
tors of the Radio-Television Manu- 
facturers Assn. at their three-day 
winter meeting here last week. 
Estimate for the new year is down 
nearly 1,000,000 units below the 
5,250,000 sets figured to be turned 
out this year. 
With the TV sales situation show- 
ing signs of shifting from the 
buyers’ market that has prevailed 
for the past 18 months to a sellers’ 
market, the lower 1952 production 
estimates reportedly reflect the 
tightening parts and material pic- 
ture. 
Predictions on radio set output 
likewise point downward. RTMA 
toppers estimate AM _ production 
for next year will be 10,900,000 
compared with more than 12,000,- 
000 for the current cycle. 

Manufacturers put the finishing 
touches to a test FM promotion 
plan which will be conducted in 
January in cooperation with the 
National Assn. of Radio-TV Broad- 
casters in three regional areas. The 
joint FM sales drive will be tested 
in.North Carolina, Wisconsin and 
District of Columbia. There was 
some discussion that the project to 
sample and generate interest in 
FM should be widened to cover 
larger portions of the country. This 
will be taken up with the NARTB. 

RTMA’s sports promotion plans 
for the coming year were outlined 
and approved by the board. Full 
details on this project will be re- 
leased next week. 

For the first time, the industry 
group took official cognizance of 
subscription television. Partly 
through the influence of the Zenith 
Radio Corp.’s reps, with their 
Phonevision identity, the board 
voted to set up a committee to 
study the broad field of boxoffice 
tele and its possible impact on the 
manufacturing end of the industry. 


BAB Tours Field With 











TV GOING UNDER 
WATER FOR NAVY 


Washington, Nov. 20. 

Use of underwater television to 
aid in salvage operations is being 
planned by the Navy as a result 
of experiments carried out over a 
three-year period. Special TV cam- 
eras, it was disclosed here last 
week, have been developed under 
the direction of the Navy Bureau 
of Ships, which enable viewers on 
shipboard to examine. conditions 
under water to plan for diver op- 
erations. Closeup views under 
water, the Bureau said, can be pro- 
vided simply by throwing a switch 
on shipboard, which changes the 
camera lense from wide angle to 
telephoto. 
Bureau revealed that TV was 
used underwater early this year to 
locate a sunken British submarine, 
the Affray. A standard TV camera, 
it said, was borrowed from the 
British Broadcasting Corp. and fit- 
ted into watertight containers. 
Camera was placed in the area 
where the sub was believed to be 
and the submarine was located. 

Hope was expressed by the Bu- 
reau that “one of the chief advan- 
tages of this system will be the 
time saved in underwater explora- 
tion. The time a diver can spend 
under water is severely limited due 
to water pressure and to the time 
it takes to lower and raise him. 
Indeed, at depths of more than 200 
feet, the time spent lowering and 
raising a diver exceeds the time a 
diver can spend on the bottom. 

“Television cameras, however, 
may be quickly lowered to the area. 
Used sometimes with suspended 
lights, they may enable personnel 
on the ship to examine accurately 
the ocean bottom for long periods 
of time. The pictures appearing 
on the TV screen can also be filmed 
if further reference to them is 
necessary.” 


Official Films, 
Hal Roach Studio 
In Telefilm Tie 


Official Films and Hal Roach 
studios yesterday (Tues.) combined 
forces in a major television film 
production move, which is expected 
to result in the largest single vid- 
film production outfit in the coun- 
try. While the two companies have 
not merged, they’ll be working to- 
gether henceforth on all vidpix pro- 
duction. 

Under the new setup, it’s ex- 
pected that the majority of the vid- 
pix will be produced on the Roach 
lot in Hollywood, now the largest 


in the country devoted to telefilms 
only. William Morris office will 
handle all sales for national spon- 








‘Count Your Customers’ 
Pitch on Radio Values 


Execs of Broadcast Advertising 
Bureau this week are covering 
eight eastern cities with the BAB’s 
new “Count Your Customers” 
presentation. Drive is_ indoctri- 
nating stations and bankrollers in 
interpreting and applying the 
study, which shows the value of 
radio in promoting retail sales. 

BAB is releasing a compre- 
hensive 32-page report on 50 cer- 
tified surveys of retail advertising 
conducted by Advertising Research 
Bureau, Inc. Total results of the 
ARBI studies in three merchandis- 
ing categories show more traffic 
and sales from advertising than 
from an identical amount of coin 
spent in newspaper advertising on 
the same merchandise. 

Studies indicate that radio and 
newspapers should be used in con- 
junction by retailers. Radio and 
papers, together, brought in 68.5% 
of the traffic (customers) and 
73.3% of the sales, with the other 
media getting only 31.5% and 
26.7% respectively. 








It’s also shown that use of the 
|two media is not duplicating ad 
|efforts but instead allows the ad- 
| vertiser to reach people in two 
Separate markets. In the women’s 
| wear category, covering 23 ARBI 


Shaver, reportedly has renewed for studies, radio brought in 30.9% of 


another 13-week cyele, 


the traffic and newspapers \ 


sors on pix produced by the new 
combo, while OF will continue to 
syndicate them regionally and lo- 
cally, as well as on subsequent runs. 

Hal Roach, Jr., exec veepee of 
the Roach studios in charge of pro- 
duction, is scheduled to return to 
the Coast today (Wed.) from N. Y., 
to start production on the first four 
properties to go before the cam- 
eras for the OF-Roach combo. 
Roach now produces “Racket 
Squad,” bankrolled nationally by 
Philip Morris, and “The Stu Erwin 
Show,” sponsored nationally by 
General Mills, while a number of 
indie vidpix are now lensed at the 
studios. OF is now producing a 
number of films both in the U. S. 
and abroad, on which trade screen- 
ings are expected to be held within 
a few months. 


NBC PACTS PAAR; TO 
REVIVE ‘$64 QUESTION’ 


NBC has wrapped up a radio 
and tele deal with Jack Paar. 
Comic will do “$64 Question,” 
airer which he once emceed be- 
fore Phil Baker took over the stint. 
“Question,” currently off the air, 
goes back into the NBC radio line- 
up Sundays at 10 p.m., its old spot, 
in a few weeks. Douglas Fairbanks’ 
“Silent Men” is now in that period. 

Web is also working on tele 








plans for Paar. 


{CBS color, and the buyer confusion 
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Biow’s Gusher 

Milton Biow, the adman who 
has been touting other men’s 
trademarks (Philip Morris, Bu- 
lova, Pepsi-Cola, etc.), now has 
a trademark of his own. 

He was informed last week 
by Edwin W. Pauley, his oil 
partner, that a new oil field in 
the Los Angeles Basin has 
come in. The leading well, sit- 
uated 80 feet from the top of 
Oat Mountain, will be named 
Biow No. 2 and it’s producing 
500 barrels a day. 


DuMont’s 3196 
Labs Loss in 91: 
867, Bcast Hike 


DuMont Labs showed a net loss 
of $319,547 for the first 40 weeks 
this year, it was revealed by prez 
Dr. Allen B. DuMont in a report 
to stockholders last week. He at- 


tributed the loss completely to a 
slump in sales of receivers and 
tubes, as the result of a complete 
changeover early in the year from 
a sellers’ to a buyers’ market for 
receivers. Dr. DuMont added, 
however, that the “dark picture” is 
behind, with sales now definitely 
on the upgrade. 

Other branches of the firm's busi- 
ness rose during the first three 
quarters but not enough to offset 
the slump in sales from $52,273,000 
for the first 40 weeks of 1950 to 
$37,537,000 for the same period 
this year. While he didn’t break 
down his figures, DuMont said that 
instrument sales were up 138% 
this year over last; transmitter 
sales were up 181%, and broadcast 
sales (gross billings) were up 86%. 

DuMont prez, claiming the rea- 
sons for the slump in sales are 
“fafrly obvious,” cited credit re- 
strictions imposed by the govern- 
ment and the 10% excise tax on re- 
ceivers; the “consumer hesitancy” 
resulting over the color controver- 
sy, following the FCC’s approval of 








(Continued on page 36) 


‘Not Radio, But People In 
Radio on Trial’ Warns 
Kobak; Hits ‘Trick Sales’ 


Boston, Nov. 20. 

Current practices in network ra- 
dio—tailoring hookups to sponsors’ 
demands, rate-cutting deals and 
trick selling concepts—are under- 
mining the industry, Ed Kobak, 
former Mutual prexy, told the local 
Radio Execs Club last week. 

Kobak declared that “radio is 
not on trial” but the “people in 
radio”—broadcasters, sponsors and 
agencies—are on trial. “Radio has 
proven itself,” he stressed, “and it 
has lost none of its ability to sell 
ideas or products.” 

Referring to tailor-made hook- 
ups, Kobak said that the trend was 
being “carried too far.” He added, 
“It takes networks into the field 
of spot advertising” and means 
selling network radio short, since 
the primary purpose of webs is 
national coverage. He also said that 
“continuity of effort,” the identi- 
fication of star and product, was 
being lost via such sales concepts 
as NBC’s Tandem, ABC’s Pyramid 
and CBS’ “piece of Red Skelton” 
formula. 

He speculated that perhaps radio 
rates should have been raised 
rather than slashed, and called for 
re-examination of rate card 
policies. He also suggested a 
thorough cost study of doing busi- 
ness in radio. A possibility, he in- 
dicated, might be a flat rate based 
on availability of audience with a 
rebate rate when the station or 
web delivers less (as mags give 
rebates when delivering less than 
the guaranteed circulation). 

“The cost study should take into 
consideration that radio must get 
enough money to do a better job 
for listener and advertiser,” Kobak 
said. “Unless radio is successful 
as a business it cannot be a suc- 








Dewey Sees Vital Role for Femme 
B casters in Int Understanding 


Albany, Nov. 20. 
Gov. Thomas E. Dewey, in an ad- 
dress Saturday (17) on the impor. 
tance of Asiatic nations to the de. 
fense and security of the U. §S,, 
told the N. Y. State chapter of 
American Women in Radio and 
Television that femme broadcasters 
can play a vital role in the devel- 
opment of “a more mature, more 
adult and more sympathetic under- 
standing of these people and their 
governments than any other group, 


“If you do,” he added, “it will 
be the greatest contribution you 
can make to the freedom of the 
world. You can do more perhaps 
than any other group in America.” 
The Governor called upon wom- 
en broadcasters and Americans 
generally to “do a better job than 
we have performed in understand- 
ing other peoples, their govern- 
ments and their cultures.” He is 
“tired” of hearing “carping criti- 
cism” that the Asiatic governments 
do not meausure up to ours. 


Governor Dewey painted a 
graphic picture of the “brutal, 
savage war which has been waged 
in Indo-China for three years” and 
of other developments in the Far 
East countries he visited during a 
recent 60-day airplane tour. He 
said, several times, that the con- 
flict is seldom mentioned on broad- 
casts and only occasionally gets 
“three inches in newspapers.” The 
Chief Exeutive also complained 
that radio seemed to have ignored, 
and the press had given but scant 
attention to “a highly significant” 


(Continued on pag. 3€) 


McNeill Exits TV 
As Philco Cancels 


Chicago, Nov. 20. 


Phileco Corp. is dropping the 
“Don McNeill TV Club” on ABC 
after the Dec. 19 show. With Philco 
bowing out, McNeill has decided to 
withdraw from video completely 
for the time being and has notified 
ABC the show is not for sale to 
another sponsor. 


Both MeNeill and the bankroller 
were unhappy over the fact that 
the web had been able to clear 
only 10 live and 20 kine stations 
for the alternate week show. Be- 
cause of the station clearance has- 
sle, Philco came close to backing 
out last Septemb€r at the start of 
the new season. “TV Club” preemed 
a year ago with Philco bankrolling 
it an hour weekly. Manufacturer 
continues its quarter-hour spon- 
sorship of McNeill’s daily “Break- 
fast Club” spread on ABC radio. 

McNeill hopes to eventually get 
back into teevee, either with a pos- 
sible simulcast of the “Breakfast 
Club” wr with occasional special 
holiday display. 

MeNeill partly threw the blame 
at the network for the failure of 
his tele venture to make the ex- 
pected splash. “I hold a dim view 
of Chicago’s future as a television 
production centre unless the net- 
works take positive action soon to 
provide top facilities and to pre- 
vent the movement of good pro- 
duction personnel to the two 
coasts,” he said. 


Kaywoodie’s Pre-Yule 
1-Shot Splurge on TV 


Kaywoodie Pipes this week be- 
came the first bankroller to sign 
for a special one-shot television 
show for pre-Christmas promotion. 
Outfit, through the Crey agency, 
pacted with CBS-TV for the 5 to 6 
p. m. period Dec. 9 (Sunday) for 
an all-star variety program to orig- 
inate on the Coast and be carried 
live to as many markets as can be 
lined up. 

To date, George Burns and 
Gracie Allen and Lucille Ball and 
Desi Arnaz, both with: regularly- 
scheduled CBS video shows, have 
signed to appear. Henry White, 
the web’s business affairs chief, has 
been on the Coast rounding up ad- 
ditional talent and hopes to sign 
Bette Davis for a dramatic bit on 
the show. Johnson & Johnson last 
week, incidentally, set plans for 4 
mammoth $200,000 Christmas Day 
package, in association with Walt 
Disney Productions, but has not 











cessful salesman for the sponsor.” 


bought time on any network yet. 
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TV'S BLUE-CHIPS ADVERTISERS — 


— Penn Tees New Fight to End NCAA 
voltessine te the Nneun of hauriong dramatic shows on the four FAR NEW MET | IN Gri d Plan: Geslie F (’ A 'e Support 

















major networks during the next 10 days: 
Nov, 21 
Kraft TV Theatre (NBC—9 to 10 p.m.). 


] “Dear Brutus,” by Sir 
James M. Barrie, adapted by Ed Rice. 





f : Philadelphia, Nov. 20. 
With Faith Brook, Joan Television networks are eyei i 
I seph Anthony, Tom McElheny. ‘i ; one Scrinte Univ. of Pennsylvania has 
Wetmore, Josep y Nov. 23 y with extreme pleasure the recent — launched a new drive to regain 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “One Is a Lone- entry of a new group of blue-chips Hal Kanter television rights for home football 


advertisers into TV—the big in- 
dustrial firms, such as Aluminum 
Corp. of America and Reynolds 
Metals. 

Webs like them because, with | of the Room Re: 
tremendous ad budgets, such spon- : 
sors don’t squawk about every ex- Radio for taking control ee aaa ching 
tra dollar required for their shows. tional Collegiate Athletic Assn., 
But, even more important, these ” * * now conducting nationwide TV 
are also the bankrollers who can one of the many byline features football experiment. 
raise the general programming in the upcoming Murray resolution frankly solic- 


standards of TV. Web sales chiefs ||. . its EC4C backing for an opposition 
point out that the industrialists 46th Anniversary Number bloc at the NCAA policy meeting 


are more interested in selling pub of early next year. Resolution also 
relations and goodwill than they | asks that “no act of policy, rule or 
are in selling their products, like ARIETY | regulation of ECAC as a group or 
the soap and cigaret companies. agreement of two or more mem- 


some Number,” by William Manners, adapted by Max Shoub. With 
Charlton Heston, June Lockart. 
Nov. 25 
Goodyear TV Playhouse (NBC—9 to 10 p.m.). 
Ward,” by H. R. Hays. 


games ‘with a resolution seeking 
support of the Eastern College 
Athletic Conference at a meeting 
scheduled Dec. 14. Franny Murray, 
Penn's athletic director, also sent 
ECAC a letter listing seven reasons 


raises a still small 


Voice From the Rear 
“The Eleventh 


With Margaret Phillips, Roger Dann. 
Nov. 26 

Somerset Maugham Theatre. (NBC—9:30 to 10:30 p.m.) 
and Beauty,” adapted by Theodore and Mathilde Ferro. 
Constance Bennett. 

Studio One (CBS—10 to 11 p.m.). “Dangerous Years,” by Basil 
Beyea, Leo Davis. With aes a Fuller, Harry Townes. 

ov. 

Cosmopolitan Theatre (DuMont—9 to 10 p.m.). 
by Arthur Gordon, adapted by Robert Anderson. 
sythe, Torin Thatcher, salen a Harry Worth. 

ov. 28 


“Home 
With 


“Time to Kill,” 
With John For- 





Kraft TV Theatre (NBC—9 to 10 p.m.). “Fair Haired Boy,” by 


Loren Singer. 
Nelson Olmsted. 


Ruth Hussey. 


Celanese Theatre (ABC—10 to 11 p.m.). 
by Elmer Rice, adapted by Norman Lessing. With Alfred Drake, 


With Frances Helm, Dick Foran, Richard Carlyle, 


“Counsellor-at-Law,” 


Nov. 30 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.), “Two Living and 
One Dead,” by Sigurd Christiansen, adapted by Howard Rodman. 
With Walter Hampden, Fay Bainter. 











Gripes against news wire service 
by the radio and television news- 
men assembled here for the annual 
National Assn. of Radio News Di- 
rectors last week provided the only 
spark of controversy at the three- 
day meet. Several of the delegates 
charged that the wire circuits were 
holding stories from their radio-TV 
clients until after they’d broken in 
the newspapers, 

NARND took no official action 
on the complaint, claiming it was 
an individual matter between the 
stations and the news wires to 
which they subscribe. However, 
some of the news broadcasters ar- 
gued that the number of “held 
back” stories is increasing, despite 
protests to the services, and that 
the problem does fall within the 
scope of the organization. 

Reps from the four wires feeding 
radio and TV stations denied there 
was any deliberate conspiracy to 
move hot yarns to the newspaper 
clients first. The claimed that iso- 
lated instances of dailies getting 
earlier service was due to the cir- 
cumstances of the particular story. 
Annual NARND awards for out- 
Standing news operations went to 
Jack Shelley’s WHO, Des Moines, 
AM newsroom, and to James By- 
ron’s TV news handling at WBAP- 
TV, Fort Worth. WTIC, Hartford, 
also copped a top trophy for its 
Statewide coverage of the Connecti- 


cut elections supervised by news 
director Tom Eaton. 


Special achievement honors went 
to WMBD, Peoria, Ill.; KLZ, Den- 
ver; KCMO, Kansas City, Mo.; 
(Continued on pi. 36) 


WGN-TV to Carry 
CBS Daytimers 


Chieago, Noy. 20. 











Gripes Vs. News Wire Service ‘Slant 
Sparks Three-Day NARND Chi Meet 





Chicago, Nov. 20. j 


NBC’s Radio Program Veepee 


Charles (Bud) Barry 
tells why he's 
Radio’s Happiest Veep 
another byline piece in the 
upcoming 


46th Anniversary Number 
of 
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St. Louis Stations 
In 24-Hr. Blackout 


Over Wage Hassle 


St. Louis, Nov. 20. 

Radio engineers emerged victori- 
ous in a wage hassle with local 
stations last week after blacking 
out all but three of the stations for 
24 hours. The stations that re- 
mained silent until yielding to the 
demands for a wage increase and 
other concessions were KXOK, 
WIL, KWK, KXLW. WEW, KSTL 
and WTMYV, the latter in East St. 
Louis across the Mississippi. After 
being off the air for nearly three 
hours KSD signed the wage in- 
crease pact. 

Stations not affected were 
KMOxX, the local CBS outlet, whose 
contract with the unions is on a 
national basis, and KFUO, the non- 
profit Concordia Seminart stations 
in St. Louis County. 

The union won a $5.91 weekly 
wage hike over the old scale of 
$112, the hike being the highest 
permitted under Wage Stabilization 


As a result, they choose for the 
most part to back the more adult 
panel and forum shows. 


It was thought at this time last 
year that it would be the big auto 
firms which would take over the 
dominant role in TV advertising 
both because of their competitive 
market situation and the amount 
of money they had to spend. But 
a scanning of the TV sponsorship 
lineup reveals only five car firms 
currently bankrolling major net- 
work programs — Oldsmobile on 
CBS’ “Doug Edwards and the 
News;” DeSoto-Plymouth on NBC’s 
Groucho Marx show, and Ford on 
James Melton’s “Ford Festival” 
(also NBC), as well as Lincoln- 
Mercury on Ed Sullivan’s ‘Toast 
of the Town” and Kaiser-Frazer on 
“Ellery Queen.” There are now, on 
the other hand, at least six indus- 
trial firms committed to TV, with 
others, such as U. S. Steel, plan- 
ning to come in on at least an 
experimental basis in the near 
future. 


NBC has the majority of the in- 
dustrial spenders, and most of 
these are represented on the web’s 
Sunday afternoon lineup. Bohn 
Aluminum has “American Forum,” 
Revere Copper & Brass is on “Meet 
the Press,’ while Johns-Manville, 
another industrialist, is doing more 
of a straight sales pitch on its 
“Fairmeadows, U. S. A.“ Also in 
on the direct selling pitch is 
Minnesota Mining, with its 
“Juvenile Jury.” Alcoa, mean- 
while, is slated to pick up the tab 
on CBS’ “See It Now” Sunday 
afternoons starting Dec. 2. Reyn- 
olds Meta!ts sponsors a half-hour of 
the “Kate Smith Evening Hour” 
each Wednesday and will also 
bankroll the next Toscanini-NBC 
symph simulcast. 

Webs also point to Celanese 
Corp., now bankrolling ABC’s 
“Celanese Theatre” as the type of 
industrial outfit in question, along 
with the F. W. Woolworth Co., 
which will sponsor NBC’s coverage 
of the Rose Bowl Parade New 
Year’s Day. Woolworth, of course, 
sells directly to the publie but, it’s 
pointed out, the five-and-dimer 
pitches its.name and not the thou- 
sands of products in its stores. 

In addition to U. S. Steel, du- 
Pont, which was in for a short ride 
on CBS’s “Garry Moore Show,” is 


(Continued on page 31) 
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Now It Can Be Told 


Reason why Texaco “sat this 
one out” and nixed sponsor- 
ship of the opening night 
“Aida” performance of the 
Metropolitan Opera on TV, 
was not one of economics 
alone, although it would have 
cost approximately $60,000 to 





vimplications for the international | 


\cast two half-hour dramatic pro- 








Canada's Stage 32 
Cancelled by ABC 
In Dispute on Fee 


Dispute which may have wide 


exchange of radio programs has 
forced cancellation of ABC’s airing 
of the topflight Canadian dramatic 
series, “Stage 52.’”’ Show, which 
has been on the Canadian Broad- 
casting Corp.’s roster for over six 
years, was beamed by ABC in the 
U. S. for a couple of weeks, but 
was nixed after protests by the | 
Assn. of Canadian Radio Artists. 

The Canadian actors and writers 
demanded payment of extra fees 
for the American rebroadcast of 
the show. This would have re- 
quired outlay of about $1,000 week- 
ly by either CBC or ABC. Asa 
result of the demand, ABC decided 
to drop the program and instead is 
skedding two Canadian concert and 
symphony orchestra groups which 
are alternating in the Sumday 6:30- 
7:30 p. m. slot. Musical shows will 
feature the Winnipeg Concert Or- 
chestra and the Vancouver Sym- 
phony. - 

Generally, artists concerned in 
international programs have not 
demanded additional fees for being 
beamed, on foreign outlets, on the 
basis of its being part of an inter- 
national cultural exchange. It’s 
pointed out by network execs that 
the cultural shows are not spon- 
sored, but are presented as_ sus- 
tainers. 

Dispute apparently caused some 
embarrassment to CBC, which had 
released the show to ABC because 
the latter had skedded it in a prime 
Sunday evening spot and was giv- 
ing it good promotion. Both CBC 
and ABC hope that some settle- 
ment can be made so that “Stage 
52” can again get a Yankee audi- 
ence. 


SCREEN GUILD PLAYERS 
IN TANDEM CBS PACT 


Hollywood, Nov. 20. 
CBS has bought “Screen Guild 
Players” for radio and will broad- 





grams weekly, paying the Motion 
Picture Relief Fund $6,000 a week 
for star talent. 

Old scripts will be used, with 
Harry Kronman scripting an oc- 
casional new one. Kronman will 
produce for a two-week trial pe- 
riod. SGP has been off the air 
since it was dropped by ABC after 


bers in any way will be allowed to 
contravene or impair rights of any 
members to deal directly with tele- 
vision or network.” 


Murray's reason for submitting 
the resolution were: 

1. The NCAA television control 
resulted in widespread adverse 
public reaction; 2. Attempt to force 
people into football stadiums by 
removing the opportunity to view 
TV games is a bad example of com- 
mercialism in collegiate sports; 3. 
Permission for each institution and 
its opponents to make own tele- 
vision arrangements is consistent 
with long-standing radio broadcast- 
ing agreements; 4. Such permission 
is also consistent with the constitu- 
tions of both the NCAA and ECAC. 


Also, 5. The U. S. attorney gen- 
eral’s action in the pro grid suit 
is a clear warning that the NCAA 
and ECAC may likely become in- 
volved in antitrust litigation if 
centralized control continues; 6. 
Public financial support through 
tax funds and individual gifts does 
not justify the colleges’ excluding 
the general public from viewing 
televised games and 7. Centralized 
national control brings along many 
coliateral results contrary to the 
basic principles of free institutions. 


RWG Undersigned 


Fail in Election 


Administration candidates in the 
Radio Writers Guild swept the elec- 
tion last week. “We, the Under- 
signed,” anti-Communist group 
which opposed the administration, 
elected one alternate council mem- 
ber in the eastern region and elect- 
ed Erik Barnouw as an RWG rep 
on the Authors League council. 

Milton Merlin, unopposed, is the 
new RWG national prexy. Regional 
veepees elected are Ira Marion 
(east); Lawrence Marks (mid- 
west), and Hugh Jones (Coast). 

In the eastern region, where the 
“Undersigned” campaigned, coun- 
cil members elected are: Norman 
Ober, Hector Chevigny, Sheldon 
Stark, Philo Higley and Stanley 
Silverman, with Ernest 
Howard Rodman, Carl Jampell, 
Frances Rickett and David Driscoll 
as alternates. Top-ranking coun- 
cilman elected was Ober, with 135 
votes, and lowest was alternate 
Driscoll, ‘““Undersigned” candidate, 
with 81 votes. 

In balloting for League council, 
Star led with 107 votes, followed 
by Barnouw and Ober with 102 and 
Arnold Perl with 85. 

Due to fact League council meets 
in the east, the reps of the midwest 
and Coast councils of RWG will be 
easterners elected by those re- 
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last season. It starts in December.| gions. Midwest reps will be Sam 


Moore, Chevigny, Lillian Schoen, 
Howard Bell to NARTB 


$80,000 to televise the preem. 


This marked the first time 
in three years that the Met 


CBS-TV solved one of its touchi- | Board regulations. The other con- 
est problems by pacting Monday (Continued on page 36) 
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30 Mins.; Mon.-thru-Fri., 10 a.m. 





Wednesday, November 21, 1951 
MOVIETIME JU. S. A. SALUTE FROM PARIS SECOND BREAKFAST 
(Transcription) With George Ulmer, Rene Soria,| With John Gambling - é 
With Art Gilmore, Bill Tusher,| Lina Dachary, Marie Laurence,|15 Mins., Mon., Wed., Fri., 
Others The Four Barbus, Armand Mes-| 9:30 a.m. rom | es 
Writer: Sue Shaw tral, Republican Guard Band,| DUGAN BROS. . 
Producer: Glenn Middleton Roger Rog: * orch WOR, from New York ° 


LIBERTY NETWORK 

The Liberty web’s transcribed 
ey on behalf of “Movietime 

. S. A.” constitutes creditable 
promotion and interesting enter- 
tainment. Made on a small budget, 
with the cooperation of top Holly- 
wood actors, directors, producers 
and writers, it is broken into 15- 
minute segments. The two caught 
were broadcast over the Schnec- 
tady 250-watter, WABY, under the 
auspices of the 11 local film houses. 
Art Gilmore interviews luminaries 
on the first platter; Bill Tusher 
presents a producer for a com- 
mentary, reads screen chatter and 
answers questions, on the second. 
Plugs for movie attendance and for 
current bills at individual theatres 
are delivered live at sign-on and 
sign-off, as well as during cutouts. 

The blocks caught had Walt 
Disney, Robert Leonard, George 
Pal, Carey Wilson, Alan Rivkin, 
Robert Ryan and June Allyson as 
guests. Wilson, a_ persuasive 


30 Mins.; Sai., (17), 11:30 p.m. 
Sustaining 
NBC, from Paris (tape) 
Radiodiffusion Francaise (French 
Broadcasting System) produced a 
special half-hour shgw last week to 
mark NBC's silver jubilee. Stanza 
linked the NBC anni to the 2,000th 
birthday of Paris in brief opening 
and closing announcements. Ac- 
tually, however, the airer had little 
pertinence to the network celebra- 
tion. It could have been just a 
plug for French tourism. 


Nevertheless, it made. good lis- 
tening. Program traced France’s 
history in terms of music, begin- 
ning with a students’ song of the 
middle ages, including item from 
the time 6f Louis XIV, a stirring 
recruiting song of the 18th Cen- 
tury, a delicate Louis XV boudoir 
piece, a French Revolutionary 
march, the post-Revolutionary 
“Times Are Serene,” the currently 
popular “Fiacre,” a 1914 march, a 

ay street song of the ’20s, a iazz 





speaker, reported glowingly on his 
“Movietime” tour of Pennsylvania 
with Paula Reynolds. His script 
was shrewdly written for listener 
reception in smaller communities. 
This was achieved via emphasis on 
the fact their citizens appeared as 
intelligent, informed, well dressed 
and progressive as city dwellers, 
and through a tribute to the level 
of participants in a Little Theatre 
visited. Disney presented a high 
level commentary on the inex- 
haustible sources of material which 
the screen will always be able to 

“so long as creative talent ex- 
ists . . . and there is no evidence 


such ability is diminishing.” Rivkin, | age some 


chairman of the Motion Picture 
Industry Council, discussed its 
function in combatting ‘‘anti-Holly- 
wood gas barrages,” and the con- 
tributions of motion pictures in 
peace and war. 


Leonard, possessor of an im- 
pressive voice and manner, talked 
too fleetingly of the pioneer days 
“when a picture a day was made.” 
He cued this into drum beating for 
“Too Young To Kiss” and Miss 
Allyson. 

All-over advertising on skimmers 
is fairly high, but the presence of 
names helps to camouflage this. 
The veteran Gilmore turns in a 
capable interviewing job, although 
with Leonard and Miss Allyson he 
pressed slightly. Tusher should 
watch his tempo and_ diction. 
Scripting in spots becomes a bit 
obvious. Transcriptions do not 
always sound perfect from techni- 
cal viewpoint. Jaco, 


LUCKY U RANCH 

With Sons of the Pioneers, Betty 
Taylor, Shug Fisher 

Producer-writer-director: Lou Ful- 


ton 
30 Mins.; Mon.-thru-Fri., 12:30 p.m. 
Sustaining 


KECA-ABC, Hollywood 
Cowtown carnivals have been 


around on the home stations for 


more years than the oldest cayuse. 
Most of them follow a set pattern 
and rarely deviate but the trans- 
planted midwesterners don’t seem 


tao mind and roll with the tumble- 
weeds. 


It remained for Raymond Mor- 
gan to come up with a fresh wisp 
of new mown entertainment that 
has caught on so well that Planters 
Peanuts must have heard about it 
and bought the five-a-week strip 
for the complete western network 
of ABC. Morgan is an old hand 
at new twists and the end-result 
is rich harmonies and just enough 
indigenous persiflage to thread 
the melodies together. Back-of- 
the-barn antics are minimized for 


more earthy humor but all else is 


relegated to the groupings of the 
Pioneers, whose western records 
outsell all others. On the solo side 
are Ken Curtis and Betty Taylor, 
who are way above par in their 
wrap-up of prairie tunes. For 
music that is sweet and ear-filling, 


theirs will satisfy even the jaded 
taste. 


e It was Morgan who created the 
good deed giveaway, dating back 
to “Breakfast in Hollywood” (the 
late Tom Breneman) and currently 
“Queen For a Dal.” He knows the 
common ground and never lost his 
touch. Algng the Lucky U line are 
read letters of good deeds, which 
are rewarded with gold deeds for 
an acre of ground at the ranch. 
Morgan recently bought a section 
near Blythe, Cal., to be tenanted 
“by the best neighbors in the 
world.” 


Morgan will soon be simulcast- 
ing the show from Earl Carroll’s 
theatre. It won't lack for lookers 
and should be even more popular 
visually. Lou Fulton will probably 
handle both versions, having reined 
the series to its present high ‘evel 
of acceptance. Helin. 


edley of the '30s, a stirring Par- 
tisan song, and finally “Pigalle,” 
as a post-Liberation fave. 

It was all well done, with per- 
haps a few too many marches, with 
some of France’s top music-mak- 
ers. Bril. 


SPORTS REVIEW 

With Bud Campbell 

15 Mins.; Mon.-thru-Fri., 7:30 p.m. 
BERGHOFF BEER 

WIND, Chicago 








(Hartman) 
Bud Campbell has_ improved 
considerably as a sports spieler 
since deserting the Louisiana 


bayous for a WIND staff anchor- 
two years ago. He’s 
building a local following that’s 
entrenching him as a full-fledged 
member of the thin Windy City 
sports gabbing ranks. As _ dis- 
played on this nightly muscle 
roundup, Campbell has combined 
a good knowledge of the field with 
smooth, workmanlike  chinning 
that pays off in listeners. 


Frame heard (15) was devoted 
almost entirely to scanning the 
weekend college grid games 
through, the inevitable crystal ball. 
He claims a .740 batting average 
|for his football predictions to 
date; a presentable tally consider- 
ing the number of games he limbs 
himself on each week. 


Aside from the prognostications, 
which may or may not endear him 
to the parlay card fans, Campbell 
demonstrates some thought and a 
degree of courage in the editorial 
stance he assumes regularly on 
various sports aspects. He appar- 
ently reckoned rightly that he’d 
be just another guy at the mike if 
he stuck strictly to wire copy and 
puff sheets so he sparks his show 
with some middle-of-the-road com- 
ments on such matters as the mul- 
tiplicity of baseball awards, col- 
lege bowl games, etc. It’s nothing 
really earth shaking but still con- 
| troversial enough to garner atten- 
| tion. Dave. 























ATOM BOMB TEST 

With Fred Barr, Andy Benedict 
Producer: Barr 

15 Mins.; Wed. (14), 10:30 p.m. 
Sustaining 

WWRL, New York 

Local indie sent a pair of staffers 
to Brooklyn last Wednesday (14) to 
cover a mythical atom bomb raid 
conducted by civil defense authori- 
ties. Scene was a site near the 
Meeker Ave. bridge, an area which 
is being torn down and thus partly 
resembles a bombed-out section. 
The reporters, program director 
Fred Barr and announcer Andy 
Benedict, handled eye-witness de- 
scriptions, in the process getting a 
thorough drenching from the fire 
hoses. Show, taped at 7:30 p.m. 
during the tesf, was aired rapidly 
at 10:30 p.m. over WWRL. 

Their report had some color, but 
little dramatic interest. Except 
for some appeals for civil defense 
volunteers, a couple of interviews 
with civil defense personnel and a 
team trying to locate a cache of 
radium with Geiger counters, the 
| breezy coverage might have been 
| the o'dfashioned “frying an egg on 
a hot sidewalk” special 7, 9 

ril. 


WHAS’ Grid Award 


Louisville, Nov. 20. 

WHAS and WHAS-TV will pre- 
sent the second annual Leadership 
Award to an outstanding U. of Ken- 
tucky senior football player at the 
close of the 1951 football season. 
Award will recognize some Wildcat 
gridder for character, leadership 
on the field, scholarship, and all- 
around value to his team. 
Last year the first Leadership 
Award was presented to Wilbur 
“Shorty” Jamerson, star halfback 
and co-captain of the 1950 South- 
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eastern Conference champions. 
if gast ta Gortirel} 


(Charles Dallas Reach) 


WOR’s veteran broadcaster John 
Gambling took on another chore 
that should please his long-time 
following. Gambling, who’s been 
with the station about 25 years, 
knows his fans and his thrice 
weekly series is pitched at them. 
It’s an unpretentious 15-minute 
show, offering nothing more than 
a flock of simple melodies. Gam- 
bling won’t lose his devotees with 
this one but it’s doubtful if he'll 
win any. 

Titled “Second Breakfast,” the 
series seems to be aimed at an 
a.k. aud with its tempered pace 
and offbeat nostalgic song selec- 
tions. On the show caught (16) 
Gambling displayed an ingratiat- 
ing mike technique introing the 
songs and pitching the sponsor 
spiels. Such numbers as “Dancing 
Tambourine,” “Revelation” and 
“Streets of N. Y.” gave the airer 
a vintage aura. 

Commercials were in keeping 
with the session’s overall quiet 
mood, Gros. 





IN NEW YORK CITY... 


Ex-Ambassador John 8. Young, a former NBC correspondent in the 
Far East, is touring the lecture circuit....ABC has inked renewals 
from Goodyear for “Greatest Story Ever Told” and General Motors 
for Henry J. Taylor... . RCA Thesaurus releasing material on the 1952 
“March of Dimes”... .Edythe J. Meserand again heading WOR’s seventh 
annual Children’s Christmas Fund....Paul Whiteman’s “Teen Club” 
on ABC shifts from a Philly origination to N. Y. to tap more young 
talent....Radio Writers Guild negotiations for staff scripters at the 
webs open Tuesday (27); freelance scribbler talks are already in 
progress. 

James A. Ward, veepee-general manager of Crossley, Inc., has estab- 
lished his own research organization....John Dalton new guest rela- 
tions manager for ABC, vice Art Dorfner, upped to a budget control 
post....Fellowship in electrical engineering at NYU, granting $2.700 
annually, has been established in the name of David Sarnoff by RCA 
_...Actor Albert Ottenheimer added to ABC’s “Valiant Lady”; inci- 
dentally, he has a story in the January issue of Esquire... Leonard 
H. Levitt, ex-WTTM, Trenton, new to WOV sales staff....Jack Lacy’s 
WINS disk stint extended half-hour daily, giving him 2342 hours at the 
mike weekly... Frank DeVol got award of merit from National Safety 
Council for services to the safety cause. 

Bob Viano has joined the Ben Sonnenberg flackery, reporting to 
George Weissman on Philip Morris and Lever Bros. AM-TV shows 














| THE SHADOW OF A MAN 
| With Walter Abel, Larry Haines, | 

James Monks, Edwin Bruce, 

others; Ron Dunn, announcer 
Director-producer: Jeanne Harri- 

son 
Writer: Allan Sloane 
30 Mins., Fri. (16), 9:30 p.m. 
Sustaining 
Mutual, from N. Y, 

This special Mutual network 
broadcast celebrated the centennial 
anniversary of the YMCA. Writ- 
ten in a warm, informal, human 
way by Allan Sloane, occasionally 
sentimental but never mawkish, 
the airer was a fine, deserved trib- 
ute to the “Y” and a lively, inter- 
esting half-hour. 

Consisting of a series of vign- 
ettes interpreting the work of the 
“Y” in its 100-year history, the pro- 
gram dramatized various activities 
of the “Y” from a personal view- 
point, with quarreling of boys over 
results of a basketball game, events 
in a gym or pool, ete. They pointed 
up clearly (but never preachily) 
the important place the “Y” takes 


|grams and a seasonal script series. . 


| Gotham... 


Henry Frankel appointed account exec for 'N. Y. by Frederic W. Ziv Co. 
_.RCA Thesaurus has released five special Christmas holiday pro- 
.. Everett F. Braden, ex-John G. 
Paton Co., named merchandising director of Foote, Cone & Belding in 
Carolina Power has bought Frederic W. Ziv’s “Bright Star” 
waxer for 19 markets in the Carolinas ...World Broadcasting’s Christ- 
mas package includes Thomas Mitchell in “Miracle at Christmas” and 
sever. other features... Jo Ranson, WMGM flack, convalescing at home 
for a couple weeks, after minor surgery....Songstress Kay Armen 
takes three-week leave of ABC’s “Stop the Music” for a trip to the 
Coast on a projected filmusical for Metro, then to Las Vegas for a 
three-week engagement. June Valli is subbing on “Stop.” 
Dick Moeller, WCBS director, left Friday (16) for three weeks in 
London & Paris....William B. Lewis, prexy of Kenyon & Eckhardt, 
elected to board of N. Y. Council of American Assn. of Ad Agencies.... 
Monarch Buick has bought six spots weekly on WJZ....Phil Cook’s 
annual book drive on WCBS, to benefit hospital patients, starts to- 
morrow (Thurs.).... Frank Rasky’s three-part series on “Red Channels” 
in Sponsor mag to be reprinted in the Saturday Review of Literature 
_. Vincent Meade, formerly assistant manager of’ program sales for 


CBS Radio, named assistant director of research for the web’s spot 
sales. i 


IN HOLLYWOOD ... 


Howard Meighan, Lester Gottlieb and John Karol of CBS radio top 
level officialdom around for a week of calls, consultation and depart- 
mental meetings... . Bill Ray has taken a leave of absence from KFWB 
after 26 years with the station to take a belated honeymoon abroad 





in sO many lives, as home, play- | 
ground, emotional outlet, etc.—as | 
the institution that is “but the | 
lengthened shadow of a man, a 
sm that gives light across the 
and.” 


Walter Abel was a sympathetic, 


dramatie vignettes. A good sup- 
porting cast, under Jeanne Har- 
rison’s direction, brought the vari- 
ous dramatic bits to vivid light. 
Bron. 
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Radio Follow-Up 
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Sam Levenson, as guest-sub for 
Barry Gray during the latter’s 
four-day hiatus on the Coast for 
a Danny Thomas video guest-shot, 
may have been doing a deliberate 
or unconscious audition for the 
proposed series of records for Co- 
lumbia which CBS producer Irving 
Mansfield has set up for the 
“Brooklyn Will Rogers.” Leven- 
son’s orderly schoolteacher mind 
and/or inherent showmanship may 
have cued the Saturday night for- 
mat whereby virtually the entire 
Levenson clan paraded to the mike 
including “the doctor” who, as in 
most families, seems to be the 
pride of the tribe. The fact that 
Levenson’s showmanship repute 
now makes them vicariously im- 
portant is beside the point. | 


Levenson, quite the Uncle Remus 
of Flatbush, with his folksy remi- 
niscenses of a childhood in a poor 
but populous family (there were 
eight of them), has made judicious 
capital of these anecdotes. They 
are blueprints out of every family’s 
upbringing, no matter the strata 
or cross-section. The manner in 
whith the memoirs and anecdotes 
fell into place was almost a bal- 
anced script excepting for its oc- 
casional flaws which. is the key to 
the genuineness of the ad lib that 
comes from a midnight deejay 
show like Gray’s (WMCA, N, Y.,). 

If Mansfield, Levenson and/or 
Columbia had a_ tape-recording 
machine on the premises—and it 
is to be suspected they had the 
foresight for that—this past Satur- 
day night show was virtually an 
audition of what Levenson can do 
on the Columbia platters. Much 
of it could be cut right out of the 
tape and put on the wax as is. It 
was that bright. Co-midnight 
moderator Kay Armen had the re- 
alism and showmanship (1) to give 
the Levensons full sway, and (2), 
properly punctuate the proceedings 
with the multi-commercials which 

















‘plugs are pitched up four or five 


attest to Gray's top-rating in the | in 


and work on a new radio idea. He was the first to broadcast out-front 
ceremonies at picture premieres and in recent years has headed up 
production....Maurice Morton, one-time agent-packager, joined CBS 
business department....Johnny Murray reviewed “Show Biz” on his 


| KFI “World of Books”... .Ken Finley, late of Portland radio, taken on 
| by KECA as writer-producer. . 


. Cliff Gill, former manager of KFMV, 
will be operations chief for John Poole’s new 10,000-watter, KBIG, 


convincing narrator, tying up the | Which starts airing after first of the year... .Mark Finley, long time top 


flack at Don Lee, moves to Cleveland to head up public relations for 
D’Arcy... Jim Geller’s “Famous Authors” series got a rise out of 
NBC’s Bud Barry and he ordered a complete presentation. Geller, 
who for years agented the top literati crop, has most of them signed 
up for originals. ...Floyd Holm (Compton) and Joe Leighton (Thompson) 
were go-godfathers at christening of Erle Jolson’s infant, David. This 
should give the youngster a clean start as both commission men rep- 
resent soap accounts (Ivory and Lux)....Edgar Pierce, formerly at 
KFI-TV, now at the Wade agency to work on the Alka Seltzer account. 


IN CHICAGO ... 


Edward Paro has been added to the Chi ABC sales staff as an ac- 
count exec....Bob Porter and Don Sorkin new gabber payrollees at 
WIND ... Austin Kiplinger’s nightly newscast on WENR bankrolied by 
Hollands Jewelry Stores ...“On the Line With Bob Considine” re- 
newed on NBC by Mutual Insurance for another year, effective Jan. 19 
....WGN deejay Sam Evans cited by Billy Eckstine and George Shear- 
ing at their Civic Opera House p.a, for his interracial relations work 
....Don MeNeill and‘ his ABC “Breakfast Club” gang will beam their 
show from the Downey Veterans Hospital Thanksgiving Day .. -Dave 
Edelson, WJJD streetside gabber, marked his 29th anni in Chi radio 
last week ...Lee Ann Weimer has departed the Schwimmer & Scott 
radio dept. to join the Frank J. Hogan staff....Mutual ad-promotion 
chief Hal Coulter in town on biz... Jory Nodland, former sales, manager 
of WNMP, Evanston, is a new member of the WMAQ sales crew.... 
Russell Young upped to veepee status at the Russel M. Seeds agency 
... Judith Waller, Chi NBC director of education and public affairs, 
to receive a centennial award Dec. 2 from Northwestern U....Radio- 
TV attorney John Moser back for a N. Y. jaunt... .Eugenie Baird, Janet 
Blair’s “South Pacific” understudy, guested on Tommy Bartlett’s “Wel- 
come Travelers” on NBC....Norman Ross’ Saturday disk show on 
WMAQ bankrolled by the Olson Travel Organization. ...Lee Hart, Chi 


BAB rep, presided over a meeting of Chi-area radio salesmen yester- 
day (Tues.) at WGN’s studio 5A. 





—— 


WINNIPEG CONCERT ORCH 
60 Mins.; Sunday, 6:30 p.m. 
Sustaining 


ABC, from Winnipeg 

In cooperation with the Canadi- 
an Broadcasting System, ABC is 
contributing an important addition 
to the small roster of live symph 
broadcasts. Under the arrange- 
ment with the CBS, the ABC net- 
work will pick up the Winnipeg 
Concert and Vancouver Symphony 
orchs on alternating weeks, both 
being scheduled for a full hour in 
a good Sunday evening slot. 

Both of these orchs have high 
calibre reps and the opening pro- 
gram by the Winnipeg orch, under 
the baton of Eric Wild, was an ex- 
cellent sampling of. popular long- 
hair numbers, plus some more 
modern works by _ lesser-known 
contemporary composers. Cellist 
Martin Hoherman was guest instru- 


RUBY MERCER & TED HAIG 
Producer: Nat Rudich 
15 Mins.; Sat., 11:15 p.m. 
SAM GOODY’S RECORD SHOP 
WOR, N. Y. 
A husband-and-wife disk jockey 
stanza, this show follows the usual 
attern of wrapping music around 
ong commercials. In this case, the 


times in a 15-minute segment, which 
is at least par for the course. 
There’s one intrusively cute tag- 
line used by this team; when she. 
says “goodie, goodie,’ he comes 
back with “Sam Goody, of course.” 
It’s rather childish for so late in 
the evening. 


Musical selections on this pro- 
gram are good, departing from the 
usual run of pop material and ac- 
centing light classical works. On 
the preem show, Gladys Swarthout 
was heard in a ip interview and 
a couple of her disks were played 
with nice.effect. Rest of the show 

cluded a German song and a 








midnight sweepstakes. 
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ST LAB ; 
with John Ahern, Marshall Kent 
producer-writers Jay Sheridan 
30 eel Sun., 1:30 p.m. 

SPIEG 
WGN-TV, from Chicago 

This is one of those afl-too-rare 
“Why didn’t someone think of this 
before” items. In a sense, it’s a 
glorified commercial showing how 
a modern retail outfit pre-tests the 
merchandise it sells by. taking the 
viewers. right into its lab. And as 
such it does a standout job, mainly 
because it’s pitched along public 
service lines and designed to in- 
trigue the advertising-confused 
consumer, 
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So-called “life” of Robert E. 
Sherwood, presented on Ed Sulli- 
van’s “Toast of the Town” via CBS- 
TV Sunday night (18), was gener- 
ally a fine, entertainment-packed 
tribute to the Pulitizer prize-win- 
ning playwright. When the cast-of 
top legit names was reenacting 
scenes from -.some of Shérwood’s 


better-known plays, the show was} 


Tele Followup Comment 
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has bought the yarn, which pre-, will hardly sit well with the cham- 
dated Robert Louis Stevenson’s! ber of commerce of the “City of 
“Treasure Island,” and reportedly | Lights.” Logic aside, this teeoff 
will put it before the Technicolor | was best display in the half-hour. 

cameras next spring. Viewers of | 
the “Suspense” version could only | band Skitch Henderson for the 
have wished that the story might | Pepsi-Cola end plug. Miss Emer- 
have had the scope that a major| son would be well advised to con- 
film studio undoubtedly will give | tain herself as to the wonders of 


it. lthe drink. Incidentally, all the 


Miss Emerson was joined by hus- | 


29 
SEE IT NOW 
With Edward R. Murrow, Eric 
Sevareid, Howard K. Smith, 


others 
Producer: Fred Friendly 
Director: Don Hewitt 
30 Mins.; Sun., 3:30 p.m. 
CBS-TV, from various points 

“See It Now,” a “document for 
TV,” is an exciting half-hour in 
television. As presented on Sun- 
day afternoon's (18) premiere, this 
TV offshoot of last season’s “Hear 
It Now” radio program packed a 
wallop that suggested, for the first 
time, the video medium’s enormous 


potential in the realm of news- 
special events when all the proper 
TV techniques are brought into 
play. 

This is the show on which the 
collaborative team of Edward R. 
Murrow and Fred Friendly have 


socko, slowing down only during; Producer-director Robert Stevens | hullabaloo about her new upswept 
Sullivan’s narrative bridging. Em- | did manage to keep viewers’ inter- | hairdo seems trivial. That she ap- 
cee rates credit, however, for his! est centered on the screen via the peared here in a gown that covered 


perceptive underscoring of the | noteworthy adaptation by Halsted} all her charms was more news: 
fact, which underlines most of| Welles, which kept the action| worthy. 


Sherwood’s philosophy, that perking by eliminating the slower 
Adolph Hitler was actually the| parts of the book. Jack Dimond, 


Show is packaged by the Louis 
G. Cowan shop and is hosted by 
John Ahern, Illinois Institute of 
Technology professor. Combina- 
tion, with the Cowan production 
knowhow and the prof’s authorita- 





tive without being stuffy gabbing, 
broke from the wire Sunday (18) a 
sure winner. | 


Firstoff, Ahern, assisted by a 
prospective lady buyer, demon- 
strated how a waffle iron is put 
though its paces at the lab and by 
so doing showed the shopper what 
particular points to look for in a 
well-made appliance. Significantly, 
he pointed out that while fancy 
trim and extra gadgets may make 
the iron look better (and more ex- 
pensive) such extras do not neces- 
sarily make for better waffles. 
Males then had their inning with 
a representative from Remington 
Arms coming in to explain the 
meaning of such shotgun terms as 
gauge, choke and polychoke. Stan- 
za wound with a discussion of 
nylon hose with ‘emphasis on 
denier and gauge which probably 
proved especially informative to 
the menfolk with minds on their 
Christmas lists. 


Whole thing was an excellent 
blending of visual values with 
meaningful commentary for an in- 
teresting and informative piece. 
Outright blurbs, as pitched by 
Marshall Kent, were neatly tai- 
lored into the format. Dave. 


KIDS & CO. 

With Johnny Olsen, emcee; various 
guests 

Producers: Wyatt & Schuebel 

Director: Pat Fay 

30 Mins.; Sat., 11 a.m. 

RED GOOSE SHOES 

DuMont, from New York 

(Westheimer & Block) 

“Kids & Co.” half-hour Saturday 
morning stanza via DuMont, is 
framed around ingredients that 
shouki prove effective in snaring a 
fair slice of its intended juvenile 
market. With Johnny Olsen emcee- 
ing, the session has a weekly “‘sa- 
lute” to a moppet plus a “kid of 
the week” as well as sundry youth- 
ful terpers, pianists, etc. It all adds 
up to definite viewer interest 
among the smallfry. 

For Saturday’s (17) show “Kids 
& Co.” saluted a six-year-old daugh- 
ter of a Japanese diplomat while 

kid of the week” was a Toledo, O. 
youngster who not only is helping 
to free herself of polio but is mak- 
ing life brighter for others. Balance 
of the program was rounded out 
with comedian Morey Amsterdam, 
and son, Gregory, along with a 
hoofer, concert pianist and singer. 

Olsen affably.emcees from a ros- 
trum that resembles a judge’s 
bench. Plugs for Red Goose Shoes 
are easy to take. However, a filmed 
insert for Duncan Yo-Yos is a bit 
too blatant. Angle here is that with 
each purchase of RG footwear goes 
& yo-yo. Helbros Watches also come 


in for puffs via gift of a timepi 
to each guest. a Gilb, 


BLOOD AND BOND MARATHON 

With John Ford, Rollie Johnson, 
Toby Prin, Marve Connor, Bill 
Wiggington, Diane Adrian, Rudy 
Vallee, Charlie Barnett, etc. 

Producer-director: Sherman Head- 


ey 
300 Mins.; Fri., Nov. 
Sustaining - nae Bee 
WTCN-TV, Minneapolis 
This all night show, running five 
hours from 11 p.m. to 4 am., 
served its purpose well of enlist- 
ing defense blood bank donors and 
defense bond buyers, and, at the 
same time, of dishing out consid- 
erable entertainment. Five pretty 
girl volunteers at the switchboards, 
taking the telephone calls from 
donors and buyers, were brought 
into camera range occasionally 
10 Sive the show visual value. John 
ord and other station announcers 
and Personalities came through 
with good Pg my for the cause 
and emceed the proceedings ex- 
Pertly. The entertainment was sup- 
plied by acts from the niteries and 
ocal performers. Testifying to a 
job well done was the successful 
Siena’ —_ rig ine pledging 
an nd sales aggregatin 

$30,000 during the. show. -— 
_ Especially interesting were inter- 
Views with several of the group of 
traveling Korean war heroes of 
Various nationalities who were 
here on their tour. 
oming over from the Hotel 


(Continued on page 38) 





man who “most influenced” the | teenager who co-starred with John |», 
playwright’s works, in convincing; Baragrey, bridged the sequences | 


him of the need to fight tyranny | via narration and the story seldom 


in any shape. 

Sullivan teed the hour with a 
clip from Samuel Goldwyn’s “Best 
Years of Our Lives,” in which 
Sherwood’s screenplay pointed up 
his own sympathetic insight into 
human character. Sequence, show- 
ing Fredric March returning to 
his home after the war, also spot- 
lighted Myrna Loy, Teresa Wright 
and Dana Andrews and, naturally, 
was as effective on TV as in its 
original presentation. Best of the 
live sequences was probably that 
of “Road to Rome,” in which 
James Mason, as Hannibal, and 
Pamela Kellino, as the wife of the 
Roman. dictator, etched neatly 
both the humor and drama of 
Sherwood’s anti-war theme. Al- 
fred Lunt, making his TV bow, 
scored solidly with a re-creation of 
his Finnish doctor’s role from 
Sherwood’s “There Shall Be No 
Night,” one of the first anti-Com- 
munist plays in this country. Ray- 
mond Massey, in a brief sequence 
from “Abe Lincoln in _ Illinois,” 
and Helen Hayes, with the impas- 
sioned speech of Pericles’ wife 
from “Acropolis,” also registered 
with their solid thesping. 

Sullivan didn’t bring Sherwood 
himself on until the show was 
three-quarters through, but the 
playwright acquitted himself well 
before the lenses with some 
warmly reminiscent anecdota about 
the late President Roosevelt, whom 
Sherwood served during the war. 
This provided the opportunity to 
throw on the screen a clip of FDR 
in his first inaugural address, with 
his famous “There is nothing to 
fear” statement, which Sherwood 
hailed as Roosevelt’s greatest 
speech. 





“Old Acquaintance,” the John 
van Druten er. was.a vehicle 
for the late Jane Cowl, and Peggy 
Wood, back in its December °40 
Broadway preem. It was no less 
a vehicle in the 43 film counter- 
pert with Bette Davis and Miriam 

opkins. In its “Celanese The- 
atre” dress last Wednesday (14) 
over ABC-TV it remained a duo 
showcaser, this time with Ruth 
Chatterton and Edna Best in the 
fat “best friends, but” roles. It’s 
no coincidence that all six are 
mannered thesps, possibly except- 
ing Miss Best, the most restrained 
of the lot and no less adroit. 


The Chatterton-Best tandem for 
van Druten’s sharp-shafted treatise 
on unattached fortyish femmes 
with love still winging was in- 
spired casting. Play in its hour 
form lacked the broad legit treat- 
ment and the sweeping elaboration 
of the screen version, but as the 
most intimate of all mediums 


intensity. The condensed TV span 
necessitated establishment of val- 
ues via “way back when” conver- 
sation technique that, for in- 
genuity, was in some ways equal 
to the 35m job with its 16 char- 
acters (against five here) and its 
live journey back to the start of 
things. 

In addition to the superb han- 
dling of their love-and-literati 
roles by the stars, the two other 
key characters were Govetenet 
deftly by (1) Scott McKay, as Miss 
Chatterton’s young lover who falls 
for” (2) Pat Breslin, Miss Best’s 
beauteous daughter who prefers 
the company of Miss Chatterton to 
that of her mother. The fifth in 
the cast, Robert Wallsten, ac- 

uitted himself incisively in the 
finely wrought revelation scene 
with ex-wife Miss Best. Credit 
also to Wallsten for the teevee 
adaptation, whose only obvious 
fault was occasional gap in con- 
tinuity. Director-producer Alex 
Segal maintained his high quali- 
tative level. 


raed 


CBS-TV’s “Suspense” made a 
noble effort to condense S. N. 
Falkner’s famed pirate-adventure 
story, “Moonfleet,” by staging it 
as a two-part show (Nov. 6 and 13). 
But the presentation only served 
to point up the fact that TV is not 
yet ready, and may never be, to 
project a story with the scope and 








sweep required by this one. Metro 


came through with fine dramaticf 





jumped too awkwardly. Yarn had 
Dimond as an English orphan who 


joined a group of smugglers head- | 


ed by Baragrey on the English 
coast in 1757. Two of them, im- 
prisoned in Blackbeard’s tomb in 
their frantic attempt to escape the 
king’s guards, discovered the hid- 
ing place of a mammoth diamond 
secreted by the pirate before his 
death. They took it to a Dutch 
diamond merchant, only to have it 
stolen. They were apprehended, 
sentenced to life on a slave galley 
and washed up on the shore of 
their native England when the 
boat capsized in a storm. Denoue- 
ment came abruptly, probably be- 
cause there was so much to crowd 
into the two half-hour stanzas. 

Baragrey registered solidly as 
the persecuted smuggler, who 
adopted young Dimond after his 


own son had been killed by the| 


guards. Dimond was believable at 
all times in a difficult role. Fine 
supporting cast was topped by Ed- 
gar Stehli, as the sympathetic 
stone-cutter, and Cyril Ritchard, 
as the haughty magistrate. Pro- 
duction mountings, including the 
sets, Hank Sylvern’s musical back- 


ing, etc., added to the show’s over- | 


all quality. 





Jerry Lester apparently tried 
hard but flubbed again in his 
stanza on NBC-TV’s “Sound Off 
Time” Sunday night (18). Comic 
again attempted to mix the zany 
informality of his quondam 
“Broadway Open House” 
with a more lushly-produced open- 
ing sequence, but the two didn’t 
blend. In addition, the opening 
skit, a long and involved routine 
spotting Lester as the American 
heir returning to take over a 
Scottish castle willed to him, 
added up to a few minor chuckles 
at most. At least part of the blame 
must lie with Lester's scripters, 
Danny and Doc Simon and Vinnie 
Bogert, who have yet to come up 
with anything to capture Lester’s 
unique comedic talents. 


Show, produced and directed by 
Monroe Huck, was richly mounted, 
with good supperting talent (in- 
cluding some nice-looking chorus 
gals), neat sets and some okay 
choreography by Herb Ross. Les- 
ter himself indulged in some bal- 
let burlesque with Norma Kaiser, 
as part of the Scottish skit, and 
was also given okay support by 
Joe Silver, George Hall and the 
Petrie Trio, a bagpipe group. For 
the “Open House” segment, Les- 
ter went into the audience for a 
participation bit and then came 
back on stage to gag a rendition of 
“Old Man River.” Dean Elliott 
and his orch backed the show well. 





Faye Emerson’s “Wonderful 
Town” on CBS-TV iast Saturday 
(17) was an all-French frame in its 
salute to Paris. Despite a good 
try at production and aii-Gallic 
talent it was dull with trite-told 
tales and tired conversation. That 
all four guest performers were 
making their TV debut was in it- 
self no plus. 


A thin story pattern had actor 
Jean Pierre Aumont guiding Miss 
Emerson around the town after 
some frothy dialog on a spot over- 
looking the Seine. This segued 
into a bistro with a bunch of fid- 
dlers who lent more of a Viennese 
aura. Handsome Helen Francois, 
current at Sherry Netherland, 
N. Y., and fated these days to be 
linked as the “singing sister of 
Denise Darcel,” did a nice French 
version of “Domino.” Concert 
pianist Jean Casadesus handled a 
number in an atmospheric garret. 
The cameras moved excessively, 
taking the sock away from the 
piece. Marcel Lebon, who made 
his U. S. debut at the Waldorf- 
Astoria (current), piped a couple 
on a houseboat cafe. 


Show’s opening salvo was a pre- 
tentious little vignette of Parisian 
fashions with Miss Emerson trip- 
ping gaily from shoppe to shoppe. 
Four well turned out males acted 
as salon owning choristers. If this 
was a “salute” to Paris, the re- 
prised lyric about outfitting her 
“at the existing rate of exchange” 


show | 


Saturday morning TV program- 
ing has been coming out of its 
| longtime lethargy. It’s moving into 
{the same showmanly hep groove 
{that for years has characterized 
we radio’s a.m. strips of such 
| entrfes as “Grand Central Station,” 
“Junior Miss,” “Let’s Pretend,” 
“Somerset Maugham Theatre” and 
other stanzas designed for some 
thing more than juve appeal. 

ABC-TV, for example, has a 
brace of early Saturday shows that 
could hold their own in the after- 
dark sweepstakes. They are “Date 
With Judy” and the newly-inaugu- 
rated “‘City Hospital” series. “Judy,” 
with all its light, frothy quality, 
demonstrated last Saturday its 
strictly pro aura and qualitative 
production values. Casting of the 
show, particularly the juves, is top- 
flight, with Pat Crowley, eschewing 
the grotesque exaggerations of a 
| smarty-pants juve, doing a charm- 
| ingly relaxed job in a professional 
way. Same applies to the other 
regular personality components on 
the show, with guest Hope Miller, 
as a Carmen Miranda-type rhumba 
teacher, lending an added fillip to 
Saturday’s sequence. 


Jack Benny. who guested on a 
number of CBS-TV shows during 
his short stay in N. Y. last week, 
wound up his personalling tour by 
toplining the guest lineup on the 
web’s “Frank Sinatra Show” last 
Tuesday night (13). Occasion also 
marked Sinatra’s Manhattan swan 
song, since he moved back to the 
|Coast after the program to orig- 
linate future video shows from 
there. He and Benny, kidding 
|each other’s known idiosyncracies 
\for laughs, sparked the show into 
one of the better ones he’s done 
| this season and undoubtedly left a 
|lure with viewers to keep tuning 
j}into Sinatra while he’s in Holly- 
| wood. 

Duo were given some good situ- 
ation comedy material by Sinatra’s 
| writers, realizing full advantage 
of the capabilities of both. It was 
a natural, for example, to have 
Benny wander onto the stage and 
try giving fiddle lessons to 10- 
year-old Charles Castleman, in ac- 
tuality a violin prodigy. Skit in 
which Benny invited Sinatra to a 
“party,” with the Voice learning 
after he’d arrived that it was a 
Polish nabe wedding for which 
Benny had been hired for 12 bucks 
to make with the fiddle, was socko 
fun. Capping it ‘all, of course, 
were Benny’s superb deadpanning 
and timing and Sinatra’s hep com- 
edy projection. 

Show carried an overall note of 
informality, undoubtedly attribut- 
able to the fact that there were no 
attempts at those big production 
numbers which have weighed 
down other TV variety shows. 
Rest of the guest lineup included 
June Hutton, who scored _ solidly 
with her single tune, and Larry 
Griswold, who got the maximum 
in yocks and pape with his fine 
trampolining. Axel Stordahl’s orch 
backed the show neatly, and 
Sinatra delivered his songs in fine 
style. 


ABC-TV’s “The Clock” last 
Wednesday night (9) presented a 
gripping original penned by George 
Wolf, Foote, Cone & Belding TV 
exec. Story was a macabre affair 
about the revenge planned against 
the warden of a prison by a psycho 
inmate, after the warden had 
turned down his request for a 
parole. Filled with suspense, it 
had a gruesome O. Henry-type end- 
| ing which, like such denouements 
| should be, was not telegraphed. 
Wolf’s advent into TV scripting 
rates encouragement. 

Producer-director Bill Sper took 


























the pace perking at a suspenseful 
tempo. Cast, too, was standout, 
topped by Harry Landers, as the 
killer, and Jack Arthur, as his 
saner cell-mate. Where other 
shows in this series have used a 
clock mainly as a story peg, Wolf 
made it an integral part of his 
yarn. Psycho was a watchmaker 
inside the prison and was fixing 
the warden’s mantel-clock. He 
igged a powerful time-bomb in- 
| side the mechanism, set to detonate 
at the time when the warden ‘vas 
| (Continued on page 38) 








full advantage of the yarn to keep. 


been at work for some weeks, fol- 
lowing the pattern of their series 
of “I Can Hear It Now” albums 
and their recent radio program. 
But with the difference that, in 
adding the additional sight dimen- 
sion, they have brought forth a 
news magazine for television that’s 
at once fascinating and provoca- 
tive. 

It marks Murrow’s video bow 
with a regular series, and it’s a 
cinch that he’s the No. 1 candidate 
as TV’s glamour boy in the realm 
of commentators-newscasters-anae 
lysts. Murrow brings to the TV 
cameras a sureness, naturalness 
and deep understanding of what 
he’s talking about, plus a video- 
genic demeanor that, in itself, 
gives the show a definite plus value. 
Add to this the whole Murrow. 
Friendly production approach, with 
the introduction of techniques that 
are truly eye-openers, and the 
viewer is treated to a kind of TV 
excitement that’s long been needed, 


The viewer is actually taken into 
the CBS control room (Studio 41, 
N. Y.), “home base” for the show, 
where Murrow is seated before a 
couple of monitoring sets, along 
with TV director Don Hewitt. 
There’s a constant play of the 
cameras between Murrow (for his 
sharp, incisive, never overdone 
wrapup of the subject at hand) and 
what comes through the monitors. 
As a showmanly touch for the ine 
tro, there was a spanning of the 
two oceans (with constant inter- 
play of the cameras) for direct 
pickups of the Golden Gate Bridge, 
Alcatraz and the San Francisco 
skyline on Monitor One, and 
Brooklyn Bridge, the Manhattan 
downtown skyline and the bay’s 
sweep to the sea on Monitor Two, 
Here, in the first few minutes, was 
the tipoff that Murrow and Friend- 
ly had hit on something TV’s been 
looking for. 


The monitors picked up Eric 
Sevareid in Washington (face to 
face with Murrow as with all the 
pickups) for a capsule pinpoint of 
the Korea atrocity story and Presi- 
dent Truman’s housecleaning of- 
fensive. It went to London via the 
special CBS filming for the newest 
espousals of Prime Minister Win- 
ston Churchill and Foreign Minis- 
ter Anthony Eden in some reveal- 
ing closeups; then to the U. N. 
conclave in Paris (via film and two- 
way telephonic exchange) for How- 
ard K. Smith’s ominous note on 
the disarmament plan and its slim 
hopes for success; then a candid 
closeup of GOP presidential as- 
pirant Sen. Robert A. Taft that 
was an object lesson for news film- 
ing reduced to the intimacy of TV. 

Final half of the program was a 
visit with Fox Company, 2d pla- 
toon, 19th Infantry in Korea—a 
day in their lives leading up to the 
offense on Hill 525, specially 
filmed by a camera crew sent to 
the war zone. As a piece of editing 
and camera work it rates super- 
latives, telling more than tons of 
Page One material. The viewer 
was on the spot for a graphic per- 
sonalization of what a soldier feels, 
and how he acts in combat. 
Throughout, the camera work was 
extraordinary, virtually taking it 
out of straight news reporting and 
giving it dramatic impact. 

Obviously, within the 30-minute 
framework and spanning such wide 
fronts, there was not much time for 
detailed exposition. But what there 
was revealed careful planning, 
judicious editing and always a 
maximum flair for showmanship. 

Starting Dec. 2, the Aluminum 
Corp. of America takes over spon- 
sorship as a public service. It auto- 
matically falls heir to one of the 
major TV entries of the wae. 

ose. 


Houston’s 98,900 Sets 


Houston, Nov. 20. 

Latest television set count shows 
98,900 sets in use here as of Nov. 
1. The October sales set a new 
30-day record when 6,100 sets were 
sold. 

Plans have been made to pre- 
sent the buyer of the 100,000th TV 
set on KPRC-TV and shower him 











with prizes. 
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Procedure on Handling UBF Vs. VEF 
Applications Has Lawyers in Tizzy 


Washington, Nov. 20. 


Washington’s sizable corps of 
radio lawyers are doing some tall 
speculating on a question which 
will have an important bearing on 
the lifting of the TV freeze: how 
will the FCC treat applications for 
UHF stations in cities to be as- 
signed both VHF and UHF chan- 
ne!s? 

Commission’s determination of 
this question, which may be made 
before the fina! allocation plan is 
adopted, may well serve as a guide 
to lawyers in advising their clients 
whether to file for UHF or VHF, 
or to amend existing applications 
for VHF to UHF, The Commigssion’s 
decision could either expedite or 
delay the building of stations in 
virgin TV territory. 





many cities before the freeze) and 
deciding who gets what channel. 


and VHF 
might present some legal problems, 
although these are not believed to 
be substantial. 
standpoint, however, the Commis- 
sion would be inclined to lean to 
the separate treatment. 
derstood a large body of opinion 
within the 
course, 


ious, in view of the long freeze, to 
get new stations started as soon as 


possible. For another, it is desir- 
ous of pushing UHF. Separate 
handling of UHF applications 


would appear to be the best way of 
accomplishing this purpose. 





The problem, the solution for 
which there is no precedent, is 
whether UHF or VHF applica- 
tions shall be handled separately 
or in a package. If they are han- 
died separately, then it is likely 
that for many cities hearings will 
be required only for VHF applica- 
tions, enabling the Commission to 
process applications immediately 





for UHF (providing applications are 
not in excess of available chan- 
nels). If both VHF and UHF appli- 
cations are lumped together, many 
UHF applicants will likely be 
thrown into hearing and station 
construction considerably delayed 
in many cities. 


An example of the problem 
might be the non-TV city of Den- 
ver, where the Commission pro- 
poses to allocate three VHF com- 
mercial statidis and two UHF. So 
far there aré eight applications 
filed for Denver, all for VHF, ne- 
cessitating hearings, and it’s likely 
several more will be filed during 
the 30 or 60-day period the Com- 
mission will grant after the freeze 
dis lifted before issuing permits. 


Obviously, if VHF and UHF are 
treated alike, there would be little 
reason fof any of the Denver appli- 
cants to ask for UHF. But if UHF 
applicants are processed separate- 
ly, then it would be likely that 
some of the applicants, particularly 
those who would be most apt to 
lose out in VHF hearings, would 
switch to UHF in the hope of get- 
ting a jump on TV in Denver. 


Of course, it’s quite possible that 
enough VHF applicants would shift 
to force hearings in UHF also. 
But that’s the risk the applicant 
would have to take. And radio 


lawyers, who are believed to be 


holding back several hundred ap- 
plications for the “last call” filing 
period, are not tipping off their 
competitors. 

Naturally the Commission is giv- 
ing serious thought to the problem 
—both for procedural and policy 
considerations. There seems to be 
no difficulties involved in the sin- 
gle package approach, since the 
lumping of UHF and VHF applica- 
tions is essentially little different 
from consolidating multiple appli- 
cations for the same VHF channel 


The question of handling UHF 
separately, however, 


From a_ poticy 


It is un- 


agency favors this 


For one thing, the agency is anx- 


And 
it might, in some cases, eliminate 
the need for VHF hearings. 


THYAVALS GETS 1006 
VITAMIN TREATMENT 


Hollywood, Nov. 20. 

A group of Seattle investors got 
permission from the U. S. District 
Court here to take over Thyavals 
from American _ Vitamins, which 
recently folded after a terrific TV 
spending spree, and has put $100,- 
000 into the venture. 

The new group, headed by radio 
station owners Archie Taft and J. 
McElroy McCaw, are launching pro- 
gram on much more modest scale 
than AV, picking up $2,500-a-week 
tab on Leo Carrillo’s “Dude Ranch” 
on KLAC-TV, beginning Nov. 25. 
Bud Lewis, repping the group, says 
it plans to build slowly and hopes 
to expand its TV program. 


AV was about $750,000 in the red 
when it folded, with about $350,000 
in assets. 


Rapp’s One-Shot on Wynn 


Hollywood, Nov. 20. 

Phil Rapp has been called in by 
NBC-TV to write, direct and pro- 
duce the Ed Wynn show Dec. 8. He 
will revive “The Bickersons” for a 
15-minute spot and Lew Parker 
flies out from N. Y. to play the 
harassed husband. Auditions will 
be held for the role created by 
Frances Langford. 


Rapp has been in and out of pic- 
tures since he deserted the east 
where for nine months he did 
triple duty on the televersion of 
“Bickersons.” Rapp’s deal is for 
one shot but he may continue if 
everything works out to his satis- 
faction. 


El Borracho’s TV-er 


Jules Alberti, former talent 
manager and now head of Endorse- 
ments, Inc., is stepping into TV 
with a N. Y. package show to eman- 
ate from El Borracho’s Kiss Room. 
It would revolve around boniface 
Nicky Quattrociocchi, operator of 
the eastside N. Y. eatery. 

Program would be chit-chat by 











Who's Kiddin’? 
Hollywood, Nov. 20. 

Note of realism was injected 
into Sunday’s (18) Abbott & 
Costello teleshow, and it 
showed up in  blood—Cos- 
tello’s. Cuffing the comic took 
from George Raft and Abbott 
wasn’t as playful as it seemed. 

After the show, Costello had 
to be patched for a cut lip and 
scalp gash. At one time, he 
seemed to resent an extra hard 
slap but laughed it off. It was 
evident Abbott wasn’t pulling 
his punches and some of the 
slaps could almost be heard. 








Autry Mulls Live 
TV Wrigley Show 


; Hollywood, Nov. 20. 

Gene Autry is talking a deal with 
his AM sponsor, Wrigley, whereby 
he may go into live television in 
about six months if the right time 
slot can be found on the micro- 
wave. Autry says Wrigley likes 
the idea, which would be a half- 
hour program along the lines of 
his “Melody Ranch” airer on CBS, 


that if the deal jells it will be on 
CBS-TV. 


Autry, who is suing Republic to 
prevent release of his pix to TV, 
says he thinks Rep prexy Herbert 
J. Yates is completely ‘“unrealis- 
tic” in his opposition, adding “I 
talked to him about a-deal before 
this happened. My chief concern 
was that my pictures might be sold 
to a sponsor I didn’t care about, 
and that’s what I told Yates. But 
he refused to make any settlement, 
and that’s why this has gone as far 
as it has.” : 

Just back from a p.a. tour 
through the U. S. and Canada, the 
cowpoke concedes exhibitors he 
talked to expressed opposition to 
his telepix activities, but added 
they didn’t hesitate to blurb his 
pix when he played their towns. 


Kraft Ankles ‘Ruggles’ 
In ‘TV Theatre’ Hypo 


Hollywood, Nov. 20. 
“Ruggles,” one of the oldest and 
consistently high-rated teleshows 
on the Coast, loses its sponsor, 
Kraft, at the expiration of the 
pact Jan. 10. Reason is that Kraft 


expects to beam its “TV Theatre” 
via NBC at that time live to the 
Coast and feels that it cannot af- 
ford to bankroll two shows. 


Family program, starring Charles 
Ruggles, is being offered by ABC- 
TV, which has a contract ‘with pro- 
ducer-packager Bob Raisbeck, as 
a microwaved network entry at 
$10,000, plus time; regionally, $5,- 
000, and locally, $3,600. Show start- 
ed its third year last month and 
has been kinnied for about 40 other 
markets, but it’s known that Kraft 
wasn’t happy with the _ kinnies. 














in hearings (which was done for 








Quattrociocchi and a femme aide. 








ABC’s pact with Raisbeck has two 
years to run. 
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Mister PLUS wears cowboy boots, 
His hat’s ten-gallon size. 

He’s full of yips and rooty-toots 

And news to pop your eyes! 


> “If you want KIDS, by flock or, herd, 
Try MBS — we’ve won ‘em! 

And if you'll simply say the word, 
We'll put your brand upon ‘em! 
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Arthur Godfrey succeeded last Thursday night (15) in carrying a CBS 
radio show almost four minutes overtime, while the show following wag 
forced to trim its air time so as not to snafu tH® web’s entire program- 
ming schedule for the remainder of the evening. Reason was that God- 
frey was doing a special hour-long Blood Pledge show and figured that 
the cause was meritorious enough to warrant breaking a hard-and-fast 


network rule. 


Godfrey had a strong lineup of guest talent for the show, which 
started at 10 p.m., including Ezio Pinza, Mimi Benzell, Perry Como, 
and Peter Lind Hayes and Mary Healy, as well as a number of civic 
dignitaries to interview. With virtually no rehearsal, Godfrey realized 
at 10:45 that he couldn’t finish on time. H. R. Guillotte, CBS opera- 
tions chief, who was present at the program, gave orders in the control 
booth at 10:57 for the shows which were to follow at 11 to permit 
Godfrey to finish. 


Three programs were affected: Lowell Thomas, with a Coast repeat 
of his news show; Eric Sevareid, making his regular 11 o’clock news- 
cast to the east and middlewest, and George Bryan, making his 11 p.m. 
newscast over WCBS for the local N.Y. area only. At 11:35 a remote 
dance band took the air and the remaining shows were heard on 
schedule. 





CBS board chairman William S. Paley made a tape-recording of the 
Friars Club 20th anniversary testimonial dinner to Jack Benny for his 
private collection. He is presenting a few limited sets of the record- 
ings of the speeches—generally conceded among the best in recent 
years—to Benny, Fred Allen, George Jessel, Irving Mansfield, Bernard 
Baruch and one or two others. 

There was a proposal to merchandise the records for benefit of the 
Friars but Paley wants to keep his private recordings within a limited 
circle. ; 





Extension of WLW’s (Cincinnati) grassroots programming formula, 
conceived several years ago by James D. Shouse and Robert E. Dun- 
ville, furnished nearly 500 bound copies of historical radio scripts to 
libraries, schools and historical societies in Ohio, Indiana, Michigan, 
Kentucky and West Virginia during past four months. 

Gilbert W. Kingsbury, administrative assistant to Dunville, president 
makes available copies of WLW scripts of its “This Land of Ours,’ 
“Builders of Destiny,” “Our America” and ‘Personalities in Your Gove 
ernment” programs to institutions and groups. « 





New York’s Civil Service Commission will shortly hold exams for 
post of assistant program director of WNYC, the city-owned station. 
Position will pay $4,950 annually. 

Applications must be filed at the CSC office, 94 Duane Street, N. Y., 
through Nov. 29. Candidates must have had at least two years of paid 
experience planning and producing programs for a licensed station, or 
the equivalent, and will be given written and oral tests. 





Clifford J. Durr, former member of the FCC, may soon return to 
law practice in Montgomery, Ala., if he does not accept a teaching post 
which has been offered him by a large university, it is learned in 
Washington. 

Should he open a law office he will handle radio and common care 
rier cases, which would require appearances before the Commission. 
Durr began his career as an attorney in Montgomery after completing 
his studies at the Univ. of Alabama and Oxford University in England, 
where he was a Rhodes scholar. 

During the past four months, Durr has been recuperating in Mont- 
gomery from an orthopedic operation. 





Catholic radio and TV performers, as well as network brass and 
employees and others engaged in broadcasting, will have a fourth 
annual Communion breakfast in the grand ballroom of the Hotel 
Waldorf-Astoria, N. Y., Sunday (25). Breakfast is scheduled to follow a 
9 a.m. mass at St. Patrick’s Cathedral. Idea for the annual Communion 
breakfasts was started by Joseph Sheehan, an NBC mailroom staffer. 


a” Jim Harkins of NBC chairmans the committee for this year’s 
affair. 





Three correspondents of RadioDiffusion Francaise, the French 
Broadcasting System, are winding up a three-month tour of the U. §S, 


(OEX). 
casts on “La Vie en Amerique.” 





hour stanzas completed and in the 
can before attempting to line up 
a bankroller. Vidfilm producers 
usually turn out only a single pilot 
film and attempt to make their sale 
on it alone. “Rebound” pix are 
dramas with a shock ending, and 
each has a different story and cast. 
Series was formerly titled “Cry of 
the City” and the “Rebound” tag 
may also be changed to something 
else before the contract takes ef- 
fect about Feb. 1. 

Pact is for a firm 26 weeks, with 
options for an additional 91. 
Crosby retains all residual rights 
and, while BCE execs set the deal 
with Packard directly, the pix are 
to be turned over to United TV 
Programs for reissue bookings on a 
regional and local sponsorship 
basis after a year’s time. Barney 
Gerard will produce, write and 
direct most of the series. With the 
investment in “Rebound” having 
paid off, Everett Crosby, prez of 
BCE, has greenlighted, a new 
series of pix, for which he also 
plans to turn out a full cycle of 
13, instead of just a pilot, before 
attempting to sell them. 

Crosby, together with BCE 


veepee Basil Grillo and sales chief 
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RAY BARRON 








EUGENE SMITH 
“Sultan of the Ivories™ 
DYNAMIC PERSONALITY—BOOGIE WOOGIE ARTIST 


as guests of the State Department’s Educational Exchange Bureau 
They gathered enough material for over 50 half-hour broad- 


Trio, which covered 20,000 miles of the U. S. in their own car, are 
now giving Gotham the o.o. before returning to Paris. 


Packard 500G Vidpix Pattern 


Continued from page 25 














Charles Brown, wrapped up the 
deal with Packard in huddles in 
Detroit last week. S. J. Andrews, 
Maxon’s AM-TV chief, handled the 
agency end of the pact. 





Eileen BARTON 


BILL GOODWIN SHOW 
— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A. 



















Direction 
McCONKEY ARTIST CORP. 
1780 Bway, N. Y. C. 
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Inside Stuff—Television 


New device which permits.superimposition of TV images without the 
transparency that usually results, and thus enables actors to be super- 
jmposed onto miniature sets, has been invented by George Gould, 
director of ABC-TV’s “Tom Corbett, Space Cadet.” Gould, who de- 
veloped “The Gismo” with ABC engineers Rolph Drucker and David 
Fee, has filed for a patent on the gadget, which cost only $100 to build. 

Although superimposition is used in tele, the transparency effect 
(which destroys the illusion of reality) is generally eliminated with 
mechanical devices. Gould’s Gismo, however, gets rid of the trarfs- 
parency by electronic means. 


With the Gismo, “Corbett” can get shots of actors scurrying over the 
hulk of a “prehistoric dinosaur” which is actually only a two-foot-long 
papier-mache model. Production costs are cut, since even the most 
intricate effects require no more than two hours of rehearsal time, with 
the performers working on a calibrated floor plan. 


Gismo also permits the bankroller, Kellogg cereals, to get live “ani- 
mated” commercials for a small part of what filmed animation would | 
cost. With the electronic superimposition technique, the cereal boxes | 
appear to fly, dance and pour themselves into bowls before live per- | 
formers. Gould is also serving as adviser on other shows which want 
to use the Gismo technique. 











Possible shift of WOR-TV, N. Y., from its present transmitter site 
at North Bergen, N. J., to the Empire State Building is being 
discussed in the trade following disclosure of details of the WOR- 
General Tire proposed merger. 


Under terms of the proposed deal, the new company will lease the 
WOR and WOR-TV transmitter sites from R. H. Macy’s, WOR parent 
firm, rather than buying them outright. Thus, it’s reasoned, it would 
be relatively easy for the new outfit to drop its lease on the TV tower, 
move to the Empire State Building, with Macy’s finding a new lessee 
for the structure. 





WCBS-TV, flagship station of the CBS web in N. Y., lost little time 
this week in lining up a sponsor for the Wednesday night edition of its 
“News of the Night,” which was ankled last week by Colgate. Local 
Chevrolet Dealers, which bankrolls the show the other five nights it’s 
broadcast, signed‘for Wednesday night also, while at the same time 
renewing for the entire package. 


Program has Allan Jackson as commentator four nights a week, with 


Winston Burdett covering on Wednesdays and Harry Marble on Satur- 
days. 





Jack Carson, first NBC-TV comedy star to attempt a book show last 
season instead of the usual revue-type productions, will try another 
innovation for his stint on the Saturday night “All Star Revue” this 
week (24)—that of motion picture produetion technique. Instead of 
working from the Center Theatre, N. Y., Carson will move into NBC’s 
big Studio 8-H in Radio City, where 15 separate sets are to be built 
around the wall. Actors will then move from set to set during the 
performance to achieve a fluidity of action, a la pix. 


Move to 8-H also means that Carson will be dispensing with the 
large studio audience, usually considered a must for comedians in order 
to time their gags. Studio has a gallery with a capacity of only 200, 
which the comic thinks is plenty large enough for the purpose and also 
gives him more of a chance to play directly to home viewers. 





An estimated 60,000,000 people in all parts of the country saw one 
or more of the World Series games via television last month, according 
to a statistical study completed last week by the NBC-TV research 
department. For purposes of comparison, the web showed that the 
Oct. 6 game (a Saturday) between the Yankees and the Giants was seen 
in 5,650,000 homes, double the number that tuned into the Yankees- 
Phillies game of Saturday, Oct. 7, 1950.. Web attributed this to in- 
creased TV set circulation and extension of live facilities to the Coast. 

Indicating that a video show with marquee lure will attract a sizable 
audience regardless of the time of day, the Saturday game this year drew 
a fat 35.2 rating in Los Angeles, according to the NBC research de- 
partment, despite it’s having been transmitted there at 10 a.m. 





NBC-TV’s “Kukla, Fran and Ollie” delegation makes its annual pil- 
grimage to Detroit for personal appearances Thursday (22) and Friday. 
Show will be beamed from the WWJ-TV studios both nights. 


Burr Tillstrom’s group will appear in the J. L. Hudson Store’s an- 
nual Thanksgiving parade Thursday and will guest at a special meet- 
ing of the Detroit Television Council the following day. 





_ Bonafide Mills cancels out the Lady Iris Mountbatten starrer, “Versa- 
tile Varieties,” effective Dec. 14. Bankroller claims that the reason is 
fact ABC-TV could line up only 17 outlets, while it had more than 
twice that amount when the show was on ‘NBC-TV and later on CBS- 
TV. Network, however, reportedly feels that the stanza is “not up to 
nighttime standards” and asked the sponsor to up the budget nut or 
to move to a daytime slot, which the backer refused. 
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History comes to /; ife 1. ” Continued from page 27 


“ reportedly now seeking another 
ee “44° _ |TV showcase and Owens-Illinois is 
Williamsburg 
Restored”’ 


also said to be on the lookout for 
++. anew film that 


a video program. On the locab 
level, such firms as Monsanto 

should be in every 

library 





Chemical is now sponsoring the 
Tex McCrary - Jinx Falkenburg 
“N. Y. Close-Up” on WNBT, NBC’s 
N. Y. flagship, along with the pub- 
lic utilities outfits, such as Brook- 
lyn Union Gas. 


Such bankrollers, the webs point 
out, being financially able to af- 
ford TV, usually sign on for a 52- 
week deal and don’t buy in and 
out like some of their other clients. 
These are also the advertisers, it’s 
cited, who make life easier for the 
agencies since again they’re more 
interested in selling general good- 
will than in selling products. As 
a result, they seldom switch agen- 
cies once they’ve signed on with 
one. U. S. Steel, for example, has 








> _ 


This new documentary film of Vir- 
ginia’s colonial capital presents a pic- 
ture of historic Williamsburg as it was 
two hundred years ago and as it is 
today. It vividly portrays the scope of 
the architectural achievement in the 
restoration of the town to its 18th cen- 


David Kees to CBS-TV 


David Kees, currently produc- 
tion manager of KPIX, San Fran- 
cisco, has been appointed CBS-TV 
director of special events. Kees, 
who directed the pickup of the 
Japanese Peace Conference in Sep- 
tember, replaces Bob Bendick. 


Bendick, after 10 years with 
CBS, resigned to join Cinerama 
Productions, outfit working on a 
simulated three-dimensional film 
process, which is headed by Mich- 
ael Todd and Lowell Thomas. 





WGN-TV 


Continued from page 27 


Mont tieup, and WBKB’s 6:30 to 
9:30 p.m. affiliation with CBS re- 





American Home Products’ “Love 


of Life,” and Procter & Gamble’s 
mains intact. Pact was inked by | “Search for Tomorrow.” Starting 
WGN-TV general manager Frank| Dec. 3 WGN-TV will also carry 
P. Schreiber and Herbert Acker-| CBS’ “Mike & Buff” show and Mel 


berg, CBS stations relations vee. | Torme strips. 
pee, 





. ; WBKB will continue to beam the 
Chicago Tribune station will car- | afternoon Garry Moore spread and 





been repped by BBD&O for a num- 
ber of years, as one of that agency's 
biggest and best accounts. 


tury appearance. 


44 minutes ¢ Sound @ Color * 16MM 


Rental $5.00 Sale Price $180.00 
Produced by Julien Bryan International Film Foundation 
TO RENT OR PURCHASE WRITE TO 
Colonial Williamsburg 


ULM DisTmiBUTION SECTION, WILLIAMSBURG, VIRGINIA 





Milwaukee — Richard Shireman, 
SES acon teantd etlemnt aie 
ager, has been named natio 
aanene.. of the Milwaukee CBS 
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ry Colgate’s “Strike It Rich;” | “First Hundred Years.” 
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international telecast, over the NBC network. 


that pioneered and engimeered the first 


As reported by The New York Times, WWJ-TV’s 


own Budd Lynch, Canadian Veteran who lost 


: an arm at Dieppe, literally stole the show with 


his commentary during the Royal couple’s visit 


to Detroit’s neighboring city of Windsor, Canada. 
WW4J-TV’s initiative is an important contributing 
factor to this station’s overwhelming popularity 


in the great Detroit market. 
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Television Chatter 





New York 


Martin Manulis, producer of 
“Crime Photographer,” will lead 


Five more salesmen have been 


added to the WPIX sales staff, rais- 
ing the total to 11. New staffers 
are Paul Fischbein, Spencer L. 


discussion on scripting the show | Rowe, Ben Sckolnik, Richard Ro- 


at the Radio Writers Guild TV 


tor 
joined WOR-TV’s Chicago sales 
force Hope Miller, ~ who did 


Spanish dialect on “Date With) newspapers 


Judy” Saturday (17), handles 
French part on NBC-TV’s “Good- 
year TV Playhouse” Sunday (25). 
Sig Mickelson, CBS-TV news 
and public affairs chief, 
Giscuss the role of radio and TV 
in promoting brotherhood at a 
meet of the 


slated to| 


National Conference | 


manelli and Harrison E. Mulford, 
clinic Tuesday (27) at the Hotel As- | a 


..“Critical Digest,” weekly the- 


Edwin J. Kaspar, ex-NBC, has | atre newsletter, now publishing a 
daily TV and radio service, includ- 


ing reviews and comments from 
and magazines. in 
N. Y., Los Angeles, Chicago and 
Washington . Jim Britt tagged to 
call the play-by-play on NBC’s 
pickup of the Army-Navy football 
game Dec. 1...Joe Walsh set for a 
feature role on CBS’ “Crime Pho- 
tographer” tomorrow night...Ken 
Nydell signed to a one-year pact 


of Christians and Jews tomorrow |to narrate the Roller Derby pick- 


(Thurs.) in Detroit 


Caarles of | 
the Ritz (face powder) has signed | 


ups via WCBS-TV. 
Actor Joseph Julian apparently 


for a series of spots on two WNBT | acted too hard in his role on ABC's 


shows, 
and “Eve Hunter Program”... 
burg Marionettes, which made 
their American debut on Ed Sulli- 


“Here’s Looking at You” | 
Salz- | 


“Crime With Father” last Friday 
night (16). Julian broke a rib dur- 
ing a fight sequence on the show, 
but didn’t know about it until he 


von’s “Toast of the Town” (CBS), | checked with a doctor on Monday 


scheduled for a repeat booking}, | | Continuing his emphasis on 
Dec. 9 The Continental,” TV | name actors, Herbert Swope, Jr., 
series featuring Renza Cesana and 


now seen on the Coast only, has 
been sold to Burlington Mills for 
a network spread. No net or time 


age Martin Brandt set for a role 
on ABC's “Crime with Father” Fri- 
day (23) 





producer of NBC’s “Lights Out,” 
has set Richard Greene for the 
starring role Monday night (26). 


has been set yet for the show a | Eddie Albert topped the cast this 


Masterson, Reddy & Nelson pack- | 


week (19) . . . Toby Press, Inc., is 
slated to publégh a comic book 
series based on CBS’ “Big Top” 

. . Walter Hart, former director 


Ernest A. Marx, sales} of “Goldbergs” on CBS and who 


chief for DuMont receivers, leaves | ajco megged the Paramount film of 


for a tour of South American coun- 
tries tomorrow to set up distribu- 
torships and arrange licensing 
agreements. He’s slated to return 
to the U. S. about Dec. 16.. Gary 
Stevens, co-producer of “Luncheon 
at Sardi’s” and “20 Questions,” to 
Florida for vacation Trevor 
Adams, manager of WJZ-TV, named 
exec coordinator of the 14-hour 
“Celebrity Parade for Cerebral 
Palsy” telethon, scheduled to be 
carried by the station starting at 
9 p.m. Dec. 8 Screenwriters Mort 
Braus and Malvin Wald have 
acquired TV and film rights to 300 
criminal cases from the files of 
Herbert L. Maris, w.k. Philadel- 
phia attorney, who specialized in 
reopening the cases of convicts 
who claimed to be innocent. Wil- 
liam Morris office is packaging the 
show, titled “Justice for All”... 














that name, signed by Louis G. 
Cowan to direct two editions of 
DuMont’s “Cosmopolitan Theatre.” 


Walter Abel and Lon McAllister 
on “Tales of Tomorrow” Friday 
(23) . ... Look mag and Joel Ham- 
mil have developed a tele show 
previewing important events; Wil- 
liam Morris office is handling ... 
Charles R. Abry upped to eastern 
sales manager for ABC-TV and 
Rupert Lucas has been named to 
new post of television program 
sales manager for the web 
NBC personnel men Ernest de la 
Ossa and CBS’ Zach Becker at- 
tended Television, Writers Group 


cocktailery Friday (16). . . Staffers 


Dave Graham and Gordon Leigh 
take over active management of 
Ross Reports, with Wallace Ross 
taking a leave to write a book on 
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In Grateful 


THANKSGIVING 


to all my Friends— 


and Especially ... 


Jack Barry 
Fielder Cook 
Dick Clemmer 
Dan Enright 
Monty Ford 
Bob Fryer 

Dick Goode 
Maury Holland 
Carol Irwin 

Bill Kaufman . 
Jess Kimmel 
Cal Kuhi 
Worthington Miner 
Carleton Marse 
Ralph Nelson 
Paul Nickell 
Johnny Peyser 
Stanley Quinn 
David Rich 
Charlie Robinson 
Dr. Roy Shield 
Louis Shoobe 


| * « * BILLY NALLE 








@ Pianist - 
@ Organist 





tele, following release of the out- 
fit’s just-released TV directory. 

Cameron Prud’homme and Bob 
Shawley on “Young Mr. Bobbin” 
Sunday (25)... Frank Merlin 
added to NBC-TV’s “One Man’s 
Family” . .. Connie Boswell de- 
buts on the Alan Young show to- 
morrow (Thurs.) . .. Actress Eva 
Marie Saint and “Bert Parks 
Show” producer Jeffrey Hayden 
are honeymooning. ‘ 


Hollywood 


Frank Wisbar wound “The 
Broken Cord,” last in his current 
series of “Fireside Theatre” vidpix, 
and wili be dubbing for two weeks, 
resuming with another six Dec. 3. 

_.Marguerite Churchill and War- 
ren Douglas topline “Cord,” shot at 
Eagle-Lion studios...Robert Os- 
terlough, Ned Glass and Lee Mar- 
vin set for “The Silver Hat,” one 
in “Rebound” series of telepix shot 
by Bing Crosby Enterprises at RKO 
Pathe, with Bernard Girard as pro- 
ducer - director...Gloria Winters 
inked for femme lead in two of 





Flying A Productions’ ‘Range 
Riders” vidpix, ‘Blind Canyon,” 
and “The Bandit Stallion”... 


Gloria Jean before Snader Tele- 
scription cameras on her 17th 
birthday, warbling. Bobby Troup 
and his Trio on the same day... 
Elbert Walker ankled KNXT to 
join FHJ-TV as production man- 
ager.. Robert Livingstone is man- 
ager of operations, Ken Higgins 
continues as program director... 
Jeanne Cagney and Bill George 
star in “$200,” Ziv TV telepic in 
“The Unexpected” series, rolling at 
California studios...“Sauce for 
Mrs. Gander,” original teleplay by 
Barry Trivers, acquired by Jerry 
Fairbanks Productions...Sid Ro- 
gell, yeepee of Fairbanks Produc- 
tions, and head of the Permanent 
Charities Drive for TV, talked to 
members of the Alliance of Tele- 
vision Film Producers at a session 
held at General Service studios... 
Clyde Beatty Show, set as series of 
26 half-hour télepix, will be sold 
as complete unit embracing TV, 
AM and merchandising, according 
to prexy Walter White of Commo- 
dore Productions...Ed Blondell 


. .| Vice Lester Blackburn as director 


of lighting for KLAC-TV, Black- 
burn ankling to return to Warner 
Bros...KTTV’s chief engineer, 
Joseph W. Conn, leaves this week 
on business trip east...Marilyn 
Hare joins cast of KLAC-TV’s 
“Women Are Wonderful” program. 

..Wesley Barry back from junket 
through midwest for William F. 
Broidy telepix company. 


Chicago 

Don Herbert, NBC-TV’s “Mr. 
Wizard,” profiled in the current 
issue of Time with Parade dittoing 
Dec. 2...F. W. Amend Co. 
(Chuckles Candy) expanding “Hail 
the Champ” from three to seven 
ABC-TV stations Dec. 22. Herb 
Allen hosts the Saturday kiddie 
show...WBKB’s “Fun and Fea- 
tures” getting another revamp and 
title change next week. Comic 
Frazier Thomas takes over major 
duties with host George Menard 
exiting to handle station’s “Tele 
Shopper”...Susan Miller is new 
assistant to Elizabeth Bain, WGN- 
TV film director...Fox Head Beer 
moves its “400 Houseparty” hosted 
by Toni Gilman from WBKB to a 
Thursday night spot on WGN-TV 
...Art Youngquist, WENR-TV’s 
“Dr. Fixum,” putting on a handi- 
craft demonstration next Tuesday 
at the Spaulding School for Crip- 
pled Children...With Ethyl Corp. 
bowing out, the Refiners Distribut- 
ing Co. is picking up the tab for 
Tom Duggan’s Sunday night sports 
show on WNBQ, Dec. 2... Howard 
Christiansen, General Artist Corp. 
tele veepee, in t6wn for confabs at 
the local office...Mutual Benefit 
Insurance Co. has renewed - Bob 
Considine’s Saturday NBC-TV 
show for another 39-weeks, effec- 
tive Jan. 19... Ernie Simon’s morn- 
ing WBKB show from Isbell’s eat- 
ery has been postponed until first 
of the year so it can be slotted 
back-to-back with Arthur God- 
frey’s CBS am. TV venture... 
Chi NBC-TV lighting expert Al 
Scarlett has shifted to NBC Holly- 
wood...First Federal Savings and 
Loan Assn. continuing with Tues- 
day and Thursday segments of 
Dorsey Connors nightly show on 
WNBQ...Mel Ballairs will emcee 
juve quiz show bowing Sunday (25) 


=. NR-TV for Salerno Biscuit 





Brescia to LBS 


Dallas, Nov. 20. 

Matty Brescia, former radio-TV 
cordinator for the minor leagues 
and VARIETY correspondent in 
Memphis, has been named press 
and baseball publicity chief for the 
Liberty Broadcasting System. 

Earlier this year; Brescia was 
liaison between radio and TV 
broadcasters and the minor 

si aetee 
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NBC-Boca 


Continued from page 24 


formula must be used, otherwise 
rate making would be done by ex- 
pediency, 


NBC takes exception to the Com- 


mittee’s rejection of “the theory 


that the installation of a television 
set in a radio home eliminates the 
use of radio in that home.” NBC 


says that while it, too, rejects that 
theory, the fact remains that it 


would be unrealistic not to take 
into consideration the impact of 
TV in a radio home. 


NBC goes along with the com- 
mittee’s conclusion that “‘the adop- 
tion of any arbitrary formula which 
bases radio rates on the growth of 
television circulation, rather than 
on radio’s own efficacy, will neces- 
sarily lead to the destruction of 
radio.” However, the network de- 
nies there is anything in ifs plan 
calling for a re-evaluation every 
six months on the basis of in- 
creased television circulation, as 
set forth by the Committee. 

Far from “breaking down” the 
concept of network national cov- 
erage, as indicated by the Commit- 
tee, NBC maintains that its new 
“bonus station” projection actually 
perpetuates such national coverage. 


In answer to the Committee’s 
deploring of the new practice to 
take less than 13 weeks of business, 
NBC claims it is more realistic to 
take smaller doses of biz today in a 
bid to strengthen the economic 
foundation of the network. 


As for “diverting spot revenue” 
from local stations to national net- 
works, another Committee gripe, 
NBC maintains that, actually, it is 
increasing spot revenue of stations 
through the inauguration of its 
“Minute Man” plan. 





Nielsen 


Continued from page 24 





regular Nielsen rating service, but 
this may be a move in the web’s 
negotiations with Nielsen for the 
“complete” service. 

Some web researchers have 
raised objections to Nielsen’s new 
service, on the grounds that it is 
based on about 450 “audimeters” 


and that consequently the analyti- 
cal data involves only a small sam- 
ple. However, the ABC research- 
ers feel that it provides an 
adequate cross-section for practi- 
cal accuracy. According to Oliver 
Treyz, ABC research chief, ‘Niel- 
sen is the only service that tells 
how many homes are viewing and 
how often.” 


Treyz said that since the AM and 
TV Nielsens are based on the same 
research techniques, info on both 
media will be comparable. He fig- 
ures that sponsors will thus be 
able to tell not only how much 
duplication of audience there is 
between two video shows, but also 
how much duplication between 
specific radio and tele stanzas. 


ABC was the first web to sign 
for the “complete” AM Nielsen 
service, with NBC and Mutual fol- 
lowing suit. As in the radio 
sphere, the “complete” TV service 
includes access to Nielsen’s mar- 
keting data, from the Food and 
Drug Index. This info can be used 
to get an index of the sales effec- 
tiveness of a show. 


Nielsen will charge the webs on 
the basis of their portion of total 
tele billings. This would cost 
NBC-TV most, since it had 49% of 
total billings in August, with CBS- 


TV having 31%, ABC-TV 15% and 
DuMont 5°%. 














DUROCHER, DAY TEAM 
FOR FV FILM SERIES 


Hollywood, Nov. 20. 

Leo Durocher and Laraine Day 
are working in a series of 104 15- 
minute telepix tagged “The Hot 
Stove League,” with sports celebs 
appearing as guestars of the series, 
rolling at General Service studios, 
with Desilu Corp. shooting. 

Baseball bull-session format be- 
gan rolling with three Saturday, 
Guesting on opener was N. Y, 
Yankee manager Casey Stengel. 
Ralph Kiner and Nancy Chaffee 
appear in the second, and Brook- 
lyn Dodger manager. Charlie Dres- 
sen in the third. 

Eastern financier Mahlon Mohr 
is angeling the series, being pro- 
duced by Marted Productions, 
headed by Marty Martyn and Ted 
Kneeland. Robert Todd is writer 
of the series. Deal now being 
finalized for national distribution, 
with first vidpix to be réleased in 
January. 

The Lip will bow out during the 
baseball season, his wife helming 
solo then. 


Piccadilly Picks ‘Story’ 
Vidpix on WABD, N.Y. 


Piccadilly ‘Tobacco, new entry in 
the cigaret business, will tee off its 
ad campaign in the metropolitan 
N. Y. area with a series of 26 half- 
hour vidpix aired over DuMont’s 
WABBD. Series, titled “Story Thea- 
tre,” and produced by the Fred- 
eric W. Ziv Co., will occupy the 
Sunday night at 11 period, starting 
this week (25). 

First film will be Elizabeth Gas- 
kell’s “The Manchester Marriage,” 
starring Jan Clayton and featuring 
Richard Travis, Edgar Barrier and 
Queenie Leonard. Agency for Pic- 
cadilly is Hilton & Riggio. 








Detroit—WJBK-TV had a pros- 
perous week, taking in more than 
$72,000 worth of new biz. As a 
result, these new programs will be 


added to the schedule: The Tel-Ra 


film series “National Pro Football 
Highlights,” Allen Funt’s “Candid 
Camera,” sponsored twice weekly 
by Pfeiffer Brewing, and “Boston 
Blackie,”’ sponsored by Procter & 
Gamble’s Cheer. 








WANTED 
Experienced 
Time Salesman 


for independent station in the Met- 
ropolitan area. Salary plus incen- 
tive. The man we're looking for is 
working at a small station in New 
York right now and looking for 
greener fields. All replies strictly 
confidential. Send complete sum- 
mary to Box V-154, Variety, 154 
West 46th St., New York 19. 


Offices for Rent 


1, 2 or 3, furnished. Off Sth Ave., 
mid 40's. Switchboard service. 
Suitable producer or talent agency. 


Phone PL 9-3870, Mrs. Gold. 
GAG WRITER 


Seeks Position or Free Lance 
Samples On Request 


Box V-5435, Variety 
154 West 46th Street, New York 





























IN THE HEART OF 


JUST COMPLETED 


1271 St. Nicholas Avenue. 











THE THEATRICAL DISTRICT 
MODERN ELEVATOR APARTMENTS 


Now Renting for Immediate Occupancy 
11,—2—21,—3—31'% Rooms 


901 EIGHTH AVENUE 


Apply Agent on Premises or 
MAX LIPMAN & SONS 


WA 7-9210 
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AS IN 1949 AND 1950... ° 





Advertisers start 
the 1951-1952 
broadcasting 
season with more. 

| top-rated 
programs on the | 
CBS Radio Network | 
than on all other 





































| networks combined: | ===. 
| | Sof the top 10; ‘re, - 
| DAYTIME - 
| | of the top I0. 
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Bill Munday’s Comeback 


Continued from page 26 














din Kay, pioneer radio man and, the assignment to cover the Tech.- | 
at that time manager of WSB, At- | L.S.U. game as part of CBS’ Satur- | 


lanta NBC affiliate owned and op- | day Football Roundup, upon which | 


| Red Barber rides herd. He did such 
erated by The Journal, wandered 4 fine job that he got three subse- | 


into the sports department seeking | quent assignments to take part in 
someone to announce a baseball! the roundup and undoubte.tly will 
game. All the staffers ducked out get more. | 
except Munday, who, being a cub, | 





got stuck with the assignment. He | NLRB Calls for Election 


did okay, so it wasn’t long before | 
he was the station’s top sports 
spieler. 

In 1928 he helped Phil Carlin 
cover tne Georgia U.-Yale game 
and Carlin was impressed with his | 
work. When Georgia Tech went 
to the Rose Bowl Jan. 1, 1929, 


In IATSE-NABET Friction | 
On ABC Sound Engineers | 


Washington, Nov. 20. | 
Dispute between stagehands and | 
|}engineers for jurisdiction over | 


e 9 b J a 
Philco’s ’51 Dip 
Philadelphia, Nov. 20. 
Philco Corp. sales and earnings 
dipped slightly in the first. nine 
months of this year below the com- 
parable period last year. Presi- 
dent William Balderson, in making 
the report, announced, however, 
the company would have another 
successful year in 1951. 
Sales in the first nine months 
totalled $228,431,000 


with $229,205,000 in 1950. Sharp- 


est drop was in the third quarter, | 


which was responsible for the 
whole lag in sales volume. Sep- 
tember quarter sales dropped to 
$54,408,000 from $82,193,000 in 
the 1950 period. 

Net income for nine-month pe- 
riod after Federal and State in- 
come taxes and excess profits 
taxes, amounted to $7,963,000 or, 


after preferred dividends, $2.18 per | 


compared | 









Dewey 


Continued from page 26 
election this year which the Com- 
| munists swept in the Gold Coast 
| of Africa. 

| Stressing the “great opportuni- 


| ties faced and the wide influence | 


| exercised by women broadcasters,” 


the Governor commented, “The 
women in this room are probably 
| the dominant factor in public life.” 
They have “women listeners to 
themselves all day, and some men 
listeners,” while men commenta- 
tors are heard in the evening, in 
competition with a wide-variety of 
| air entertainment. The Governor 
mentioned that housewives turn on 
the radio “to avoid boredom” and 
“keep it on all day.” He also un- 


BIOW EXPANDING 
COAST OPERATION 


Hollywood, Nov. 20. 

Jack Runyon is expanding his 
, Coast operation of the Biow agen- 
| cy following the acquisition of two 
|new clients, Dennison Foods and 
; Delco-ware. He moved up Ed Feld- 
man to executive supervisor of all 
| Philip Morris production, named 
|Mary Morris a supervisor, and 
| brought in Charles Davies from 
| NBC-TV. 


Biow Hollywood-originated shows 
include “I Love Lucy,” “Racket 
| Squad” and Eddie Cantor, with 
| occasional stands by Horace Heidt. 
| Both new accounts are planning 
| heavy radio and TV schedules for 
| the Coast market. 














Munday went along and worked 
the game with Graham MacNamee. 
It was this game that put the 


spotlight on Munday and his corn-| tions Board ruled yesterday. Board | 
| ordered an election to determine 


pone accent and originality in de- 


sound effects technicians at New| hare of common stock, corfipared 


| York City operations of ABC will| with net income of $9,877,000, or | 


| be settled by the employees them- 


| $2.72 per common share in 1950. 
| selves, 





| derlined the “ruling” role Ameri- 
can women play. | 

Dewey’s presence at the AWRT | 
luncheon in the Ten Eyck Hotel, | 
with Mrs. Dewey, represented a big | cessions granted were annual max- 
feather for the local chapter. He | imum sick leave of three weeks, 


StL. Blackout | 


Continued from page 27 
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scriptive phraseology. Many things | whether the technicians desire to 


happened in that game, including | pe represented by IATSE (Interna- 
Roy Riegels’ memorable wrong-way | tional Alliance of Theatrical Stage 
run and the explosion of the foot- | Employees) or NABET (National 
ball. | Assn. of Broadcast Engineers and 


It wasn’t long before Munday | Technicians), or neither. 


was getting choice NBC assign-| NABET’s contract representing 
ments, broadcasting sports events |the technicians expired Oct. 31. 


from all sections of the country. | ; * 
Radio listeners loved to hear that | The union has represented ABC 


boy’s Southern drawl. Munday’s fu- | Se an 
ture was bright, but after a few | ‘tig : : sal 
years he let the opportunity slip| ,30ard’s ruling on the question 
through. his fingers. | of jurisdiction held that in view 
of past bargaining history of the 
Munday Disappears sound effects technicians as a sepa- 
He did his last network. broad- | rate unit, and the dissimilarity of 
casting in 1937. He disappeared | their duties as compared to the en- 
from the public eye and little was | gineers, NABET’s contention that 
heard from him, even by his inti-; the New York ABC employees 
mates. should be merged into the existing 
Two years ago Munday took /| nationwide unit of engineers is 
stock, as he puts it. “without merit.” 


“I had tagged all the bases on| Board ruled that the sound ef- 
the way down,” he said, “so I | fects personnel “constitutes a divi- 
thought I would put all I had left; Sion of the program department, 
into a radio comeback attempte” which is concerned with the artistic 

The first thing he did was take quality of broadcasts. The —— 
the job of handling the microphone lble oo yo aggro a . is on ie 
of the p.a. system at local high |) istic fre t geno iy oe 
school football games to “restore | 27USUC elects reug a 
his confidence.” The next step was | " f functi 1 
to do half-time spieling on eR rns aia aaa alee: a eyeus 
pen genta which broadcasts | and the engineering rnc io 

eorgia U. games. ; 

Then he persuaded Sam Kane, | IATSE’s contention that the 
manager of WGLS, an indie in | Sound effects technicians in the 
nearby Decatur, Ga., to let him | Prosram department of ABC in 
work up a program of his own, | New York constitute on appropriate 
titled “Bill Munday Recalls.” Lis- | unit for collective bargaining, was 
teners soon learned that Bill had | upheld by the Board. 


regained his mike technique, - i 
Mikan’s Minn. TV Show 


During the summer NBC invited 
Minneapolis, Nov. 20. 


Munday to New York to appear 
with Ben Grauer on Silver Jubilee 
on NBC, and then came the invita- |. George Mikan, member of the 
tion to be one of the honor guests | Minneapolis Lakers league team 
at the Radio Executives Club’s\2"4 generally considered the 
function Thursday, world’s greatest basketball player, 
Munday, at present, is public re- — mee ae bg a doa vl da 
lations director for Georgia Safety seb d +? a. 
Fire Commissioner Zach Cravey, | ormine wg tg Mina guy 
ys primarily for the young fry. 
Among other things, Mikan dem- 


Munday got what could be a 
fine break along his comeback trail | onstrates how he makes his various 
shots, 














when CBS’ John Derr gave him 
ome 












Profitable TV Audience 
exclusive with 


 WGAL-TV} 


“LANCASTER, PENNA. 


Only TV Sie bhalona - y. 


Sfehilels muy -1- 
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| TV AFFWIATE 
Clair 8. McCollough, Pres. A STEINMAN STATION 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles ™ San Francisco Chicago 


| tronic process. There is no inter- | 


Fairbanks in Tie 


Hollywood, Nov. 20. 


Jerry Fairbanks Productions, 
| which recently exited its merger 
with Official Films, is negotiating 
a joint production-distribution deal 
| with Consolidated Television 
whereby CT would possibly finance 
Fairbanks Productions as well as 
| handle sales. One of factors de- 
| laying the inking is that Fairbanks 














| commitments which must be ironed 
out before a new deal is consum- 
| mated. 

| However, it’s likely CT will take 
{over sales of any Fairbanks prod- 
;uct not tied to OF. In move to 
|emphasize present expansion of 
| sales, the firm is creating a sales 
| division of Consolidated with Peter 
|M. Robeck as head. Halsey Barrett, 
| DuMont account exec in N. Y., has 
been hired as eastern sales man- 
| ager. Heavy budget for sales pro- 
motion has been okayed by CT 
|}owners Norman and _ Harrison 
|Chandler of Los Angeles Times. 
| Robeck, with Los Angeles Times’ 
KTTV before joining Consolidat- 
ed, is known to be shopping for 
marketable vidpic properties. W. V. 
Clum, Consolidated prexy, recent- 
ly said it’s likely CT will finance 
production. 


AMOCO TO SPONSOR 
CBS ‘YEAR OF CRISIS’ 


Amoco Gas signed this week to 
sponsor on both CBS radio and 
CBS-TV the web's annual fullscale 
roundup of the top news events of 
|the year. As in previous years, 
Edward R. Murrow will supervise 
the production and emcee, and 





be flown in from all parts of the 
world to participate. Agency for 
Amoco is Joseph Katz. 

Radio and TV webs will have 
separate shows, with the AM ver- 
sion scheduled for Dec. 30 in the 
4 to 5 p. m. period, and the TV 
program going Jan. 1 from 3 to 4 
p. m. Scheduled to take part, in 


C. Hottelet, Alexander Kendrick, 
David Schoenbrun, Ned Calmer, 
Howard K. Smith, George Her- 
man, Larry LeSeuer and Eric Seva- 
reid. Show is to be titled “The 
Es wai of Crisis: Challenge of the 
’ is.” 

Program was sponsored last year 
by Chevrolet. 


Post-Pabst Sports Show 
On CBS Radio Agenda 


‘| CBS is lining up a live sports 
show to pitch to advertisers to fol- 
low its Wednesday night Pabst 
fights. As with CBS-TV’s “Sports 
Spot,” bankrolled by General Cigar 
following the video pickups of the 
fights, the show would be sold on 
a five-minute rate, with the under- 
standing that the sponsor might get’ 
hse — mg to ae or 10 
minutes, depending on the len 
of the fight. = 
John Derr, CBS associate sports 
director, would produce and emcee 
the show. Time is now filled on 
CBS with music, 


Cleveland—Fred Wilson of “Fox 
Fur Trappers” and “Cliquot Club” 
fame put together a 30-minute 
WTAM show, featuring the sta- 
tion’s orchestra in a Thursday (15) 
silver anniversary NBC show. 











With Consolidated 


is still bound to OF on certain | 


CBS newscasters and analysts will | 


addition to Murrow, are Richard | 


had recently turned down many 
other invitations to speak in 
Albany and upstate. His talk was 
not broadcast or recorded. 











DuMont’s Loss 














resulting from the FCC’s an- 
nounced proposal to lift the freeze 
and open the ultra-high frequen- 
cies to transmission. He added: 
“The high factory inventories of 
all manufacturers, together with 
those in the hands of distributors 


and dealers, exerted a strong pres- 
sure on sales prices, which had to 
be reduced substantially. Since 
cathode ray tubes are an integral 
part of receivers, and our tube divi- 
sion sells to other manufacturers 
as well as to our own receiver divi- 
sion, tube sales and prices also 
dropped.” Dr. DuMont noted, too, 
that the gross loss figure of $2,062,- 
547 includes provision for possible 
losses arising from bad debts. “The 
credit risks,” he said, “were inher- 
ent in the methods adopted to 
move the invegtory.” 

Looking to the future, the Du- 
Mont prez noted that credit restric- 
tions have been eased and that the 
Office of Defense Mobilization has 
halted mass production of color re- 
ceivers, both factors which should 


Continued from page 26 








help boost receiver sales. In ad- 
dition, he said, a thaw of the 
freeze “appears imminent” and 


that ‘‘we are ready for UHF recep- 
tion.” He revealed that DuMont is 
now working on, or has notice of, 
more than $60,000,000 in Govern- 
ment contracts, “We are contem- 
plating improvement in the closing 
weeks of the year,” he said, “and 
expecting a 1952 business volume 
at least 25% in excess of our high 
year, 1950.” 


—NARND | 


Continued from page 27 














KCBS, San Francisco; WTVJ, 
Miami, and WNBQ, Chicago. 
James Bormann, WCCO, Minne- 
apolis, was elected NARND prexy, 
| succeeding Ben Chatfield, WMAZ, 
Macon. Tom Eaton, WTIC, Hart- 
ford, was named veepee, and Shel- 
don Peterson, KLZ, Denver, re- 
mains as treasurer. New directors 
are: Bill Ray, WNBQ, Chicago; Paul 
Wagner, WOSU, Columbus; James 
Byron, WBAP, Fort Worth; Mort 
Linder, WSBT, South Bend, and 
Russ Van Dyke, WHO, Des Moines. 


| plus accumulated sick leave up to 
|a maximum of six weeks; maximum 
| “union security,” referring to the 
right of the engineers to organize; 
one pay scale, with no differential 
oe new employees and a new one- 
| year contract running to midnight, 
Nov. 14, 1951. 


The strike against the stations 
was called early Thursday (15) and 
pickets immediately appeared at all 
of the stations. KSD, the Post- 
Dispatch (Pulitzer) station was the 
first to sign the new agreement 
after being off the air for nearly 
three hours. Its video station, the 
only one here, was not affected. 


The engineers, members of Local 
1212, IBEW, gave notice of the 
termination of the contract Sept. 12 
and huddles were conducted spas- 
modically from the date until the 
strike. Frank W. Jacobs, interna- 
tional v.p. of the union, headed the 
union’s negotiating panel and was 
assisted by Albert O. Hardy, inter- 
national representative; Denis Vo- 
las, president of Local 1212 and five 
members of the local. Management 
was represented by S. E. Sloan, 
president and manager of KXLW 
and six other radio station execs, 
Both sides were assisted in reach- 
ing the agreement by Arthur R, 
Hale, ‘commissioner of the U. S. 
Conciliation and Mediation Service. 
Most of the union’s 130 members 
were on strike, causing the first 
mass work stoppage in the local 
radio history. 





Cincinnati—Jim McIntosh, for- 
mer announcer and account exec 
of WGRC, Louisville, has joined 
WKRC as account executive. Sta- 
tion’s video link, WKRC-TV, upped 
Robert Huber from producer to 
pee cy manager; took on Lloyd 

mithson for new post of assistant 
program director, and added Paul 
Wagner, ex-manager of WCSI, FM 
station in Columbus, Ind., as a 
salesman. Changes ‘followed resig- 
nation of Rod Mitchell as program 
director. 








Now starring on NBC’s 
ALL STAR REVUE 
Saturday’s 8-9 p.m. EST 














Met.: Willlam Morris Agency 
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Advertising 
attention 


guaranteed 





Never before has an advertising medium guar- 
anteed that your message would receive atten- 
tion... until now. 


For decades, advertisers have bought media 
on the basis of the number of times that an ad- 
vertisement might be read (or heard)... not the 
number of times that it would be. 


Publications offer ‘‘guaranteed circulation”’ 
but no-guarantee of the attention that will be 
given to your ad. 


Today, NBC Radio invites your participa- 
tion in a plan which guarantees that your 
advertisement will be heard in American homes 
5,300,000 times each week at the low, low cost 
of $2.75 per thousand. 


Significantly, this announcement is made as 
NBC begins its second quarter-century of 
leadership in the industry. 


There is no if, and, or but about this plan. 
The Nielsen Audit Bureau,* a division of the 
A. C. Nielsen Company, will audit and certify 
the number of times your commercial is heard 
each week. 


If, according to Nielsen’s audit, your com- 
mercial is heard less than an average of 
5,300,000 times weekly, you get a pro-rata 
refund at the end of 13 weeks. Delivered mes- 
sages in excess of 5,300,000 are bonus. 


The ‘‘guaranteed circulation’ of the nation’s 
biggest weekly magazine is 5,200,000 and the 


*Based on Nielsen Radio Index ...@ measurement of the specific minute your adveilisement is on the air. 


j $Cciiz2 Ja? 1439/6008 


cost to you for just the ‘‘opportunity”’ to get 
attention in this magazinéis $3.48 per thousand 
for a black-and-white page. You pay $3.48 for 
1000 chances to have your ad read. Compare 
this with NBC Radio’s $2.75 guarantee that 
your ad will be heard. 


Three leading network programs are yours to 
sponsor in this plan. Your cost of sponsoring 
all three jointly with two other advertisers is 
only $14,600 per week, including time and 
talent. You get a one-minute commercial plus 
opening and closing ‘‘billboards”’ in each show. 


Only three advertisers can participate at this 
time . .. the first three that sign. 


NBC 


radio network 


a service of Radio Corporation of America 
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celebbing his 10th anni at the jail 
with a group of friends. Killer 
forced his cell-mate, who was to 
wait of the warden’s table, to in- 
stall and set the clock and then 
plead sick, so that he could escape 
in time. But, the warden in turn 
requested that the killer sub as a 
waiter and, since he would natur- 
ally have been suspect anyway if 
he’d refused, he was forced to walk 
into the warden’s home and, ap- 
parently, to his own death. Story 
wound with the killer and a guard | 





on their way to the warden’s home, | vealed that many of the customs | 
with the audience left to guess at | supposedly inaugurated by the Pil- | 
grims in their preem Thanksgiving | 


the climax. 

Plugs for Rhodes Pharmacal’s 
Imdrin seemed overlong.and over- 
sold. 





! 
Abbott & Costello’s second video 
venture for the season on Sunday 
(18) over NBC turned out consid- 
erably better than their first. The 
comics didn’t act as though they 
were strangers to the medium as 
they did on the initialer. They 
were not only at home here, but 
seemed to be having fun with the 
audience and their material. There 
Was pace and smoothness 
plenty yocks on stanza. 


This session was somewhat rem- 
iniscent of the film which brought 
them into big time “Buck Privates.” 
The theme was similar and there 
were some episodes that looked 
familiar. The “awkward squad” 
routine was in that genre, The gen- 
eral theme of getting into the 
Army by mistake was also the 
theme of the film. There were 
some good incidents, gags and the 
kind of performance that brought 
A&C to the top. 

Surrounding cast was ample. | 
Louis “Satchmo” Armstrong gave 
out some trumpet licks that are 
among the best in the music busi- 
ness. Another factor was George 
Raft’s role as a tough sergeant. At 
one point Raft did an exceedingly 
sexy tango with one of the stray 
femmes on the show. Rosette Shaw 


and 


Tele Followups- - 


Continued from page 2% 


chorus. on “That Old Gang of 
Mine.” 





did well with her one tune and a 
tap tfio knocked off a novel rou- 
tine for good results. 


Perry Como added a potent corn- 
ball touch to his thrice-weekly 
show last Wednesday (14) on CBS- 
TV by bringing on Hank Williams 
for his first video airer. Williams 
filled the bill excellently, complete 
with 10-gallon hat and_ sharp 
twangy vocalizing. As long as 
oatune exponents continue to ride 
the crest of the disk sales wave, 
Williams’ll be a sock TV guestar. 

Brevity of stanza (a 15-minuter) 
limited Williams to only one song, 
but it came across with impact. He 
sang, “Hey, Good Lookin’,” his own 
composition, with an appealing 
drive. He appeared a trifle ill at 
ease and camera shy at first but 
loosened up nicely in the closing 
bars. 

Como was particularly effective 
in his songalog and he's developed 
a video nonchalance that’s winning. 
He soloed “Sin,” blended with the 
Fontane Sisters on a breezy. “A Fine 
Romance” and closed in a mostal- 





2 tem 


Mounting and camera work were 
plus. 





Surprising similarity between the 
American Thanksgiving theme and 
the Jewish Feast of Tabernacles 
(Succoth) was pointed up interest- 
ingly by Morton Wishengrad on 
NBC-TV’s ‘Frontiers of Faith” 
Sunday (18). Produced in collab- 
oration with the Jewish Theological 
Seminary, the half-hour stanza re- 


feast was actually pre-dated by 
several centuries by the Jewish 
festival. 


Wishengrad, who doubled as 
scripter-narrator, did a fine job of 
translating the one into terms of 
the other and also of explaining the 
significance of the many customs 
associated with Succoth. Students 
from the seminary, including an 
cight-voice chorus, projected excel- 
lently the liturgical music and 
prayers accompanying the holiday. 
Milton Katims, violist-conductor 
with the NBC Symphony Orch, dis- 
played his virtuosity technique on 
his viola with another selection of 
traditional music. 


EARL HUDSON HEADS 
ABC WESTERN DIVISION 


Hollywood, Nov. 20. 

New veepee for ABC’s western 
division after the merger with 
United Paramount Theatres is ap- 
proved by FCC will be Earl Hud- 
son, currently head of Paramount 
theatres in Michigan. He former- 
ly lived in Hollywood and has a 
wide acquaintance in the radio and 
picture industry. 

When Hudson takes up his new 
duties, not expected until late next 
year, Bill Phillipson, current divi- 
sion head for the network, returns 
to ABC in New York for an im- 
portant post. 


Enright to Israel On 
B’cast Survey Mission 


At behest of the U. S. State 
Dept., indie packager Dan Enright 
flies today (Wed.) to Israel to sur- 
vey the new state’s broadcasting 
system. He'll study the setup, 
which is government-owned and 
includes AM and shortwave (for 
foreign listening) stations, for six 
weeks before making recommenda- 
tions to the Israeli. 

Enright, who is partnered with 
Jack Barry in “Juvenile Jury,” 
“Life Begins at 80,” etc., was for- 











merly a production exec at WOR, 
N. Y:, and resided in the Near 
East for 10 years. 





Salt Lake City—Donna Williams, 
formerly traffic manager at KALL 





gic mood with the Ray Charles 


and KDYL is now with KNAK in 
the same capacity. 


560’s the Rave Wave 
On WFIL-adelphia Sets! 


Best 4/5 buy in Philly these 
days isn’t 90 proof. It's WFIL’s 
share of the city’s radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau’s latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3,682,770 ,000 
in disposable cash hear your pitch. 

And if you want to spread 
around a bit, count the ears lent 
to WFIL outside the city—in all 
the 14-County Retail Trading 
Area. Here are a million more 
prospects... another $3 billion 
in buying power. 

And then there’s. the huge 
bonus area beyond... but why 
go on? Just remember, you're 
first on the dial in America’s 
third market when you sched- 
ule WFIL. 


WL 





| 








51-Station TV Spread 
On Bowling Sponsorship 


» Chieago, Nov. 20. 

Pabst Brewing Co. and the 
Brunswick - Balke*Collender Co. 
will bankroll the beaming on NBC- 
TV of the finals of the annual All- 
Star bowling tourney to be held 
here Dec. 16. Half-hour telecast 
will be carried on 51 stations. 


Brewery and bowlers’ supply 
firm are also lifting the tab for 
WGN-TV’s local pickup of the pre- 
liminary and finals. 


NBC Guarantee 


Continued from page 25 jee 














per-minute data. A show may have 
a 9.0 rating, the NBC official said, 
without getting 5,300,000 listeners 
for the plugs. 
‘No Risk’ Feature 

Herbert on Monday (19) specu- 
lated that “we can lay an egg,” but 
added that he expected the shows 
to reach 5,600,000-5,800,000 listen- 
ers per week. He stressed that 
while GAAP was similar to NBC’s 
Operation Tandem, the no-risk fea- 
ture would be bait to accounts not 
now on radio, and this was a de- 
parture from present network radio 
conditions where chains are “can- 
nibalistically” raiding each others’ 
clients. 


An agency exec told VARIETY 
that GAAP puts the emphasis sole- 
ly on numbers, rather than on 
other qualitative factors. He ex- 
plained that a product which is 
pitched to specific age or economic 
brackets is interested less in quan- 
tity than in a selected audience. 


NBC’s thinking is that radio is 
primarily a mass medium and can 
reach more people at less cost than 
any other. On the other hand, 
bankrollers wanting a selected au- 
dience are free to choose other 
airers geared to their kind of mar- 
ket. 


Herbert said that NBC’s $2.75- 
per-thousand figure contrasts with 
$3.48 per thousand copies of the 
largest U. S. magazine (Life). He 
added that the Life guarantee 
covers circulation and not readers 
of the ad message. 


Some quarters raised the ques- 
tion of other NBC clients asking 
for the same kind of guarantees. 
It’s answered, however, that most 
shows already on the web are doing 
as well for their backers. Addi- 
tionally, there are other compen- 
sating factors, such as sponsor 
identification, ability to promote a 
stanza and selection of vehicle to 
hit the desired type of sales pros- 
pects and to put the plug in the 
appropriate “editorial” framework. 









Cleve. Mayor 


amas COltinued from page 25 


tion had been able to get beyond 
the mayor’s aides. 


The following day, Day apolo- 
gized, carrying the statement “Last 
night on this newscast a story was 
broadcast relative to the absence 
of Mayor Thomas A. Burke, who 
had been announced as scheduled 
to appear on behalf of the Red 





plied the Mayor had declined to 
appear. We regret that implication. 
WGAR had not received any com- 
mitment from the mayor. It was 





misleading to imply in any way 


hind the blood program. The rea- 
son he did not appear was ~*be- 
cause, as he had stated, he was 
not aware of our request until it 
was too late to complete arrange- 
ments for him to appear... We 
deeply regret having broadcast a 
story that was misleading and un- 
fair and that may have questioned 
the sincerity of the mayor in such 
a worthwhile cause. 


“Carl George, general manager 
of WGAR, met with Mayor Burke 
this afternoon and told him ‘WGAR 
sincerely regrets any situation 
which causes a misunderstanding 
like this.’ George said further: 
“We are sorry this happened. It is 
not the policy of this station to 
hold Mayor Burke up to ridicule, 
but rather, to offer our complete 
support in the many worthwhile 


-| projects the mayor has undertaken 


on behalf of Cleveland.’” - 


Day also pointed out that the 
station had for many years cooper- 
ated with the mayor’s office. 

Mayor Burke, after listening to 
the Friday’ evening broadcast said 
he accepted the apology, and that 





the incident is closed. 


Cross blood program .. . story im- 


that Mayor Burke is not fully be- 
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Television 


Radisson Flame Room, songstress 
Diane Adrian chalked up one of 
the show’s hits with two numbers, 
“Autumn Leaves” in French and 
“Hello, Young Lovers.” Her plea 
for the defense program’s support 
also was right on the beam. Rudy 
Vallee and Charlie Barnett, Hotel 
Nicollet Flame Room and St. Paul 
Fame stars, made strong impres- 
sions, too, with their entertainment 
contributions. So did pianist Toby 
Prin, the Jimaren Singing Trio, the 
Dancing Duo pantomimists, the 
Arthur Murray Dancers, baton 
twirler Patti Duryea and the doz- 
ens of other performers. 

A pair of fighting Marines, just 
back from Korea, fitted in nicely 
with their recital of fighting ex- 
periences that emphasized the 
need for blood bank donation. Rab- 
bi Morris Gordon told, too, of an 
experience at the front where he 
found blood transfusions saving 
human lives. Clinton Morrison, 
chairman of the drive, reported on 
the progress being made. 

All in all, the layout was cal- 
culated to keep plenty of TV set- 
owners out of bed and glued to 
their screens and to satisfy in an 
entertainment as well as a public 
service way. Rees. 


TODAY’S TEENS 
With Don Gallagher, W. Lloyd 

Warner, guests 
Producers: William Jones, Cecil 

Widdifield 
Director: Dick Locke 
30 Mins.; Fri., 9:30 p.m. 
HOTPOINT 
WENR-TV, Chicago 

(Maxon) 

WENR-TV has something of a 
sleeper in this teenage discussion 
show and measured against other 
local offerings it should find con- 
siderable favor with the vidfans 
seeking some substance for their 


viewing menu. Panel is composed 
of four high schoolers who give 
their views on various adolescent 
problems. Prof. W. Lloyd Warner 
of the University of Chicago is on 
hand to comment on the young- 
sters’ position and to offer the 
elder’s viewpoint. Proceedings are 
emceed by Don Gallagher. 


Panel, on session seen (16), was 
comprised of a quartet of highly 
articulate teeners who obviously 
were star students in their respec- 
tive speech classes. First couple 
of “problems” were pretty light- 
weight, dealing with such matters 
as should a lad. help his folks at 
their store at the expense of bas- 
ketball practice and what’s the 
best way to ask for that first date. 

Final question, however, 
brought the best reaction from the 
forum and provided the show with 
a note of authority. This query had 
to do with whether or not the 
“Adults Only” tag on certain mo- 
tion pictures is justified. Consensus 
was that 18 year olds, at least, were 
capable of making their own film 
selections without restrictions. 
Professor Warner went into the 
broad field of censorship, calling it 
a “self-defeating thing.” 


Not unimportant contribution to 
the affair was supplied by Gal- 


Continued from page 29 
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WIBK delivers the Goods 


WJBK heads hockey net 3rd 
year in a row! 
1951 





lagher who keep things expertly 
paced from his emcee chair. Gaj- 
lagher also worked the commer. 
cials in a relaxed, but professional, 
manner. Dave. 


BERL OLSWANGER SHOW 
With Nell Murphy 
Producer: Russ Mayberry 
15 Mins., Mon.-thru-Fri., 

11:45 a.m, 

Participating 
WMCT, Memphis 

The Berl Olswanger show here 
has cemented itself with Dixie TV 
fans over WMCT as a digestable 
menu for noonday audiences across 
the board. The 15-minute package 
is a light but a definitely watch- 
able and listenable show. Berl's 
better than par on the keyboard 
is practically one of the chief rea- 
sons for the beaucoup listeners 
that the show garners daily. Ols- 
wanger, who also emcees the pro- 
gram, is terrif when it comes to 
seguing, from pop to classics. He 
knowsghis way around and holds 
his audience with his in-between 
gab before the lenses. Olswanger 
scored aplenty: with his own com- 
position, “Halloween _Boogey,” 
when caught here on Halloween 
eve. 

Nell Murphy, Berl’s protege who 
is easy both on the eyes and ears, 
paced smoothly in the curtain num- 
ber of “That Old Black Magic.” 
Miss Murphy wrapped up her stint 
before the WMCT cameras with a 
neat and nifty vocalling of “I 
Whistle a Happy Tune.” Ols- 
wanger and Miss Murphy form a 
good-looking team and should con- 
tinue to click down here. 

Camera work and _ production 
chores of Russ Mayberry were 
good. Matt. 


CBS, B&K in 1006 Suit; 
Charge Local Show Nix 


Chicago, Nov. 20. 

CBS and Balaban & Katz, owner 
of WBKB, Chi CBS TV affiliate, 
were tapped for a $100,000 damage 
suit here last week by a local bank- 
roller who claims the station vio- 
lated a contract by bouncing a local 
show for a network entry. Suit was 
filed in Federal District Court by 
Cribben & Sexton Co., and its 
agency, Christiansen. 

Plaintiff charges it had a WBKB 
pact since Dec. 10, 1950, for the 
Sunday 5 to 6 p.m. period, but that 
the station pre-empted the slot Oct. 
14 this fall to carry CBS’ “Star of 
the Family.” 


Morris’ WFIL Post 


Philadelphia, Nov. 20. 

Claude C. Morris, veteran radio 
man, has been named production 
director at WFIL. Morris is ac- 
tually returning to the station, for 
he worked a year at WFIL as radio 
producer and actor-announcer in 
1935-36. ; 

He was associated with the 
Compton Agency and the Walker 
& Downing Co., in New York, su- 
peers network radio produc- 

on. 












That's right. 
is the third consecutive 









WJBK-:V- 


year WJBK has been selected 
exclusive Detroit outlet for the 
Red Wing hockey games and 
key station for the 16-station 
state-wide radio hookup. Sales 
results must be good . . . the 
same Detroit brewery has as- 
sumed full sponsorship for the 
three hockey seasons! 


iA eal 


WJBK-TV—e CBS 
and 


DETROIT 


THE STATION WITH A MILLION FRIENDS 
National Sales Headquarters: 488 Madison Avenue, New York 22 
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BIG PUSH VS. DISK BOOTLEGGER 


U.S. Batoneers, Disking With Foreign 
Tooters, Balked by AFM; Shaw Chilled 


¢ Ina move to correct the unem- 


— 
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Reveal RCA Inadvertently Pressed 


For Major Bootleg Record Company 


Concern of the major companies¢ 
in bootleg disk operations was 
hypoed last week by the disclosure 
that RCA Victor’s custom record 
division had been inadvertently 
pressing records for one of the 
major pirate labels now in circula- 
tion. 


Commenting on the disclosure, 
Victor vice-prexy William A. Buck 
said: “We are now conducting a 
careful investigation to fihd out 
whether anyone in RCA had the 
slightest knowledge that any of our 
customers were having us press 
from masters which they had no 
right to use. Further, we are work- 
ing on new procedures which we 
hope will make any such situation 
impossible in the future.” 


The Victor exec explained the | 
custom record division’s involve- 
ment with the bootleg company by 
declaring that “while we do the 
best we can, it would be a com- 
plete impossibility for us to check 
every one of the thousands of se- 
lections we press to order each 
year for our customers against the 
hundreds of thousands of sides 

ressed since the record industry 
egan.” The irony in the current 
situation is that Victor had been 
pressing long-play disks bootleg- 
ged from its own catalog. 

Buck further declared that “RCA 
will not press records for anyone 
whom we find is trying to peddle 
records from masters which he has 
no right to use ... and we intend 
to take whatever steps may be 
necessary against this scheme.” It’s 
understood that in the last few 
months, Victor’s custom record di- 
vision has been ‘turning down 
orders to press from masters 
which they suspected to be pirated. 
Previously, Victor’s engineers only 
checked outside material to screen 
out possible “blue” -disks. 


Buck explained that one of the 
functions of the custom record di- 
vision was to fill a “real need of 
the industry, the public and the 
performer. Many crganizations in 
the record industry are too small 
to afford the expense of complete 
pressing facilities of their own... 
If only those who. could afford 
owning and operating a modern 
pressing plant could compete in 
the record business, we think the 
public would not be deprived of 
a lot of very good music the larger 
companies are unable to handle. 
It’s this kind of competition by 
the little fellow with no big fixed 
overhead which helps keep the 
older companies on their toes.” 


Buck made the statement after 
a consumer disk mag, The Record 
Changer, charged that Victor had 
been aiding bootleg operations via 
its custom records division. 





Immigration Screen 
Bars Six Tooters Of 
Toronto Symph From U.S. 


Toronto, Nov. 20. 


Six members of the 94-man To- 
ronto Symphony Orchestra, under 
the conductorship of Sir Ernest 
MacMillan, have been refused en- 
try for a Detroit engagement sched- 
uled for Nov. 27. John Elton, TSO 
manager, said the screening diffi- 
culty was “due to the inflexible 
provisions of the U. S. Internal Se- 
curity Act.” 


The list of members was sub- 
mitted to U. S. immigration offi- 
cials a month ago for screening 
Purposes, with a large number of 
players being foreign-born. Deci- 
Sion is important in that Toronto 
Symphony has several concerts 
scheduled for U. S. cities, with mu- 
Siclan replacements to be made im- 


mediately but these also to be 
Screened, | 











James J. Geller 


details the saga of a quest to 
recompense a colleague, Stephen 
Foster, in on interesting Tin 
Pan Alley piece titled 


The Thankless Muse 
ie * * 
an editorial feature in the 


46th Anniversary Number 
of 


VARIETY 











Decca Off 507%, 
For 3 Months: 
Outlook Strong 


Reflecting this year’s business 
dip, Decca Records’ royalty pay- 
ments to publishers for the three 
summer months ending Sept. 30 


N.Y. 60, TARGET 





examples of disk-pirating, top mu- 
sic industry execs are planning to 
| hit the bootleggers with a multi- 
| pronged attack designed to clean 
| up the situation permanently. New 
| “corrective” strategy will be ap- 
|plied jointly and separately by 
| legalities of major disk companies; 


|Harry Fox, publishers agent and | 


| trustee, and Rex Riccardi, execu- 
itive aide of James C. Petrillo, 
| American Federation of Musicians 
| Prexy. 

| Immediate target of the cleanup 
lis a New York outfit, the largest 


| pirating company in the business | 


| with an extensive catalog of jazz 
classics on long-play disks. Al- 


clearly indicating the pirating tac- 
tics, this company had been more 
or less “tolerated” by the major 
diskers due to the expense and 
difficulties of prosecuting bootleg 
cases. AS a result, this pirating 
outfit has built up a national dis- 
tribution system, servicing even 
strictly legitimate retail outlets on 
a cash basis. 


As the initial move against this 
company, Fox will put legal bars 
on all numbers used on the pirated 
long-play disks. Most of these com- 





, ly cut by such names as Louis 
| Armstrong, Bessie Smith and King 


OF THE INDUSTRY 


Aroused by new and flagrant 


though operating in the open for | 
over a year, with the label’s name | 


prise standard jazz works original- | 














Diskographer 
Jim Walsh 


(Impresario of ‘Walsh's Wax Works’) 
recalls the funny and the unusual in 


Disking Early Days 
* * * 


an interesting editorial feature in 
46th Anniversary Number 
of 


VARIETY 











Kapp Succeeds 
Grean at RCA, 


Moves in Dec. 1 


The command switch in RCA 
Victor’s pop artists and repertory 
| operation was finalized last week 


| with the appointment of Dave 





dropped nearly 50% from the pre-| Oliver for Columbia Records and|Kapp as Victor’s new recording 


vious year. Total was 17% lower 
than the royalty payoff for the 
preceding three-month period end- 
ing June 30. 

Although Decca has failed to 
come up with a sizeable hit so far 


this year, the diskery is currently | into the situation via the Music | 


riding with a number of strong 


RCA Victor more than 20 years 
| ago. Failure to pay royalties con- 
| stitutes a direct infringement of 
i the Copyright Act and subjects the 
|infringer to damages under civil 
| law. 


The AFM, meantime, is stepping 


|Performance Trust Fund, for which 


| Manager, 
| Grean. 


succeeding Charles 
Kapp, who exited 
'Records last summer as veepee 
‘over a&r after a policy tiff with 
|prexy Milton R. Rackmil, steps 
|} into his new spot Dec. 1. 

Grean handed in his resignation 
| with the Kapp appointment by 


entries and it’s expected that pop! Samuel Rosenbaum is trustee. The | RCA prexy Frank M. Folsom, but 
biz, aside from the usual Christmas | MPTF will move to collect the 5% ‘agreed to stay on for several weeks 


activity, will rise sharply during |cut paid by all the AFM-licensed | to wind up his chores and smooth | 


the current quarter. One of the 
company’s newest sides, “Tell Me 
Why,” with the newly inked Four 
Aces vocal combo, has pulled away 
with a sale of 100,000 in the first 
10 days of its release. 


IRVING MILLS STEPPING 
BACK INTO AGCY. FIELD 


Irving Mills, vice-prexy of Mills 
Music, is stepping into the talent 
picture again with the reactivation 
of Mills Artists, agency dormant 
for the past couple of years. Both 
Mills and his son Sidney will su- 
pervise the new operation. In the 
last couple of weeks the Mills of- 
fice has inked Ben Ribbel, a trum- 
peter-vocalist from Texas, and Al 
Lomano, New York singer. 

Indicative of the upbeat in the 
folk-music market, the Mills office 
is concentrating its talent-hunting 
activities in the south and west, 
where such music emanates pre- 
dominantly. Sidney Mills is hitting 
the road next week to record a 
flock of country artists on tape, 
including a religioso session with 
Bishop James Hensley in Georgia. 

The masters will be sold outright 
to the major disk companies. 


Full-Length ‘Tosca’ Disk 
Getting Big Macy Push 


Full-length LP recording of 
“Tosca,” which Remington Records 
is releasing, is getting a hypo with 
national promotion in all 35 de- 


partment stores ia the R. H. Macy 
chain. This marks first time for 
such a widespread push by Macy’s 
on a release. 








| diskers into the fund, which was 
{designed to alleviate unemploy- 
ment caused by canned music. If 
the pirating outfit refuses to pay 
the 5%, as is indicated by its pre- 
vious violation of all other normal 
industry practices, the AFM will 
enlist the support of all other 
labor groups to put the squeeze 
on the bootlegger. 

Some of the disk execs have 
been pressing for criminal prose- 
cution against the pirates but in- 
dustry lawyers are not confident 
|of success in this direction. They 
claim that it would be nearly impos- 
sible to get a conviction under the 
statute books since they are not 
clear on the criminal penalties 
even for deliberate infringements. 


DESMOND EXITS M-G-M 
FOR 2-YR. CORAL PACT 


~. Chicago, Nov. 20. 
Johnny Desmond, vocalist on 
Don MeNeill’s ABC “Breakfast 
Club” and ABC-TV Philco pro- 
gram, last week left M-G-M Rec- 
ords for a Coral pact. Desmond 
had been on M-G-M for the past 
three years. His C’est Si Bon” is 

one ef the label's. biggest sellers. 


Singer has a two-year contract 
with Coral with a one-year option. 
It calls for 5c per side and a guar- 
antee. Decca subsid is making 
him top male vocalist and he'll get 
first call on tunes. Jimmy Hilliard 
| will cut four sides with him in De- 
| cember. 








; 
' 


| Dick Long Orch Ends 25th 





Minneapolis, Nov. 20. 
| Dick Long and his orch are being 
| held over again at the Hotel Curtis 


Cardinal Room—for at least an- 


| the transition in the company’s pop 
'a&r operation. It’s expected that 
|Grean will exit the company by 
Jan. 1. Grean has been with Vic- 
tor about five years, getting his 
; present post early last year in an- 
| other reshuffle of the a&r setup. 


| In his new position, Kapp will 


/ work closely with George Marek, | 
| Victor's overall popular and long- | 


| hair a&r chief, who has been 
chiefly active on the business end 
(Continued on page 44) 


LOMBARDO TO LAUNCH 
93-DAY TOUR IN FEB. 








Guy Lombardo will do one of | 


| the longest concert tours he’s ever 


j}undertaken starting in mid-Febru- 
|ary. Maestro will be out 93 days, 
/and will return May 1 for his an- 
'nual stand at the Roosevelt Hotel, 
| N- bg 


| Surrounding talent hasn't yet 


| been set by Music Corp. of Amer- 


ica 


Leeds Gets Pub Rights 





has acquired the publishing rights 
to the score of Ray Ventura’s filmu- 
|sical production, “Monte Carlo 
| Baby.” Pie was shot in France, 
‘with Jules Munshin and Audrey 
‘Hepburn starring. Paul Misraki 





,cleffed and lyrics are by the Eng- 


{lish writer, Geoffrey Parsons. 


Levy just negotiated a deal with | 
: | Ventura for the latter to make in | 
Semester at Curtis, Mpls. |Europe a series of 30-minute vid- 
| pix starring the Andrews Sisters, 
(Further de- 


‘who Levy manages. 
tails in film section.) 





Decca ! 


To Ventura European Pix 


Lou Levy, Leeds Music topper, : 





ployment situation. among U. S, 
windjammers, American Federation 
of Musicians is throwing up stiff 
barriers against foreign recording 
sessions by U. S. bandleaders. AFM 
prexy has already chilled an Artie 
Shaw project to cut 16 sides fn 
London for release by Decca rec- 
ords here. 

Petrillo notified Shaw that an 
investigation indicated that Shaw's 
selection of an English orch was 
motivated by “commercial” rather 
than “artistic” considerations and 
therefore he would “throw the 
book” at Shaw if the platters were 
released in the U. S. market. The 
AFM ultimatum came while Shaw 
was recently in London preparing 
the recording sessions with a 35- 
| piece orch. 

Tutti Camarata, and other U. S, 
| leaders on occasion, have been tak- 
ing advantage of the opportunity 
| offered by the relatively low wage 
scale of English musicians, who get 
| paid approximately $10 for a four- 
| Side date compared to $43 for U.S. » 
windjammers. Since the costs of 
these groups are paid out of the 
leader’s royalties, use of English 
musicians can result in much larger 

net earnings for the maestroes. 

Shaw’s commitments were for 
‘eight Latin-American sides and 
eight pop standards, all recorded 
with an orch more than twice the 
size of his usual ensemble. They 
| were to have been Shaw's first 
sides for Decea in over 18 months. 
Shaw, incidentally, returns to Eng- 
land in January to make a series 
of two-reel films called “Inside 
Music.” He begins a Continental 
concert tour next April with the 
Ted Heath orch. It’s not expected 
that British musician union rules 
will permit him to work English 
concert halls, but, as a variety act, 
he could play theatres. 








‘Seattle AFM Joins 
‘Welcome Lane’ Shows 
For Korean Veterans 


Seattle, Nov. 20. 

Seattle Local 76, of American 
Federation of Musicians, has fur- 
nished orchestras for 42 troopship 
welcomes in the continuing pro- 
gram of Greater Seattle, Inc., to 
,put on welcomes at the Seattle 
‘port of embarkation and in “wel- 
|come lanes” in downtown Seattle 
| for returning Korean’ veterans, 
'Orchs are paid from the Local’s 
vecording fund. 

The “welcome lane” _ idea, 
dreamed up by Jack Gordon and 
Guy Williams, publicists for Great- 
er Seattle, Inc., has received in- 
ternational publicity and veterans 
of the Korean war, returning 
through Seattle for leaves, say that 
news of the city’s “Welcome Lane” 
has spread throughout the Orient. 

Another show biz group, the Bar- 
iclay girls, a group of six Seattle 
high school girls, all members of 
the American Guild of Variety 
Artists, has also garnered much 
publicity from the Seattle wel- 
;comes. The girls originally did a 
'can-can routine at troopship wel- 
comes, but protests by blue-noses 
‘resulted in a change to a highland 
| fling routine. 


Reed Unopposed For 


Seattle Tooters Prexy 
Seattle, Nov. 20. 
Harry L. Reed, who has been 
president of Local 76, American 
Federation of Musicians for the 
past nine years, is assured of an- 
other term in office by being nomi- 
| nated for re-election without oppo- 
sition. Three other officers: Ed J, 
| Carey, secretary; 





ee 
m 


~~ 


Alvin Schardt, 

| Opera was recorded in Florence ther week and more likely indefi- COL ADDS DUER ' vice-president, and Cliff Lehman, 

Mabel Mercer to Atla tic last. summer und-« direction of | Ditely. The outfit just has conclud-| Columbia Record has added \treasurer, were also nominated 
nti 


7 Vassilka |¢4 its 25th year and 1,300th week | Douglas Duer to its longhair divi- | without opposition. 
Vocalist Mabel Mercer has been | Emidio Tieri, and stars 


| | 
le, The office of business representa- 
inked by Atlantic Records, N. Y oe me ae See ee 


with | at the spot—believed to break all! sion’s promotion staff. Duer will | 
indie disk - | orchestra and chorus of the Maggio |'ecords for a long engagement. _ work as a field man under Paul tive will be contested, however, 
le Skery, 


Se 


i : as be , | Wexler, Col’s vice-prexy over with Jack Smith nominated to op- ¢ 
| Fiorentino backing. Recording also It has been Long’s orchestra all | ’ } ; 
Deal marks her first diskery tie-|features Piero Campolonghi, that time, but, of course, numerous | S#les. pose incumbent Del J. Fitzwater, 4 
Up since she waxed tynes on the|Melchiore Luise, Metropolitan personnel changes otherwise have! Duer formerly worked with the who defeated Smith in last year’s r 
. — Liberty label more than 20! basso, and Eddy Ruhl, young Amer- occurred during the quarter cen- | Philadelphia Orch Assn. as pub- | election. The election will be held é 
rt ‘ears ago, 


ican tenor. | tury. | licist. | Dee. 12. 
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Flock of O'seas Pubs in U.S, Face 
Cold Attitude on Foreign Tunes 


Although there’s been a flood of + 





European publishers making the 
Tin Pan Alley rounds during the 
past few weeks, biz transactions 
have been on the light side. Amer- 
ican pubs made more sales than 
purchases and are demonstrating 
unprecedented caution in picking 
up tunes with a lyric that needs an 
English adaptation. 

Reason for the cut down in 
launching foreign tunes here is 
seen in the extra large divvy of 
the royalties. Foreign pubs get 


Harms Sues Yonkers Spot 


In Infringement Action 


Charging infringement of one of 
its copyrighted numbers, Harms 
Music last week filed suit in N. Y. 
Federal Court against the Enchant- 
ed Room, Yonkers, nitery. 

Publisher claims that the cafe 
performed its “I Get a Kick Out 
of You” without a license. Statu- 
tory damages of not less than $250 





50% of the mechanical rights and | 2re sought. 


10% of the sheet music sales. If | 





sethac ta aeons tae porig§ | ELLINGTON PACKAGE 


has to shell out an additional 10- 
15% of mechanical rights and at 
least le for each copy of sheet 
music sold. The 35% left for the 
American pub isn’t enough to war- 
rant publishing the foreign tune 
unless it’s already been estab- 
lished as a sock European entry. 
Preference has been going to the 
British publishers’ tunes because 
there’s no need for any extra slic- 
ing of the royalties. 

Some of the European pubs 
who've been dickering heré have 
been Jacques Kluger, of Belgium’s 
World Music; Guiseppe Ricci, rep 
for Curci, Italian pubbery; Pierre 
Bates, of France’s Edition Nation- 
ales Arlequin; Reg Connelly and 
Charles Brull, who top pubberies 
of théir own name in England and 
Germany, respectively. 


N.Y. Show Biz, Civic Brass 


Prep Meet to Discuss 
City Music Festival 


Meeting of show biz and civic 
leaders has been called in N. Y. 
for next Monday (26) at the Hotel 
Governor Clinton by Lawrence 

~Tibbett, prez of American Guild 


o: Musical Artists (although he’s 
now touring in the legiter, “Peter 
Pan’), and Newbold Morris, board 
chairman of the N. Y. City Center, 
to discuss plans for establishing an 
annual N. Y. City Music Festival. 

Project, prompted by the suc- 
cess of the annual summer Berk- 
shire Festival, in Lenox, Mass., as 
well as by the draw of music festi- 
vals abroad, has been informally 
talked about for some time. Spark- 
plug of the project is H. B. Can- 
tor, prez of Hotel Governor Clin- 
ton, as well as head of the Carter 
chain of hotels, and a longtime 
music patron. He sees the festival 
as excellent biz for N. Y. during 
th. slack entertainment seasons, 





HITS BIG 216 IN CHI 


Chicago, Nov. 20. 

Concert date of Duke Ellington, 
Sarah Vaughan and Nat (King) 
Cole racked up a seck $21,000 for 
two performances Sunday (18). 
| Opera house was sold out several 
days in advance, with Herb Carlin, 
| house manager, having to sell pit 
'seats to take care of the overflow. 
| Stan Kenton concert last week 
| was held down to $9,100, still fine, 
| but hampered by rainstorm which 
| injured window sale, Carlin hopes 
to do another series of jazz dates 
| in February or March. 


N.Y. Sister Music Duo in Pic 
During Continental Tour 


Paris, Nov. 13. 

Maro and Anahid Ajemian, New 
York sister piano-violin team of 
Armenian extraction, now on their 
second continental concert tour, 
halted their trek last week to ap- 
pear in the new film, “Le Costaud 
des Batignolles,”’ directed by Pa- 
trice Dally. Duo is due for dates 
in Amsterdam, the Hague and 
| Brussels this month, before return- 
ing to N. Y. for a Carnegie Hall 
recital Jan. 11. 

Sisters already have been signed 
to appear next season with the 
Vienna Philharmonic under Wil- 
helm Furtwangler and the Orches- 
tra Suisse-Romande under Ernest 
Ansermet. George Avakian, Co- 
lumbia Records exec, who is hus- 


band of Anahid, the violinist mem- 
ber of the duo, is accompanying 
them on the current tour. 








} 








Alan Livingston, Capitol Rec- 
ords pop artists and repertoire 
chief, headed back to the Coast 





p's being a cultural boost. An- yesterday (Tues.) after supervising 


ot’er prime mover in the idea is 


the cutting sessions on the “Top 
Banana” original cast album Sun- 


A‘*MA’s exec secretary, Hyman R. | day (18) in N. Y. 


Fr‘ne. 


Pre-meeting discussions have re- 


volved around idea of a festival 
in late spring-early summer, after 
the regular legit, opera and con- 
cert seasons are over, and before 
advent of the summer Lewisohn 
S‘adium season. Idea is to enlist 
such N. Y. organizations as the 
Philharmonic-Symphony, N. Y. City 
Overa Co., Met Opera Assn., N. Y. 
City Ballet Co., Ballet Theatre, 
etc. 

Reps promising to attend the 
meting are execs from disk com- 


panies, music publishers, hotels, 
unions, concert managers, radio 
stations, ete., and include Alan 


Kayes, Joe Carlton, Milton Wein- 
traub, Fritz Reiner, Betty Bean, 
Leon’ Barzin, Cong. Emanuel 
Celler, Abraham Chasins, Irving 
Robbin, Hyman R. Faine, H. B. 
Cantor, Samuel Chotzinoff, New- 
bold Morris, Arthur Judson, Lucia 
Chase, Mrs. Minnie Guggenheimer, 
Jack Ad-ms, Sylvan Levin, Arnold 
Shaw, Anatole Chujoy, Helen 
Dzhermolinska, Douglas Watt, 
Howard Taubman, O. O. Bottorff, 
William Stein, Charles Wagner. 
Oliver Sayler, Richard Jones, Solly 
Pernick, Dr. Franko Colombo, 
Irving Kolodin, John Martin, 
Wladimir Lakond, Marks Levine, 
Morton Sydney, Harry Robbin. 


Stern Tour Set 


Violinist Isaac Stern, who re- 
turned to N. Y. last week after a 
geven-month tour of Europe and 
Israel, will trek the U. S. through 
April, for a 54-date sked set by 
his manager, Sol Hurok. He plays 
with the Cincinnati Orchestra Sat- 
urdaysSunday (24-25). 





Best British Sheet Sellers 

“* (Week ending Nov. 10) 
London, Nov. 13. 

Longing for You,....Sterling 


Too Young ....... bocce e OUR 
Because of You......... Dash 
’ Tulips and Heather..... Fields 
1 Love Sunshine. .New World 
Beggar In Love.. Cinephonic 
My Liberty Betle...... Dash 
Loveliest Night Year. F.D.&H. 


Sweet Violets ......- Morris 
TRNRIO 7 55 kien aid opens Reine 
Shanghai ....Harms-Connolly 
Too Late Now....New World 
Second 12 
My Truly Truly Fair Dash — 
Unless ae «ee F.D.&H. 
Kentucky Waltz ....Southern 
WR Se cuire sn eawewans eerg Sun 
Chr’st’ph’r Col’mb’s Connelly 
Be My Love.. .. F.D.&H. 
We Wes Rs cs n Shes Maurice 
Lullaby of Broadway Feldman 
Allentown Jail....... Bourne 
E Wisi 2 WUE. ccc cs Maurice 
At End of Day...... Chappell 
Ivory Rag...... Macmelodies 








MORE ON ‘GOOD TASTE’ 


New York. 
Editor, VARIETY: 
Your editorial on “Good Taste” 
in the issue of Oct. 31 ought to be 
in the hands of every record exec- 





utive, large and small, disk jockey 
| and record retailer, for it sounds a 
|timely warning to the various 
branches of the music industry. 


Surely the decency we have cher- 
ished through the centuries should 
be protected from the assaults 
made on it by those who would 
barter it for smutty double-mean- 
ing recordings offered to the 
public. 

Smart is our industry if it heeds 
your warning before it feels the 
wrath of public revolt. 

Tuxedo Records, 
(Chris Forde, President.) 





Cambridge, Mass. 
Editor, VARIETY: m 
Want to commend you on your 
excellent editorial on “Good 
Taste.” I go along with you com- 
pletely. It is very wise to suggest 
curbing what might be a dangerous 
trend before it gets out of hand. 
Ed Penney, 
(Program Director, WTAO.) 


Decca Inks Bill Monroe 


Decca’s folk and western division 
has inked singer Bill Monroe to an 
exclusive pact. Monroe’s brother 
Charlie is already a Decca pactee, 
-_ the pair will work together and 
solo. 

Hank Garland, another Decca 
country artist, was renewed with 
a one-year deal. 








IN SONGS, RECORDS: 











Mitch Miller Orch: “Green 
Sleeves”-“Love Makes the World 
Go Round” (Col). There’s enough 
charm and musicianship in this 
coupling to make it a solid jock 
and juke entry. Mitch Miller has 
blended his orch and chorus with 
taste and the predominance of the 
horn section in the orch backing 
is an unusual fillip “Sleeves,” a 
modernization of an old folk-tune, 
loses little by the updating. Lyric, 
at times, falls into a cliche groove, 
but the melody is ingratiating and 
the rendition top drawer. Peter 
Hanley heads the vocal group in 
fine style. Flip, a more romantic 
item, gets a similar workover with 
the Paulette Sisters coming in for 
a top vocal assist. It’s a tossup as 
to which sides’ll get the most 
plays. 

Four Aces: “Tell Me Why”-“Gar- 
den in the Rain” (Decca). Four 
Aces, who hit with “Sin” on the 
indie Victoria label, don’t lose any 
ground in the platter parade with 
their first Decca cut. They make 
the most out of average material 
with their stylized quarteting but 
song selection will have to improve 
on future slices if they’re to stay 
up there. “Tell Me Why” is a 
torcher type right up the Aces’ 


\alley. On the bottom deck, they 
work over a_ sentimental lyric 
nicely. 


Tom Glazer: “We Wish You a 
Merry Christmas”’-“Round and 
Round the Christmas Tree” (Young 
People’s Records). With an over- 
load of hokey Xmas songs flooding 
the market, Glazer’s offerings stand 
out as entries which relay the true 
spirit of the season. “Wish You a 
Merry Christmas” is Glazer’s adap- 
tation of an old English song 
which he delivers with warmth 
and simplicity. Reverse is adapt- 
ed from an American folk song 
and Glazer projects in an appeal- 
ing manner. It’s a solid seasonal 
package. 


Marion Morgan: “I Get a Warm 
Feeling’-“Charlie Changed His 
Mind” (M-G-M): Marion Morgan 
won’t move out of the “promising 
femme vocalist” category with this 
disk. Gal again displays good 
pipes and platter personality but 
she’s held back by the mediocre 
material. “Warm Feeling” suffers 
from a tired melody and lyric and 
Miss Morgan’s efforts on its behalf 
are wasted. “Charlie” is the kind 
of tune which nobody could help. 


Connie Haines: “Love Lies’- 
“Yes You Are” (Coral). “Love 
Lies” is a bouncy item which suits 
Connie eHaines’ vibrant vocaling 
but it lacks the necessary spark to 
nab the juke trade. Reverse is a 
slow and tedious ballad which 
Miss Haines can do little with. 
Neal Hefti Sextet and the Cavaliers 
aid her nicely on both sides. 


Lou Dinning: “Little White 
Cloud’”-“Blue December” (Capitol). 
Lou Dinning, who’s done most of 
her wax work for Capitol as part 
of the Dinning Sisters, solos “White 








1. SIN (7) (Algonquin)..... 


ad 


er 


a 


DOMINO (2) (Pickwick). . 
10. JEALOUSY (2) (Harms). 


DETOUR (2) (Hill-R) ...... 


TOO YOUNG (24) (Jefferson) 





DOWN YONDER (7) (Southern).. 


SLOW POKE (3) (Ridgeway) 
I GET IDEAS (15) (Hill-R) 


AND SO TO SLEEP AGAIN (5) (Paxton)........scseceeeeee 
UNDECIDED (4) (Leeds)... 


IT’S ALL OVER BUT MEMORIES (Shapiro-B). 
JUST ONE MORE CHANCE (Famous) 
HEY, GOOD LOOKING (Acuff-R) 
TURN BACK HANDS OF TIME (3) (Choice). 
WHISPERING (6) (Miller) (Fisher) 


COOL, COOL, COOL OF EVENING (Famous) ................. 


I WON’T CRY ANYMORE (United) ... 
COME ON-A MY HOUSE (15) (Duchess) .. 
SWEET VIOLETS (12) (Morris) .. v 

LOVELIEST NIGHT OF THE YEAR (14) (Robbins). 


.AAREETY,. 10) Best Sellers on Coin-Machines 


eee een ereae eeeeeeeeeeeeeee ee eeeee 


2. COLD, COLD HEART (9) (Acuff-R) . SOSHS OHS COHEOCSCHOSSSOCHOSS 
BECAUSE OF YOU (16) (Broadcast). 


seeeeeeseeeeewreeeeeeeres 


"eee eee owes eeeeeeeeeeeeeeeeeeeee 
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eeeeeeeesr eee eeeeereeeeeeeeeeeeeees ? 
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se eee were eereres 
ee ee eee eer ee Mere eeeee 
erereseces eee Reese eeeereseee 
eee ee mer eeeeeseneee 
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[Figures tn parentheses indwate niumier of weeks song has been in the Tor 10.) 
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Week of Nov. 17 





Four Aces ........ ree Victoria 
Eddy Howard ........- 


Tony Bennett.........Columbia 


Tony Bennett ........Columbia 
Les Baster .....cccc... Capital 


Del Wood ...........Tennessee 
Champ Butler ........Columbia 


Pee Wee King .......... Victor 


Tony Martin .......... Victor 
Patti Page . veces. Mercury 
BO THONGS 35s actus Decca 
Ames Bros.-Les Brown... .Coral 
Tony Martin ...... rit Victor 
Bing Crosby ...... rer Tt Decca 


Frankie Laine .......Columbia 


Tony Bennett ........ Columbia 
Les Paul-Mary Ford ... Capitol 
Patti Page .... e 
Tony Martin ............ Victor 
Les Paul-Mary Ford.... Capitol 
Frankie Laine-Jo Stafford. . .Col. 


Eddie Fisher .........00. Victor 
a Pe Capitol 
B. Crosby-J. Wyman ...... Decca 
Dean Martin ....°......° Capitol 
Tony Bennett ........ Columbia 


Rosemary Clooney ....Columbia 


DENG SAPO . .. cs sacees: Victor 
Mario Lanza .. «cas eat ee 
Nat “King” Cole...... Capitol 
Richard Haye: ....... ercury 


Jocks, Jukes and Disks 


By MIKE GROSS 











Cloud” effectively but it’s styled 
in too similar vein to Johnnie Ray’s 
okeh etching to catch up. Gal dis. 
plays neat phrasing technique and 
mood projection. She gives “Blue 
December” the kind of sultry ren- 
dition that appeals to-the jock and 
juke trade. 

Les Compagnons De La Chanson: 
“The Three Bells”-“That Lucky 
Old Sun” (Columbia). “Bells,” a 
French import, gets a moving Eng- 
lish interpretation from Les Com- 
pagnons de la Chanson who had 
waxed it previously with Edith 
Piaf in their native lingo. In 
the English verse, they retain 
the simplicity and warmth of 
the song fable despite  over- 
tones in their Gallic accent. 
It’s a | apysom entry and should give 
the all-American versions a strong 
battle. Team isn’t as stirring on 
the “Lucky Old Sun” workover. 


Danny Davis: “I’m Not Alone”- 
“Crazy Heart” (M-G-M). Danny 
Davis scores solidly on his first 
M-G-M waxing. Lad looms as an 
impressive newcomer who’s headed 
for the top brackets. In a clear, 
well-modulated tenor, he projects 
an appealing youthful uality 
which should click with the femme 
fans. “I’m Not Alone” is a good 
ballad entry which Davis delivers 
with feeling. On “Crazy Heart,” 
Davis has a better melody and lyric 
to work with and he should be able 
to crash the male vocalist sweep- 
stakes with it. 


Georgia Gibbs: “Cry”-“My Old 
Flame?’ (Mercury). Georgia Gibbs 
continues to impress on her Mer- 
cury sides. On “Cry” tune which 
has been hopped on by almost 
every diskery, she sells with 
enough emotion to make it an im- 
portant contender for platter plays. 
By eschewing the vocal trickery 
groove into which so many vocal- 
ists have fallen, she remains a 
pleasant thrush who ‘doesn’t dis- 
appoint her devotees. Her handling 
of the oldie, “My Old Flame,” 
makes it come alive. 


Ronnie Gilbert: “Just One More 
Chance’’-“Flamenco” (Decca). Ron- 
nie Gilbert, a regular member of 
the Weavers vocal combo, moves 
in as an important. solo thrush with 
“Chance.” The romantic ballad is 
a change of pace for her but she 
displays a vocal polish that’s com- 
pletély winning. She segues back 
to the familiar driving type song 
— Decca reverse for okay re- 
sults. 


Alan Holmes Orch: “I Ran All 
The Way Home’”-“I’ve Got Lonely 
Arms” (King). Alan Holmes orch 
offers pleasant listenable and 
danceable. rhythms on wax. The 
orch toes the melodic line with 
simple but ingratiating arrange- 
ments. “All The Way Home” is a 
good commercial item and Don 
Meehan’s votaling is a definite 
plus, reverse is ditto. 


Platter Pointers 
Dinah Washington and The 
Ravens get lots of spirit into “Hey, 


Good Lookin’ ” (Mercury) ... Paul 
Weston orch has a charming slice 
in “Charmaine” (Columbia)... 
On the indie Texadisc label, Dale 
Belmont has bouncy version of 
“Your Troubles Vanish When 
You're Spanish” ... Ted Heath 
orch works over the Rodgers-Hart 
fave, “With A Song In My Heart” 
in an attractive dance tempo on 
London .. . Eileen Wilson is im- 
pressive on “Find Me” (Decca)... 
Billy Eckstine and George Shearing 
blend for okay results in “Taking 
A Chance On Love” and “You're 
Driving Me Crazy” (M-G-M) ... 
“Love Me Or Leave Me” gets a fair 
workover by Louis Heywood 
(Coral) . . . Louis Prima _  orch 
workover of “Shake Hands With 
Santa Claus” on Columbia looks 
like a nifty seasonal entry ... 
Buddy De Franco orch deliver ‘Too 
Many Dreams” on M-G-M in top 
style. 

Standout, western, folk, blues, 
rhythm, religious, polka, etc.: Hank 
Williams, “I'd Still Want You” 
(M-G-M) . . . Chuck Willis, “It’s 
Too Late Baby” (Okeh) .. . Joe 
Fingers Carr, “Ragtime Melody 
(Capitol) . . . Marie Knight, “It 
Came Upon A Midnight Clear 
(Decca) .. . Bobby Wayne, “Mother 
At Your Feet Is Kneeling” (Lon- 
don) . . . Big Three Trio, “Tell 
That Woman” (Okeh) . . . Bill & 
Doree Post, ‘Peace In The Valley 
(M-G-M). 





a 


Iturbi to Dallas 
Dallas, Nov. 20. 
Jose Iturbi will conduct in Dallas 
for the first time on Jan. 16 at Mc- 
Farlin Auditorium. 
He was engaged by the Dallas 
Symphony for a special concert. 
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Wednesday, November 21, 1951 


VARIETY 





ORCHESTRAS-MUSIC ai 





Director. Alphabetically listed. 


It’s All In the Game 
It’s All Over But the Memories. 


Old Soft Shoe 


Shanghai Sree pi eheratety > 


(It’s No) Sin 
Tinkle Song . 
. Undecided.:..... 
White Christmas.......... 
Wonder Why............. 


Be Mine Tonight... 
po eet ee 
Don’t Cry Little Girl........ 


If Wishes Were Kisses 
If You Catch a Little Cold.... 


PROGRGETIE 65... 5 350s ce 
My Dream Christmas 


When 


While We’re Young 








t Filmusical. *Legit musical. 


| Songs With Largest Radio Audience 


Week of Nov. 9-15 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


A Ghost Of A Chance—?“Millionaire for Christy”. . Mills 

A Kiss To Build a Dream On—?“The Strip”..... .. Miller 
And So To Sleep Again... .... 3 
Because Of You—jf“I Was An American Spy”..... Broadcast 


Bella. BimMDe.: icc. cwccecs Lac eeer oe-ciee eee st « sees. Goday 
Charmaine........ eee TE. COTE CeO TORT 
Cold, Cold TIGRE sccccacnctvcccsctacesccascceccs ACUN-R 
Poe ee BE rr ee Fee ee ee Pee Te Pickwick 
Down Yonder ...... ee re eT eT Ee 
Wee Bee Mere I ola tanga a ha 'cia'e dedaaes weemeene Feist 
Frosty tO GROW BEM cei ccc ice cenewcsccies seers H&R 
Getting To Know You—*“The King and I”........ Williamson 
Here Comes the Fattest Man In Town ..... easeie ee 

I Get Ideas . ie eee ore Serre rere Fo 
I Han All the Way Home... .... cies tiacces . Laurel 
I Wish I Wuz—i“Slaughter Trail”..... ........ United 


In the Cool Of the Evening—?+“Here Comes Groom” Burke-VH 


EI c's 16,5 Gg ae ne as5 6 a 
More More More............... 


eeeeoeeeoeoeeeeeeee 
Balin meek ane eee Remick 


Painting Clouds With Sunshine—7“Painting Clouds” Witmark 


Oe 


Shrimp PINE RG wes Gi REEERE DOCU RASAID ESR OST S 


TCT ee ee Berlin 


World Is Waiting For the Sunrise 





Second Group 


en idee tiuce ee 


Got Her Off My Hands........ 
Hello Young Lovers—**‘King and I’... 
I Love The Sunshine Of Your Smile.....; esceeee.. Johnstone-M 
I Still See Elisa—*“Paint Your Wagon”......... 
I Won’t Cry Any More......... 


“seeeeeeeeaeeeeee 


Just a Moment More—j“‘My Favorite Spy”....... 


Love Is Here To Stay............eeeeee oeeceees DeSylvia-B&H 
ce eesecccccccvcccececcces Harms 


ee eS re 


Never—i“Golden RePEc sare 8a aires bGGs enieeececn ee 
Nobody’s Darlin’ But Mine..... ¢ waked neensssnves SE 

Oh How I Need You Joe.......... pasketendensess ee 
Rudolph the Red-Nosed Reindeer.........++..... St. Nicholas 
Sleigh Ride *eeeeeeet eeseeeoeeeeeenene eeeaeoseeoeeeeeeee Mills 
Solitaire... .cccece 14b66000000000060000 000000000 2 
. i}. £=-aereere psaesskesuaeenvessecscens« een 


Up and Down DOM, cedcankicnteenecactetsvin eee 


EE ELE Se, 
When the World Is Young.........seseeeeeeeeee+- Criterion 


~ecee. Paxton 


eee ee Witmark 
.. Shapiro-B 
. .Marks 


Bt ape, Ore Shapiro-B 


Advanced 
F J Disney 

. Algonquin 
..Vinrob 
Leeds 


. Robbins 
. DeSylva-B&H 


..Peer 
. Beacon 


.. Harms 
.Williamson 


eeeeeeeeees 


. Chappell 

.. United 

. Roncom 
BVC 

. Paramount 


Regent 








_ Top Songs On TV 


(Alphabetically Listed) 

Week of November 9-15 
Based on copyrighted Audience Coverage Index & Audience Trend 
Index, published by Office of Research, Inc., Dr. John G. Peatman, 


director. 


And So To Sleep Again eeereeereereeeee Peaster eseeeeaeees 


Because Of You 
Cold Cold Heart 
Down Yonder ... 
I Get Ideas 


...-Paxton 
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In the Cool Cool Cool Of the Evening..........-...Burke-VH 


Loveliest Night Of the Year .. 


(It’s No) Sin 


eer ene <5 6096006046635 ENO 


tae tn woeiaees oss sobeepeeesececes sAIMORGUEE 
They Call the Wind Maria ..............sseeeeeesee8+-Chappell 
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FIVE TOP STANDARDS 
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Bye-Bye Blackbird aic.dw bie 6.0066.0:600000 6000000 +s SORRNON 
Here Comes the Show Boat abe bweleeeeee 60605 60046605 EO 
I’m Just Wild About Harry Sachs ee wna ed so 0066464660665 Se 
or’ Man River BP Se OR RE ee 
Waitin’ For the Robert E. Lee......... Heads etka dase Alfred-H 





K.C. Philharmonic Assn. 
Booking Pop Names With 
Coin Saved From Fed. Tax 


Kansas City, Nov. 20. 
Extra money provided by the 


hew amusement tax ruling exempt- 
ing non-profit groups is the sprihg- 
board for a new policy of the Kan- 
Sas City Philharmonic Orchestra. 
The Philharmonic Association is 
continuing its usual prices for its 
Sunday pop concerts, and is using 
the would-have-been tax money to 
bring in guest artists. . 


First under this policy is Ethel 
Waters, who appears next Sunday 
afternoon in a one-concert date. 
The date was conveniently ar- 
ranged, since Miss Waters plays in 
the legit “Member of the Wedding” 
for a week in the Orpheum The- 
atre, ending Nov. 24. Following 
the concert she continues with the 
legit company in its Des Moines 
engagement. The Nov. 24 date will 
be the first such concert for the 
Negro songstress. 

Richard Wangerin, business man- 
ager, said the orch already has set 
John Sebastian, the harmonica vir- 
tuoso, for a pop date on Feb. 17, 





made possible by the new source 
of income. Wangerin said he is 
angling several other popular art- 
ists for future pops. First artist 
which the Philharmonic had under 
this policy was Capt. Leroy An- 
derson, the arranger and composer. 
He was on duty at Ft. Riley, Kans., 
and came here for*the concert 
which featured his compositions. 
Orch did turnaway biz for this ses- 
sion. 

Pops frequently do capacity biz 
In the 2,562-seat Music Hall, and 
top gross is around $2,200. Tax 


relief provides about $400, with 
which to book an artist. Rather 
than lower the price commensurate 
with the tax relief, Philharmonic 
board decided it would rather go 
in for the guest arfist pitch. 

New policy is proving success- 
ful with the advance scale heavy 
for the Waters concert. 





L. Wolfe Gilbert arrived in N.Y. 
from the Coast over the weekend 
for confabs with the writer classi- 
fication committee of the Ameri- 
can Society of Composers, Authors 
and Publishers and to plug his cur- 
rent hit song, “Down Yonder.” 


Carlin’s Coast Quickie 
To Record ‘Snow’-Day 


Steve Carlin, impresario of most 
of RCA Victor’s kiddie records, 
quickied to the Coast this week 
to set up new Dennis Day waxings 
to coincide with the re-release of 
“Snow White.” The Walt Disney 


classic is due for distribution anew 
in February. 


Carlin specializes in producing 
and scripting this kidisks, of which 
Victor artists such as Day, Milton 
Berle and others, are most active 
because of their juve appeal. 





lranscriptions 
New Market For 
Col LP Platters 


Columbia Records, which pio- 
neered the long-play development 
in the pop and longhair field sev- 
eral years ago, is currently push- 
ing the LP development into the 
radio transcription field via its 
Columbia Transcriptions depart- 
ment. In the past year, Col’s 
transcription wing has converted 
the bulk of its pressings to micro- 
groove with an estimated annual 
billing of $1,000,000. Col prexy 
Jim Conkling, who joined the com- 
pany early this year, is sparking 
the LP conversion with an all-out 
promotion campaign. 


Heretofore, broadcast agencies 
and bankrollers have been press- 
ing their transcribed shows and 
spot announcements exclusively on 
the 16-inch 33rpm disks, which 
have been a standard in this field. 
Via the LP technique, Columbia is 
now able to package equivalent 
shows and spots on 12 and 10-inch 
platters with considerable savings 
in material, packaging and ship- 
ping costs. 

Major problem in the swingover 
of stations to use of the LP tran- 
scriptions has been the lack of 
prog playback equipment in 
|the indie outlets. In the past 
couple of years, however, broad- 
cast outlets have been installing 
microgroove playback machines 
in increasing numbers, with disk 
jockeys in some cases using pop 
long-play platters on their shows. 
Col execs estimate that about 80% 
of the stations are now equipped 
to handle the LP disks. 


Inroads of television on radio 
billings has been a break for the 
transcription field in the past 
couple of years, since it has cut 
down on the number of live AM 
shows. Continued search for 
budget savings on the e.t.’s has 
provided Columbia with its strong- 
est pitch for LP's, since the latter 
cost substantially less than the 16- 
In last few months, 
such commercial bankrollers as 
Procter & Gamble have swung 
over to LP on their disks shows. 
Also public service organizations 
and religious groups are using LP 
disk shows for the air and then 
donating them to schools and 
churches for playback on regular 
machines. 

Columbia’s transcription wing, 
incidentally, also presses. micro- 
groove disks for over 20 other in- 
die labels, mostly in the longhair 
field. 


3 Pluggers Nominated 
For MPCE Prexy Post 


Candidates for office in the Mu- 
sic Publishers Contaet Employee’s 
election skedded for Dec. 12 were 
nominated at a meeting held in 
New York last week. Nominees for 
prez are Bob Miller, Leo Diston 
and Harry Weinstein. Joe Santly, 
Bob Baumgart, George Gilbert and 
Weinstein were nominated for the 
veepee post and Charles Lang and 


Frank Abramson are running for 
treasurer. Twenty candidates were 
also nominated for the six-man 
MPCE exec council. 


Some of the candidates are mull- 
ing plans to form a party ticket 
for the campaign. This will mark 
the first time in MPCE’s history 
that the candidates will not run 
separately. Ballots are being sent 
out to members this week. 


inch disks. 











¥ 


Plug Uglies 

A rising tendency by chirp- 
ers toward excessive plugging 
of their disks during their 
stints has been noted in vari- 
ous vaude houses. Many payees 
have not been reacting too 
kindly to the overdose of 
verbiage, and house managers 
are often put in a difficult po- 
sition, not wishing to embar- 
rass performers or act as ma- 
terial censors. 

Some singers’ spiels go so 
far as to mention the price of 
their platters, and in one re- 
cent case a thrush revealed 
his royalty cut, “all of which 
goes to the Government any- 
way.” The latter appeal is 
particularly low grade, accord- 
ing to one house manager in 
a key situation. 


Terping Ops Sour 
On Weekday Pull 


Eastern ballroom operators are 
giving up on efforts to hypo mid- 
week band biz and are now stress- 
ing a strong marquee barrage to 
build week-end b.o. Some of the 


ops have drepped their week-day 
dance dates to put all their eggs 
into the Friday-Saturday shindigs 
while others, who are running a 
six-day operation, save the big guns 
for the week-ends using inexpen- 
sive non-name orchs as gap fillers. 


These ops figure that the name 
orchs can’t pack ’em in for a full 
week these days and are shying 
away from the usual one or two 
week booking. The non-namers, 
they claim, come cheaper and fill 
the bill for the midweek dancers 
adequately. Ops have discovered 
that they can stay in the black 
with the inexpensive bands with 
as little as 50 couples coming in 
on a midweek night. The name 
orchs and vocalists have been 
racking up sock grosses in their 
week-end stints with some spots 
drawing enough to carry them 
through the sluggish midweek days. 

Frank Dailey, operator of the 
Meadowbrook, Cedar Grove, N. J., 
is spearheading the Friday-Satur- 
day name drive. Coming up for 
this weekend (Nov. 23-24) and the 
following weekend (Nov. 30-Dec. 
1) is Vaughn Monroe's orch. 
Vocalist Alan Dale comes in 
Dec. 7-8 and Rosemary Clooney is 
booked for Dec. 14-15. Dailey is 
using Larry Fotine’s orch for the 
weekday biz and to back the name 
vocalists on the weekend. For the 
Xmas vacation season, however, 
Dailey is seguing to the name band 
schedule bringing in Ralph Flana- 
gan’s orch for a 12-day stay be- 
ginning Dec. 18. 


RELIGIOSO COMPOSER 
LOOKS TO WHITE HOUSE 


Hollywood, Nov. 20. 
Stuart Hamblen, former western 

















warbler and disk jockey, will run 
for the U. S. Presidency next No- 
vember as the official choice of the 
Prohibition Party. 

Hamblen became active as a dry 
two years ago, climbing off his 
cayuse, selling his racing stable 
and composing religious songs such 
as “It Is-No Secret” and “These 
Things Shall Pass.” Royalties on 
his hymns and platters netted him 
‘more than $35,000 in the past year. 


Latching on to the political hypo, 
Columbia Records is planning a 
new promotion on Hamblen’s “It 
Is No Secret,” platter which was 
released last year. Latter side will 
be reissued backed up by Ham- 
blen’s latest, “These Things Shall 
Pass.” 





Kurtz to Cuba 


Houston, Nov. 20. 

Efrem Kurtz, conductor for the 
Houston Symphony Orchestra, will 
leave here for Cuba where he is 
scheduled to conduct the Havana 
Symphony Orchestra in a series of 
two concerts Dec. 2 and 3. 

Bruno Walter is scheduled to be 
guest conductor of the Houston 
Symphony on Dec. 4, during 





Diskers Find Fewer Musicals to Wax 
This Season and They re Not Sorry 


Contrasting with last season's 
plethora of original Broadway show 
albums, indications point to slim 
pickings for the diskeries this sea- 
son, and they’re not complaining. 
Only two new legit musicals have 
preemed since September—‘Top 
Banana” and “Paint Your Wagon” 
—with two others being prepped 
for production within the next 
three months, “A Month of Sun- 
days” and “Pal Joey,” a revival. 

The waxed legituners were, for 
the most part, sales flops last sea- 
son, but the diskeries kept cutting 
them mainly for prestige value. 
The separate show tune etchings 
were wax duds, too, with not a sin- 
gle one breaking away for a hit. 
Last season’s crop included “Guys 
and Dolls,” “The King and I,” 
“Call Me Madam,” “A Tree Grows 
in Brooklyn,” ‘‘Flahooley,” “Make 
a Wish” and “Seventeen.” Only 
“Guys,” “Tree” and “King” had any 
sales impact. 


Capitol and RCA Victor have al- 
ready hopped on this season's of- 


ferings. Cap cut “Top Banana” 
Sunday (18), and Victor etched 
“Wagon” Thursday (15). Both 


diskeries are rushing release to 
cash in on the Christmas sales 
rush. “Joey,”¢which is skedded 
for a late December preem, was 
packaged by Columbia last spring 
with the show’s stars, Vivienne 
Segal and Harold Lang. The disk 
companies are waiting for “Sun- 
days” to preem in Boston, Dec. 25, 
before bidding for the album 
rights. The revival of “Music In 
the Air,” a. late spring entry, was 
dropped from the RCA Victor 
schedule. 


Sliced Budgets 
On Radio Shows 
Hurt New Tunes 


Sliced radio budgets are forcing 
publishers to shell out their own 
coin for orch and vocalist arrange- 
ments so that they. can get their 
new tunes plugged. With live AM 
shows now working within limited 
budgets, program producers have 
been stressing standards rather 
than use up their allowance on 
new copying and arranging fees. 
Modest budgets allotted the ma- 
jority of video shows has also kept 
the plugging of new tunes at a 
minimum. 
The orchs and vocalists usually 
have a solid backlog of oldies 
which costs them nothing to repeat. 
Publishing firms with hefty stand- 
ard catalogs have been reaping the 
benefits from this cutdown. It’s 
been a strong factor in upping their 
performing rights returns. 
Although the smaller firms are 
squawking about the additional 
overhead, they figure the plug will 
pay off. If they can build a song 
via the smaller AM and TV airers, 
they feel they'll get the big com- 
mercial network plug which can 
further help the tune. All of the 
large shows foot their own bill on 
the copying and arranging. 
The pubs have cut down on cuffo 
arrangements for the smaller bands 
playing New York hotel rooms. 
Only time they may consider prep- 
ping an arrangement for the orch 
leader is if he’s got an air wire, 
and even then they don’t give out 
too often. 


50 D.J.’s at RKO-RCA 
Gala for Tony Martin 


Following guest personals tonight 
(Wed.) at the preem of his RKO 
starrer, “Two Tickets to Broad- 
way,” at the Paramount Theatre, 
N. Y., Tony Martin will be partied 
by RKO and RCA Vietor at Toots 
Shor’s. Among invited guests are 
some 50 disk jockeys. 

Martin, who recently cut a “Tick- 
ets” album for RCA Victor, arrived 
in New York yesterday (Tues.) and 
is scheduled to appear at the last 
two Paramount shows today. He 
then leaves for Cleveland for a 
similar guest stint at the Palace 
Theatre, where the film opens 
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Upbeat | 


Dec. 17. Count Basie has string 
of one-nighters through midwest 
starting with St. Louis, Nov. 25 
and ending with McClure, Ill. Dec. 
19... . After. Vaughn Monroe 
leaves the Chieago theatre Jan. 9 
he plays some one shots nearby, 





New York 


Hal Cook, Capitol Records pro- 
motion director, headed back to 
the Coast last week .. . Del Wood, 
pianist, pacted by Music Corp. of 
America .. . Joe Carlton, Mercury 
Records artist and repertoire chief. 
to lecture on “Recording Tech- 
nique” at Brooklyn College .. . 


Paul Brown disk flacking George | 


Siravo’s orch . . . Tommy Tucker 
orch playing two dance dates at 
the Naval Supply Course, Bayonne, 


N. J., Dec. 5-6... Tony Bennett 
into Chicago Theatre, Chicago, 
Friday (23)... . Charles Shribman 


packaged the Stan Kenton-Louis 
Armstrong package not Associated 
Booking Corp. as erratumed ... 
Milton Karle disk-flacking Billy 
May’s orch in the east . . . Nellie 
Lutcher into the Bandbox, Chicago, 
Nov. 30 for two weeks . . . Song- 
stress Mary Mayo into the Biscayne 
Lounge, Cleveland, Nov. 26... 
Kay Armen booked into the Hotel 
Thunderbird, Las Vegas, for three 
weeks beginning Thursday (Nov. 
22) ... Buddy Johnson orch into 
the Howard Theatre, Wash., Fri- 
day (Nov. 23)... Gene Ammons 
orch opens at the Midway Hotel, St. 
Louis, Dec. 7... Erroll Garner 
into the Senator Hotel, Dec. 3... 


Sarah Vaughan opens at the Story- 
ville, Boston; Dec. 3, . . Elliot Law- 
rence orch playing at the 14th An- 
nual National Showman’s Assoc. 
today (Wed.) at the Hotel Astor, 
N. Y.... Singer Jan Arden headed 
for the Coast for TV guesters and 
film transcriptions ... Film short 
of the click Xmas song, “Rudolph, 
The Red Nosed Reindeer,” ready 
for release within a week. 


Chicago 


‘ April Stevens chirps at Coli- 
seum, Sioux Falls, S. D., Nov. 21 
for a week ... Trenier Twins stay- 
ing on at Rossonian Club, Denver 
... Zanzibar, Denver is switching 
policy and is bringing in higher 
priced acts with Mills Bros. com- 
ing in Dec. 3. Pee Wee Hunt fol- 
lows for five weeks and then 
Nellie Lutcher on Feb. 1... Jo 
Ann Lynn replaces Sunny Ander- 
son as vocalist for Jimmy Palmer 
orch . . . Angelo’s, new spot in 
Omaha, has also gone in for live 
attractions with Milt Herth Trio in 
Dec. 28 for three weeks and Arthur 
Walsh Co. set for the next bill... 





Club Biscayne, Dec. 3 and does 
ditto at the Gay Haven, Detroit, 








RATES J 
RAVES 


from the press. 





CRY (Mellow)—Every version rates raves 


Cash Box calls the Johnnie 


Ray (Okeh 6840) release "Disk of the Week" 


and "a tremendous side." 


strong "PICKS" 


Billboard awards 
to every entry: Johnnie 


Ray, Georgia Gibbs (Mer. 5749), June Valli 


(Vic. 20-4378), 


Four Knights (Dec. 1875), 


Fileen Barton (Coral 60592) and Bill Far- 


rell (MGM 11113) 


this tune clicking. 
x * 


- There's no doubt about 


x * 


BILLBOARD / FLAMENCO (Hollis)—Frankie Laine (Col. 


39585) earns a glowing "Disk of the Week" 


from Cash Box and a vigorous "PICK" from 


Reviewers describe it as "dy-= 


Can be another 


4345) again ona great duet 


“PICK” 

Billboard. 

namic and stimulating." 

"Jezebel.” 

x ke we wk 

"DISK / MANHATTAN (Marks)—Dinah Shore and Tony 
OFTHE Martin (Vic. 20- 
WEEK" in this Rodgers 


selects it "Dis 
"one of the most 


has made together." 
* 


and Hart tune. Cash Box 
k of the Week," and says, 
attractive sides this pair 


x * k * 


HOLIDAY / NEW YEAR BELLS (Village)—"One of the more. 


HIT likely holiday 


Cash Box of the 


songs of the season," says 
Dotty Travis-Jack Swanson 


(Abbey 15057) dise which rates "Bullseye 


of the Week." 


Billboard names it "record 


to watch" and "week's best performance po- 


tential." Equa 


lly promising are releases 


by Tommy Sosebee (Coral 64107) and Red 


River Dave (MGM 
* 


11070). 
x * * 


. 
HOT ¥ LAY SOMETHING ON THE BAR BESIDES YOUR ELBOW 


NOVELTY 


(Vier)—Jerry Lewis (Cap. 1868) has a hot 


tem in this ditty which Billboard says, 
is by far the best thing Lewis has done on 


disks." Intere 


st in the tune was stirred 


up by earlier releases from Ole Svenson 
(S & G@ 5038), Chuck Murphy (Coral 60584) 
and Chuck Wright (Tower 1504). 

x FF & & * 


RINGS f ON AHONKY TONK HARDWOOD FLOOR (Fairway) 


the bell for jocks and 


jukes," reports Billboard, and rates Kay 


1856) spirited novelty a 


= = & & FR 


BELL -—"Should ring 
Starr's (Cap. 
lusty 86 (excellent). © 
FAST 


/ RAGTIME MELODY 
MOVING 


(Babb)—Del Wood (Tennes- 


see 800) adds further to her current popu- 
larity with this fast-moving ditty. 


Dise 


gets an 86 rating from Billboard and an okay 


from Cash Box. 
Rex Allen (Dec 
(Mer. 5750). 


Other top waxings are by 
» 27876) and Lola Ameche 


7. 27 FF 2 ® 


TOP 
FORM 


IN / THE END OF A LOVE AFFAIR (Duchess )—Dinah 
Shore (Vic. 20-4286) has another great re- 
cording which Billboard classifies as "ex- 


cellent” and says, "Dinah's in top form as 
she turns in a splendid interpretation of 
@ beautifully written piece of material." 


BROADCAST MUSIC, INC. | 


$80 FIFTH AVENUE» NE@WAY ORK S93. N 





Jeri Southern does two-weeker at | 


ending up at the Wisconsin Uni- 
versity, Jan. 22... Paradise Thea- 
;tre, Detroit, is plugging band 
' shows and has Lionel Hampton for 
|Dee. 28 week and follows with 
| Duke Ellington Feb. 1... Buddy 
| Greco hits the Ohio territory with 
| stand at Moe’s Main Street, Cleve- 
| land, Dec. 3, and then Show Club, 





| Loraine, Dec. 10... Paul Neigh- 
| bors in for holidays at Shamrock, 
Houston, Dec. 4... Casino, Quincy, 


Ill. has Bob Berkey orch from 
Dec. 4 through 23 and then have 
|set Billy Bishop crew for three 


|more as of Dec. 25. 


} 


Pittsburgh 





|one-nighter at Royal 
|Tuesday (27)...Howdy Baum into 
| Bill Green’s for four weeks, follow- 
ling the Tommy Carlyn engage- 
'ment...Claude Thornhill orch 
closes Sunset Ballroom’s season at 
Carroltown tomorrow night (22)... 
Johnny Corlett has taken over the 
personal management of Buddy 
|Laine outfit. Laine just signed 
|with MCA. Sid Dickler will rep- 
|resent him in his home-town area 
_. . Stan Bailey’s Trio into the Fifth 
Avenue Cafe for an indefinite run. 
Saxman Bailey has George Wells, 
who used to have his own orch, 
en piano and Gene Delucente on 
drums ... Luke Riley has with- 
drawn his notice as maestro of the 
Casino Theatre house band and 
will stay through the season.. .or- 
ganist Jean Allen’s option hoisted 
again at Ankara Lounge. 








Houston 


Frankie Laine opened at the 
Shamrock Hotel, Houston. Appear- 
ing with him are his accomp, Carl 
Fischer, and drummer. Stanley 
Ray ... Sammy Pagna Quintet for 
Outskirts Club, San Antonio, fea- 
turing Andy Carlo as vocalist. A 
“Western Jamboree” with Smile 
Whitley orch takes over each 
Wednesday night. 





Long-Play Platters 
Spreading in Japan; 
Machines a Factor 


Tokyo, Nov. 14. 

Long-playing records, introduced 
in Japan last April, are winning 
slow but steady acceptance by 
Nipponese longhair enthusiasts. 
Nippon Columbia Records, one- 
time affiliate of the U. S. Colum- 
bia Records, is now pressing 1,500 
LP disks per month and had issued 
11 titles by the end of October. 
Platters are made from American 
masters obtained on an exchange 
agreement with Columbia in the 
U. S. Firm expects to close a deal 
soon with M-G-M records for mas- 
ters of pop releases. 

Japanese production of micro- 
groove disks is limited by the avail- 
ability of Vinylite, which is import- 
ed from America. Sales also de- 
pend on the number of 33 rpm 
record players in use. Nippon Co- 
lumbia has sold approximately 
1,000 6f the slow-speed players (at 
the equivalent of $49.95 each), but 
expects sale of the machines. to 
show an upbeat when more micro- 
groove records are available. 
Twelve-inch LPs retail for 2,300 
yen ($6.35). . 

Firm is now pressing between 
400,000 and 500,000 standard 78 
rpm shellac disks monthly. Plat- 
ter sales have shown steady im- 
provement since the war’s end. 


SSE 











Dave Kapp 


Continued from page 39 ——— 


of the diskery’s pop operation. 
Kapp’s and Marek’s views on the 
music scene closely parallel each 
other, particularly as to stressing 
‘lass tunes as against novelty and 
‘gimmick” disks. 

Victor's new setup makes Kapp 
opkick over the current a&r staff 
omprising Hugo Winterhalter and 
‘orman Leyden in New York and 
enri Rene, recording manager on 
ae Coast. Any projected changes 
a this alignment are not expected, 
-t least not until Kapp is able to 
iake a detailed study of the sit- 
‘ation. 

It's understood RCA _ veepee 
anie Sacks brought Kapp to 








} 





Record Dealers Group Pushes Drive 
In NY. to Nip Store Price-Cutting 


In a move to crack down on 
price-cutting tactics used by some 
disk stores, a new outfit, the Rec- 
ord Dealers Organizing Committee, 
is conducting a drive in the New 
York metropolitan area for the 
formation of a permanent retailers’ 
association. The organizing com- 
mittee, comprising a group of N.Y. 
retailers, has issued a manifesto 
calling for grassroots support and 
a $1 membership fee. 


The N. Y. group marks the latest 
effort in a long line of previous 
moves to curb the discount houses 


| by applying pressure on the major 
Tony Pastor band booked for a| 
Ballroom | 


companies. None of the previous 
organizing drives materialized in 
any national or. well-known retail 
trade organization capable of tak- 


‘ing the lead in the price fight. 


Current discount situation, how- 
ever, has deteriorated to such a 
chaotic level that many retailers, 
heretofore uninterested in any sort 


COAST TOOTER LOCAL 
ADDS $50 ‘CLUB’ DUES 


Hollywood, Nov. 20. 

Musicians Local 47, facing in- 
creased overhead plus lifting of 
one-year residence restriction on 
out-of-town tooters, is driving for 
added coin through a separately 
chartered musicians club. Hereto- 
fore local’s initiation fee has been 
$50 but the club had none. Now 
the club also has an initiation fee. 
Since all members of the union 
are members of the club, all new- 
comer tunestens must pay the 
extra coin. 


Due on $5 monthly basis, a mem- 
ber is ineligible for work until paid 
in full. 

This, in effect, nullifies AFM 
lifting of one-year restriction 
which had caused beefs among 
local musicians, 








Xavier U. Concert Choir of New 
Orleans will be heard for the first 
time in New York, at Town Hall, 
Friday (23). 4 


aimee it aietmnaiaa tie ite oe 











| 


| 








of a “union,” are now show 
terest in the Record Deal 
ganizing Committee. 


Latter group, as the Opening s} 
in its organizing drive, told retail fe 
that they were interested in invo.. 
tigating whether any of the qic 


ing in- 
ers Or. 


* disk 
companies has been discriminating 
in favor of the discount houses 
Industry execs have long been 
aware that most diskeries, outside 


of the top companies, have been 
making deals with the big discount 
houses whereby the latter get {}, ir 
merchandise at a 50% rather than 
a 40% discount. 


Projected retailer Organization 
would also bar the practice of 
trans-shipping disks from one area 
to another. Under this tactic. a 
discounter who has trouble fetting 
merchandise from his regular dis. 
trib buys disks from out-of-town 
distribs who need ready cash, 
Among the major companies. Co- 
lumbia Records has put a strict 
ban on any unauthorized trans. 
shipments. 








-_ -. 
LJ VAUAL ALUSIC COMPURATION | 











PROGRAM 
REFLECTIONS IN 
THE WATER 


ENCHANTING WALTZ STANDARD 


B 
Paul Francis Webster 
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. “The Saucy Chantoosey” 
on . NOW BOOKED EXCLUSIVELY By 














HER LATEST and 
GREATEST HIT 
RECORD 


NOW! Recording Exclusively for.. : 


WALLIS ORIGINAL RECORD CORP. 








All Material Used on Records and 
in. Cafes, Is Written by Ruth Wallis 


























RE PE LABRET phe 





UK rte RN Sete ag es hai tell co 


CIES. 


46 ORCHESTRAS-MUSIC 


VARIETY 





_ Metro’s filmusical, “An American In Paris,” MeG-M Records is releas- 


Eipgepiis n Aon it of. he San Francisco Symphony Orchestra 
and the 17th and farewell. season of its conductor, Pierre Monteux, the 


Libary of Congress last’ week formally accepted an album of RCA 
Victor recordings of the Orchestra’s* music’ as part of {ts permanent 
collection. Ceremonies in which A¢ting Librarian Verner W. Clapp 
accepted the album were carried via NBC closed circuit network for 
Washington and Frisco audiences. 


Occasion recalled first out-of-studio attempt by the old Victor Talk- 
ing Machine Co. to make @ recording of the S: F. Orchestra in session 
in Oakland, Calif., in 1925. First excerpts to be played back before 
proceeding with the recording, RCA related, were highly satisfactory 
“except for a series of mysterious unmusical sounds puctuating the 
music.” Investigation traced the noises to an air vent. Parading out- 
side in a body, the engineers immediately snotted the.trouble. A herd 
of goats, placidly munching the grass around the studio walls, had been 


intermittently expressing their pleasure at the music inside by softly 
baa-ing. 


o> 





Jimmy Durante is freelancing since leaving M-G-M Records exclu- 
sively. He cut a bestseller with Helen Traubel for RCA Victor and 
while preferring to sign exclusively with the-corporation which also has 
him under an affiliated NBC contract, RCA found it could not guar- 
antee the Schnozzola either the Cesired coin or the material. Since 
the latter, more importantly, determines the number of sides, Durante 
decided to freelance which accounts for his recent Decca waxing of a 


couplet with -Ethel Merman. Latter is an exclusive Decca disker, of 
course. 





Eddy Arnold, RCA -Victor’s leading country singer, is currently 
making his weight felt as a songwriter with three of his tunes now 
being promoted via regular pop releases. Victor’s Eddie Fisher has 
just cut Afnold’s “Anytime,” while Sammy. Kaye, for Columbia, has 
waxed his “Bouquet of Roses.” Capitol Records is also prepping 
Arnold’s “Don’t Rob Another Man’s Castle” with a,pop version. 

One of Fisher’s initial clicks, incidentally, was also an Arnold crea- 
tion, “I'll Hold You In My Heart.” 





In a move to cash in on the top b.o. grosses being racked up by 


ing two versions of “Love Is Here To Stay,” the pic’s hit tune, on one 
platter. The disk is being culled from M-G-M’s soundtrack album of 
the film and the “David Rose Plays George Gershwin” atbum. One 
side’ll have a Gene Kelly vocal and the other a Rose instrumental. 





Work on Metro’s projected feature about Louis Armstrong’s career, 
titled “Glory Alley,” has gotten underway, with Willard Robison hav- 
ing been set to write two songs for the pic’s score. Robison’s “That’s 
What the Man Said,” written some years ago for Armstrong and re- 
corded by the latter for Decca, will also be included in the score. Pic- 
ture began shooting prelim scenes in Hollywood last week. 

trade. 


Hodges Orch in Deal | , 
With Mercury, King] niue Note, chicago, and opens at 


’ the Paradise Theatre, Detroit, Nov. 
Johnny Hodges’ orch, a recent ° 4 
offshoot of the Duke Ellington or-| 28 for one week. 
ganization, has entered into a 
unique waxing deal by which the 
crew will cut platters for two sepa- : 
rate companies, Mercury and King London, Nov. 20. 
Records. John Abbott, vet publishing exec 
Under its setup, Hodges will| of Francis, Day & Hunter Music, 
maestro the crew for Mercury re-| is heading shortly for South Africa 
leases which will be aimed at the} on a combination business-vacation 
jazz market. Al Sears, arranger for | trip. 
the Hodges crew, will baton for| He will arrive back in London 





slanted for the blues and rhythm 





Abbott to So. Africa 
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VARIETY —— te 
Survey of retail sheet music 3 ‘i S 3 & 
sales, based on reports obtained o & v4 6 , é 
from leading stores in 12 cities E E a a eis 
- ES ;| a fo 
and showing comparative sales ; a SleiSisiaic . 
rating for this and last week. s = Fy 3 § vel Ele Pt a @lo 
E/E E lel elelEl els] s|a| 7 
AlFlsleloleisialslslais| t 
4 Z2itisiclai@li-lelelelsiz 
National Week Ending Pans f(z \e < BlzZis , wn 8 P 
rs ct eiais w 
tines Nov. 17 slelelelel ale leleldldlel & 
This Last eles islele ele elels lz] 8 
ClSISI/SISIL EL Se (SIE Si a T 
wk. wk. Title and Publisher ZIOio Im IRAIOIMISCIE le lHI4| g 
1 1 “Because of You” (Broadcast).... 4 2 2 3 3 7 1 4. ae et 
2° 2 “Sin” (Algonquin)........ ere ‘cc 2 e Os ee , ce Ue le 
33 “Cold, Cold Heart” (Acuff-R).... 5 4 4 2 1 2 5 .. 4 4 2 °«97 
4 4 “Down Yonder” (Southern)...... oe oe. ae ee ee 2 
5 5 “I Get Ideas” (Hill-R)........... . ) 2 - 1 25°08 2 . 2 OS Me 
66 “And So to Sleep” (Paxton)...... <— ¢ 2 aon oe a ae 50 
7 8 “Slow Poke” (Ridgeway)..:...... 3. 68 4 - 2 3 10 36 
6 il “Undecided” (Leeds).........-.. << ss ke le Oe 9 7 9 8 23 
9 9 “White Xmas” (Berlin).......... a eres . 3; 22 
10... “Domino” (Pickwick)...........- a a a 8 oe 
il... “Rudolph, Reindeer” (St. Nich).. 8 .. 8 7 6 15 
i2.. “I Ran All Way Home” (Laurel). . 8 4 10 
i3.. “Turn Back Hands Time” (Choice) .. 2 9 
i411 “Bela Bimba” (Goday)....... ary 3 oe 
is... —s “It’s All in the Game” (Remick). . 4 “7 
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the King releases, which will be|in the middle of January. 
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BILLY BISHOP ORCH (11) 
With Alice Mann 
Hotel Muehlebach, Kansas City 


Billy Bishop orch is making a 
month-long stand in this room in an 
annual booking. For this date, the 
vet leader has added some finer 
touches to the musical stylings. 

“As in the past instrumentation 
is the 4-3-3 design, trio of trumpets 
and one trombone making up the 
brass section, with trio of reeds 
and three rhythm. Bishop adds his 
pianistics to make much of the out- 
put of a two-piano (plus solovox) 


sweet side, with a variety of 
rhythms aimed at better dancing. 
In addition to current hits, Bishop 
offers a variety with musical come- 
dy hits, Latins; medleys and nov- 
elties. ; 
Throughout Bishop provides 
some extra touches, most of them 
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DEEMS TAYLOR 
ligation to the sender. 
JAMES J. BOYLE 


ASSOCIATED MUSICIANS, inc. “AMI” | 


‘“Serving Music and Musicians’’ 


a gs Musicians, Inc., has been or- 
ganized by musicians—for musicians, with 
the purpose of doing business in various EDITORIAL BOARD 


The Board of Directors of AMI presents 
a plan for a personal and more active par- 
ADVISORY BOARD | ticipation of the professional musicians in 
music as a business and invites them to be- 

come collaborators of the organization. 


Starting as a music publishing house, MARIO 
LOTTE LEHMANN } AMI will offer a comprehensive program CASTELNUOVO- 
HUGO covering every type of composition, in the TEDESCO 
LEICHTENTRITT lighter as well as in the serious vein. 
DARIUS MILHAUD The Board of Editors of AMI will serve } LESLIE P. CLAUSEN | 
as a qualified judge of works of unknown ‘ 
i as well as established composers, and will INGOLF DAHL 
pace direct its efforts towards the discovery of EMIL HILB 
new talent. All material i ; 
PIATIGORSKY rial submitted for 


publication will receive unbiased examina- 
tion. There will be no expense and no ob- 


AMI’s extensive library and the service 


In Charge of 





Write to the Public Relations Depart- MEREDITH 
| Pune Smee ment of AMI for information. WILLSON 
SYLVAN G. BAY 
Legal Counsel THE BOARD OF DIRECTORS OF “AMI” } MAURICE ZAM 
he a adi Eee eee 





President of the Editorial Board will be made avail- ee ee 
JOHN BRUECKER ({ able to non-musicians as well as to profes- CLIFFORD 
Chairman sional musicians for information on ques- VAUGHAN 
of the Executive Board / tions pertaining to music. 
EMIL HILB Editorial policies and decisions will be JOHN VINCENT 
Managing Editor made by the Board of Editors, counseled } 
= : ’ ADOLPH WEISS 
MAURICE ZAM by AMI’s National Advisory Board. . 
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in the vocal department. Songstress 
Alice Mann rates as one of the 
better vocalists, doing pops and 
somewhat more dramatic tunes as 
well as the clowning novelties. 
Bishop adds his own vocals on 
rhythm and novelty tunes, and 
works .into frequent duets with 
Miss Mann. «There’s also a trio 
composed of Dick Ballard, Bob 
Shoreman and Bishop. 


With this line-up crew is well 
prepared to do a bit of show and 
concert work, and Terrace Grill is 
having a nightly floor show put 
on at 11 p.m. by the band. Into 
this they weave some fancy key- 
board work by leader, and a trio 
of songs by Miss Mann. All regis- 
ters nicely and is right for a 25- 
minute layout. 


Bishop band recently had a stand 
at. the Trianon, Chi, and returns 
there later this season after dates 
in Omaha, St. Louis, Quincy and 
Cleveland. Quin, 


BERNIE CUMMINS ORCH (11 
With Dottie Malone . 
Latin Villa, Kansas City 

Bernie Cummins has been good 
for a date locally about once a year 
for a long time. Most of his previ- 
ous stands have been in the Ter- 
race Grill of the Hotel Muehlebach, 
but this time it’s a three-week date 
in the Latin Villa, club which 
recently opened in the downtown 
sector. Outfit which Cummins is 
displaying here is much the same 
musical organization he has shown 
in the past. 


_ Essentially it’s music for danc- 
ing, featuring two-beat rhythms on 
the sweet side. On the vocal side 
Cummins features a newcomer, 
blonde Dottie Malone, who warbles 
ballads and novelties in melodic 
fashion. The maestro himself 
handles vocals on bounce numbers 
in acceptable stylings. Quin, 





SOFT WINDS (3) 
Darbury Room, Boston 
This trio of ex-members of 
Jimmy Dorsey’s rhythm section 
circa 1947 is currently holding 
down its fourth engagement here. 
With lineup including Lou Carter 
piano; Herb Ellis, itar, an 
Johnny Frigo, bass and sometimes 
fiddle, the music they create has 
established them as faves in this 
spot. Although the boys are hep 
to the modern idiom, an occasional 


clicks with nonmusical clientele as 
well as the hepsters. 

Individually, the. boys are sock, : 
with Carter’s 88ing providing 
solid backgrounding and equally 
slick soloing. Ellis.is neat on the 
guitar and bassist Frigo ties the 
trio together neatly. Elie. 





San Antone Music Assn. 


To Book Top Longhairs 
San Antonio, Nov. 20. 
The San Antonio Civic Music 
Assn. has* been formed here to 
bring stellar attractions in the mu- 
sical field to the city by the 1952- 
53 season. The new organization 


will replace the regular Friends of 
' Music series after the current sea- 
son, 


James E. Devoe has been named 
exec secretary and treasurer of the 
new group. The organization has 
been formed as a part of a circuit 


throughout the southwest. 


Leroy Anderson's 
Winter Classic 


SLEIGH RIDE 


100% Recorded 
INSTRUMENTALLY AND 
VOCALLY ON ALL 
MAJOR LABELS 


MILLS MUSIC, INC. 
1619 Broadway = New York 19 











Featured in 
20th Century-Fox’s 
“GOLDEN GIRL” 

















semi-bopper such as “Jumping 
With po ae agg Syd” creeping in 
their music is primarily soft an 


grounding variety. 


Boys display nifty change of 
ace in their sets, a sample offer- 
ng including the melodic “There’s 

a Small Hotel,” a subtle fugue 

treatment to “I'll 
April,” an original, “Annabelle 
Lee” set to the Edgar Allan Poe 
poem, nicely vocalized pianist 
Carter, and “Honeysuckle Rose” 


melodic, for the spot is intimate 
and music is largely of back- 


Remember |. 














For Christmas 
C-h-r-i-s-t-m-a-s 
For the Winter Season 


Frosty the Snow Man 
Hardrock; Coco and Joe 
(The Three Little Owarfs) 

Suzy Snowflake 


Hill and Range Songs, Inc. 
Beverly Hille, California 














slyly played out of meter, for 
kicks. Oddly enough, the latter 
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1 RETAIL DISK BEST SELLERS 





and last week. 





Survey of retail disk best 
sellers, based on reports ob- 
tained from leading stores in 
12 cities and showing com 
parative sales rating for this 


+ 








National 
Rating 


Nov. 17 


This Last 
wk. wk. 


Week Ending 


Artist, Label, Title 





New York—(Davega Stores) 
Chicago—(Hudson Ross) 
Los Angeles—(Dene}’s Mus. Shop) 


Boston—(Boston Music Co.) 

















Indianapolis—(Pearsons) 


Minneapolis—(Don Leary) 


% 

















St. Louis—(Ludwig Music House) 
Kansas City—(Jenkins Music Co) 








Omaha—(A. Hospe Co.) 
Seattle—(Sherman-Clay) 
Detroit—(Grinnell Bros.) 
Cleveland—(Record Mart) 
aeZnOe PAO 
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TONY BENNETT (Columbia) 
“Because of You”—39362........ 
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TONY BENNETT (Columbia) 
“Cold, Cold Heart”—39449...... 5 
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AMES BROS.-L. BROWN (Coral) 
2 “Undecided”—60566 . 


a 
we 
: 
wi je 
w |: 
i) 
a 
wo 
a |e je 








- |e 
a 


“Sin”—101 


FOUR ACES (Victoria) 
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FRANKIE LAINE (Columbia) 
“Jealousy”—39585 ... 





EDDY HOWARD (Mercury) 
ee a, Yh t eee 





TONY MARTIN (Victor) 
“I Get Ideas”—20-4141A........ ME, » ££ Ci ws He SB 





PATTI PAGE (Mercury) 
8 “And So to Sleep”’—5706........ oe 





TONY BENNETT (Columbia) 
13 “Blue Velvet”—39555.... 





10 .. “Cry”—6840 


JOHNNY RAY (Okeh) 
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JO STAFFORD (Columbia) 
11 .. “Shrimp Boats”—39581......... oo of 10 6 





12 10 


EDDIE FISHER (Victor) 
“Turn Hands of Time”—20-4257.. .. .. .. 8 





13A 14 


DOLORES GRAY (Decca) 
“Shrimp Boats”—27832.......... 1 





13B 11° “Down Yonder”’—775 


DEL WOOD (Tennessee)........ 





14 14 “Domino”—20-4323 


TONY MARTIN (Victor) 





15A 9 


F. LAINE-JO STAFFORD (Col) 
“Hey, Good Looking”’—39570.... @ .. «2 « 9 7 «2. QD .2 «oe ef «fe 13 





15B 


JOHNNY RAY (Okeh) 
“Little White Cloud”—6840...... oo = oe ot oe 8 





16A .. 


RICHARD HAYES (Mercury) 
“Out in the Cold Again”’—5724.. .. 5 .. «. 


cc ee ee oe «6§)= 612 





16B... “Charmaine”’— 


MANTOVANI (London) 
1020 . 


4 6 12 
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CHAMP BUTLER (Columbia) 
“Down Yonder”—3953 
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ALBUMS 


M-G-M 
E-93 
K-93 
M-93 








AMERICAN IN 


Hellywood Cas? 


KING AND 1 
Broadway Cas? 
Decca 
DL-9008 
9-260 
DA-876 


GUYS AND DOLLS 
Broadway Cas? 
Decca 
DA-825 
9-203 
DLP-8036 








4 5 
SHOWBOAT New Sound Volume 
Hollywood Cas? (Les Paul-Mary Ford 
M-G-M Capitol 
M-G-M84 _ H-286 
K 84 CCF-286 
E 559 CCN-286 





























THIS IS A BOOK? 


Yes, it’s: “A magnificent job! The 


most complete, authoritative 
book I’ve ever read on the busi- 
ness there is no business like.” 


—IRVING BERLIN 


$5 at all booksellers, or from 
* HENRY HOLT & CO. 


257 Fourth Ave., N. ¥. 16 > 





NEW BALLAD HiT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 








Sibelius Royalties 


Continued from page 1 


monies blocked there. Latter may 
run between $5,000 and $10,000 
alone. 

Leipzig now being in Russian 
(East German) hands, Sibelius has 
been dealing lately instead with his 
Finnish publishers, Teosto. With- 
holding of his royalties in the U. S., 
through legal technicalities, has 
long been used by the Reds as a 
propaganda weapon, so that this 
latest Truman move has been 
hailed abroad, especially in Fin- 
land, for its morale value, as an 
excellent legal and diplomatic 
move by the U. S. It’s also re- 
garded as a great moral victory for 
Sibelius. 

His early works, such as the 
famed “Finlandia” and “Valse 
Triste,” are now in the public do- 
main and can’t be protected. But 
works such as the Fourth to the 
Seventh Symphonies, “Tapiola,” 


“Tapiola,” “Origin of Fire,” inci- 
dental music to “The Tempest,” 
and others, frequently performed 
by U. S, symphs, will now bring 
the composer his royalties. 








Top Artists 


Continued from page 5& 


and a four-day stay at the Barbi- 
zon-Plaza, N. Y., where they held 
a sort of convention to steer the 
new art film company. 

Starr said he’d make regular 
theatre exhibition deals for the 
pic where possible or take houses 
on a four-walls basis if n 
In the event neither is practical in 














a town, he declared he'd play 
church or school auditoriums. He’s 


planning wide tieups with mu- 
seums and educational institutions. 
He said he was also looking for- 
ward to considerable 16m and TV 
income. 

Starr (not to be confused with 
the Herman Starr who heads the 
Warner Bros. music interests) is 
prexy and Lord board chairman of 
Pictura. - They’ve been associated 
in various enterprises since the 
war, some of them with Matty Fox. 
Their first art release was “Van 
Gogh” last year. 

Planned for distribution in 1952 
are a number of featurettes, in- 
cluding “Picasso’s Guernica” with 
narration by Eva Le Gallienne and 
“The Charm of Life,” narrated by 
Rex Harrison. It will also release 
a color pic on Leonardo Da Vinci, 


including his paintings, drawings 


and sketches as well as models of 
his inventions which were recently 
exhibited by the International 
Business Machine Co. 

“Pictura” will include episodes 
on Bosch, Carpaccio, Goya (with 
the guitar playing of Segovia), 
Toulouse - Lautrec, Gauguin and 
Grant Wood. 

20th-Fox, incidentally, is about 
to release a series of shorts on 
various artists. They were pro- 
duced in European museums dur- 
ing the past summer by Marilyn 
Silverstone, daughter of 20th’s for- 
eign chief, Murray Silverstone, 


Local 802 in Late Pact 
With Met Prior to Bow 


New York Local 802, American 
Federation of Musicians, reached 
a last-minute agreement with the 
Metropolitan Opera management 
which permitted the Met to debut 
the new season last week (13). Un- 
der the new pact, the musicians 
won a 10% wage hike plus a sev- 
erance-pay formula still to be 
worked out in detail. 

Pact will run for two years. 














featuring Al Alberts 
utth ther smash potlou-ufs to 
(It’s No) SIN... 


“TELL ME 
WHY" 


aud 


“GARDEN 
IN THE 
RAIN" 


DECCA 27860 (78 RPM) 


ae 


q and 9-27860 (45 RPM) 


- 


Price 85¢ (plus tax) 


DECC! “America’s -Fastest 


= Selling Records! 


ee od 
a ty et 








ie, Ss pe 


gegen Soe Tent oe 2 


2. ew Se 


~ SE. eRe 


VARIETY 








“3 Wednesday, November 21, 1951 
Oriental, Chi fect, and his manner sophisticated |’ er - * A o, N. ¥. inson, every other act this stanza is 
; Chicago, Nov,.16.. | and winning. ery ey ion . of T rrific tion Eddie Orch (13), Spic &| Of headline calibre. This goes for 
Jesse, James & © ll; Gene | fakeoffs, helped as- mach  by- sock e a Span, Cycling Kirks (2), tom Bud & Cece Robinson, a couple of 
Sheldon & Loretta Fischer, Gordon| scripting as by his convincing Chance, ree _ Chocolateers, | agile youngsters who display plenty 
MacRae; Brian Farnol Orch FY: tolfinignes and good taste, is;tops.’ Ravens (4); “Criminal Lawyer”| of speed and originality in their 
“Gowen Gurls: (20th) D477 ig : 
Chae Re eee ae) bees) oes 


Although not a long show, three 


acts here pack a lot of punch, Band 
number at the opening seems a bit. 
anti-climactic. It’s brassy, how- 


ever, with the 11 pieces sounding 
like lots more. Leader Brian Far- 
nol doubles on sax and clarinet and 
also takes a chorus of “Sorrento” 
in not too bad a voice. 

Jesse, James & Cornell get the 
act.session underway solid with 
sepia steppers doing a joint terp 
number while balancing huge trays 
for brisk reward. Each member 
then takes off solo for some fancy 
skating glides, running, and hand- 
over splits, getting big mitt. Trio 
get together again for some. fine 
tapping to build to strong finish. 

Gene Sheldon is a fave here. His 
panto work combined with efforts 
on the banjo are as strong as ever. 
He goes through the usual tries to 
pluck out a few bars, heckled by 
orch members, and failures get 
laughs. His Harry Langdon-type 

uss backed by some fine double- 
Mointed, loose flung body work hit 
the funnybones of seatholders. It’s 
his nonverbal battle with foil 
Loretta Fischer that wins him his 
biggest returns. 

Gordon MacRae hasn’t been 
around here for several years. He 
has added a new and attractive 
facet. Once a straight singer, he’s 
blossomed forth as an impression- 
ist and he’s good with his takeoffs 
on Crosby and Bogart, though not 
as strong.with Cary Grant, Bari- 
tone has a brisk, friendly opener 
with “What a Wonderful Day,” but 

ets the juves with “Hello, Young 

vers.” Handsome singer then 
does two Gershwin tunes, “Liza” 
and “Summertime.” His medley 
of three oldies, “Annie Laurie,” 
“Peggy O'Neill,” with a bit of soft- 
shoe and heel kicks, and “Laura” 
are heavy applause-getters. For an 
encore he has ar unfamiliar song 
from “Guys and Dolls’’—that is, 
unfamiliar here as the show hasn’t 
hit town—‘“Luck, Be A_ Lady 
Tonight.” There’s some crap shoot- 
ing animation here that gets some 
chuckles, but something more rec- 
Ognizable might be a_ stronger 
clincher. Zabe. 


Capitol, Wash. 
Washington, Nov. 18. 
Debbie Reynolds, Carlton Car- 
penter, Dean Murphy, Los Gatos 
(3), The Albins (2); “Love Nest” 
(20th). 





Capitol is back in stride with a 
bright and fast show. Accent is on 
youth and variety and payees ap- 
prove throughout. 

Debbie Reynolds and Carlton 
Carpenter, back as singles after 
their bell-ringing debut here as a 
team a year ago, are still at their 
best in their joint finale. Both 
youngsters show improvement in 
stage savvy since their last D. C. 
stint, and neither has lost the qual- 
ity of bounce and freshness which 
is their natural stock-in-trade. 

Carpenter has come a long way 
in showmanship during the past 

ear. He is still typical Joe Col- 

ege, with his lean, lanky build part 
of the act. His pipes are pleasant 
enough, though it’s his “perpetual 
motion” style and his natural and 
deliberate gaucheness which put 
his tunes across. His brief forays 
into patter to intro the final two 
numbers leave much to be desired. 

Lad tees off with “Aba-Daba” 
and “Row, Row” welded into one, 
then does a novel and effective ar- 
rangement of “Singing in the 
Rain” with fast changes of tempo. 
“So Long Ooh Long” and “Peg o’ 
My Heart,” from his new Metro 
pic, wind up act. Galleries give 
singer a good sendoff, though his 
lack of variety in presentation may 
account for absence of sock. ; 

Debbie Reynolds is long on cute- 
ness, personality and general ap- 
peal, though lacking in real vocal 
quality. She starts slowly with a 
combo of “Love Is Sweeping the 
Country” and “It’s Gotta Be Love,” 
but warms up considerably with a 
jivey arrangement of “Carolina” 
sung in marathon manner. Doesn’t 
hit her stride until “Long, Long 
Winter” and “Oogie, Oogie Wawa,” 
for which she dons an oversize rac- 
coon coat to lend local color. 
Payees, however, hold back ‘until 
the windup, with Carpenter, in 
“You Wonderful You” and a boop- 
boop-a-doop version of “I Wanna 
Be Loved By You.” Since they 
click so much better as a team, 
one woriders why the obvious ef- 
fort to dissociate them, 

Comic-impressionist Dean Mur- 
phy delights with his top-drawer 
routine. Though his material re- 
mains largely unchanged, it is so 
smoothly handled, with such varied 
gece. Pan it a bears Fo ager sen 

urphy’s opening gag lines show 
him to be as deft a comic as he is 


4 of Holly ites, 

but ies his final group ‘of §e finen 
tal tributes—to W. C. ty s, Mrs. 
Roosevelt, Churchill, and FDR— 
that garner showstopping results. 
' Albins, team of comic terpers, do 
okay with a strictly slapstick bur- 
lesque of adagio and ballroom 
terping. There’s too much clowning 
and too little subtlety in their 
hardworking: ribbing of the art, 
though galleries seemed to get a 
few good laughs at show caught. 
Best bet is their ventro takeoff, 
with gal doing a good job as a rag- 
doll dummy. 
Los Gatos are fine pace-setters 
with their jazzed-up acro. The 
self-styled cats impress more as 
monkeys as they bounce around 
stage, jumping all over each other. 
Team has a ee pantomime-com- 
edy style, and dash off to hep mitt 
action. Lowe. 


Empire, Glasgow 
Glasgow, Nov. 12. 
The Edorics (3), Lester Sharpe 
& Iris, Rob Murray, Betty Driver, 
Three Hellos, Les Hellyos, Peter- 





sen Bros. (2), Len Young, Ran- 
dolph. Turpin, Bill Matthew’s 
Empire Orch. 

Randolph Turpin, ex - middle- 


weight champ of the world, is the 
two-a-night attraction here. He 
does last 15 minutes of the show, 
presenting, with support of trainer 
and boxing partners, an exhibition 
and training routine. 

Turpin is no vaude star. He’s as 
much at home on the variety stage 
as a duck out of water. His ex- 
hibition is for the fairgrounds 
booth or the boxing ring, not for 
a No. 1 musichall. 

Len Young, British singing- 
comedian, does the interviewing 
chores, questioning Turpin on his 
recent trip to the States and on his 
impressions of Sugar Ray Robin- 
son, whom he describes as “a swell 


guy. 

This talkie-talkie has little ap- 

peal. Boxing fans in the audience 
applaud loudiy, but there’s no en- 
tertainment value for the other 
customers. 
It is the “little acts” who are the 
best on this bill, people like the 
daring trick cyclists, the Three 
Hellos, and the aerial act of Les 
Hellyos. Magician Lester Sharpe 
has a neat way with cards. 

Pop thrush Betty Driver, with a 
warm Lancashire personality and 
many familiar songs, is a decided 
success. She finishes her act by 
bringing on a miniature white 
French poodle, then a large jet- 
biack type. 

Bill is sure proof that star boxers 
can’t take the place of genuine 
vaude troupers in music-hall. 

Gord. 


Olympia, Miami 
Miami, Nov. 18. 
Hal Winters, Jay Seiler, Bobby 
Whaling & Yvette, Paul & Roberta 
Brady, Mila Raymon, Les Rhode 
House Orch; “Behave Yourself” 
(RKO). 





Topliner Tony Bennett had to 
beg out of his engagement here 
when he arrived with a case of 
laryngitis. Hal Winters, current at 
the Vagabonds Club, who sub- 
stituted, was a fortunate fill-in. Guy 
purveys a potent tenor which 
embraces the nuances of the better 
pops and standards in fine fashion. 
Plusses impact with easy manner 
and delivery handled in simple 
style to earn solid returns all the 
way. In short, he repeats click at 
the Vagabonds, where, incidentally, 
he’s been held over for the winter. 

Balance of show has intelligent 
blend of novelty and comedy to 
make for a satisfying lineup for 
vaude addicts. Jay Seiler, in the 
comic slot, does okay. Works in 
his melange of patter, some new 
and some heard, panto bits and his 
topper, the ski-dance, which marks 
up the mitts in healthy proportion. 

Orb pleaser and matching looks 
with virtuosity on the violin is 
Mila Raymon. The tall, dark-haired 
European gets them with her com- 
mercial longhair offering. Bow 
work is a palm-rouser, with the 
blending of compositions artfully 
routined for overall reaction. Looks 
a bet for video as well as intimeries 
and vauders. Features native Hun- 
garian tunes with finale “Hot 
Canary” a refreshing twist for 
solid bowoff. 

Expert acro and _balancing- 
tumbling work by Paul & Roberta 
Brady in teeoff spot mixes slap- 
stick for relief to make for nifty 
pace-setter. Assortment of bicycles 
utilized by Bobby Whaling & 
Yvette adds sound novelty to 
proceedings. Comedy antics are 
giggle-getters, with the gasps com- 
ing when they work into the fast 
wheeling tricks. Les Rhode and 





an impressionist. His timing is per- 


house orch okay on the backings. 


For Judy Garland 
On Palace Return 


By NAT KAHN 


Judy Garland was welcomed 
back to the Palace Theatre on 
Broadway Friday night (16), and it 
seemed as if it were opening night 
all over again. The songstress; 
who collapsed during her per- 
formance a week ago Sunday night 
(11), was never in better voice 
upon her return, and there was 
hardly a dry eye in the house when 
she finished her. 45 minutes on 
stage. 


Though this is a good bill basi- 
cally that supports the star in a re- 
vival of what started out to be 
straight .two-a-day vaude, Friday 
night’s audience made no pretense 
of their state of expectancy. They 
were there to see Judy Garland, 
particularly in view of all the pub- 
licity attendant on her illness and 
hospitalization. 

Finally, on the heels of a lyrical 
intro by the eight-male combo 
billed as Judy’s Boy Friends, she 
filtered through from the wings. 
The ovation lasted fully a minute. 
She just stood there, waiting for 
the response to die down—hands 
folded behind her, footing uncer- 
tain, her obviously mixed emotions 
leavened only by a childish grin. 
It was a public’s acclaim for a star 
whom they have long since adopt- 
ed as their own, and no performer 
ever was cheered more lustily back 
to convalescence. And then, for 
45 minutes, she rocked ’em with 
everyihing that she did—in a per- 
formance that would certainly 
fatigue a-healthier performer. She 
was obviously weary at the end, 
and there is no doubt that cutting 
her schedule from 13 performances 
a week to the current 10 will be 
a welcome relief. 


This reopening-night audience 
did not inelude the galaxy of no- 
tables that were present when the 
Palace first returned to two-a-day 
several weeks ago with Miss Gar- 
land as the headliner; this was an 
audience of the mass public, and 
there is hardly anything that she 
has ever done wrong as far as the 
public is concerned. .It was a great 
performance by a great talent, and 
there was no questioning the sin- 
cerity in her tearful begoff speech 
at the curtain as ushers flanked her 
with flowers from well-wishers. 


Through her rhythm opener, 
through the .special-material and 
special arrdngements, through the 
medley of standards and songs that 
she introduced in Metro musicals, 
she socked home all the way. At 
her finale (“Over the Rainbow”), 
when she seated herself at the 
stage apron attired in a tramp get- 
up, there was accentuated the 
gamin quality that she has never 
lost—the self-same quality that 
time and circumstance have failed 
to erase. And Friday’s audience 
found it difficult to dam the deluge. 
It’s a great tribute to a performer, 
who can do that to an audience— 
at $4.80 top, no less. 


There are one or two so-called 
breaches of stage deportment in 
Miss Garland’s performance (like 
removing her shoes) that only the 
more captious might find signifi- 
cant, but these “lapses” are unim- 
portant where she is concerned. 
It’s all consistent with the little- 
girl quality of her performance. 
Otherwise, she is doing just about 
the same rundown that she did 
prior to her illness. The theatre, 
forced to shutter Monday through 
to Friday night’s reopening be- 
cause of the enforced layoff, lost 
nine performances, including the 
unfinished one the night she took 
sick. Exchanges are being made 
for subsequent shows. Otherwise 
sellouts are the rule for what 
started out to be eight weeks for 


Miss Garland but ma 
indef. 7 oo 


New schedule calls for no Mon- 
day performances at all, where be- 
fore there had been just a Mon- 
day night show. There will be no 
matinees Tuesdays and Fridays, 
but there will be evening and mati- 
nee performances the rest of the 
week, 

The bill, with one exception, is 
the same as that which opened 
with Miss Garland on Oct. 16. 
Where the Langs had been the 
openers, the Cristianis, standard 
tumbling act, are now the tee-off- 
ers in a sock few moments. The 
rest of the layout still comprises 
Doodles & Spider, in their panto- 
mime-to-disks comedy; Smith & 
Dale, with their “Dr. Kronkhite” 
sketch; the Szonys, in their super- 





Lary. 


lative mg ty dancing; and Max 
Bygraves, the British comedian. 


(Col.). 


Although all the ingredients of 
a well-paced session are all there, 
the new show at the Apollo only 
occasionally emerges from so-so. 
Most of the acts are familiar, and 
it’s a good bet most of the patrons 
have witne$sed the proceedings be- 
fore. 

Show opens with the Eddie Vin- 
son orch (five brass, five reed, 
three rhythm) giving out with 
solid versions of “Jump & Grunt” 
and “Cherry Red.” Leader does the 
vocal for the latter number and 
gets some good yocks for his pe- 
culiar style. His voice cracks into 
falsetto which at times is some- 
what irritating. Vinson returns 
later with a trimmed aggregation 
(one brass, three reed, three 
rhythm) and gets a growing round 
of chuckles with the lyrics for 
“Home Boy” and “Kidney Stew 
Blues.” Former tune allows Vinson 
to rib himself with frequent refer- 
ences to the baldness which gained 
him the “Mr. Clearhead” tag. 
Spic & Span are an okay hoofing 
duo with a fast tap. specialty, but 
show nothing to distinguish them 
from other acts in this category. 
Show’s pace picks up considerably 
with appearance of Cycling Kirks. 
Duo rides a flock of trick bikes 
and wins the crowd with its amaz- 
ing unicyling. 

The Chocolateers, comedy trio, 
have been around a long time and 
still rate high with Harlem audi- 
ences. They work hard at comedics 
in the slapstick-wild-gyration vein. 
Although they rate a begoff, act 
is strictly for the local fans. 

The Ravens, a voeal foursome in 
closing spot, prove they deserve 
the top billing. They open with 
“Write Me One Sweet Letter” and 
follow with “Sin” and “Honey I 
Don’t Want You.” Bass and the 
tenor take turns in- handling 
choruses and both score heavy 
mitts. Encores at show caught in- 
cluded “Why Did You Leave Me” 
and a smash rendition of the 
“Whiffenpoof Song,” which earned 
the outfit the jackpot. 

Vinson does a good job in bring- 
ing the acts on and off. Novelty 
dancer Lucille Chanée is listed in 
New Acts. 


Casino, Toronto 
Toronto, Nov. 17. 
The Merry Macs (4), “Sugar 
Chile” Robinson, Danny Crystal, 
Mary Beth Olds, Bud & Cece Rob- 
inson, Jimmie Cameron, Archie 
vee House Orch; “Tampico” 
th). 





_ Back after 10 months in Britain, 
including that Palladium engage- 
ment, plus eight months on the 
Continent, this is first theatre date 
on this side of the Atlantic for the 
Merry Macs. They’re three singing 
men and a dame (Marjorie, Judd 
and Ted McMichael; Clive Erard, 
an English addition to the act; and 
Roy Chamberlain, their pianist. 

In addition to more sophisticated 
bounce and flash wardrobing, ener- 
getic quartet also has brought back 
plenty of new British song mate- 
rial which, blended with American 
pops for style and tempo changes, 
rated an enthusiastfe begoff when 
caught. Opening cold with “Rollin’ 
Train,” a success at the Command 
Performance at the Palladium, the 
four segue into a bouncy arrange- 
ment of “I’m Forever Blowing Bub- 
bles,” toss in a medley of Scot, 
Irish and Welsh folk songs——with. 
an American accent—notably a sul- 
try version of “My Ain Folk’’ by 
Marjorie McMichael, and a wham 
finale of “Honeysuckle and the 
Bee,” complete with coordinated 
calisthenics. With their new mate- 
rial and intrinsic song styling, these 
personable youngsters are oke for 
any entertainment media. 

Another U. S. act boasting of 
Palladium success is “Sugar Chile” 
Robinson, he complete with kilt 
and tartan tam-o’-shanter. Preco- 
cious youngster is still monoton- 
ously banging that right foot on a 
box as accompaniment to his show- 
manly piano boogie, complete with 
frenzied fist and elbow effects on 
the keyboard, this notable in his 
“Baby Blues,” “Numbers Boogie” 
and “Caledonia.” Negro kid also 
is interpolating some gravel-voiced 
vocalistics in his piano work, plus 
knowing leers for his “I Can’t Give 
You Anything but Love.” Its cute 
at first but can become distasteful, 
particularly when it’s realized the 
child can’t fundamentally under- 
stand the wording of the lyrics. 
And his coach should instruct the 
boy to eliminate the temple-pound- 
ing beat of that right foot on a hol- 
low box. 

With house band on stage before 
an eye-filling blue and silver drop, 
Murray Little has assembled a 75- 
minute ——— that is his best en- 
deavor many months. In addi- 
ee lure of the 


neat tap routines, eccentrics and 
collegiate type dancing, complete 
with an energetic Charleston; Dan- 
ny Crystal for his patter and inter- 
retations of the Inkspots and Rose 
urphy; the graceful. contortion 
work on the high tables of Mary 
Beth Olds, a red-haired beaut in 
blue briefies whose exercises have 
not spoiled her contours. 

Jimmie Cameron, as m.c., com- 
mendably knits the proceedings to- 
gether,-coupled with the neat assists 
to all acts of Archie Stone and the 
tiered house orch in front of that 
rich blue and silver full-stage set. 
McStay. 


Paramount, L. A. 
Los Angeles, Nov. 15. 
Perez Prado Orch (16), Joaquin 
Garay, Carlos & Linda, Rene & 
Puppets; “Bride of the Gorilla” 
(Realart). 





Live layouts are only a spasmodic 
occurrence at this Fanchon & Mar- 
co outpost these days—and this one 
won’t generate sufficient interest 
to make vaude a more frequent 
offering hereabouts. General aud- 
iences won’t find much to their 
taste; and devotees of the mambo, 
‘which Perez Prado brought across 
the border with him, will have to 
do the bulk of the ticket buying to 
give their high priest any degrees 
of success. 

Prado’s frenetic tempos dominate 
the layout and the supporting tal- 
ent leans toward the latune beat. 
Best known is Joaquin Garay, sing- 
er-emcee, who’s also pressed into 
service here as an interpreter. He 
works smoothly in all spots, al- 
though he’s on a trifle too long 
when singling. He earns his best 
returns on ‘Gay Ranchero” and 
“Adios Muchachos.” Garay has .ap- 
peared to better advantage in local 
niteries. 

Prado still is working on crutch- 
es, aftermath of a recent accident, 
but it doesn’t slow the tempo of 
the outfit. Brass-accented arrange- 
ments are trickily off-beat, fre- 
quently including 16-beat rests that 
confused both audiences and emcee 
Garay into thinking the tune was 
ended at show caught. Four-man 
sax section and a rhythm group 
consisting of brass, drum and a pair 
of bongos set the beat. Prado rests 
at the keyboard only once, finger- 
ing his mambo version of “Mala- 
guena” for top response. 

Traveling with crew are Carlos 
& Linda and Vicky Holiday & Erma 
Romero. Former offer some top 
Latin terping and earn plaudits for 
a neat change of pace with a jitter- 
bug beat. Latter pair are spotted 
in a needless, near-finale number 
that is a time-waster despite their 
gyrations. Also on the bill is Rene, 
who cleverly manipulates puppets 
through some south-of-the-border 
dances and intros a marionette bon- 
goist with a solid beat. 

Layout badly needs tightening 
and pacing. Opening shows slopped 
over by a full half-hour and appar- 
ently no one on stage was the least 
bit concerned. Kap. 


Low-Cost Travelog 


Continued from page 3 


the screen friends and relatives 
from their old hometowns — and 
they frequently do. 


“Here’s Ireland” played around 
for more than 10 years and still 
gets an occasional date. It played 
Brooklyn’s Academy of Music for 
six Sundays in succession with per- 
formances from 10 a.m. to mid- 
night, and about 400 other engage- 
ments. 


Irish Productions, which distrib- 
utes the films, seeks theatre ex- 
hibition in large Erin-ite centres 
such as New York, Chicago, Boston, 
San Francisco and St. Louis. In 
communities with less of a brogue, 
the pix are presented in church 
halls and auditoriums. General ad- 
mission is $1.20, according to 
Chelly Wilson, prexy of the distrib 
outfit. If the showing is on church 
premises, it gets a percentage. 


Recently-formed, Irish Produc- 
tions is planning to lens on its own 
additional pix for the transplanted 
shamrock-lovers. It is dickering to 
take over the late Bill Kennedy's 
Irish-American Fim Co., which had 
specialized in this field. 

Stanton, born in County Cork, 
formerly conducted an Irish hour 
over New York’s WOV. In Phila- 
delphia Stanton for 23 years has 
produced and emceed the “Irish 
Hour” on various stations. His 
Philly office is a clearing house 
for Irish activities and information. 
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As he puts it, “Anything pertaining 
to Ireland, I'm supposed, to know. 
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Quebec Tightens Curfew as Church 
Pushes House-to-House Canvass 





Sophie Tucker 


reminisces about 


How They Used to 





when provincial police raided a 





Hamid Signs AGVA Insurance Paet 
For Boston Only; Clams ‘Coercion’ 
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Montreal, Nov. 2Q. += Make a Star, “+ The rhubarb which was expected | 
tue ted’ of last Friday 6) night | Jo Baker’s N.Y. Apollo in the Old Days || AGVA Fines Thrush 50% _|resuit ‘othe hassle Between ‘the 


w.k. gambling joint on the out- 
skirts of town and picked up 200 
pen who are being held without 
ail. 

The raid, stiffest to date, under 
personal orders from Premier Du- 
plessis, continued to have reper- 
cussions all weekend. Saloons and 
cafes that usually run through the 
night went out of their way to 
make sure a 2 a.m. Sunday closing 
was observed. Late floorshows went 
on well before the official closing 
hour. Floating crap games and 
barbotte (a French-Canadian dice 
game) parties vanished. Horse 
parlors drew in their ears, and 
joints operating with a “tolerance” 
licens® had a shaky weekend. 

Just to remind cafe owners they 
meant biz, provincial police can- 
celled the license of Ciro’s, a late- 
hour jazz saloon, for alleged abuse 











Stanley, Jan Sterling, Audry Tot- 
ter, Bobby Tucker, Forrest Tucker, 
Beverly Tyler, Pat Williams, Joy 
Windsor and Keenan Wynn. 


UJA ‘Night of Stars’ Pulls 
$110,000 at N.Y. Garden 


“Night of Stars,” annual bene- 
fit of the United Jewish Appeal, 
held Monday (19) at Madison 
Square Garden, N. Y., grossed 
$110,000. Figure is $10,000 above 
that of last year’s. + 

Among those appearing were 
Ezio Pinza, Joey Adams, Harvey 
Stone, Jean Carroll, Bert Lytell, 
Ed Sullivan, Phil Foster, Henny 
Youngman, Johnny Mack, Al Kelly, 
Red Buttons, Jinx Falkenburg & 
Tex McCrary, Roddy McDowell and 
the Radio City Music Hall Rock- 
ettes. 

Gross of the yearbook isn’t fig- 
ured in the Garden receipts inas- 
much as advertising is solicited on 
a national basis and each UJA 
branch is allocated its portion of 
the ad revenue. ‘ 


Werfél’s New Agency 
George Werfel, formerly with the | 











Debut, Then to Coast: er. 
; | an editorial feature in the 
osephine Baker has signed to j 
play her first date at the Apollo — 
Theatre, N. Y. She will make a|| 46th Anniversary Number 
nine-day stand there, starting Dec. 
19. This commitment virtually of 
completes the cycle of top Negro VARIETY 


artists to work Harlem’s sole 








vaudery. 
Following the Apollo deal, Miss 
Baker will go to California to play 


asec of fear dees wien | Dyers Must 
It’s now problematical whether 
Miss Baker will play Copa City, P h d T F 
ay Fed. Lax For 
6 9 
Seasonal Acts 





Miami Beach, owned by Miss 
Baker’s personal manager, Ned” 
Schuyler, in conjunction with Mur- 
ray Weinger. Singer was original- 
ly slated for an early January 
stand at the cafe. 











Van Heusen. They will be joined |cept that incidental to the con- 
in London by Orson Welles, cur-|tinuity of the entertainment pro- 
rently playing “Othello,” and the | grams in which they participate, 
Wiere Bros., now starring in Val|are not employees of such estab- 
Parnell’s “Peep Show.” lishments for purposes of the Fed- 
In addition to the Sadlers Wells | eral employment taxes and is made 
Ballet Co., which is talking part,|a part of this mimeograph.” 
the British artists will be led by 


te pie Siith Bros Max Wali| WM Agency Reshuffles 
and the Stargazers. Staffers on Kemp Exit 


Alex Shanks is producing the 
the ‘London ‘Variety Club. It i| A. minor reshuffling of ‘person- 
estimated that the gala will net | 2¢! has — —— at the William 
over $45,0000 for the charity,|Morris Agency following resigna- 
which the Duke of Edinburgh|tion of Hal Kemp, of the video 
heads He will attend with sector, to go with NBC. Lou Weiss, 
Princess Elizabeth. ' of the cafe division, has been 

> ‘ of the vaude department, going 
Martin & Lewis to Play into Weiss’ spot. Eddie Robbins 


‘Owed’ Mpls. Date in Feb. moves up from the secretarial staff 


to work in vaude. 

Minneapolis, Nov. 20. In another switch, Eddie Bloom, 
Date for the Martin & Lewis | of the publicity staff, went over to 
appearance at Radio City here has | jegit. 

been set for week of Feb. 22. Con-| Morris office, like other agencies, 
tract has been signed. Date is to|regards the vaude-nitery divisions 
compensate for a previous can-|as training grounds for video. 
cellation bythe comic duo. Many who formerly worked those 

Team will play other theatre | gepartments are now in TV. 

stands currently being lined up by 

Music Corp. of America. 

















moved into tele, with Sandy Glass, | 


Of $1,750 It Collects 


Hollywood, Nov. 20. 
Booker Hal Braudis of the Thun- 
derbird, Las Vegas, was fined 
$1,750 by the American Guild of 
Variety Artists for failure to pay 
thrush Pola Vanessa for her 14- 

week stretch at the desert spot. 
| AGVA Coast rep Eddie Rio said 
that Braudis promised “he'd make 





a star out of me,” said the warbler. | 
She beefed to the union after be- | 
coming weary of singing the blues | 
from May to September for noth- | 
ing but applause. | 

AGVA slapped the chirper with | 
a fine of 50% of the claim for 
working without a contract and 
without pay. 


Schine’s Splits 











|Harry Steinman, former operator 
,of the Latin Casino, Philadelphia, 
jagainst  Greshler. Steinman 
‘claimed that Greshler signed the 
‘duo to appear at the Philly cafe 
in 1949 but that subsequently he | 
|refused to permit the act to play | 
the date on the ground that it in- 
terfered with a radio deal. | 

Steinman originally brought suit 
|against the comics as well as 
|Greshler, but the claim against 
|Martin & Lewis was dropped. 
Greshler, through his attorney, 
/N. Y. State Senator Fred Moritt, 
‘claimed conspiracy between the 
‘comedians and Steinman in their 
|refusal to submit to examination 
|in California and failure to press 
'the case on the occasions when 
both Greshler and the comics were 
ws New York. 


Wirtz Icer’s 18 Days . 
| At New York Garden 


“Hollywood Ice Revue” with 
Barbara Ann Scott will open at 
|Madison Square Garden, N. Y., 
| Jan. 17. It will be the first time 
for the show in the Garden with- 
out Sonja Henie, who this season 
heads her own blades display 








result of the hassle between the 
American Guild of Variety Artists 
and George A. Hamid on the lat- 
ter’s Shrine-sponsored circus in 
Boston, has died down. AGVA and 
the outdoor booker-operator-pro- 
ducer have come to terms, which 
are limited to the Shrine circus in 
Boston. .Show opened last Satur- 
day (17) preceded by threats of 
picketing which didn’t develop, and 
runs to Saturday (24). 

Pact is with National Producing 
Co,, Inc., operators of the Hamid- 
Morton circus, of which Hamid is 
prexy. NPC agrees not to inter- 
fere with AGVA “in its endeavors 
to organize performers” and to cir- 
culate among its own members 
appearing at the Hub show. 

The strategic insurance angles 
of the settled controversy are cov: 
ered via statement that the NPC 


|“further agrees that for every per- 
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'P : eg gala at the London Coliseum to “The ruling...that variety en-| Martin & Lewis, to transfer exam- | ai peere : 
par- Grant, Marilyn Johnson, Howard r : 7 : rape - : .. |go on record that, while I am in 
Keel. Pi Laurie, J : to aid the National Playing Fields. | tertainers who perform their spe- ination before trial to California, | thi sy 
east el, Piper Laurie, Janet Leigh, . : : > - . ; “| favor of anything that will improve 
Arth L J The American talent roster will be | cial routines in a series of short- where he resides. Greshler also | Maier 44 
p. rthur Loew, Jr., John Lund, * | - ; conditions for performers, I still 
: Connie Ross McKenzie. J M headed by Frank Sinatra, Ava|term engagements for a number asked for the right to examine the | : 
Kenzie, Ray Milland Bodil Miller. Gardner, Dorothy Kirsten, Janet|of different operators of theatres, | comedy team in that state. (Continued on pag 53) 
Richard Morris, Jane Nigh Debbie | Leigh, Tony Curtis, Rhonda Flem- | nightclubs, restaurants, and simi-| Greshler’s plea is result of a) wee ae 
4 Reynolds, Barbara Ruick, Helene ing, Jimmy McHugh and Jimmy lar establishments, from control ex- breach of contract suit brought by Ottawa Fair. on Cornet, 


Promises Soaned Midway 


Ottawa, Nov. 20. 

Cued bv various local groups in 
early September, a drive to “clean 
up” the midway at Central Con°da 
Exhibition came to a head tast 
week (15) with pactine World of 
Mirth shows for the 1952 event. 

Frank Bergen, World of Mirth 
head, and Bernard (Bucky) Allen, 
concession manager, reached an 
agreement with the association, 
headed by H. H. McElroy, which 
included such items as toning down 
girl shows and talkers, banning of 
seven games (rolldown, clothespin 
pitch, devil’s bowling alley, b'ow- 
er, swinver, duck pond and b'ock) 
and elimination of “donation” 
shows with no specified admission. 
Also hatcheted were the so-called 
“Life” (humen embryo) show and 
war crimes @isplay. Most games 
are to be cut to a 15c level. 

CCE will set up a policing com- 
mittee to check the shows, games 
and rides during the exhibition. 
Local service clubs and _ similar 
groups will be permitted to oper- 
ate games on the grounds. 





ternational Theatrical Corp., Gotthelf’s Chi Hotels after breaking with the Wirtz pro-| Versailles, N.Y., Revue 

eaded by the late Clifford C. 9 Chicago, Nov. 20. | duction. so h 

Fischer, has opened his own agency | Henie’s Texas Dates Manfred Gotthelf, for the past, Icer will run through Jan. 24, Eyed for Miami Beac 
n gency 

in New York. San Antonio, Nov. 20. 


24 years director of entertainment | close for three days to accom- Red Pollack, operator of Ciro’s, 
of the Morrison Hotel, assumes the | modate other Garden events, and | Miami Beach, is negotiating for 
same post with the Ambassador resume Jan. 28 through Feb. 6. the Versailles, N. Y., revue, “All 
Agency. ; _skedded Dec. 26 to Jan. 6 at Bexar | Hotels, East and West. He'll also - |About Love,” as an opening show 
| County Coliseum. handle the chores for the Sherman! pjanist Alec Templeton will | for his spot. 

“Skating Vanities of 1952” will| The icer will come here from | Hotel. Gotthelf will continue to| appear in Atlantic City Monday Pollack is currently in New York 
Play the Sam Houston Coliseum, | Dallas. After its local run it goes | stage out-of-town attractions he has | (26) for the Atlantic City Teachers’ | shopping around for other talent 
Houston,-Nov. 28 through Dec. 2. ‘to Houston for a week. | handled previously, Assn. as well. 





Prior to joining Fischer, Werfel Soria Henie will bring her ice 
was with ‘the William Morris show here for the first time, 
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“Jones has made such an art??? 
of sound effects that it defies com- 
petition.” 


Boston Daily- Record 


“Spike Jones’ talent this year is 
the best he’s ever had.” 


GLENN C. PULLEN 
Cleveland Plain Dealer 


“I have never seen a straight 
face yet at a Spike Jones show, 
and I’m darn sure I never will!” 


. BOB GODDARD 
St. Louis Globe Democrat 


“It seems to me that Spike’s 
show is better than it was the last 
time. It has more good nonsense 
and less silliness.” 


HELEN BOWER 
Detroit Free Press 


How can you follow Spike Jones? 
“The solid citizens of our town 
turned out for the Jones’ opening 
and stayed to laugh until tears 
filled their eyes.” 


GEORGE BOURKE 
Miaini Herald 


“Spike Jones gave the Mosque 
the best attendance we have seen 
in a long time. The presence of 
all these people indicates the tre- 
mendous box office pulling power 
of this grand gang of fyn makers.” 


RALPH LEWANDO 
Pittsburgh Press 


“Jones provided a capacity audi- 
ence of music lovers with a won- 
derful show.” 

Boston Herald 





uA 


“Audience exhilarated—for more 
than two hours the audience was 
given a taste of some of the best 
entertainment to grace the Ameri- 
can stage. Come again Spike.” 


J. FRED LISSFELT 
Pittsburgh Sun Telegraph 


“Everyone goes beserk at once 
and the curtain may leave you ex- 
hausted but you'll know you'd been 
entertained.” 

Boston Traveler 


“The timing of the Jones’ revue 
is so perfect. His own particular 
timing is even more so and his 
direction is so minute. Every stunt 
goes off like clockwork. What a 
showman! and what a _ produ- 


cer! 
M. OAKLEY STAFFORD 
Hartford Courant 


“He brought in the crowds and 
kept them shouting for more until 
well past the hour scheduled for 
the end of the program.” 

Toronto Globe and Mail 


“Spike’s entertainers at once 
caught the fancy of the audience 
and in their own inimitable way 
continued to delight the audience 
for two and a half hours.” 


KENNETH E. PALMER 
Savannah Evening Press 


Spike So 


















































“Tumultuous is the word for 
Spike Jones and his new Musical 
Depreciation Revue at. the Clover 
Club. It’s clean and it’s hilarious.” 


HERB RAU 
Miami Daily News 


“Spike Jones a smash hit. House 
packed.” 
LEE BANKS 
Savannah Merning News 


“Spike Jones’ sensatio 
Clover Club.” . a ~o 


Miami Panorama 


“Spike Jones’ show moves at a 
frantic pace. The home stretch 
puts everyone into the running 
with Spike crossing the wire a 
winner.” 

VARIETY 


“Mr. Jones has a tendency to 
whip the tempo to a point beyond 
credibility that he transmutes his 
allegros into vivaces and his vi- 
vaces into prestissimos.” 


HENRY ROGERS 
Christian Science Monitor 
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~ Helen 
GRAYCO ' 
- Martin 


“Helen Grayco’s talent for SR 
projecting a pop song certainly § pes RD 
is one of the most polished and sa 
accompiished uncovered’ in Lee es Ee 


. years.” 
Al Scharper pene gam ; 
Daily Variet : : “On Spike’s opening night, 
slain ite is : eee the packed room wouldn't let 
the Wayne-Marlin Trio off 


stage.” 
—Miami News 




















Says— 
“Me Worry?” 

















“Bill King who’s handy work 
with axes and fire wands is the 
most breath taking act this side 
of Barnum and Bailey.” 

Billboard 
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ba “King and Queen 
. 6th YEAR - 7* a 2 


Trampoline” 
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VARIETY 





A 
‘Night Club Reviews © 


Wath marten Hominy eu i ciel aang ee 


Joe E. Lewis, with Austin Mack; 


Bernice Parks, We Three,. Arden-4 


Fletcher Girls (8), Alan Martin, 
Dave Lester Orch (9), Zarde Bros. 
Orch (4); $2 minimum, no cover. 


Joe E. Lewis is kicking off the 
new no cover and lowered mini- 
mum (formerly $3.50) policy at the 
L.Q. His zany brand of risqueities 
is grabbing solid reaction from 
ringsiders. 
annual visit here, the guy has 
plenty of new material to kick 
around which, interwoven with his 
oldies, grabs yocks. 


Comic purveys 





such _ classic 


ditties as “The Lower the Neckline, | 
“They | 


the Higher the Hooper,” 
Said I Was the Image of Di- 
Maggio,” “The Biggest Pair of 
Parakeets in Town” and an indigo 
version of the pop, ‘‘Too Young.” 
None of them is jukebox fare. 
Between vocalizing the guy wand- 
ers around, kibitizing with accom- 
panist Austin Mack, the band, 
cadging drinks from _ ringsiders 
with the remark, “they claim it’s 
unhealthy to drink, but I notice 
there are more old drunks around 
than doctors.” It’s stridly nitery 
stuff, and while indigo tinged, it’s 
funny. 


Surrounding bill is o.k. Thrush 
Bernice Parks, semi-retired for 
several years, is breaking in a new 
stint. Once she gets back in the 

roove, she should shape solid. 

iftily clad chirp has song and 
showmanship savvy makes neat 
impresh on the floor. Offers a 
mixture of standards, ‘‘Hallelujah,” 
“Wonderful,” “Baba-Lu,” the pop 
“Because of You” and the lament 
“Where Can I Go?,” the latter 
sung in Yiddish and English. 


Bill gets off to fast start with 
nifty terping of We Three, a gal 


As per usual in his | 


iz good. ie, 





| ; Eddys’, K. Cc. , a 
Kansas City, Nov. 17. 
Grace Hartman with Dell & 
Abbott; Charlie Carts, Tony 
DiPardo Orch (8), with Marilyn 
May; $1 cover. 





In a temporary policy switch, 
Eddys’ restaurant has the current 
show playing a single week only. 
New booking is Grace Hartman, 
working with two new partners. 
Charlie Carts, French card manipu- 
|lator, is a holdover from previous 
| week. The 45 minutes are on the 
iclever side of comedy throughout, 
and add up to more than satisfac- 
tory. 

Carts is a comparative youngster, 
but handles his cards like a vet, 
his tricks being based on slick 
manipulation and memory feats. 
His French-styled delivery and 
handsome appearance add consid- 
erably to the turn. Carts already 
has had several shots on TV and 
should be good for more. 

Act which Grace Hartman and 
partners Gabe Dell & Norman 
Abbott are showing here is some- 
thing of a switch on her past per- 
formances, this turn being more 
in the pattern of a comedy trio 
than of a terp routine (see New 
Acts). The four items they essay 
carry a good share of clever ma- 
terial, with a rough spot here and 
there still showing, but with snap- 
py pacing all the way. Tony Di- 
Pardo does a good job of backing 
on this one. Quin. 


Mt. Royal Hotel, Mont’! 
(NORMANDIE ROOM) 
Montreal, Nov. 16. 
Gracie Barrie, Max Chamitov 
Orch (8), Hal White Trio; $1.50 





and two boys, whose stint is point- | CoveT Sat. and holidays. 


ed up by their youthful freshness 


and slick appearance. 


The Arden-Fletcher girls are on 
hand with a couple ‘of production 
numbers to Alan Martin’s vocaliz- 
ing and background of Dave Lester 





Relying again on a single to 
carry te show, Normandie Room 
management brings in Gracie 
Barrie for her first Montreal cafe 


as a kid. Gal is an immediate hit 








FOSTER AGENCY. LONDON ‘with the payees on this trip. Her 


Presents 





Currently, Master of Coremeches 
CAFE CONTINENTAL 


Britain's TOP Television Show 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROQUANI AGENCY, PARIS 


clear vocal style and straightfor- 
ward manner with all songs endears 
her to ringsiders who care little 
for the trick thrushing of the 
younger chirpers currently circu- 
lating. c 
Miss Barrie gets off easily with 
“Have a Little Fun,” does a socko 
job on “Sunday Kind of Love” 
with smooth backing from the 
Chamitov orch, and then works 
around to a medley-rigged offering 
including “My Darling” and “Only 
Boy in. the World.” Gabbing be- 
tween numbers is kept to minimum 
and her long-established show sav- 


larly when it comes to handling 
the hecklers, et al. 








date since she played local vauders | 


vy is evident throughout, particu- 





JOHNNY 


BELMONT 


Individual Dancing Personalities 


AND JUNE 




















Thanks to Merriel Abbott 


_ OPENING AT THE PERSIAN ROOM 
P Hotel Plaza, New York, November 22nd 


Dir.: Larry Gengo—Mercury Artists Corp. 


ion 


Hotel Pierre, N. Y. 
(FOLLOWUP) 

' Robert Maxwell is the new- 
comer to. the. Pierre’s Cotillion 
Room with the, DeMarcos holding 
dver,. and just\flably, until Hilde- 
garde’s advent on Dec. 12, Max- 
well is a virtuoso of the harp who, 
remindful ef Hildegarde and her 
unique lighting effects (by courtesy 
of Anna Sosenko), does plenty OK 
with his own interesting albeit 
limited technique of illumination. 
Perched on a pedestal and with 
only a permanent. spot to augment 
the normal room lighting, Maxwell 
knows how to handle the efforts 
as he runs the gamut of his pops 
and standards topped by a socko 
Berlin medley of which the sea- 
sonal “White Christmas” is ideally 
attuned to his instrument. His 
impression of a yesteryear vaude 
routine is also good showmanship. 
As for the DeMarcos, they re- 
main standout in their ballroom- 
ology. The soft-shoe, the conver- 
sation pieces, the pot-pourri of 
dance styles, the imported Latin 
novelties—all are good and, of 
course, enhanced by the distinc- 
tive and distinguished Tony De- 
Marco and Sally Craven technique. 
Maestro Stanley Melba, per 
usual, emcees and paces well; his 
band does its stuff with equal 
adeptness and Chico - Relli’s 
rhumba band rounds it out with 
eclat. Abel. 





Savoy. London 
London, Nov. 7. 
Patricia & Cappella, Bob Konyot 
& Marion Clive, Two Valors, 
Carroll Gibbons Orch, Roberto 
Inglez Rhumba Band; $3 minimum, 


The new lineup at this premier 
London hotel once again makes its 
appeal to the eye. As purely visual 
entertainment, it gets by reason- 
ably well within the limitation. 

But the whole setup at the 
Savoy is conspicuous by its con- 
tinued lack of presentation. None 
of the acts is announced in ad- 
vance, and as they appear in re- 
verse order to the list on the table 
cards, some confusion by the non- 
show biz customers is inevitable. 

Three acts are kept down to just 
over the half hour with nearly half 
the time taken by the closing duo. 
Openers are the Two Valors, an 
American hand-balancing turn 
with an impressive foot to foot dis- 
play performed while one is flat on 
his back and his partner is perched 
high up.. Act is good for its type 
and gets standard reception. 

Bob Konyot & Marion Clive who 
follow, register a modest laugh hit 
as a knockabout comedy team. Gal 
is above-average foil, but act 
would look more impressive if she 
were more attractively gowned. 
There are quite a few fancy tricks 
which they mix in with the more 
conventional stuff. 

Already well known to London- 
ers via their long stint in the 
Savoy Theatre revue, “A La 
Carte,” and their stubsequent re- 
vue and nitery dates, Patricia & 
Cappella make a_ sock return. 
Theirs is a_ stylish and classy 
une routine which starts off 
with a punch display of ballroom- 
ology technique, and is followed 
by an original hoofing intetpreta- 
tion of “Three Blind Mice.” Be- 
fore begging off, they make a big 
click with a lively Spanish num- 
ber and a vivacious piece of step- 
ping to “Tiger Rag.” Patricia's 
standout gown gives an immediate 
hallmark of quality to the act. 

For entire show, the Carroll 
Gibbons combo does its familiar 
excellent job of backgrounding. 
Rhumba music is — effectively 
provided by the Roberto Inglez 
outfit. Myro. 


Flamingo, Las Vegas 

° Las Vegas, Nov. 15. 

Ixay Thompson & Williams Bros. 
(4), George De _ Witt, Sammy 
Petrillo, Michael Edwards, Calen- 
dar Girls (12), Ronnie Selby, Nick 
Stuart Orch (12); no cover, no 
minimum. 


According to Kay Thompson her- 
self, opinions are sharply divided 
wherever she and the Williams 
freres stage their effective song- 
romps. Judging by this statement 
or _self-critique, the division 
wholly in favor of the quintet 
far outnumbers all traducers in the 
Flamingo Room. Only factor to 

event solid biz for the next two 
ames is influx of top name com- 
petition elsewhere on Highway 91. 

Imaginative and mobile routines 
dreamed up by the long, tall 
chantoosie with the white slacks 
and high heels, aided by deft lyric 
and terp touches of Bob Alton, are 
in a class alone. By using the look- 
alikes Williams Bros., Thomp- 
son has found the perfect foils and 
aides for her song-chatter. From 
‘Hello,” and “Jubilee,” the five 
dart about indistinctive e vari- 
ations to “Mad About the Ballet,” 
with its charm and wit. “Quel,” as 
Miss Thompson observes, is the 
Gallic query used in divers ways. 

















with further exposition elaborated 
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upon by the whole . “Myrtle” 
tells the tale of a Broo factory 
girl with a penchant for, married 
men. The classic “La Pauvre Su- 
zette” reveals the saga of a gal 
who loved too much, too often, and 
in the end, too late. Closing 
away is the always included “ 
You and Me,” sealing the 40-min- 
ute sortie nicely. 

George De Witt leaves the cath- 
ode circuit for a nitery exposition 
of comedics that brought him to 
light on “Broadway Open House.” 
This includes the projection of im- 
pressions and nimble gab. Has 
good looks, warmth, plus ability to 
kid himself if his stuff falls by the 
wayside, 

There arises the suggestion, 
while De Witt is busy hopping 
from personality to personality in 
his impresh setup, that he might 
show -more of himself instead of 
miming somebody else’s somebody. 
Uses Sammy Petrillo, Jerry Lewis’ 
double, to help carbon Martin & 
Lewis in what turns out to be a 
showstopper. Petrillo not only 
looks like the zany Lewis, but 
muggs and chatters on the button. 
Bit tops stint for peak huzzas. 

Dave Gould, as choreo-master of 
N.T.G.’s Calendar Girls, is pre- 
sented with the mighty chore of 
setting routines for a covey of 
chicks, most of whom _ always 
emerge unmaneuverable. Standout 
terpers are Sheri North and Cris 
Carter in a French Can Can. Jo- 
anne Saunders chirps shyly in 
“Hollywood Bedtime Story” be- 
fore line steps about here and 
there while all four showgirls 
wander back and forth. Michael 
Edwards weaves vocalistics 
amongst the several stops and 
starts, emerging unscathed in “La 
Vie En Rose” and “Dream.” 

Nick Stuart takes over podium 
for initial pee a wh dager in this 
room with sprightly efforts both 
during show and for dansapation. 
Ronnie Selby adds considerably to 
the Thompson - Williams Bros. 
scamperings in some top a 

1 e 


Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
hicago, Nov. 17. 
Sylvie St. Clair, with Joel Mer- 
man; Sherman Hayes Orch (8); 
no cover, no minimum. 





In a bid to attract customers of 
the swank Buttery, which might 
be dropping acts for a while, man- 
agement here has made two wise 
moves. Initialer of the act policy 
should lure the cafe society which 
has been inhabiting the intime 
northside spot for many years. 

Sylvie St. Clair makes her U. S. 
nitery debut here. In 1948, after 
TV in N. Y., she went to England 
and starred in several revues, 
doubling at the Churchill and So- 
ciety supper clubs in London. 
Technically, she might not rate 
listing in the ranks of new French 
chirpers, but she is certainly a 
bright addition to the array of 
femmes who are at home in any 
type of nitery. Most of the bilin- 
gual material she sings is mainly 
in English, with the Gallic cho- 
ruses all explained. : 

Pretty brunet, using a traveling 
mike, tours the small room ex- 
plaining the woes of the seam- 
stress. Her followup “Charm of 
Paris” is a bit of nostalgia and she 
gets the attendees chuckling with 


her tale of two lovers who met} 


through an auto crash. Her grim- 


aces and purrs are delightful as 4 


she recounts the amours of the 
feline family, humans not ex- 
cluded. There’s a real torch, “Nos- 
talgia,” which shows her sense of 
the dramatic, it might not be 
amiss to try more of the same as 
a pace changer. 

For her encore. she comes 
through with “Love Passes You 
By”—advice to the guys and gals 
in the audience to wake up. For a 
peppy finale she gets off strongly 
with “C’est Si Bon.” Joel Merman 
pg a top job on the chord back- 


Sherman Hayes is the second 
wise choice. Hayes, who's. been 
conducting a theatre orch for the 
past year and before that for many 
years a commercial corn band, has 
switched completely and certainly 
found his groove in the society 
band field. Crew is essentially on 
the_sweet side, but filled with more 
doubles and tricks than any other 
eig Aw society group in or 
around Chi. Composed of three 
violins (each doubling on the 
brass), two pianos, drum, sax and 
trombone, and trumpet, combina- 
tion has the chi-chi book down pat 
from fox trot to samba. The extra 
added, however, is the trio vocal 
and the work of the maestro, an 


able crooner. In addition, Stan}: 


Wilde who doubles from piano 
and sax, has a good tone. 
Orch groups its numbers in fine 
fashion and has‘a brisk Hawaiian 
medley, ending with “Hawaiian War 
Chant” with Hayes really front- 
ing the native words while lads in 
the background work frantically on 
drums. 





the guards and hand 
Zabe. 





toss- | 
"Bout 


Ambassador, L. A, 
hetags gy e+ erm 
. S Angeles, Nov. 15. 
ry | Thorsen, Florian ZaBach, 
The | urricanes (#), Eddie Berg. 
man’s Orch (13); $1.50-$2 cover, 


Name value is such an importan 
adjunct in this plush etonsaee 
that lack of it leaves its imprint in 
scarlet. There’s not much neo 
strength to this triple-billing an 
the customer potential for the next 
three weeks won’t call for nightly 
pickups by Brink. All the acts have 
been on TV but not of sufficient 
— to command a ringside sell. 
out. 

Any one to single out the 
crowd’s favorite would be splitting 
hairs. Florian ZaBach comes on 
first, with his hot. and fast fiddling, 
He gives way to the Hurricanes for 
a brisk turn of tossing around a 
femme like a football. The songs 
of Eric Thorsen, a personable Nor- 
wegian with a friendly smile and a 
winning way, are well received by 
the sparse turnout in a room that 
has had Carl Brisson, whom he 
prototypes. 

There was little enthusiasm 
among the sitters at show caught. 
In a futile effort to inject some 
warmth, both ZaRach and Thorsen 
pleaded to little avail for a show 
of voices. ZaBach’s fiddling would 
have been the envy of Nero. He 
surely must be the fastest man 
with a bow and for novelty plucks 
the pirings with his fingers as he 
would a banjo. A mite of a miss 
spends most of her time in the air 
being heaved around by her three 
male partners, aptly called the Hur- 
ricanes, It’s all speed. 

Eddie Bergman’s crew get the 
evening’s biggest response with 
their terp tempos, and the shufflers 
come out in force for every set. 

Helm. 








Carousel, Pitt 
Pittsburgh, Nov, 15. 
Belle Baker, Shorts Davis, Bobby 
Byron, Herman Middleman Orch 
(5); $3-$3.50 minimum. 


Back in the spotlight after a six- 
month layoff due to a broken arm, 
Belle Baker--is still one of song- 
dom’s super-salesladies. She can 
give a lot of the youngsters in the 
business lessons on how to get a 
ringside in her corner and keep 
it there. Vaude’s golden era gave 
a performer something the current 
canaries can’t touch. 

But Miss Baker is doing herself 


(Continued on page 54) 


RECOMMENDED BY 
DUNKING HINDS 


JAY SEILER 


Wk. Nov. 14—Olympia 
Nov. 21-25—Majestie Beach 
Nov. 26—Firestone Show 


Direction:— MAX NOVELLE 
McCONKEY AGENCY 
NEW YORK, N. Y. 
SID PAGE AGENCY 


Currently 5 O'Clock Club 
Miami Beach, Fla. 
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_ COMEDY MATERIAL 
For All Branches of Theatricals 


BILLY 
c.asows FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE’ 
@.Nos. 1 thry 35 @ $1.00 each 


Only) 
SPECIAL—FiIR 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
© 3 Bks. PARODIES. book $16 @ 
@ MINSTREL BUDG $25 @ 
@ 4 BLACKOUT BKS., ea. bk $25 © 
HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth ~ a thousand. 


PAULA SMITH 
200 W. 54 St.. New York 19 Dept. ¥ 
Cirele 7-1138 





Fun-Master's Gag File 
‘Not @ magazine) $10 per year 
For $20, first (2 issues (regular prite $12) 
plus current issues thru Ne. 16 with remaining 
8 monthly issues te follow as released. 


PAULA SMITH 
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™.. a8 Tedy’s Palace Retarn 

Craft Um | Stout 236 in 5 Shows 

Gar land Gala First five performances since 
Next Tuesday "sti 


Judy Garland’s two-a-day return to 

Palace Theatre, N. Y., resulted in 

With two-a-day headed by Judy| Previous four weeks of Palace 

Garland now resumed at the | two-a-day scored $46,000, $49,500, 
- 


L4ARTEFY VAUDEVILLE 53 


_ SwweKe {London Palladium Top-Name Policy 
favcem cuidotvenee | Dependent on Availabilities in US. 


the American Guild of Variety 
Upon London agent Harry Fos- 


Artists, is now the unofficial 
censor for Southern California. 
After cleaning up parts of 
Lili St. Cyr’s act fat the be- /ter’s success this week in Holly-| though he wants to be back in New 
hest of the sheriff's office) so | wood in lining up top names for| York next Tuesday (26) for the 
the Palladium depends the vaude-| Judy Garland luncheon. This is the 
ville future of that London music! salute from all the unions to the 
hall. Otherwise the internationally | Palace (N. Y.) star “because with- 





incl AN I 
. <a . 





Hollywood yesterday (Tues.) even i 
four-day hospitalization. No per- 








she couid resume at Ciro’s 
_after a pinch, Rio prowled 
other Hollywood spots sug- 


sumed work Friday (16) after a 
| House is gesting where sapolio might 


a stout $23,200. Miss Garland re- 
palace, N. Y¥., American Federa- | $47,500 =e 














tion of Labor theatrical craft | 
unions are going ahead with plans | 
to fete the singer at Hotel Astor, | 
N. Y., luncheon next Tuesday (27). | 
Gala was originally planned for | 


Nov. 12, but Miss Garland’s illness |=" Continued, trom gage 40 


forced postponement. | 
About 200 are expected to at-| 
tend, including Mayor Vincent! 


Impellitteri, RKO Theatres prexy |. 


Sol A. Schwartz, International | 
Alliance of Theatrical Stage Em-| 
ployees president Richard Walsh, | 
and the Astor’s managing director 
Robert Christenberry, who's also | 
chairman of the N. Y. State) 
Athletic Commission. 

Participating unions are Ameri- | 
can Guild of Variety Artists, Local 


802 of the American Federation | 


of Musicians, Local 817 of Theatri- 
cal Teamsters; 
tive Union, Local 1; 


Local 230; and 
Amusement and Service Em- 
ployees, Local 54. Luncheon com- 
mittee includes 


Local 751. 
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Now Appearing 


| WILMINGTON, DEL. 
} Opening Nov. 2 
| CELEBRITY ROO 
| Philadelphia 

Personal Mgr.—CHUBBY STAFFORD 
|Booking Exclusively—NAT SEGALL’S 
|; KEYNOTE AMUSEMENT AGENCY 
1011 Chestnut St., Phila., Pa. 
WA 2-4353 WA 2-3558 


GALI GALI 


Currently 
HIPPODROME 


Birmingham, England 






























Represented By 
EDDIE ELKORT 


LEW and LESLIE GRADE, LTD. 


250 W. 57th $e. 235 Regent St. 
New York tendon, WI 














YOU HAVE NOT SEEN 
“PERFUME FOR YOUR PURSE” 
SEND FOR PHOTOS 


BELKIN CO. 
44 E. 29th St, New York 16, N.Y. 


Theatrical Protec- | 
Treasurers | Statements made by Mr. Dunn in of Dunn’s 
and Ticket Sellers Union, Local|the presence of several people at stoppage of entertainment at an 
751; Sign and Pictorial Display, | 

the Theatrical | 


Solly Pernick,| AGVA’s insurance plan was “de-| ment on the ground that gratis 
Local 1; Sam Suber, AFM; Henry | | : : 


Dunn, AGVA, and James Dunn,| courage performers to join AGVA | AGVA rules. 


| had the support of Andrew Seiler, 
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THE NEXT TIME YOU'RE IN CHICAGO 
Try the 


RANCROFT HOTEL 


88 W. Randotph St. Franklin 2-4740 
for clean, comfortable rooms 

in the. heart of the loop 

et special theatrical rates 





selling tickets four 


senaitn tin‘ adenine. e applied. Long Beach cops 


then opined they could use 
his services, so he made the 
25-mile trek to gander a pair 

| Of nitery offerings there. As 











Hamid Si 
ami igns a result of his advice, the 
shows are now as sweet as a 


rose after the proverbial Sum- 
ner (sic). 


AGVA-ANTA Execs Meet 


feel and so stated at all the meet- 
ings, that the present method of | 
AGVA and its dictatorial attitude | 
will never succeed in a democracy. 
. . If performers want to cases 
insurance like any other el 
| 











does, it is up to them and not to 0 W ki A 
the weaceiens.” n or ing greement 
‘Figurehead’? Robert W. Dowling, chairman of 
Hamid claims an admission by |the American National Theatre & 
Dunn that the prior negotiations} Academy, and Henry Dunn, na- 
between Hamid and AGVA prexy | tional administrative secretary of 
Georgie Price “were a waste of | American Guild of Variety Artists, 
time” because Price was repre- | are slated to confer today (Wed.) 
sented only as a “figurehead.” “If |on future ANTA benefits and prob- 
the duly elected president is only | able staging of a variety night by 
a figurehead, in accordance with | the theatre group. 


Parley is a _ result 


two meetings (in Boston), then| ANTA dinner last week at the 
> snd dala being wasted,” | Waldorf-Astoria, N. Y., for dress 
eee assel . : manufacturer Henry’ Rosenfeld. 
It is Hamid’s contention that | Dunn had called off the entertain- 
vised as a means to force or en-| performances 


are illegal under 





by offering the insurance plan as | 


renowned vaudery goes into a re- 
vue policy again, which has been 
its experience in the past—notably | 
during the war years when inter- 
national talent ‘was stalemated— | 
until such time as top names such | 
as Danny Kaye, Jack Benny, Bob 
Hope, et al., are able to come over. 
Yank headliners have been the 
sustnance of the Palladium since 
war’s end. 

Because of its importance, 
William Morris agency g.m..Abe 
Lastfogel accompanied Foster to 


Atlantic City Mulls | 
More Show, Less Dough’ 


Atlantic City, Nov. 20. 

Slump in off-season visitors con- 
tinues to alarm business interests 
of this resort. The Boardwaik 
Assn., admitting the drop, are toy- 
ing with two ways of increasing | 
winter b.o.—giving visitors more | 
entertainment and reducing hotel 








| hands 


out her the Palace would be an- 
other movie house,” says Local 
306’s Solly Pernick (of the Stage- 
Union). Instead, the mu- 


sicians, talent unions, matrons and. 
lushers and other unions have found 
| employment. 


Miss Garland is 
under Lastfogel’s personal charge. 


Foster will talk to Jimmy 
Durante, Eddie Cantor and per- 
sonalities of that calibre. While 


Kaye, Hope, Benny, Tony Martin, 
the Andrews Sisters were there 


this past spring-summer, and 
would be’ welcomed back at dany 
time, the Palladium’s idea .is to 


|take a year’s hiatus and alternate 
;some other names. 


Foster and Val Parnell, manag- 
ing director of the Moss Empires 


icircuit which controls the Palladi- 


um, flew over for the Jack Benny 
(Friars Club) testimonial dinner. 
Parnell has since returned to Lon- 
don. Foster plans remaining on the 
Coast more than a week, if neces- 
sary, to consummate next year’s 
commitments, but felt that Last- 


rates and offering more for money | fogel would be an excellent aide 


spent at the inns. 
People come to the city expect- 


ing to remain a week and leave | 


in aligning the people. 
Lew Grade, who splits the bulk 
of the bookings at the Palladium 


after a few days because of lack! with Foster, planed back to Eng- 


of something to do, one merchant, | land 


A. L. Roth, declared. 


with Parnell after a_ two- 
month stay in the U. S. 














an inducement.” | Se 


Hamid’s being brought into line 
for the Boston engagement was re- 


former cannot be “forced” to join 
a union, and that those who en- | 
gage performers need not sign a 
closed shop agreement and may 
make a pact with both organized 
and unorganized artists. It was 
for this reason that the pact mere- 
ly gives AGVA the “right” to or- | 
ganize acts, latter privilege being | 
encompassed in the Taft-Hartley 
and other statutes. In addition, he 


under Massachusetts laws, a per- | 
| 





potentate of the sponsoring Aleppo 
Temple, who, according to Hamid, 
offered to pay the $3.50 per per- 
former insurance tab. 


Potentate Seiler’s involvement | 


HELLO BROADWAY! 


Opening 


NOVEMBER 22nd 
RADIO CITY MUSIC HALL 


2nd Headline New York Theater Appearance 


within 7 MONTHS! 


~ 4 





was in seeing that his show un- 
folded, not only as far as the acts 
and displays were concerned, but 
on the musicians’ end. Latter 
facet was posed as a threat by 
AGVA, which claimed the support 
of the Boston tooters’ local in 
picket duty, were that to become 
necessary. Agents of the musi- 
cians local sat in on the pre-pact 
meetings in Boston. 


Death Benefit 


Also figuring in the situation 
was a tragedy which took the life 
of 17-year-old Evy Trostl while per- 
forming at Polack Bros. Shrine Cir- 
cus in Baltimore last Wednesday 
(14). Polack Bros, ponied up in- 
surance money to AGVA several 
months ago, paying a reported 
$5,000 at the time. Miss Trostl’s 
beneficiaries are to receive the 
union’s death benefit of $7,500. 
News of the death broke during the 
day (15) that negotiations were 
being completed between Hamid 
and AGVA. 


Of the 22 acts (72 performers) in 
the Boston show, Hamid credits 
only three of the turns (six people) 
with carrying union cards: Tiebor’s 
Seals (1), Three Orantos, and Bry- 
ant Bros (2). He pointed to the 
fact that while acts are covered 
by insurance at the Boston date, 
they do not receive continuous pro- 
tection unless premiums are paid 
at every stand at which they per- 
form. He also mentioned that per- 
sonnel of acts are not covered un- 
less the names of individual mem- 
bers are listed with the insurance 
company. The last two points are 
regarded by Hamid as indicative of 
“loose” coverage by the union. 

















Invoke Safety Law 
Baltimore, Nov. 20. 

A local ordinance making nets 
or safety devices obligatory for 
high aerial acts hit Polack Bros. 
Shrine-sponsored circus. Last week 
(14), Evy Trostl, high wire per- 
former, had a fatal fall from the 
apparatus. 

The. show was fined $50 and 
costs for each of the 13 perform- 
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ances completed, but had all but 
the first show's jolt remitted. | 
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“Imitated but Never Equalled’’ 


“the Mahogany. Kid” 


Dynamically Assisted by 


| BETTY 
NORMAN 


Danny O’Day's New Girl Friend 
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‘all his material overboard and 
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Carousel, Pitt 
a slight disservice with material 
that doesn’t come off. Some df it’s 
a little too corny for comfort, and 
the special lyrics of a couple of 
numbers are pretty second-rate. 
Only a Belle Baker could survive 
them. Of course, when she gets} 
around to “Yiddishe Mama’ and 
her journey down Tin Pan Alley’s 
memory lane, that’s everybody’s 
gal. The crowds eat it up. 

‘The voice was a little husky af- 
ter being on the shelf for so long, 
but even that didn’t matter when 
Miss Baker hit her stride. For 
her own good, however, she needs 
to reshape the repertoire and can 
a lot of the tall grain. Just 
sticking to the standards right now 
would be much better than going 
in for some blue stuff that doesn’t 
have a trace of cleverness. La 
Baker’s too much of a showman 
not to recognize it herself; the lay- 
off must have temporarily dulled 
her reflexes. 


Layout opens with some sizzling 
hoofing by a local lad, Shorts 
Davis, who bangs out a terp ses- 
sion that will stop a show cold any- 
where. Bobby Byron is a comic, 
doubling as m.c., who ought to toss 


start out fresh. Guy has an okay 
delivery and a decent sense of tim- 
ing that deserve a better break 
in the joke department. His gags 














Night Club ‘Review 


and stories are [amt Sowrene em- 
barrassing. He 

not bad in an antic way, and might 
stand a chance with a brand new 
pencil. 


combo still makes a lot of good | 
music for just five men. Cohen. 


with Sammy Smith, Dick Dana, 
Dolly Dawson, Jerri Talbot, Jean 
Shepard, Diana Payne, Louise 
McMullen, 
Rosalie Barry, Eve 
$2.50, $3 minimums. 


has been showing oldtime mellers 
successfully, has this season insti- 
tuted a slight change in its format, 
and indications point to a success- 
ful application at this spot. Boni- 
face Paul Killiam has superim- 
posed burlesque principals on the 
stock meller company for even bet- 
ter fun than usual. 











Columbia Records 


GRIFFIN 


“Symphony in % Time” 
“Blonde Sailor” 
#39566 
Direction: MILO STELT 


Mutual Entertainment Ranney 
203 N. Wabash, Chicago 1, Ill 














GEORGIA 


HARBERS and DALE 


ere? 


Now 
JEFFERSON HOTEL 
ST. LOUIS 





ances a little, and 


Herman Middleman’s 


house 


Old Knick, N. Y. 
Paul Killiam’s “Bill’s Belles,” 


& Palmer, 
Townsend; 


Hogan 





The Old Knick Music Hall, which 





The burlesque comics ~- and 
straightmen, who know how to get 
the most out of the majority of 
comedy situations and who are in- 
timately acquainted with a horde 
of material, will probably relieve 
Killiam of the need for bringing 
in writers for the hoked-up dray- 
mas. 


The current vehicle makes excel- 
lent use of the burley talents of 
Dick Dana, one of the better line- 
feeders, and Sammy Smith, one of 
the few dancing comics in bur- 
lesque. Smith is a good hand at 
garnering laughs. He contributes 
to the histrionics and engages in 
olios with straightwoman Dolly 
Dawson, who knows also how to 
get the maximum out of a line. 


The cheer - the-hero-hiss-the-vil- 
lain proceedings get the- usual 
amount of audience participation. 
Customers seem to have a good 
time during the playlet and the 
extracurricular bits. Staunch as- 
sists are by Jean Shepard, who 
plays the heroine, and Jerri Tal- 
bot, a tallish blonde who combines 
with Miss Shepard for vocal duets. 


The song team of Hogan & Pal- 
mer have the basis of a good novel- 
ty. They essay tunes of the ’20s in 
the costume of that era and in- 
dicate that they can work out well 
as a comedy novelty. Louise Mc- 
Mullen does a short turn at song, 
and minor aid is offered by Diane 
Payne, Rosalie Barry and Eve} 
Townsend. 


The Old Knick also is attempting 
to further accent the burley comic 

















PAUL — { 


AND 
: P With Moore & Lessy as whilom 
ty) 


PAULETT 





WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Siow Folk 


§| those who don’t dig the argot but 


“King and Queen of the Trampoline” & 
an on OOO Go Go oe ee 
—_————EEo 


policy. They’re building guest 
nights around Herbie Faye and 
Jack Diamond. Other ex-burley 
men are slated for later appear- 
ances. ose. 





Billy Gray’s, L. A. 


Los Angeles, Nov. 15. 
Billy Gray, Pattt Moore & Ben 
Lessy, The Cheerleaders (5), Larry 
Creen, Bill Howe; $2.50 minimum. 


Conferencier Billy Gray is back 
to head the current layout at this 
fringe-of-Hollywood boite and the 
fun, as expected, is fast and furi- 
ous. Dialectics, the basis for three 
successive enlargements of the tiny 
room, still form the crux of his 
turn, but there’s plenty of new ma- 
terial in the same vein to keep 
ringsiders in constant uproar. 





ils and handling their own stuff 
betimes, this show is about the best 
humor package offered in town 
for a considerable period. Gray, 
best known as a dispenser of the 
Hebrew idiom, has gone more bi- 
lingual this time around. His literal 
“translations” not only serve to 
make the stuff more palatable to 


provide added yocks for those who 

do. Gray wastes no time on sub- 
| theties; he hits hard and fast, dish- 
ing witticisms that keep the show 
rolling without lag. 

Moore & Lessy are worked in 
with Gray on the opening and 


on giveaway programs and the lat- 
ter a satire on ballet (and on Jack 
Cole routines) that reaches 
hilarious heights, 
when Lessy gives a new meaning 
to entrechats. On their own, Moore 
& Lessy intro some new stuff to 
go along with their now-standard 
“Tales of South Passaic’ and their 
satire on breakfast-time B a eye — 
Best of the new material is a sly 


parody of “The bance, and some 
new verses to “Sweet Violets” that 
could never be heard on the air. 
Slick bits of business enhance their 
delivery to earn top response. 

Rounding out the show are The 
Cheerleaders (New Acts) and Lar- 
ry Green and Bill Howe alternat- 


closing routines, former a takeoff 


particularly 


Las V him a fave at local deb parties: He 
Last Frontier, egas scores just as handily with older{Lurie (atter 


Las Vegas, Nov. 16. 


Dorothy Shay, serves. & Lucia, pre gen 
9 Me ns’ Bide, Bob Millar Orch jacket. which adds to his comic an- 
(11), Don Baker; no cover, no | ties. 


minimum. , 





‘The rock-walled Ramona Room is|°f special-material numbers. 
being twanged by the sophisticated | cludes such sophisticated ditties as 
pastorals of Dorothy Shay for a|“He Had Refinement,” “A Girl's 
span which promises capacity~ biz. Best Friend Is No” and “Why Do 

The plugger of mountain and rus- | Human Beings Have to Be Told? 
\tic plaints gives her auditors just | Winds with rhythmic rendition of 
enough spice to warrant a begoff.|.“I Surrender, Dear,” with stint 
Gowned elegantly, Miss Shay only grabbing satisfactory results down 
reveals her calico in ditties such as | the line. 

“Sagebrush Sadie,” “If it Weren't F : 
For Father,” “Big Spender,” “Far- gregation, setting neat tempos for 
go Fanny,” “Mountain Gal” and customer terping. Bob Taylor Duo 
“Love Isn’t Born—It’s Made.” | fills the lulls. Elie. 
Breaks off a stand-up delivery, us- 

ing only meagre hand and facial | 
expressions, for hoked bit at rolled- 
on piano. Her accomper, Russ 
Black, is spotted driving his digits 
in a “Boogie,” while she makes the 
pretense of 88ing. Pulls plenty of |Sonja Henie Tee Revue 
yocks. Back again to the Shayvian 
display, she gets room into an up- 
roar with the fave, “Uncle Fud,” 
and “Efficiency,” an original con- 


taining visual kicks. 


Martez & Lucia show unusual|two acts. Stars Miss Henie. With 
rhumbantics by difficult succession | Bob ; 
of acro-lifts and tricks. Although | Charles Hain, Norena & Norris, 
overhead beams are a constant | Buddy La Londe, Mickey Michaels, 


menace, Martez, as understander 


Martez’ pate sans handholds. 


perior. Will. 


Casbah, L. A. 
Los Angeles, Nov. 14. 


Flora Belles (6), The Harmoneer 


$1.50 admission. 





pleasant returns throughout. 


enjoy the chance to laugh at a 


adds up strongly. 


filled by the Flora Belles. 
in one good terp spot and from th 
male quartet. 


a layout that should prove 
beliringer for boniface Johnn 


of the better bistros. Kap. 





Copley Plaza, Boston 
(OVAL ROOM) 

Boston, Nov. 14. 

Billy Dooley, Miguel; 


$3.50 minimum. 





While much of the 


in customers. 


hoists femme atop his head while|Gil McKellan, Janet Vansickle, 
both terp. Tablers accord pair ku-| Girls (36), Boys (36); musical di- 
dos after Lucia -headstands atop| rector, Jack Pfeiffer; musical ar- 


Devlyn Girl Revue takes up cur-| visor, Dimitri Koovshinoff;  assist- 
tain with “Because of You,” front-|ants to Miss Henie, Elizabeth 
ing Gene Nash’s caroling of the | Kennedy, Dorothy Howes; choreog- 
ballad and joining with Dolores | raphy and staging, Robert Sidney; 
Frazzini for a bit of. adagio. “Jeze- | costumes, Billy Livingston; techni- 
bel” caps proceedings following | cal director, George Mandel; set- 
Miss Shay when Nash takes athletic | tings, R. L. Grosh & Sons. Opened 
surge into flips around Renee. Gals | Nov. 16, '51, at Cow Palace, San 
background for overall exciting | Francisco. 

terpery. Bob Millar orch is _su- 


“Up Your Bustle” Revue, with| Friday (16). Stunning costuming 
Harry Savoy, Vernon & Draper,| compete with routines and special. 
Nani Darnell, Nixon Miller, The| ties to assure Miss Henie’s suprem- 


(4); Larry Allen Orch (7); $1,| peatedly evidences itself as one 


_In a town where the hiss-the-| Henie’s ice virtuosity, which is at 
villain atmosphere of “The Drun-|its peak. 
kard” has prevailed for 18 years,| Paradise’ required four encores 
hokey comedy should find a ready | and a begoff to cheers. 

market—which indicates a sizeable 
run at this south side nitery for 
the Flora Duane package. It’s pure 
eorn and it’s sold as such to derive 


Comedy is raucous and uninhib- 
ited as delivered by vet Harry 
iy with some —_ yo com- 
edy dance team Vernon raper. : 

Most of the lines and the skits are lle gl oggecnc MB. 
throwbacks to the Columbia wheel : 

—but the cast lets the audience 


well as with the principals and it|,J¢Wel Ball,” with gold-and-bril- 


There’s an occasional lag when | "4 tiaras for girls and gold-and- 

the productions are taken a trifle On toppers-and-tails for 

too seriously, but generally the n Parade” sequence, black and 

show moves along easily. Tunes — silver Hussar bedeck- 
f ’ , 

fof pramdad’s day are lavishly used |teather shakers, Rocket precision 


cheers, ditto the highpoint, a baton- 
hag Bo gs Rg Bagel tossing drum majorette routine by 
handle some comedy stuff, bear the | Betty Atkinson in crimson, white 
ierunt of tee werk, Th ey’ get okay and silver. “White Elegance Bal- 
assistance from pert Nani Darnell 


“singing waiter” vocalizing of the | 24 boys in bespangled white and 


Miss Duane energetically con- girls in extravagant fan-trails. 
ducts the seven-piece La Allen 4 ae 
orch for the two one-hour acts. It’s | ated by Miss Henie in a “Dream of 


Zaharias — and some judicious sembles, including ‘‘Hawaiian Para- 
sharpening of the hokum might | ise” (using strob lights), “College 
make it a short-term bet for one | Capers,” “Tango,” “Dutch Doll” 


H :+},| Material are needed. While Tuff 
arry Marshard Orch (12), with| «°° Gil McKellan click to a roar 
Stevens, Bob Taylor Duo; $2.50- encore, and Norena & Norris, in an 


The swank Oval Room, which “Easter Bonnet” fails to wham “in 
scra its name poli a 
on gel Fo is eer Ieuan an catchy music. “Youthful Dynamic,” 
informal entertainment featuring with Buddy La Londe ee stunt 
members of Marshard’s band and|JU™Ping, and “Riding High,” with 
the vocalizing of Naomi Stevens. Rusty Rogers and Mickey Michaels, 
itter attached also are on the adequate rather 
to the room during former engage- | "4m superior side. 
ments of Hildegarde, Vallee, Bris-| __. : 
son, et al., is missing, it’s appar-| Miss Henie achieve their intention 
ently a financially okay format, for|—almost complete dominance of 
the lowered nut offsets the slump| the session by the star. Support 


Overstuffed guy ap- 
ars in a flamboyant plaid dinner 


- Naomi Stevens, a neat blonde 
thrush, dishes up a sprightly - 


Harry Marshard batons his ag- 





Ice Review 








(COW PALACE; S. F.) 
San Francisco, Nov. 16. 





Sonja Henie ice production in 


Harris, Betty Atkinson, 


Bob Miller, Rusty Rogers, Tuffy & 


’ 


ranger, Paul Sprosty; music super- 





Superlatives come up quickly in 
describing “Sonja Henie with Her 
1952 Ice Revue,” the first of het 
own productions, which preemed 


Sjacy. The costly investment re- 


lush production after another cas- 
cade into view. Climaxing all is Miss 


Her hula in “Hawaiian 


Typical of the ensemble items is 
the starter. “Tonight We Dance” 
(on 40 pairs of skates), which steps 
off to set the pace in tempo, style 
and content. There’s lavish robing 
in scarlet and white velvet with 
gems, mirror-brilliants and rhine- 
stones embellishing boys and girls 


garner spot kudos, 
§ Other ensemble startlers are 


liants topped by glittering turbans 
ys; the 


th girls in two-foot-high 
stepping in this gathers break-in 


let” is equally socko, with girls in 
“ white ostrich feather ballet skirts 


mirrorette jackets, plus six show 


The offering is further accentu- 


aq | Love” waltz that achieves a smash 
y ovation. Other tableaux and en- 


and finale “Minstrel Days” (also 
strob) are of equal stature. 

It is in the specialties, especially 
the comedy items, where tightened 
direction, pacing and spicing of 


adagio, stop the show, the “Barrel 
of Fun” antics lack salt and 


spite of colorful costuming and 


icates to Miss Henie and Louis 
of F 


Damon Runyon Fund) with.verbal 
accolade by Mayor Elmer Robin- 
son in behalf of Walter Winche}| 
and N. Y¥. Fund headquarters, in 
apprecianyes of taraing total pro- 
ceeds of preem night to Runy 

fund and local charities, 2Y°" 
Advance sale was in excess 

$110,000, though site of Cow Tetane 
on outskirts of city may mitigate 
boxoffice wallop. Running time of 
opener was two hours, 50 minutes, 
Ted. 


‘HWOOD SCANDALS’ 
SET FOR ORIENT 


Hollywood, Nov. 20. 
Troupe of 12 entertainers has 
been set by Glenn Hughes, of Na- 
tional Booking Corp., for a 12- 
week tour of the Orient. Unit, 
“Hollywood Scandals of 1952,” 
planes for Manila Saturday (24). 


After a four-week stand in the 
Philippine’ capital, “Scandals” will 
trek the islands and then head for 
Tokyo, Singapore and Siam. Unit 
has no connection with the Holly- 
wood Coordinating Committee 
which packages units for GI 
shows. 


Already set for “Scandals” are 
Dolores & Beverly Morrell, Renee 
& Puppets, Bob Libonati, Harvey 
Wagner, and Kay Loring and six 
line girls; Ann Miller, Marion Gay, 
Pat Sullivan, Marilyn Meyer, Geral- 
dine Swanson and Eve Williams. 
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* 
Swimming Pool~ * 
Restaurant — Ceck- 
tali Leunge — 400 
Modern Kitchenette Sd 
A and Sileep- 
ing Rooms (all with 
* 
meonts— Overlooking 
Lake and Park. * 
SPECIAL 
PROFESSIONAL 
RATES 


Lawrence & Kenmore Avenues at Sherid: 4 
Chicage 40, Ulineis LOngbeash 1.2108 
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“Chicago, Chicago 
It's a Wonderful 
Town." 


Mgt.: MARK J. LEDDY 
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and Raya Sisters 
DANCING DOLL-USIONS" 


Return Engagement 
November 25th 


ED SULLIVAN'S 
“Toast of the Town” 
Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA 





The six numbers contributed by 


by Bob Harris in tandem with Miss 


Current informal sesh adds up| Henie establishes him as an out- 


to okay entertainment stint open-| Standing ice performer with a 
e 


a couple of gypsy 
fiddle doub taael 


4 Also 





at the piano. 


hel 
sod GTP DI CS Pah liode w aeprt 


ing with orch’s string ensemble in| Pearance and dexterity all on 
airs. Group,| Plus side. Vocals by Ken Stevens 
consisting of three fiddlers (two| are above par. The work by Jack 
and bass) Pfeiffer and orch (31) is equal to 


all demands made upon it in all 


Merry-Go-Round _ bar,| Phases: Direction is superior; ditto 
draped in semi-circular fashion for | the lighting, sets and choreography. 


ted is the cherubic| ultra. 
Billy ey, band’s skinbeater, 


™ ‘ig Yo ecotnng, 5 ¢' devoted to awarding honor certif- 


, however, is ne plus 





Intermission span at opener was 


seed ier 





Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 


at Ties |] 
| Oupticste Prizes Awarded to the Cove S|} 


7 :DOLINOFFS 


1501 Broadway, N.Y.C. & 
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Wednesday, November 21, 1951 


VARIETY 











VARIETY BILLS 


WEEK OF NOVEMBER 21 


ee 


Numerals in aonmedtien | = bills below Indicate opening day of show 


er fuil or split week 


Letter In parentheses indicates circult. (FM) Fa 
(L) Loew; GW) Moss; (P) Paramount; (R) RKO; tJ Stoll; (T) Tivoli; (W) Warner; 


(WR) Walter Rea 
s 


nmohon Marco; (1) independent; 








NEW YORK CITY 
Music Hall (1) 22 
Danny O’Day 
Jimmy Nelson 
Shyrettos 
Moscelyne Larkin 
Inez Manier 
Hal Norman 
William Maun 
Coens de Ballet 
Rockettes 
Sym Orc 
Palace (R) 20 
Judy Garland 
Smith & Dale 
Max Bygraves 
G & F Szony 
Doodles & Spider 
Cristianis 
8 Boy Friends 
Paramount (P) 21 
Patt? Page 
Buddy Morrow Orc 
Jack E Leonard 
Martin Bros 
Lewis & Dann 
Roxy (i) 20 
Blackburn Twins 
Pam Cavan 
Jan August 
Harold Barnes 
LeRoy Bros 
Marionettes 
BUFFALO 
Loews (L) 
Bebby Reynolds 
Champ Butler 
Marty May 
Bernadett Phelan 


crs 
Hill & Delma 
CHICAGO 
Chicago (P) 23 
Edwards Bros 
Jan Murray 
De Marco Sis 
Tony Bennett 
Chicago (P) 23 
Lauritz Melchior 
Barretts 
Sharkey the Seal 
Jay Mars 
Oriental (i) 15 
Gordon MacRae 
Gene Sheldon 
Jesse, James & 
Cornell 





Sherman Hayes Orc 
CLINTON, Mass 
Strand (W) 24 Only 
Asylum of Horrors 
COBURN, Mass 
Strand (W) 27 Only 
Asylum of Horrers 
EVERETT, Mass 
Capitol (W) 22 Only 
Asylum of Horrors 
FULTON, Ky 
Fulton (P) 21 Only 


Asylum of Horrors | 4 


LAWRENCE, Mass 
Warner (W) 23 Only 
Asylum of Horrors 
MIAMI 
Olympia (P) 21 
Jimmy Troy Co 


1 Shirley Martin 


Joan Brandon 
Al Norman 
Carmen Cavallaro 


PAOBILE, Ala 
Saengar (P) 24 Only 
Asylum of Horrors 
OWENSBORO, Ky 
Bleich (P) 723 Only 
Asylum of Horrors 
PENSACOLA, Fla 
Saengar (P) 23 Dniy 
Asylum of Horrors 

PHILADELPHIA 

Earle (W) 21 
Little Esther 
Johnny Otis Ore 
Will Mastin 3 
Spider Bruce 
Harold King 
Springfield, Mass 
Capitol (W) 21 Only 
Asylum of Horrors 

TROY, Ala 
Enzor (P) 27 Only 
Asylum of Horrors 

WASHINGTON 

Capito! (L) 21 
Bonnie Baker 
Leo de Lyon 
Vanderbilt Boys 
Edwards & Diane 

Howard (i) 23 
Buddy Johnson Orc 
3 Chocolateers 
Dusty Fletcher 


BRITAIN 


ASTON : 
Hippodrome (I) 19 
Bobbie Kimber 

drian & Spero 
erries Juves 
Low & Webster 
Terry Eilson 
Olga Varona 
Joe Aster & Rene 
BLACKPOOL 
Palace (i) 19 
Albert Bardon Co 
Eric James 


Empire (i) 19 
Wally Brenan 
Michael Orb 
Bonna Des 
Barbara Stetson 
H Avon & Clyde 
Freddie Brent 
Gordon B’way Girls 

BRIXTON 


Empress (1) 19 
Don Saunders 
George Cameron 


Mary Harkness 
Jimmy Hawthorn 
Roy & Ray 
Leslie Noyes 
Royal Canadian 
Mounties 
Rosemary Banks & 
Charles 
Showboat Lovlies 
CHELSE 


A 
Palace (i) 19 
Beverley Sis 
Fayne & Evans 
H Norman & Ladd 
avies Lee 


Marrettas 
Terri Carol 
R & M Lamar 
CHISWICK 
Empire (S) 19 
Harry Secombe 
Fayne & Evans 
Harry Dawson 
Janet Brown 
Joan Rhodes 
3 Rethlems 
Cooper Twins 
Leslie Randall 
Gwenda Wilkin 
EAST HAMPTON 
Palace (i) 19 
Sid Milward 
Nitwits 
Jimmy Wheeler 
Tanner Sis 
Finlay Bros 
Curzon 3 
Jock Kelly & Jean 
Andree & Sandr 


Rene Dymott 
FINSBURY PARK 
Empire (Mm) 19 

Radio ‘ne velle 
Semprini- — 


MSBY 
Palace (i) 19 
Claire Ruane 
Trixie Maison 


Lucy Loups 
Billie Brenchley 
3 Colores Sis 
Judy Miell 
Pamela Trent 
10 Girlie Girls 
HACKNEY 
Empire (S) 19 
5 Smith Bros 
Charlie Kunz 
Ss M Harrison 
2 Valors 
Raydini 
Avrik & irene 


LEEDS 
Empire (M) 19 

D & J O'Gorman 

Dudley Dale 

3 Hicks 

Kirk Stevens 

Andree Nudes 

Kotchinsky & 

Gretyna 

Betty Broughton 

Paulette D’Orsay 

Pat Stevenson 

Rogers 


Vera Norman 
Margl Morris 
Johnnie Marsh 
Beautigals 
4 K-Foleys 
George Fairhurst 
Brain Foley . 
Emlyn Williams 
LIVERPOOL 
Empire (Mm) 19 
Randolph Turpin 
Les eg = 
Gladys Hay 
Kovacs 
Len Young 
Hellyos 
Victor Julian Pets 
Woods & Jarrett 
Joy Joy & Joy 
MANCHESTER 
Hippodrome (S) 19 
George Robey 
Hetty King 
Georgie Wood 
Albert Whelan 
Dick Henderson 
Jack Edge 
Peter Bernard 
Mario Lorenzi 
8 Empire Girls 
Keefe Bros & 
Annette 
NEWCASTLE 
Empire (M) 19 
Al Read 
Skating Dexters 
Vv 


— = 

e 

Lee Lée & Lee 
NORWICH 

Hippodrome (i) 19 

Norman Harper 

Joe. Lawman 

Desmond & Marks 


Sachs Song ‘ce 
c So 
Edric Connor 
Geoffrey Hibbert 
Lisa Lee 


Billy McCormack 
amilla 


Jackie Allen & 
Barba 


ra 
Roy Jefferies 
Jacqueline Farrell 





Empire (M) 19 


© Castelli 
Marriott & Wenman 


Sherman Fisher Gls 
SHEFFIELD 


Ben Wrigley 
Royal Kiltie Jrs 
|2 Kellys 

| Donna Mareska 

|2 Arvings 

| Dick. Thorpe 

| Joy Dexter 

| Dale Rogers 

Flo Whitely Girls 
| SHEPHERDS BUSH 
i Empire (S) 19 
Roy Barbour 
Shires & Joanna 
| Fraser Hayes 4 
Barbour Bros 

' Jack Hayes 

| Bunty St Clare 
Frances Whyte 


EAST HAMPTON 
Granada (1) 19 
Joy Joy & Joy 
Lesley Travers 





Dellarora Girls - 
SUNDERLAND 
Empire (M) 19 

Carroll Levis Co 

Stan Jay & Joan 

Christine Norden 

2 Mazurs 

J & B Moxham 

L & B Gordon 

WALTHAMSTOW 
Palace (1) 19 

Exotic Eve & 
serpent 

Roy Dexter 

Ballet D’Elysees 

Prof Miraculas 

Ralom & Rosa 

Jay Howard 


CANADA 


Bel Man & Gay 
Richman & Jackson 
Hackford & Doyle 
Tony & Ruby 





Cabaret Bills 





Birdiané 
Arnett Cobb 
Bilve Angel 
Chas Trenet 
Kirkwood & 
Goodman 
| Annette Warren 
Bart Howard 
| Eadie & Rack 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 
Cafe Soctety 
Art Tatum 
Sylvia Miles 
Larry Johnson 
Sammy Benskin O 
Cliff Jackson 
Celebrity 
Alan Gale 
Freddie Stewart 
Haydocks 
Napoleon Reed 
Chateau Madrid 
Fecundo Rivera 
Alonso Orc 
Copacabana 
Xavier Cugat Ore 
Jack Carter 
Abbe Lane 
Dulcinas 
Otto Bolivar 
Whitney & David 
Ted Norman 
Dale Nunnally 
M Durso Orc 
F Alveres Ore 
1 





Rosita Rios 
Emilio Escudero 
Victoria Barcelo 
Jose Amaya 
Ramon Torres Ore 


mbers 
Teddy Wilson 4 
Irving Fields 3 
Gilded Cage 
Boliano Ivanko 3 
Kathy Barr 
Michael Dentine 
Mara & Maurice 
Jeffrey Clay 
Szonys 
Vadua Del Ore 
Leila & Steffen 


Line 

Calvin Holt 

Ron Rogers 

Leonard Kobrie Ore 
Habibi 


Chana Kidness 
Arno Tanney 
Rikkud-Am 3 
Felix Leneman 


Bertica Serrano 
Tony Moro 
Caribbeans 
La Minerva 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Mischa nsky 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
br pe Reynolds 
r 


c 
Adrian Rollini Trio 
syd Krofft 


Hotel Pierre 
De Marcos 
Robert Maxwell 
Chico Relli_ Ore 
Stanley Melba Ore 


Hotel Plaza 


Casablanca Hotel 
Raiph Cook 
Helen Aimee 
Rizzo & Lita 
San Kanez Ore 
Clover Civb 
Stan Nelson 3 
Danny Rogers 
Jordan & Parvis 
Clover Girls (6) 
oN. ry 
Ton pez Orch 
Hotel 
Zina Re 
Willie 
Sy Nunez Orc 
Five O'Clock Club 
Martha Raye 
Billy Vine 
Novelites (3) 
Yost Gu 





: y Russell 
Gaiety Girls 


NEW YORK CITY 


Jimmy Dorsey 
Hotel Taft 

Vincent Lopez Ore 

Hotel Warwick 

Jose Poniera 

Terri Stevens 

Page Morton 

Latin Quarter 

Noonan & Marshall 

Trio Bassi 

Jack Kilty 

Ganjou Bros & 

Juanita 

Beverly Richards 

Wallen Twins 

Can Can Ders 

Art Waner Ore 

La Vie En Rose 
Bailey 

Ernie Warren Orc 

Harry Rosenthal O 


Ore 


Ronnie 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Crosby Sis 
Kenny Davis 
Szilards 
Ruth Rogers 
Irma Henriquez 
June Oliver Line 
Little Club 
Sonny Kendis Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
“Bill’s Belles” 
Sammy Smith 
Dolly Dawson 
Dick Diana 
Old Roumanian 
Sadie Banks 
Jackie Winston 
Nina Dova 
Buster Burnell 
Charles Julian 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Gloria Elwood 
Patsy Abbott 
Park Sheraton 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Paul Taubman 
Sugar Hill 
Larry Steele’s 
Smart Affairs 
Two Guitars 


Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts ” 
Geo Hale Revue 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Norton & Patricia 
Celia Cabot 
Burt Hilber 
Bobby Baxter 
Bobby Meyers Ore 
Village Vanguard 


Phil Leeds 
Harry Belafonte 
Clarence Williams - 





Johnina Hotel 
Michael Sirange 
Tony Matas 
Libby Dean 


Jimm y. Woods 
ewel Box 

Danny & Doc Rev 

Jackie Maye 


Da 

Gaby DeLane 
Billy Austin 
MacF 


H Barrett 
Rollo Laylan 5 

Martinique Hotei 
Manolo & Ethel 
Danny Yates Ore 

Paddock Civb 

Larry Wyle 
Jockeyettes (4) 
Fred 





die Brenner 
Bob Morris Ore 
The Raven 


! Maureen Calvert 
{Al Golden, Jr - 
} Park 
| Charlie Farrell 
|3 Continentals 
Jowe Duval 
|Leonardo & Anita 
| Poincianna Hotel 
Leroy La Ore 
Robert Richter H‘t’l 
Don Lanning 
Roberta Sherwood 
, Charles Caste? 3 
Roney Plaza Hotel 
George Hines Ore 
Sans Souci Hotel 
Sirena 
| Eddie Snyder 
Sacasas Ore 
Saxony Hotel 
Milt Ross 
| Henri Rose 
Chavez 


Terry_Shands 
Mae Silva Ders 
Rafael’s Orc 


Sea Isle Hotel 
Frances Lager 
Seymour Hoffman O 

Shelbourne Hotel 
Juan & ril 
Alan Kole Ore 

Sorrento Hotel 

Mal Malkin Orc 
Vagabonds Club 

Vagabonds (4) 

Hal Winters 

Copsey & Ayres (3) 

Cece Pyle 

Paul Mallory 

Frank Linale Ore 


CHICAGO 


Hofel Stevens 
Searecrows (3) 
Kkomayne & Brent 
Jo Barnum 
Elimar 
Jerry Mapes 
Jack Raffloer 
Harper Flaherty 
Bob Fitzgerald 
Buddy Rust 
Olie Clarks 
Boulevar-Dears (4) 
Mariane Fitzgerald 
Scotfee Marsh 
Orrin Tucker Ore 

Palmer House 
Louise Hoff 
Bambi Linn & Rod 

Alexander 
Jody Miller 
Cabots (3) 
Songsmiths (3) 
Tommy Wonder 





Blackhawk 
Jack Friend 
| Arlene Frank 
Pat Hammerile 
Gloria Evans 
Sonny Sparks 
Larry Lawrence 
Martin Kraft 
Tessi Carrano 
Eleanor Luckey 
Henry Brandon Ore 
Blackstone Hotel 
Sherman Hayes Orc 
Sylvia St. Clair 
Chez Paree 
Carmen Miranda 
Bando Da Lua 
Boys (4) 
Jackie Kannon 
Pan Merryman 
Tommy Morton 
Chez Adorables (10) 
Cee Davidson Orc 
Edgewater Beach 
Hildegarde | Margaret Banks 
Salvatore Gide Cliff Norton 
Robert Norris Ore | Eddie O’Neal Ore 


LOS ANGELES 


| Ambassador Hotel , 

! eg Thorsen 

‘lorian Zabach ia 

The Hurricanes (4) to erres 

4 Z 4 Dick Stabile Ore 

aoe. teed gard Orc Bobby Ramos Ore 
more Hotei : 

| The Sportsmen | Mocambo 

George Prentice Toni Arden 

Virginia Lee Eddie Oliver 

Hal Derwin Ore Latin-Aires 


LAS VEGAS, NEVADA 


Last Frontier 
Dorothy Shay 
Martez & Lucia 
| Deviyn Girl Rev 
| Gene Nash 
Russ Black 
Bob Millar Orch 


Flamingo 





Ciro’s 
| Billy Daniels 


Visionaires 

Court & Saunders 
Tito & Corinne 
D’Arco & Gee 
Jeanne Adair 
Stanley Montfort 
Minsky Girls 
Carlton Hayes Orch 
Kay Thompson Thunderbird 


- Wali Kay Armen 
Pigg Be Arren & Broderick 


Sammy Petrillo Les Dassie | 
Michael Douglas Christina Carson 


Jigs : Jack Martin 5 
Nick Stuart Ore ‘Al Jahns Orc 
Desert Inn 


Johnny O’Brien 
“Minsky’s Follies Normandie Boys 
of °52” 


: El Rancho Vegas 
Rudy Cardenas 


Lena Horne 
Sonny Knight 


! El Rancho Girls 
| Leo hismend Ted Fio Rito Orch 


New Acts 


ALAN DEAN 
Songs 
20 Mins. 
Old New Orleans, Washington, D. C. 
Young British pop singer, play- 
ing his first nitery engagement in 
this country, is one of the better 
vocal prospects. He’s potentially 
topflight if he gets someone to ad- 
vise him in the ways of the inscru- 
table American. The voice is there, 
the personality is pleasant and 
wheleaemaa, and he has a friendly, 
easy manner with the ringside aud- 
ience. 




















sure in this strange land. He treads 
a too-straight and narrow path o 
songs, which obviously bars judg- 
ment of what is undoubtedly his 
full repertoire and talents. Dean’s 
successful record in Britain and on 
the Continent includes considera- 
ble material which might provide 


his act more distinctive. Result is 
that he plays it too safe by follow- 





| ing the standard pattern of an) 
| American crooner and it must be | 


admitted that he does the job far 
better than most. z 

- While he talks with a British ac- 
cent, none of it comes through in 
his chirping. Second unusual fea- 


sorbed a number of different styles 


time in the handling of different 
material. He ranges from a full 
baritone down to a certain breath- 
lessness, and occasionally soars off 
in the kind of bouncey presentation 


If properly channeled among the 
right numbers, there’s more than 
enough equipment to make a real 
dent among the 1951 bobbysoxers, 
with some left over to appeal to 
their mothers. As show caught he 
was most successful with the 
style presentation of “Domino” and 
a softly romantic offering of “Lon- 
don by Night.” He also does “So 
Easy to Love,” “Too Young,” new 
French number, “If You Go,” and 
one or two others. 

Encores are smartly handled. He 
invites the audience to name the 


Deaville | selections and then pretends -he 


doesn’t know the words to all these 
American songs. On first encore, 





(Continued on page 61) 


However, he appears a trifle un- 


an offbeat change of pace to make | 


ture is that he seems to have ab-— 


which break through from time to 


which characterizes Frankie Laine. | 


ine- 


Unit Reviews 


|Mimsky’s Follies of °52 
| (DESERT INN, LAS VEGAS) 

Las Vegas, Nov. 13. 
D'Arco & Gee, Visionaires (4), 
,Lev Diamond, Rudy Cardenas, 
| Tito & Corine, Sonny -Knight, 
Jeanne Adair, Court & Saunders, 
Minsky Line (8), Showgirls (6); 
‘produced by Harold Minsky; 
dances staged by Mme. Kamarova; 
Carlton Hayes House Orch (11); 
no cover, no minimum. 


' 


Achieving topmost 
records one year ago with the first 
| edition, Harold Minsky hies west- 
| ward with his charges for a second 
fonslaught on thts gaming spa. 
Grosses should be similar to last 
year’s because of name magic, in 
four frame workout. 

Package, however, cannot be 
|compared show-wise to the 1951 
|sock and shocker. Vaude format in- 
sures speed along with divertisse- 
ment, although no front line names 
are included, yet lack of running 
comedy touches is detrimental. Two 


acts. with only one—Sonny Knight 
—exhibiting enough flamboyancy 
to raise the libido. She was booked 
prior to opening sight unseen, and 
following her rather electrifying 
premiere stripping, was handed or- 
ders to curtail the final posed reve- 
lation. Such is the spirit of Minsky 
1952. 


Perhaps the blame of paleness 


ducer. Desert Inn bonifaces might 
be remembering the gimlet-eyed 
D. A.’s charge of indecency tossed 
at Lili St. Cyr when she cavorted 
at El Rancho Vegas recently. What- 





|as potent as a Boston tea party. 

| Everyone jumps at the start for 
| rapid getaway, with male members 
| of Visionaires as sailors.in a dock- 
side bar, introing Tito & Corine 
| plus a bit of line kicking. Pair trot 
about in amusing, earthy terps, 
iwith Corine forcing the come-ons in 
“Eadie Was A Lady.” Chicks and 
paraders return to cap opener with 


“Anchors Aweigh,” showing some | 


pretty fair oomph. 

| Rudy Cardenas zips on with light- 
ining movements gatherimtg even 
i faster momentum throughout jug- 


| gling turn. Twirling and bouncing | 


| several rubber balls simultaneous- 
| ly, slightly built lad flashes expert 
ability in further juggle tricks, bal- 
| ancing and acro-nips for peak exit 
| mitts. 

Miss Knight works through her 
strip sesh to “Mambo,” utilizing 
'sexy quality to the hilt. The long- 
'tressed redhaired one zooms tem- 


| perature many degrees. Embellish- | 
ing established theme, Jeanne Saun- | 


| ders entape “Take It Off” following 
| Sonny night’s applause, \ 
| partner, Dick Court, makes like a 
masked bandit. Line prancers chant 
| lyrics as they doff garments down 
| to black lace underthings. Paraders 
; move in with another peek-a-boo, 
| uncorking surprise payoff and plen- 
| ty cleavage. 

Leo Diamond, only Minsky re- 
turnee from last year, takes over 
, With assortment of harmonica gim- 
| micks. “Mambo” gives way to im- 
| presh of Cugat orch with Diamond 
| bopping Latin rhythm instruments, 
|meanwhile blowing harmonica. 
'“Second Hungarian Rhapsody” is 
| received well, also novelty of his 
{own invention, an- amplified har- 
monica. Elaborately gadgeted Spike 
Jones finish draws chuckles and 
fine walkoff mitts. 


rock with song sesh, having added 
appeal of constant mobility. Tony 
Angelo furnishes most of the com- 
_edics throughout as foursome peals 
“Hello My Baby,” “Ain’t Misbe- 
havin’,” “Sunffower” and “Let’s Do 
It Again,” cornballed with “Charles- 
ton” terp close. Sequel, ‘Valse Pe- 
tite.” is line production costume 
| whirl meant for a walloper, but 
‘doesn’t contain enough — 
|terps or outstanding wardrobe to 


_ become eye-opener. Court & Saun- | 


ders melodize effectively . 


Tito & Corine return for a high- 
_ spot, with Corine in revealing net 
,and showing fine form, both liter- 
,ally and figuratively. Underlying 
}aura of sex goes over big as ball- 
| roomers startle with movements. 


Only comedy relief of any con- 
| sistent length is essayed by D’Arco 
| & Gee, who — ly build into 
_boffo windup. Material is out of 
'the files, but delivered with lan 
| and courage. Little guy, D’Arco, is 
| principal funnyman, falling victim 
_to Gee’s slaps and raps. Pair rope 
| best reaction from warbling of 
|“Donkey Serenade,” along with 
|snatches of various corny tunes. 


Receive ovation after harmonizing 
“Nevertheless,” he had a couple of | “Always Chasing Rainbows” into 
delighted gals at ringside tables | paramount finish. 

calling the lyrics to him line by | 


attendance | 


peelers are included in string of | 


should not be slapped on the pro- | 


ever the underlying reasons, Min- | 
sky’s current flesh impact is about | 


while | 


Visionaires, three guys and a gal, | 


|rade without terp value and no , 
peeling. few bumps along the 
'way aren't enough to whet appetites 
of ringsiders. Interest is lost be- 
| fore gal finally tosses away most of 
jher flimsies. Finale is glittering 
| line bauble called “Shangri-La,” in- 
cluding reprise of entire cast. 
| Mme. Kamarova’s choreo is stand- 
ard, and not enhanced by femme’s 
lack of projection. Surprisingly 
| enough, stunners are missing, but 
| several frames stack well enough 
to encourage gleams amongst males. 
Carlton Hayes, by now a vet ba- 
toneer for such heavy-laden orch 
|assignments skillfully guides his 
crew through all scores. Will. 


What's New! 
(BAYBROOK, W. HAVEN, CONN.) 
New Haven, Nov. 16. 

Bill Conlon. Richard Goltra, 
Paul Lynde, Elise Rhodes, Doris 
Schmitt, Billie Hayes, Jimmie 
Peters Trio: no cover, $2 minimum, 
$3 weekends. 


“What's New!”, a six-act package 
‘du: for nitery touring prior to a 
Broadway bid, had its break-in at 
Baybrook for a one-week stand. Re- 
vue is a fast 50 minutes of varied 
diversion that should be well re- 
ceived in bistros emphasizing clean, 
lively entertainment. 

Playing to the okay music and 
{lyrics of Wilson Stone and the 
'interesting choreography of Gene 
Bayliss. the sextet is an extremely 
versatile crew whose mixed talents 
offer the gamut from romantic 
singing to snappy hoofing, with a 
|couple of bright monologs sand- 
| wiched in. 
| It’s a youthful group that sells 
its freshness in an _ ingratiatin 
| manner. They all sing, dance an 
act, and shift from leads to sup- 
port in succeeding numbers. Bill 
Conlon is a lad with a booming 
| baritone that should get him places 
in time. Richard Goltra’s terp 
{talent is aces in that department. 
| Pcul Lynde has a couple of ofigi- 
nal material guffaw-rousing mono- 
{logs that sparkle. 

On the femme side, Elise Rhodes 
, puts plenty of personality and ex- 
| pert voealizing into lighter ditties 
as well as an effective ballad. Doris 
Schmitt is the distaff dancing lead 
and she fills the spot extremely 
\ell. Burden of comedy falls on 
Billie Hayes, pint-sized femme 
clown who scores- handily. Girls 
|are attractively garbed by Ceil 
| CLapman, 

| The Jimmy Peters trio is in the 
| groove from the house music angle, 
|As far as _ nitery entertainment 
| hereabouts is concerned, “What's 
| New!”* is just that. Bone. 


~Exhib Co-op Film 


Continued from page 5 














mittee. Part of the income will also 
be used by the Foundation for the 
Living Theatre for promoting tour- 
ing legit. 

| Sponsoring Broadway groups 
; have already received $25,000 and 
|will get another $25,000 when 
| Shooting begins. After that they'll 
| get 40% of the profits. In return, 
| they have been instrumental in get- 
ting signatures for appearances in 
\the film of Olivia de Havilland, 
| Katharine Cornell, Tallulah Bank- 
| head, Jose Ferrer, Gregory Peck, 
| Ethel Merman, Dorothy McGuire, 
‘John Garfield, Rex Harrison and 
Lilli Palmer. 

Sam Pinanski is board chairman 
_of the exhib group, known as Cine- 
; ma Productions, which is financing 
‘the pic. M. A. Lightman is prexy. 
_ Stockholders are Si Fabian, Frank 
| Walker, Robert W. Dowling, George 
'Skouras, Kermit Stengel, Fred 
| Schwartz, Sam Rinzler, Herb Stern, 
_Morton Thalheimer and Louis R. 
_ Lurie. 





|| Delay Pix Expo 


Continued from page 3 


l|opening. Hence tbe September 
| date. 

Project, planned as part of the 
“Movietime U.S.A.” campaign, had 
received the tentative okay of the 
board of the Motion Picture Assn. 
of America, even to the point of 
the MPAA weighing a request for 
a $400,000 kick-in. Before approv- 
ing the sum, MPAA is reportedly 
awaiting studio execs’ estimate of 
the costs. 

New York expo, as originally 
contemplated, was to be a forerun- 
‘ner of similar showings through- 
Intention was to 











|}out the country. 


Announced with much ado as the | Charge admission, the general feel- 
line, although it was notable that “Mystery Woman,” blonde Jeanne | ing being that the tariff would re- 
when they were a little slow, he Adair with Dagmar torso disap- | Cover 


the original cost as well as 


| points by strutting an overlong pa-' bring in some extra coin. 
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Pacific’ Pans No Shock to London 
- Insiders: Buildup Burned Critics 


By HAROLD MYERS 





London, Nov. 20. 

The almost unanimous critical 
panning on “South Pacific’ has 
staggered vet showmen here, who 
were confident the press would 
laud this latest Broadway importa- 
tion, But the adverse notices were 
no surprise to the people who were 
directly associated with its pres- 
entation, for they were too well 
aware of the manner in which 
word-of-mouth publicity during the 
past year had given it an unprece- 
dented boost. 


The advance buildup hadn't origi- 
nated from the Rodgers & Ham- 
merstein organization. Nor had it 
emanated from the Drury Lane 
Theatre flackery. It came entirely 
from the commuters who had seen 
the original on Broadway and could 
not stop singing its praises. 


The danger of the critics being 
over-sold and expecting too much, 
led co-producer-director Joshua Lo- 
gan to hold an informal press con- 
ference on the night before the 
“Pacific” preem, to soft-pedal the 
advance publicity. His view, sim- 
ply expressed, was that it was a 
very good production, but was 
hardly the greatest event since the 
earth’s creation. 


That some of the London scribes 
seemed to lean over backwards in 
their anxiety to prove that they 
were immune to the buildup, was 
proved by the notices that ap- 
peared the morning after the open- 
ing. Others displayed a personal 
resistance to American importa- 
tions. Perhaps it was an under- 
standable resentment that one of 
London’s most famous theatres 
would. continue to house a U. S. 
production for a long time to come. 
And as the theatre had been ten- 
anted by “Oklahoma” and “Ca- 
rousel,” they may have felt it was 
high time a British musical took 
over. 

Other critics, however, overlook- 
ing the trend towards closer Anglo- 
U. S. amity on a higher plane, 
seemed vindictive. Possibly they 
felt they were asserting their in- 
dependence. They may have been 
independent, but were certainly 
neither logical nor constructive. 


Whatever the personal feelings 
of the critics, editors regarded the 
preem as big news. It received a 
bigger press coverage than any 
other show in recent years and was 
splashed throughout the morning 
papers. News stories, pictures and 
cartoons were used in addition to 
the reviews. 

The critical slamming, however, 
has once again disproved the power 
of the press. Advance bookings con- 
tinue at a phenomenal rate and 
seats are impossible to be had for 
months. And that is more than a 
normal achievement, as admission 
prices were upped to $2.80, making 
it the top in town. 





U.S. Opera Companies 
Chase Stravinsky ‘Rake’ 
Premiere; Metop in Lead 


Composer Igor Stravinsky, arriv- 
ing from Europe this week, is likely 
to settle an interesting, informal 
“tug-of-war” as to who will get the 
American premiere of his latest op- 
era, “The Rake’s Progress.” Work 
had its world preem in Venice last 
month, and got sock notices, from 
foreign as well as local critics at- 
tending, as an unusually melodic, 
Mozartean-style chamber opera un- 
like anything Stravinsky has done 


in years. 

Rudolf Bing, having successfully 
launched his second season as Met 
Opera general manager last week, 
but with no new operas listed in 
last or this ye&r’s schedule, is 
known to be anxious to slate a 
premiere, preferably for next sea- 
son. Not only the Met but the 
N. Y. City Opera Co. are rumored 
hot after “Rake,” while the few 
other opera emporiums around the 
country, like the San Francisco 
Opera Assn., are also reported 
an¢ling for the honor of its preem. 

The Met could pay most in royal- 


* ties, while prestige-wise would pre- 
sumably pay off best for the com- | 
poser. But the money angle may. 


not be a factor with Stravinsky, 
while other factors may militate 
against the Met. The opus calls for! 
a small production, and small or- 
(Continued on page 60) 


Jack Mann’s Opera Debut 
In Met’s ‘Die Fledermaus’ 


Jack Mann, Broadway comic who 
was in “Peep Show,” “High Kick- 
ers,” “One Touch of Venus,” etc., 
will make his opera debut Nov. 30, 
when he appears at the Met 
Opera House, N. Y., in Strauss’ 
“Die Fledermaus.” Mann will play 
the third-act, non*singing role of 
Frosch, the comic jailer. 

Mann follows another legit- 
nitery comic, Jack Gilford, in the 
role. Gilford made his opera debut 
last season at the Met in the 
Frosch-role, and is now playing the 
part in the special Met touring 
production. 

Season’s first “Fledermaus” will 
have other debuts, with Hilde Gue- 
den as Rosalinda, Blanche Thebom 
as Orlofsky, and Maria Karnilova 
(who’s danced in Broadway musi- 
cals) in the dancing-speaking role 
of Ida. Returnees include Patrice 
Munsell, Charles Kullman, Brian 
Sullivan, John Brownlee, Clifford 
Harvuot and Paul Franke. Garson 
Kanin is staging, with Kip Good 
as associate. Zachary Solov did the 
choreography. Eugene Ormandy, 
Philadelphia Orchestra maestro, 
will conduct. 


N.Y. City Ballet Preems 
‘Tyl, ‘Apollo’ at Center; 
$29,000 Gross on Week 


The enterprising N. Y. City Bal- 
let Co., opening a five-week fall 
season at City Center, N. Y., last 
Tuesday (13), preemed one new 
ballet, “Tyl Ulenspiegel,” and 
added another fresh work, “Apol- 
lo,’ to its repertory, in its first 
week. 

“Tyl,” which cost about $17,000 
to produce, is George Balanchine’s 
fhoreographic version of the w.k. 
legend, set to Richard Strauss’ 
tone-poem., Balanchine gave it a 
Flemish setting (hence the odd 
spelling of the title), with Tyl as 
liberator of Flanders from the 
Spaniards, Tyl is still the merry 
prankster, however, and ballet 
proves to be an engaging, if minor 
Balanchine creation. 

It’s a little topheavy in ideas and 
decor, and as presently performed 
is more miming than dancing. 
Jerome Robbins is a gifted, charm- 
ing scamp as Tyl, but supporting 
cast is merely stage-dressing. Jean 
Babilee’s “Til Eulenspiegel,” done 
for Ballet Theatre early this sea- 
son, had less significance, perhaps, 
but it had more dancing, and was 
more fun. 

“Apollo,” originally done by 
Balanchine to Igor Stravinsky’s 
music, for Serge Diaghilev, over 20 
years ago, and seen in other com- 
panies since, seems a little old- 
fashioned now. Too much tableaux; 
too rigid in its classical design, it’s 
of more interest for its historical 
value than present message or ap- 
peal. Ballet gives Andre Eglevsky, 
as Apollo, and Maria Tallchief, 
Diana Adams and Tanaquil Le- 
Clerq, as the three muses, opportu- 
nity of showing off their skill, but 
to one viewer, anyway, it’s rather 
tame and slow. 

Troupe garnered $29,000 in eight 
performances at City Center, 
through Sunday night (18). 

Bron 


Shows in Rehearsal 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“A Month of Sundays” (MC)— 
Carly Wharton, prod.; Burt Sheve- 
love, dir. 

“Fancy Meeting You Here” (CD) 
—Chandler Cowles, Ben Segal, 
prods.; George S. Kaufman, dir. 

“Grand Tour” (D)—Playwrights 
Co., prod.; Elmer Rice, dir. 

“Legend of Lovers” (D)—The- 
atre Guild, prod.; Peter Ashmore, 
dir.; Dorothy McGuire, star. 

“Pal J (MC)—Jule Styne, 
prod.; Jack Donahue, dir. 

HOLLYWOOD 

“My L. A.” (R)—William Trenk, 

prod.-dir. 














Efrem Kurtz, Houston Symphony 
maestro, will conduct the Havana 
ia Orchestra in Cuba 





10-Wk. Operetta Season 
‘Set for St. Pete Rink 


St. Petersburg, Fla., Nov. 20. 


A deal for the use of the Gay 
Blades Roller Rink as a theatre-in- 
the-round during a 10-week season 
of operettas, starting Jan. 22, was 
concluded last week between pro- 
ducer Pat Hurley: and N. W. Bryan, 
the rink’s owner. 


Hurley announced that he has 
arranged to take over the rink for 
10 weeks each year for the next 
five years. He intends to put in 
1,500 seats, improve the acoustics, 
add rest rooms, dressing rooms, 
air-conditioning and heating and 
free parking facilities. Portable 
stage equipment will be used. 

Hurley, who presented a 12-week 
series of operettas last year in a 
tent theatre on Fourth St. North, 
under name of The St. Petersburg 
Operetta, plans to recruit another 
New York cast again this time. 
Shows to be presented this year 
are still to be chosen. 


Feuer to Stay On 
Coast for ‘Can-Can’ 


Cy Feuer and Ernest H. Martin, 
producers of “Guys and Dolls,” 
have gone to the Coast for extend- 
ed confabs with F. Hugh Herbert, 
who will write the book for their 
proposed new musical with a Paris- 
ian period theme, tentatively slated 
to be titled “Can-Can.” Cole Por- 
ter will supply the songs for the 
show, Michael Kidd will do the 
choreography and Carol Channing 
is in line for the femme lead. The 


project is aimed for Broadway next 
season. 

The producers’ schedule calls 
for Feuer to remain on the Coast 
indefinitely, with Martin returning 
east in mid-December. Thereafter, 
Feuer expects to concentrate on 
the Hollywood end of the opera- 
tion, particularly sitting in with 
Herbert and Kidd, while Martin 
shuttles back and forth between 
there and New York at intervals 
of several weeks. 


Although the producers are 
about to conclude a deal for the 
London presentation of their ear- 
lier hit, “Where’s Charley?” with 
British comic Norman Wisdom as 
star, they’re still uncertain about 
sending the show on tour again in 
the U. S. Chief hitch to the latter 
project is the question of a star. 
Ray Bolger, who played the part 
on Broadway and the Coast and 
recently appeared in a Warner 
Bros. film edition, probably won't 
be available to go on the road in it 
again. Various others, including 
Gil Lamb and Eddie Foy, Jr., have 
been considered as successors for 
a new tour, but the whole matter 
remains indefinite. 


Meanwhile, “Guys” rolls along to 
the limit .of attendance on Broad- 
way and the touring version is 
currently mopping up in the mid- 
west preparatory to going into the 
Shubert, Chicago, in the spring, 
following the run there of the sec- 
ond company of “South Pacific.” 


"52 ‘Homestead’ Set 


Swanzey, N. H., Nov. 20. 

Next year’s production of “The 
Old Homestead,” in the outdoor 
theatre near the birthplace of 
Denman Thompson, playwright and 
star of. the original cast, will be 
staged July 4-6, the Old Homestead 
Assn. announced, 


There has already been an ad- 
vance sale of 200 tickets. 











The Late 
Sir Charles B. Cochran 
recalls 


Some Early Memories 


of Yvette Guilbert 


(an excerpt from his book of 
memoirs) 


2 * * 


an interesting byline piece in the 
46th Anniversary Number 
of 
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Canada. 
Extensive exploitation of “The 


tabloid-size amusement section of 
the show’s final weeks. 


* 

First Canadian theatre to use rental, coin-operated binoculars 
Royal Alexandra, Toronto, has installed 100 waite in its second bal: 
as a test installation that already, in its first week, shows a 46% 
on a 50c tariff, with house collecting 25% of the take. Deal call. 
three,months’ test, with Vidoscope Enterprises Inc., New York, g 
over the franchise north of the border to Vidoscope of Canada, this 
triple-partnered by Lloyd Bochner, , ; 
and radio; Bert Wilkes, and Marvin Fremes. For the Toronto installa. 
tion, there is initially one set of glasses to every two seats, binoculars 
emerging when necessary coins are dropped in slot and attached to 
cable. On result of test at the Royal Alexandra, binoculars wil] be 
installed in Massey Hall, Eaton Auditorium and the Canadian National 
Exhibition grandstand (24,000), later at other legit situations across 


lcony 

rental 
S fora 
turnin 


Toronto actor now in New York TV 





Beaustone Affair,” at Las Palmas, 


Hollywood, hit a new high Sunday (19), with a full-page ad in the 


the Los Angeles Examiner ballying 


Similar amount of space was taken in the 
L. A. Sunday Times, tab for the two sheets hitting $4,000 for the day 
Show has been averaging about $4,000 weekly as a result of an ad- 
vertising expenditure of around $700 per frame. 
of $4,000 has been recouped and the thriller has also virtually paid off 
the extensive pre-opening theatre alterations. By the time it takes to 
the road in January, it should have returned its first dividend. Author- 
producer Wallace R. Parnell figures his tour will open around Jan. 21 
at the Geary, San Francisco, and head east. 


Production outlay 





Backers of “To Dorothy, a Son,” Herman Shumlin production of 
Roger MacDonald’s London comedy success, include playwright S. N 
Behrman, his brothers, H. J. and M. H. Behrman, and producer David 
Merrick, $570 each; former publisher George Backer, St. Louis theatre 


owner John G. Cella, lighting technician Edward F. Kook and theatre 
management executive Louis A. Lotito, $1,140 each; general manager 
Herman Bernstein, representing producer Leland Hayward, and Coast 


realtor-financier Louis R. Lurie, $2,280 each; Lucy Ruskin, wife of 
actor-director Coby Ruskin, $2,070; Milton R. Weir, attorney for the 
Shuberts and the League of N. Y. Theatres, $3,000; producer-theatre 


owner Anthony Brady Farrell, $5,000, and John F. Waters, represent- 
ing Lee Shubert, $19,000. The production is capitalized at $57,000, with 


provision for 15% overcall. 





Metop Preems Two New 
Productions in 1st Week, 
With Results Yes-and-No 


Two new productions marked the 
preem of the Met Opera’s 67th sea- 
son in N. Y. last week, and—as 
with Rudolf Bing’s first season as 
Met general manager last year— 
they stirred up plenty of comment. 
Productions—new versions of two 
venerable Verdi warhorses, “Aida” 
and “Rigoletto”—were sadly need- 
ed at the Met, this being the first 
new “Aida” since 1923-24, and the 
first new “Rigoletto” since 1915-16. 
In fresh staging, costuming and 
settings, the two works shape up 
as big draws at the Met, even if 
artistically they scored a yes-and- 
no. 


The “Rigoletto” last Thursday 
(15) was a stunning production, pic- 
torially as well as musically. Eu- 
gene Berman’s sets and Karinska’s 
costumes, typifying the end of the 
early Italian Renaissance, were eye- 
filling and in style. Herbert Graf’s 
direction had imagination and 
force, with groups and _— crowds 
dovetailing neatly with soloists, and 
Zachary Solov’s graceful incidental 
choreography fitting neatly into the 
picture. 


Hilde Gueden, Viennese soprano 
in her U. S. debut as Gilda, proved 
a find with a skilled, rich lyric 
soprano. ‘Richard Tucker made a 
manly, resonant Duke, and the 
debuts of Norman Scott as Monte- 
rone and Alois Pernerstorfer as 
Sparafucile were imposing. But 
stealing the show was Leonard 
Warren as Rigoletto, in a perform- 
ance that was as stirring dramati- 
— as it was distinguished vo- 
cally. 


Opening night's “Aida,” last 
Tuesday (13), however, was some- 
thing else again. The Met staged 
this sumptuously, with= new sets 
and costumes by Rolf Gerard. 
These were opulent enough to over- 
balance the production, and make 
it more ciréus than opera. And 
casting and staging (with Margaret 
Webster as director) were enough 
to destroy any artistic integrity. 

Mario Del Monaco, a new Ra- 
dames, sang resonantly, but spoiled 
his performance all evening with 
his hamming and posturing. Grunts 
and gasps interspersed his notes. 

Elena Nikolaidi was a satisfactory 
Amneris in her debut, while George 
London preemed as a sock baritone 


ance as Amonasro. Jerome Hines 
stood out for his deep-bassed Ram- 
fis, and Zinka Milanov was impres- 
sive as Aida. Janet Collins, Negro 
dancer, had a few vivid moments 
in her brief dance, but otherwise 
Zachary Solov’s choreography was 
inappropriate, thin and vulgar. 
Overall, even granting that a Met’s 
opening-night audience doesn’t 
help matters with its apparent un- 
concern in a musical performance, 
Tuesday’s opener—on stage any- 
way—wasn’t even a good show. 











addition with his sterling perform- | ha 


Kazan to Return’ 
In Potter Vam 


Boston, Nov. 20. 

With the withdrawal last week 
of H. C. Potter as director of 
“Point of No Return,” Elia Kazan 
has informally taken over staging 
of the Leland Hayward production. 
Meanwhile, Paul Osborn is making 
script changes in the dramatization 
of the John P. Marquand novel and 
— cast change is being consid- 
ered. 


Circumstances of Potter’s sudden 
departure for the Coast are puz- 
zling. No significance is seen in 
the fact that a somewhat similar 
situation occurred three years ago 
with Hayward’s production of 
“Anne of the Thousand Days,” 
Maxwell Anderson drama present- 
ed in partnership with the Play- 
wrights Co. In that case, Potter 
was the emergency successor when 
Bretaigne Windust became ill and 
had to withdraw during the road 
tryout 


According to Hayward, the ar- 
rangement under which Potter 
bowed out as “Point of No Return” 
stager was entirely amicable. The 
producer explains that Potter was 
recalled to Hollywood to direct 
“High Frontier,” new Air Force 
picture at RKO. He didn’t specifi- 
cally deny trade reports that he had 
no formal contract with Potter, but 
was working on a verbal agreement. 

Apparently both Hayward and 
Potter knew the call from RKO 
might be imminent, but hoped the 
stager could complete the legit as- 
signment in time. Regardless of 
contractual considerations, the RKO 
summons, with Air Forces backing, 
couldn’t be refused. Hayward, it is 
known, has always been grateful to 
Potter for coming to the rescue in 
the “Anne of the Thousand Days” 
situation. 

Kazan’s status with “Return” is 
unofficial. He is not formally taking 
over the staging, but is commuting 
several days a week from New 
York, where he is about to start 
directing rehearsals of two Ten- 
nessee Williams one-acters, “Cami- 
no Real” and “Twenty-Seven Wag- 
ons Full of Cotton,” to be present- 
ed by talent agent William Lie- 
bling, with the silent partnership 
of Audrey Wood (Mrs. Liebling), 
the author’s agent. Kazan will not 
ve program credit as “Return” 
stager, and it’s not disclosed 
whether he'll get a royalty or flat 
fee for the assist.. 


Popular Success 


Evansville, Ind., Nov. 20. 

H. O. Roberts, who sponsors 
legit attractions here in partner- 
ship with Leon Balkin, figures he’s 
just had a rave “review” from 
the local public. 

He was elected mayor of Evans- 
ville, ~ : 
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Dolls’ Booking Switch in Detroit 
Seen Payoff to Bluff by Producers 


Detroit, Nov. 20. 

Booking switch of “Guys and 
Dolls” from the Downtown to the 
Shubert Theatre for its four-week 
jocal engagement opening Dec. 25 
(or perhaps Dec. 24), was the pay- 
off of a close-to-the-vest bluff by 
the show’s producers, Cy Feuer 
and Ernest H. Martin. That’s the 
inside explanation current here 
last week, after the move was an- 
nounced, 

According to one hep Detroit 
legit man, the Shuberts made the 
necessary concessions on sharing 
terms, plus putting in 100 extra 
seats to increase the house capac- 
ity, in order to persuade Feuer & 
Martin to put the musical into the 
Shubert. It had previously been 
reported set to play the larger 
Downtown, normally not a legit 
house. However, it turned out that 
a contract hadn’t been signed for 
the latter theatre, so the switch 
could be made. 

Account told here is that Monty 
Shaff, the producers’ general man- 
ager, arranged the tentative deal 
with the Downtown, thus putting 
the Shuberts on the spot. Before 
joining Feuer & Martin recently, 
Shaff had no legit experience, so 
he hasn’t been bound by traditional 
methods in routing “Guys.” He 
walks into theatres with unheard 
of demands and, since the show is 
a big grosser, frequently gets them, 
particularly since he usually also 
approaches local film houses with 
the possibility of giving them the 
booking. 

In some instances, it’s reported, 
Shaff asks for and gets the house 
to pay all the advertising, instead 
of sharing on the same terms as 
with the gross, as is customary. In 
others, the house pays the hauling 
and/or the costs of taking in and 
hanging the show, all generally 
paid for by the production. Not 


(Continued on page 60) 


Audrey Hepburn Seen For 
Gert Lawrence Pic, Tele 





Roles If ‘Gigi’ Is Click 


Audrey Hepburn, title actress in 
“Gigi,” may portray Gertrude Law- 
rence in screen and television ve- 
hicles if she clicks in the play 
opening Saturday ht (24) at 
the Fulton, N. Y.- e’s already 
tentatively set for the two assign- 
ments, P 

The actress will be making her 
U. S. debut in “Gigi,” although she 
has appeared in both films and legit 
in England and on the Continent. 
She has a run-of-the-play contract 
until June 1 with Gilbert Miller 
for “Gigi,” but if the play is a 
solid hit she has reportedly indi- 
cated a willingness to return to it 
after an eight-week summer layoff. 

She may portray Miss Lawrence 
in a projected biographical treat- 
ment of the latter’s life on the Ed 
Sullivan “Toast of the Town” tele 
series, along the lines of the Oscar 
Hammerstein 2d and Helen Hayes 
biogs on the same series recently. 
Screen appearance would be in a 
Paramount adaptation of Miss Law- 
rence’s autobiog, “A Star Danced,” 
published several years ago. Studio 
reportedly is considering buying 
rights to the work as a vehicle for 
Miss Hepburn, but is waiting for 
the reaction to her performance 
in “Gigi.” 

Actress’ contract with Para- 
mount calls for two pictures a year 
for seven years, with a limit on 
the number of weeks she can be 


is understood to have unlimited 
right to make outside films. Also, 
in case she wants to do legit ap- 
pearances, she can require the stu- 
dio to lump production of more 
than two pictures into a single 
ree so she'll have a longer time 


Miss Hepburn was spotted for 
the title part in “Gigi” by Anita 
Loos, who adapted the play from a 
short story by Colette. 


Effrat Heads Mgrs. Club 

«John Effrat, stage manager of 
‘The Moon Is Blue,” was elected 
prexy of the Stage Managers Ciub 
last week. He succeeds William 
Ross, who held the post since the 
club was founded in 1947, 





Michael Ellis was elected vee-, 


Pee: Morgan James corresponding 


Secretary and Norman Miller treas-|of comic-drama 


urer, 


‘% 
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Richardson-Goforth ‘Cat’ 
Has Opening in Paris 


“The Cat In The Cage,” by How- 
ard Richardson and Frances Go- 
forth, which was done last summer 
at the Hayloft Theatre, Allentown, 
Pa., opened at the Les Noctambules, 


Paris, last Thursday (15), with Nico- 


las Bataille as producer-director 
and star. Play was translated by 
Jacques Laffond, under title “Le 
Chat Dans La Cage.” 


This is first play by Richardson 
to be done in France. He was co- 
author, with William Berney, of 
“Dark of the Moon,” which ran on 
Broadway five years ago. The Rich- 
ardson-Berney duo have a new one, 
“Birds of Prey,” slated for produc- 
tion in N. Y. by Robert Wylie next 
month. 





No New Financing 
Needed on ‘Jamie 


No new financing will be re- 
quired for “Jamie,” Albert and 
Arthur Lewis production slated to 


go into rehearsal Jan. 2 and due | 


for Broadway presentation early in 
March. The musical, tried out on 
the Coast last spring under the 
title “Three Wishes for Jamie,” 
will be brought in within the 
framework of the original $210,000, 
based on $175,000 initial capitaliza- 
tion plus 20% overcall. Since the 
Coast tryout was under the spon- 
sorship of the Los Angeles and 
San Francisco Civic Light Opera 
Assns., there was an operating 
profit on the engagements. 


With Abe Burrows rewriting the 
book and set to provide overall di- 
rection of the show, Anne Jeffreys 
has been brought in as femme lead. 
John Raitt remains as male lead, 
but Martyn Green, former D’Oyly 
Carte star sought for a principal 
role, will not be available, as he is 
contracted to appear in an Alexan- 
der Korda picture about Gilbert & 
Sullivan. However, the cast will 
include Robert Halliday, Ralph 
Morgan and Charlotte Rae. 

In addition to the book revisions, 
Ralph Blane has written four new 
songs and Eugene Loring is doing 
the choreography. The show is 
scheduled for a new tryout in New 
Haven the week of Feb. 4, go to 
Boston for three more weeks’ tune- 


up, before opening at the Broad- 


way, N. Y. 


SKINNER QUITS OLNEY: 
MULLS D.C. MUSIC CIRCUS 


Richard Skinner, general mana- 
ger and co-producer of the Olney, 
Md., Theatre the past four sum- 
mers, has severed all ties with the 





strawhat, and already is working on 


two other projects for next sum- 
mer. He’s talking with Richard Al- 


drich about joining the latter’s legit 


operations on Cape Cod, and also 
looking into establishment of a mu- 
sic circus in Washington. (Olney 
is a suburb of the capital). 

Skinner was in N. Y. Monday 
(19), to give his 10th and final 
lecture at the American Theatre 
Wing on organization and manage- 
ment of summer theatres. 

Skinner is currently touring as 
company manager with the third 
“Moon Is Blue” troupe. Show, now 
in Washington, moves to Boston for 
an indefinite run Monday (26). 
Marcia Henderson replaces Coleen 
Gray in it Friday (23). 


Two-Week Gotham Run 


To Bow Shankar Season 


Uday Shankar and his Hindu 
Ballet, which played a three-week 
engagement at the 48th St. Theatre 
two seasons ago,-is returning to 
N. Y. for a two-week run at the 
ANTA Playhouse, opening Dec. 25. 
Run ends Jan. 6, with complete 
change of bill going in Jan. 2. 

Troupe of 15 will embark on a 
coast-to-coast tour, after the N. Y. 
engagement, to extend through 
March, 








Anna Russell giving her series 
c sketches at 
Town Hall, N. Y., next Tuesday 








—— 


At Space Rates? 


Ward Morehouse, N. Y. 
World-Telegram & Sun drama 
columnist who was hospital- 
ized two weeks ago for blood 
transfusions as a result of his 
chronic ulcer condition, de- 
voted a characteristically chat- 
ty column to the incident on 
his return to work. 

Early this week, referring to 
the $600 hospital bill for the 

_ treatment, he observed philo- 
sophically, “Anyway, I got 
plenty of copy out of it.” 


Orson ‘Othello’ i 


Looms for B'way 


Orson Welles’ production of 
“Othello,” current at the St. 
James’s, London, may be brought 
to New York next spring or pos- 








sibly the following fall by Alex- | 
| 


ander H. Cohen and Robert L. 
Joseph. Terms for the deal are 
tentatively set, but there’s a ques- 
tion of whether the revival will 
be taken to Paris first, in accord- 
ance with Welles’ wishes. The idea 
is to bring the London cast and 
physical production to the U. S. 
Welles is producer, director and 
star of the offering. 


Also on the Cohen-Joseph pro- 
duction slate is “Appointment in 
Samara,” dramatization of the John 
O’Hara novel, for which Arthur 
Laurents has agreed .to do the 
adaptation. It’s a possibility for 
this season. Meanwhile, Laurents’ 
own play, “Time of the Cuckoo,” 
will be produced by Robert White- 
head and Walter Fried whenever 
Shirley Booth is available for the 
lead. Actress is currently co-starred 
in the Broadway musical, “Tree 
Grows in Brooklyn,” and is next 
slated to repeat her original prize- 
winning performance in Hal Wal- 
lis’ film -edition of “Come Back, 
Little Sheba.” 


Before they get around to the 
Welles “Othello” and the Laurents- 
O’Hara “Samara,” Cohen and Jo- 
seph plan a Broadway production 
this season of “Be Your Age,” com- 
edy by Reginald Denham and Mary 
Orr, authors of “Wallflower” and 
other plays. The show is a one- 
setter requiring a cast of 11, and 
will be budgeted at $60,000. The 
script is currently being revised. 





Drama Reviews Are News, 
‘Sez Atkinson; Criticism 
Is Something Else Again 


Yellow Springs, O., Nov. 20. 

Drama critics of daily papers are 
merely reviewers rather than 
critics, according to Brooks Atkin- 
son, of the N. Y. Times. “What 
we do on newspapers is review 
plays,” he told an audience of stu- 
dents and faculty at Antioch Col- 
lege here last week. “Criticism is 
a much more thorough business, 
that takes more time than a news- 
paperman can give it. Newspapers 
print reviews because an opening 
of a play is news and people want 
to know whether they want to see 
it. For this reason the reviewer's 
whole purpose is to -answer the 
question, did you or didn’t you like 
the play, and why?” 

The first-stringers on the New 
York dailies generally represent a 
cross-section of the theatre public, 
the Times aisle-sitter believes. As 
to his own approach to reviewing, 
he said, “I try to go to an opening 
no better prepared than the aver- 
age member of the public. I 
don’t read the script, advance re- 
views of out-of-town openings or 
theatre gossip about the play.” 





Charlotte Greenwood 
recalls 


A Looney Day on 
Long Island 


an amusing byline piece in the 
46th Anniversary Number 
of 
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Mull ‘King’ Road Troupe for Coast: 
L.A.-SF. Civic Operas Would Bankroll 


+ Second company of “King:and I” 
may be produced by Rodgers & 


H tein f tati 
Laughton to Rescue In [Hsmmersicin for oreseniation on 
Quartet Luggage Snarl by an engagement in Dallas during 


the Texas State Fair in October, 
Columbus, Nov.-20. | after which it would go on a na- 
First Drama Quartet’s luggage | tional tour. Setup would be similar 
went astray for its performance | to that used for the touring edition 
Saturday night (17) under Hast-|gf “South Pacific,” for which the 
Amend auspices in Memorial Hall,| Los Angeles and San Francisco 
and Charles Laughton marked time | Civic Light Opera Assns. under- 
with a solo reading stint, doing | wrote the production and presented 
scenes from “Midsummer Night’s| the musical as a subscription of- 
Dream” and readings of Thomas | fering. 
| Wolfe and James Thurber for a} peal for the “King and I” fac- 
half-hour. Sey ee simile was suggested by Edwin Les- 
Don Juan In Hell” didn’t get | ier, managing director of the L. A. 
under way until 9:35 p.m. and/ and §S, F. operetta organizations, 
wound up at 11:45. Laughton op-| and is being favorably considered 
erated with a kitchen stool on a|py Richard Rodgers and Oscar 
table to serve as lectern. Lug-| Hammerstein 2d, co-authors and 
gage contained Agnes Moorehead’s | o9-producers of the hit. The propo- 
gowns, lecture stools and sound | sition has also been offered to 
equipment, and company couldn't | Charles R. Meeker, Jr., managing 
go on until it arrived. Quartet was | director of the State Fair Audi- 
sold out and grossed a great $7,300 | torjum, Dallas, where “South Pa- 
(excluding tax) in the 3,315-seat | cife” piled up a record-breaking 
house at a $3.60 top. $320,000 gross in a 16-day, 24-per- 
formance stand during the Fair a 
. year ago. “Guys and Dolls’’ mopped 
Cnagveric 0 OTS. up in a similar engagement there 


a few weeks ago. 











elte Discussion of the project took a 
more active turn last week with the 
1] lams ays return of Rodgers from London, 
where he attended the “South 
‘ Pacific’ preem. With Hammerstein 
Upcoming presentation of two! gue next Monday (26) from a short 
Tennessee Williams one-act plays| vacation in Europe, a deal may be 
by William Liebling will be the) ojocedq in the ensuing few days. 
sixth Broadway production of the | prejiminary casting would be start- 
author’s dramas, always under! eq shortly afterward and rehears- 
different management. _Coinci-| ais would get under way early in 
dentally, a woman has been promi-|the spring, with the Coast engage- 
nently associated with each show. | ments opening some time in June. 
Of the six Williams shows pro- ‘ 
duced, all but one reached Broad- ot "King end! —— l Gertrude 
Batti — Pr i eg > Lawrence us star, continues to play 
avtie © ngeis, Y\to absolute capacity at the St. 
the Theatre Guild but abandoned James, N. ¥. It is now not only 
after Bg bs = — In jon the hottest ticket on Broadway, but 
case, the | ea se ee under | is still actually piling up an in- 
stood to have been the more OF | ceased sale. The original edition 
less personal project of Guild co- of “South Pacific,” with Roger Rico 
supervising director .Teresa Hel- and Martha Wright in the parts cre- 
burn. Her associate Lawrence ated by Ezio Pinza and Mary Mar- 
Langner, apparently was less di-| tin is steadily topping capacity at 
rectly involved in the production. | the Majestic, N. Y. The touring 
Margaret Webster directed. edition of the latter musical, with 
Next Williams play produced] Janet Blair and Richard Eastham 
was “Glass Menagerie,” presented | in the leads, has tapered off a bit 
by “Eddie Dowling and the late|in Chicago, but is still playing to 
Louis J. Singer, with Margo Jones | profitable houses and will probably 
doing the staging (co-billed with 


; remain there into next spring, after 
Dowling). In that instance, Miss | which it has tentative bookings for 
Jones was also reportedly instru-|a@ return to the Coast and then 


mental in arranging the produc-| dates in the northwest and else- 
tion. The show was a hit, was| where. 

subsequently done in London and 
adapted for the screen. 


sree waned? Besse” sre | Realtor Stevens Brings 
ge Boles og pegs In Needed Backing For 
Playwrights Co. Shows 


money maker, with companies on 
Roger L. Stevens, realtor-pro- 


(Continued on page 60) 
ducer who joined the Playwrights 


LEGITER’S TV BRIEFIE Co. last spring, brought in a major 
BOOSTS B.0. BY $2,700 | ir eninean® “Heine °F Barctoot 


He also brought in 
Broadway legit received aj some of the coin for the firm’s 


graphic iilustration last week of | ther new production, “Fourpos- 
television’s value as a trailerizing | ter.” He or his business associates 
medium when “The Number,” new | have supplied at least $22,000 of 
show which had been fighting to pt pig a oe Penna gl 
stay alive previously, got a $2,700 | ana one Oo S reality partners pu 
boxoffice hypo as a direct result of | UP $2,800 of the $40,000 bankroll 
a sequence of the show having | for “Fourposter. 
been spotted on Ed Sullivan's In the case of both shows, the 
“Toast of the Town” via CBS-TV. | investment of Stevens and his 
Producers Paul Vroom and | associates may actually be larger 
Irving Cooper attributed 75% of than indicated by the partnership 
the boost to the TV spotting, cit-|aereements, as some names not 
ing favorable word-of-mouth as be- | Teadily identifiable may be a rep- 
ing responsible for the rest of the resentative for them. For example 
b.o. climb from $11,800 to $14,500. | Malcolm Wells, listed as having 
Sullivan presented Martha Scott, | $2,000 in “Barefoot” and $800 in 
Dane Clark, Murvyn Vye and oth- Fourposter,” is assistant to Victor 
ers of the cast, in “Toast” Nov. 11 | Samrock, Playwrights Co. general 
in a short scene which marks the | Manager, and is acting as a des- 
first act curtain in the show. Phone | ignee for the firm. 
starting ringing in the theatre’s| In “Barefoot,” Stevens himself 
boxoffice early the following morn- | is listed as having supplied $5,000 
ing and, by the time the house | of the financing, while his partners, 
treasurer arrived, about 25 people | Ben Tobin and A. R. Glancy, Jr., 
were lined up to buy tickets. That | contributed $5,000 and $12,000, 
TV was responsible was proved by | Trespectively. In Fourposter, 
comments of the audience leaving | Stevens and Tobin are not listed 
the theatre at the first-act inter- (Continued on page 60) 
mission. staan 


It’s pointed out that the cost to . 
the producer of staging the show WM Ups Julie Leonard 
Julie Leonard, formerly assistant 











on TV himself would have run 
$25,000 to $50,000. As a part of | to Charles Baker on musicals at the 
Sullivan’s “Toast,” the producer | William Morris office in N. Y., is 
paid nothing and the actors re-| handling casting of dramatic shows 
ceived a full week’s pay, totaling |for the agency. Before joining 
about $3,000, which is the standard | William Morris she was with Music 
fee under Equity rules for tele- ~— of America. 

vising all or part of a current legit; She’s wife of theatrical attorney 
production. Martin H. Leonard. 
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— Plays Out of Town... 


Lo and Behold 
ace? Hartford, Nov, 16. 
pre of y 


ng and costumes by Stewart Chaney. 
Praduction supervised by Theresa Hel- 
1 





burst and -Lawre er; -At Ne 

Parsons, Hartford, Nov: 15, “51; $4.20 top? 
oe. aay re Leo G. Carroll 
WE, WU MMINOD: bas 6000 dees George Englund 
SS ere Lee Grant 


-... Jeffrey Lynn 
Minnetonka Smalifiower....Doro Merande 
Kenneth Moore Roy "Irving 
Honey Wainwright Frances Waller 
Jack McDougal Paul Crabtree 





By the time “Lo and Behold” 
reaches Broadway, its main defec- 
tions should have been remedied 
and the way carved for a successful 
run, As seen here opening night 
(15), it has the ingredients of a ro- 
bust laugh-getter. 


Injection of blood plasma, by 
way of sturdier lines, into the role 
of Leo G. Carroll, and a more ani- 
mated performance by the actor, 
will give it a terrific lift. At per- 
ae viewed, Carroll did no 
more than give lip service to the 
substantial lines of playwright 
John Patrick. In both the second 
and third acts, he is subordinated 
to the excellent gag lines of sup- 
porting players. 


Comedy needs the usual tryout 
trimming, tightening, etc. To Lee 
Grant and Doro Merande go main 
credit for keeping this play alive. 
Both fine performers have been 


fed superb lines and play their 


roles to the hilt. 


Theme is about a cynical old 
(Car- 
roll) who dies secure in the belief 
that he will return to his manse 
and stay there alone for the rest of 


bachelor-author-philosopher 


his ghostly life. 


eadtre Guild 
in thre ts (five scenes John ck..| ti 
Directed by Bureess 3 Meredith Sets, light- 


He does return,| @&-~ 


entirely foreign to a brooklyn 


4 ska tie od : the, sentimen 
‘aiity: e: ye Dohrived © by 


Eddie Dowling (who marred the 
opening night with a needless 
speech at the rise of the curtain), is 
hard to take. Dowling, incidentally, 
took over the role from John Ham- 
ilton following the Springfield 
opener, and wasn’t too secure in it. 
Una O’Connor is standout as the 
unrelenting aunt who tries to pre- 
vent the marriage of the martyr’s 
mother to a non-Catholic. P. J. 
Kelly gives the role of Father 
Pasco dry humor; Joseph Roman 
makes the marijuana-smoking vil- 
lain incredibly evil, and there is 
solid value in the work of Sylvia 
Field. Peg Hillias and Donald 
McClelland. The two sets are good, 
and Dowling’s direction is also 
okay though nothing special. How- 
ever, aside from the special plead- 
ing of the script, which would 
limit its appeal in any case, this 
one is too uninspired to mate a 
showing. Elie. 


The Constant Wife 


Columbus, Nov. 15. 
Katharine Cornell production of com- 
edy-drama in two acts by Somerset Mau- 
ham. Stars Miss Cornell, Brian Aherne, 
race George; features John Emery, Ger- 
trude . Musgrove, Eva Leonard-Boyne, 
Claude Horton, Nan Martin, Liam _Sulli- 
van. cages by Guthrie McClintic. Set by 


Donald nslager. At Hartman, Colum- 
bus, Nov. 14, °51. 

Mrp, Culver... .ccccceccess Grace George 
i "RASS ...Liam Sullivan 
Martha Culver....... Gertrude Musgrove 
Barbara Fawcett..... Eva Leonard-Boyne 


Constance Middleton ..Katharine Cornell 
Marie-Louise Durham...... 
John Middieton............ Brian Aherne 
Bernard Kersal........... John Emery 
Mortimer Durham......... Claude ‘Hortén 


Nan Martin 





but is later joined by three other Prior to her opening in “The 


spooks, who help him oversee the 
seudo 
the 
first act, just before his demise, 
Carroll turns in his best perform- 
It’s a very funny bit of busi- 
ness throughout, with exceptionally 


romantic blending of his 
daughter to his medico. n 


ance. 


witty dialog well salted in spots. 


Miss Grant, the pseudo offspring, 
is excellent in a Judy Holliday 


comedy-type role. Miss Merande 
as the Indian s 
the audience wit 


and efforts. 


Jeffrey Lynn as the doctor, who 
goes the way of all flesh, does a 


commendable job. Paul Crabtree 


as the play’s villain, is okay, as are 
the two other apparitions, Frances 
George 
Englund, as the lawyer, turns in a 
Direction by 
Burgess Meredith is excellent, as is 


Waller and Roy |§ Irving. 
good performance. 


Stewart Chaney’s one-setter man 
sion interior. Eck. 


Child of the Morning 


Boston, Nov. 20. 
Eddie Dowlin 
roduction of 
‘are Booth Luce. 


Sets, costumes and Ik 


ok maid, wows 
her. comic lines 


and John MacArthur 
rama in three acts by 
Directed by Dowling. 
ighting by John 
a * rai At Shubert, Boston, Nov, 


Constant Wife” at the Hartman 
here last night (14), Katharine Cor- 
nell told the press it was refresh- 
ing to be out of flowing robes and 
tragedy again. She is again taking 
time for comedy and from here 
this smooth, Guthrie McClintic 
engineered revival shapes up for 
creditable boxoffice showing. 
“Wife” plays a perform- 
,} ances in St. Louis and Kansas City 
before going into New York. 

Somerset Maugham’s _§sophisti- 
cated comedy about the Harley 
Street surgeon’s wife who takes a 
broad, intellectual view of her hus- 
,| band’s infidelity, and then sends 
him into paroxysms of righteous- 
ness ‘at her cool plans for a fling 


pitched on a light, brittle plane. 


heartless, brainy and ultra-refined 





had in mind. 


dress. 


in Italy with. an old lover, is 


Ethel Barrymore played the wife’s 
role 25 years ago for warmth, but 
Miss Cornell and her cast are 


in their interpretation. The result 
is that the comedy is given a bril- 
liant sheen and polish, which is 
probably exactly what Maugham 


The performance has tone and 
class in its settings and modern 
Donald Oenslager’s rich 
drawing room scene in gray, green 


fauna iii M“"Shivue Fiea | and gold makes a strong contribu- 
pS RRP eS Una O'Connor | tion, thus rounding out the inte- 
DEBE. WEEE ccsseceas Donald McClelland 


Father John .......... 
SR, aed 5 564 ae BOS WS 
Father Pasco 


Jane Moser 


eee 


re 


BAR A ee 
DE. GEEWEY ..cccecces, Richard Gaines 
WN 6.5.55 cate eae Eddie Dowling 





An extended re-creation in the |, Co-star 
American scene of the hypothetical 
background of the story of an 
Italian girl =, canonized fol- 

y rape, “Child 


lowing her ‘death 
of the Morning” doesn’t stand 


chance. It doesn’t have much for 


pix, either. 


As it stands now, and will doubt- 
less stand after rewrite and editing 


on the road, the play is chiefl 


notable as Margaret O’Brien’s first 
The film actress 
comes through beautifully, offer- 
ing a highly skilled stage technique 
in addition to the magnetic aura 


stage outing. 


that stamps her pix. 


Cast as a 16-year-old Brooklyn | 
kid with a call to become a nun, 
but who renounces this, as her 
destiny as a martyr to redeem a 


lost soul is manifested to her, sh 


stands out as the one shining light 
never rises 
uninspired 


in a- play that virtual] 
dbove the level of a 
theological wringing of hands. 


In an atmosphere of piety unre- 
lieved by the presence of the usual 
sinner, conventional religious fa- 


natic, confused young priest, wisel 


humorous old priest and psychia- 
trist confounded by young inno- 


Arthur O’Connell 

Joseph Roman 
. Kelly 
Lou Keim 


gration of the play's mood. 
Miss Cornell 


ing cast is pecotonty surefire. 


a line, which his. 
star, Grace 
wife’s mother, 


performing with effortless ease. 


y 


firstrate; also stunningly dressed 


s regal, forthright 
bearing creates an indelible image 
of a woman’s mind at work, not 
only controlling her own emotions 
but also the emotions and actions 
of those about her. Her support- 


rian Aherne, as the 
husband, starts playing it quietly 
and stuffily enough, but gradually 
broadens the comic base of his act- 
ing to accommodate the final punch 
The other co- 
eorge, who plays the 
is deft and sure, 


John Emery is effective as the 
lover. Gertrude Musgrove, as the 
wife’s garrulous sister, and Nan 
Martin, as the deceiving friend, are 

Only first-night complaint cen- 
tered on Miss George’s inaudibil- 
ity beyond the first few rows. Play 


tation has to do with a sister team 
of confidence gals absconding with 
a huge hunk of cash, a hot Car 
and stolen fur coats. 

After sinking,the car, with the 
furs, in a lake, the larcenous ladies 
hide out by renting a cottage in 
a Maine fishing village near the 
Canadian border. When a widow 
finds some of the stashed cash, 
other points develop to have the 
villagers dub the female Robin 
Hoods as heaven-sent benefactors. 
Thus they’re worshipped as sainted 
sisters. 

Evelyn Bettis and Norma Win- 
ters are superb, posing as a pious 
pair before visiting villagers and 
planning an escape to Canada when 
alone. Liquor-loving Sister’ Mary 
also goes for the men, and John 
Munson, as a French-Canadian 
lover, romps away with acting 
honors while courting her. Later 
he is reformed by Sister Jane and 
wants to do right by Mary. Before 
escaping with the loot, the sisters 
are tipped off by an honest young 
lawyer, Peter Donat, that the law 
is closing in. Conscience-laden, the 
swindling sisters add to previous 
unplanned benefactions by leaving 
the money to the villagers for a 
hospital fund. 

Laughs come often in the dialog 
to spice up a well-rounded perform- 
ance by the entire cast. However, 
the 1910 slanguage is much too 
up-dated with Sister Mary’s 
“Brother, you can say that again.” 

Tony Deeds, new resident de- 
signer, uses one simple, effective 
set for the cottage room. However, 
Mr. Deeds goes to town on his 
period costuming. Early century 
floor sweep gowns are elegant, but 
the clashing colors hardly go with 
the actresses. Play is set for four 
weeks, the longest run of the 30- 
week season of eight ae r 

ark. 


Ticket to Nowhere 


San Francisco, Nov. 2. 
San Francisco Repertory Theatre pres- 
entation of drama in three acts by Arndt 
Giusti. Directed by Robert T. Eley. Sets 
by Stan Weese. At Bush Street Theatre, 
San Francisco, Oct. 30, °51; $2.40 top. 
A rew 


RET peer oe Barry 
Chris Morgan............ Philip Thornton 
PUD. sc cccyeccivccsocsesees Doris Lipsey 
EE nis) cba teehee dewnaas Elena da Vinci 
Drunk seeececesceest. Harry Gibson 
Pepita sess ccecoseccses..~vera Collier 
Chuck Wilson...........+ Robert Karnes 
Se Sr errr rs Stafford Repp 
SER errr re Rodman Robson 
MONOME . 050604 e060 000¢9%0 Stan Weese 
ect ontaueiwes tes Wayne Hoover 
MEME: 40 sat oeeecteced ves Fredric Gadette 
Ea sentcaand tense vias Rayford Barnes 





This is the compounding of a 
contrived plot and dull text, and 
even the inclusion of muggs, 
chippies, cops and robbers fails to 
raise the dramatic sediment from 
the base of inadequacy. With little 
to work with, it’s therefore not 
surprising that the acting all but 
falls flat on its face—-as if a con- 
spiracy were entered into by all 
hands to achieve a completely 
futile stage event. ; 

The plot, so-called, concerns two 
gals of the street (one of whom 
wants to go straight), a tin-horn 
thief with whom she falls in love, 
a sheriff out to garner a $3,000 
reward, a short-order cok given 
to philosophy, and sund.y other 
characters of no importance. The 
setting is a cheap lunchroom in a 
desert hamlet. 

While there is much bathos, 
chattering and shouting, as well as 
some pointing of pistols, there is 
little dramatic impact, and less 
delineation of characters, with the 
all-over effect one of going up on 
a.down-way escalator, or vice versa. 

Redeeming performances are 
turned in. by Robert Karnes as 
Chick Wilson and Doris Lipsey as 
Flo. Other enrollments indicated 
miscasting by a wide margin. Pro- 
duction isn’t bad; direction isn’t 
good, Ted. 


Water Witch 


Pittsburgh, Nov. 14. 
Pittsburgh Playhouse production of 
drama in three acts (five scenes) by 
Dorothy Rood Stewart. Directed by Fred 
Burleigh. Set by William J. Ryan: cos- 
tumes by Elizabeth Birbari. At Playhouse 
Pittsburgh, Nov. 10, ’51 


enened to enthusiastic sallout | Noreen Bartlett....... ‘++; Diane. Litman 
, aren Scheloski 
house. Dean. | rottie Bartlett.........02 Patti Littel 
a : w 1 Bartlett Sa ciieonwees a William Ross 
. : a NN 4.24.66¢s cede illi 
The Sainted Sisters Hulda Johnoca. 1... we | 
e Dallas, Nov. 5. Grandma Bartlett............ Alma Lin 


three acts by Alden Nash. 


. "Bl; $2.50 t 
Annette Andre .... 


y Marie Renaude 


Theatre °51 production of comedy in 
Features 
Evelyn Bettis, Norma Winters. Directed 
A Margo Jones. At Theatre ’51, Dallas, 
ov. 5 x Op. 


.......Lilian Prather 
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Community theatre is trying out 
a new play by Dorothy Rood Stew- 
art, who wrote the successful “This 
Is My Valley” two seasons ago, 
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Sixth season of Theatre '51, first 
of the professional theatres-in-the 
round, is off to a hefty start with 
Margo Jones’ staging of “The Saint- 
ed Sisters,” a fun-rigged three-act 
play by Alden Nash based on a 
is too pat, and seems story by Elisa Bialk. Mirthful adap- 


with backwoodsy folk at the turn 
of the century, this time on a farm 
in Oregon, and for three listless 
acts there’s a rigid commonplace- 
ness about it. None of the touch- 
ing tenderness of “Valley” shows 
up and whole thing is drably dull. 
Couple of characters are well- 





’ > 


written, the others are paper thin 
and off key. 

Title refers to a fellow who lo- 
cates a well with a divining rod. 
He’s a poetic Munchausen who 
tells tall tales and seduces a Swe- 
dish girl who has come West to 
marry a mail order Romeo, only 
to find he has hoaxed her by cop- 
ping love letters from the library. 

Gal’s also being wooed by a shy, 
timid’ Scandinavian farmer who 
wants to beat the braggart in lo- 
cating a well first and that way 
perhaps win the fair lady. In the 
end, the blowhard asks for her 
hand, but he wants to go traipsing 
off to Alaska for gold and she just 
wants a home .and children. So 
she takes the big-hearted other 

uy after he says it’s all right with 
ond that the first baby won’t be 
his. Finish is straight out of “They 
Knew What They Wanted.” 

Only two believably drawn roles 
are excellently played by Mara 
Landi, as the disillusioned femme 
who finally hits the jackpot, and 
William Snitger, whose perform- 
ance as the thick-headed but per- 
sistent suitor is completely win- 
ning. Don Stewart has a lot of en- 
ergy but very little conviction as 
the guy with the divining twig, 
and William Ross, Patti Littell and 
Alma Lind never get to first base 
in parts that don’t fit either. 
There’s an engaging bit by Diane 
Litman as the precocious daughter 
of the household. 

Fred Burleigh’s direction shows 
occasional flashes but there’s noth- 
ing about “Water Witch” he can 
get his teeth into. It’s not even a 
good try, and a dismal disappoint- 
ment coming as this does after the 
promise of “This Is My Valley.” 

Cohen. 


Once Upon An 
Earthquake 


Pasadena, Nov. 1. 
Pasadena Playhouse production of com- 
edy in two acts (five scenes) by Dan Toth- 
eroh. Features Dorothy Stone, Carol 
Stone, Byron Foulger. Directed by Ruth 
Burch and Philip Van Dyke. oon by 
Robert Tyler Lee. At Playhouse, Pasa- 


dena, Cal., Nov. 1, °51; $2.40 top. 

Jed Whiffen............... Byron Foulger 
Mra. Spence ...cccccsescee: adge Blake 
Emma Whiffen...........- Dorothy Stone 
Dan Whiffen....ccccccesees- Barry Curtis 
Chet WIGOR. «cccsccccccess Tom Ledley 
SS, rarer. J. Rogers Wood 
Kate Whiffen.......+....--: Carol Stone 
Isabel Whiffen.......... Janet Comerford 
Mrs. Washman........... Marion Kerby 
rrr or William Weber 


Alonzo Washman.......... Robert Foulk 





San Francisco’s earthquake and 
fire of 1906 provide the spring- 
board for this new two-acter by 
film writer Dan Totheroh. Un- 


fortunately, after getting the idea, 


da} Rubashov of Edward 





he resorts to cliche and formula. 
The result is a trite, tedious script 
that never gets anywhere. 


Story centers around the family 
of mild Jed Whiffen, whose over- 
bearing mother-in-law is a Frisco 
pioneer. When the quake and fire 
force her from her city home, she 
descends upon the Whiffen menage 
in nearby Alameda complete with 
parrot and portrait of her beloved 
Queen Victoria. From then on, 
it’s the familiar story of the 
mother-in-law who almost breaks 
up a happy home. 


Cast is frequently embarrassed 
by the dialog, and the characters 
never generate any real interest 
despite valiant efforts. Dorothy 
and Carol Stone, on stage together 
for the first time, almost manage 
to overcome the liability of the 
lines, but their talents, like those 
of Byron Foulger as Whiffen, are 
completely wasted. Co-direction 
by Ruth Burch and Philip Van 
Dyke is another hindrance. 


Robert Tyler Lee’s single set is | 


and the technical effects | ing of the part, and received an 


good, 
achieved at the start, when the 
tremors reach the Alameda house- 
hold, present an_ entertainment 
promise that is never fulfilled 
thereafter. Kap. 








Legit Follow-Ups 











Darkness at Noon 
(ERLANGER, BUFFALO) 


, Buffalo, Nov. 15. 

For whatever its significance, the 
G. Robinson 
is neither that of Claude Rains nor 
author Arthur Koestler. The 
Rains Broadway projection of the 
doomed Bolshevik was characteriz- 
ed by a credible dignity and 
grandeur, and was not without a 
skilled suggestion of fated great- 
ness. For Robinson, the portrayal 
is strictly a tour-de-force of mech- 
anistic histrionics which never 
quite comes to life. 

It is curbed by the limitations 
of the star’s personality, and what- 
ever sympathy was engendered by 
the Koestler original and in play- 
wright Sidney K ley’s trans- 
ferral of the part from book to 
—— is nearly lost in the cold, 
un-human limning by Robinson of 
the repudiated old leader. It is a 
tribute to Kingsley’s technique that 
the proceedings retain as much of 


their taut, compelling quality as! Dec 
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they do, a result in which the 
striking originality of the produc- 
won and lighting plays no small 
On the acting side, some of t 
casting isn’t altogether happy. a 
Arbury’s Ivanoff is hardly up to 
Alex Scourby’s broadly - stroked 
original. Leo Gordon's sleekness 
is practically devoid of the sinister 
overtones which characterized the 
bestial, almost simian portrayal of 
Walter Palance and made it a 
memorably repellant thing. Lois 
Nettleton approaches Kim Hunter's 
lovely Luba of the Broadway pro- 
duction, which is about as nice a 
thing as could be said for any 
young actress. Allan Rich’s Luigi 
is a still sharply-etched character 
bit, well worth watching. 

In_ its second stage edition, 
“Darkness” remains provocative 
and thought-inducing, but whether 
or not its theme and treatment are 
presently too academic and polemic 
for the pocketbooks of provincial 
audiences remains to be seen. 

Burton. 





Season in the Sun 
(HANNA, CLEVELAND) 
Cleveland, Nov. 13. 

Clevelanders were apparently 
expecting to find a world-beater in 
“Season in the Sun,” considerin 
the extravagant bally given it an 
critic-playwright Wolcott Gibbs. 
Reactions were on the lukewarm 
side. Several critics and many of 
the Hanna’s customers last week 
felt that the road edition came up 
to the standards of an old-time 
Avery Hopwood comedy staged in 
a stock company fashion. 

Both Nancy Kelly and Victor 
Jory give the farce a stock flavor, 
but handle their lead roles well 
enough to milk most of the laughs 
out of featherweight situations. 
Where Jory weakens the allegedly 
sophisticated action is in broaden- 
ing the drunk scene so much in 
gesture and intonation that it be- 
comes second-grade travesty. 

Miss Kelly’s understanding por- 
trayal, as wife of a disillusioned 
magazine writer who tries to turn 
novelist, is keyed more consist- 
ently. Martin Ashe handles the 
excitable mag editor role to smart 
advantage. : 

‘Diana Florey’s predatory blonde 
seems sketchily drawn, over-ac- 
centing the petulant phases. 
Gregor Rowland and Jada Row- 
land, as the leads’ children, are 
likeable. Smaller but colorful 
adult roles get satisfactory farci- 
cal treatment from Edna Preston, 
Robert Snook, Phillip Carlyle, 
Dick Ewell, Patricia Barclay, Mar- 
grit Wyler and Charles Thompson, 
with David Tyrell doing solid 
work as cyfiical newshawk. Pull. 





Biggest Thief in Town 
(DUCHESS, LONDON) 

London, Nov. 13. 
J. Edward Bromberg was brought 
from New York to take over the 
lead in this macabre comedy, when 
Hartley Power was obliged to 
leave the cast to fulfill a previous 
commitment with the opening of 
“South Pacific.” Liam Redmond 
had been comfortably filling the 
gap, but it was thought that the 
character needed the authentic 
touch of an American actor, in 
view of the play’s successful ten- 
ancy at the Duchess and the prob- 

ability of an extended run. } 
The new star brings his own in- 
dividual characterization to the 
role of the mortician who high- 
jacks a corpse. He has more adult 
shrewdness, contrasting with Pow- 
er’s bluff geniality, in his render- 


ovation at the curtain. Another 
newcomer to the cast is Mark 
Baker, who plays the reporter orig- 
inally handled by Brian ee 
em. 


To Dorothy, a Son 
(GARRICK, LONDON) 

London, Nov. 14. 
Allyn McLerie, who came to 
London earlier in the year to star 
with Ray Bolger in the filming of 
“Where’s Charley?”, has_ stayed 
over to fill the role of the feather- 
brained American woman in this 
farcical comedy, which has been 
vacated by Yolande Donlan. Judg- 
ing by the reception, it’s probable 
she can remain here for some time 
to come. It’s a delightful perform- 
ance, and she makes the best of the 
ounedy potentialities of the script. 
Ithough the play has been 
running at the Garrick for a year, 
the cast infuses a genuine fresh- 
ness into the proceedings. Richard 
Attenborough, as the harassed hus- 
band, and Sheila Sim, as the ex- 
pectant mother who is never seen 
on stage, continue to be on the top 

of their form. Myro. 





Katharine Cornell. and Brian 
Aherne will be given honorary de- 
grees by Baylor U. when they = 
tend the dedication ceremonies ° 
the Armstrong - Browning Library 
at the university in Waco, Tex., 
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Chi Boxoffice in Bullish Trend; 
Blondes’ $37,700, ‘Garden’ $17,200 


Chicago, Nov. 20. 

Although snowstorms continued 
to pelt Chicago, legit boxoffice. got 
off the downward trend in most 
cases. “Autumn Garden” got. all 
favorable reviews, with a bright 
first week at the till, and “Moon 
Is Blue” continues high, leading 
the field. 

“Peter Pan” opens tonight (20) 
at the Great Northern for a four- 
week run with good advance. The 
New York City Opera Co. comes 
in next week at the Opera House 
and “Darkness at Noon” is due at 
the Erlanger Dec. 3. 

Estimates for Last Week 

“Autumn Garden,” Erlanger (1st 
week) ($3.80; 1,334). Bright $17,200 
for first frame of three-weeker. 

“Gentlemen Prefer Blondes,” 
Palace (9th week) ($5; 2,500). 
Jumped a bit to $37,700, but is ap- 
proaching the end of a disappoint- 
ing stand. 

“Happy Time,” Blackstone (2d 
week) ($3.80; 1,358). Mail orders 
picking up, as are window sales, 
with $17,000. 

“Moon Is Blue,” Harris (29th 
week) ($4.40; 1,000). Rolling right 
along with $20,400. 

“South Pacific,” Shubert (53rd 
week) ($5; 2,100). Picked up some 
too, with $40,600. 


‘COCKTAIL’ OK $18,200, 
‘BEAUSTONE’ $4,500, L.A. 


Los Angeles, Nov. 20. 

New house enters the legit lists 
this week when the Belmont, long- 
time nabe filmery, opens tomor- 
row (Wed.) with Lou _ Holtz’ 
“Merry-Go-Round” revue. Scaled 
at $2.40 top, the 1,532-seater can 
hit $24,100. é 

Last week, the Lewis & Young 
production of “The Cocktail Party” 
hit a good $18,200 at the Biltmore 
in the first of a three-week run. 
Initial fortnight is part of the 
Theatre Guild subscription season. 
Town’s only other legit offering, 
“The Beaustone.Affair,” edged up 
again to notch $4,500 at the 400- 
seat Las Palmas in its 10th week. 


Sadler’s Theatre $47,500 
In Denver, Salt Lake Split 


Salt Lake City, Nov. 20. 

Sadler’s Wells Ballet Theatre 
followed a cold opening at the 
Capitol Theatre last Thursday (15) 
with a hot closing, and finished a 
three-day, four-performance stand 
(15-17) with a healthy $25,200 take. 
Opening night had about 60% of 
the house filled. 

Evening prices were pegged at 
a $6.10 top, a sky-high tab here. 
Friday and Saturday nights were 
almost SRO. Press notices were 
Taves. 

Troupe played Sunday, Monday 
and Wednesday nights, plus 
Wednesday matinee (11-14), in 
Denver, netting $22,300 for four 








shows, giving it a $47,500 take for $3 


the week. 


‘Behold’ Good $9,910 In 


Four Shows at Hartford 
Hartford, Nov. 20. 


Heavy advance sale and word of 
mouth buoyed the “Lo and Be- 
hold” take to an excellent $9,910 
for three days (four shows). Com- 
edy scaled at $4.20 played Thurs- 
day through Saturday (15-17). 

House, dark this week, reopens 
next Tuesday (27) with Ireland’s 
Dublin Players tin for a week with 

Shadow and Substance.” 


‘ ’ 

Season’ 1346, Cleve. 

Cleveland, Nov. 20. 
Getting off slowly, “Season in 
le Sun” got knocked off by a 
blizzard at the tail end of its 
Cleveland visit last week. Comedy, 
topped by Victor Jory and Nancy 
elly, lost 700 customers in ticket 
Cancellations Saturday (17) and 
finished over $13,500, still pretty 
800d considering the adverse cir- 
cumstances. House, with 1,515 ca- 

Pacity, was scaled at $3.70 top. 
Current attraction is “Okla- 
joma,” Edward G. binson. in 
wenneds at Noon” is in next 











‘Moon’ $18,000, D. C. 

a Washington, Nov. 20. 
‘toon Is Blue” did a fair $18,- 
000 for its initial week at the ay- 
ety, after mixed reviews. Current 
Week should up the take somewhat. 


G Lo and Behold,” the Theatre 
: uild tryout starring Leo G. Car- 
oll, checks in next Monday (26). 


‘Salesman’ Over $9,500 
In Three-Way Split 


Zanesville, O., Nov. 20. 
Touring “Deatf of a Salesman” 
had a seesaw series of dates last 
week, pulling hefty business for 





but fading in four more showings 
in three stands the latter half. 
Total for the week came to over 
$9,500. 
Monday-through-Wednesday (12- 
14), the Kermit Bloomgarden pro- 
duction chalked up over $6,400 in 
four times at the Victory, Dayton. 
But Thursday (15) at Newark, O., 
Friday (16) at Wheeling, W. Va., 
and two pérformances Saturday 
(17) here added only $3,100. Drama 
is splitting the current week be- 
tween Toledo and Columbus. 


CORNELL SRO $17,500 
IN FIVE AT COLUMBUS 


Columbus, Nov. 20. 





stant Wife” grossed a sellout $17,- 
500 at $3.50 (excluding tax) at the 
1,650-seat Hartman here in five 
performances (14-17) last week, 
opening a warmup tour of the 
Somerset Maugham revival. 

“Death of a Salesman” relights 
the house Thursday through Sat- 
urday (22-24), with Duncan Bald- 
win in the lead. 


Met ‘Fledermaus’ $30,600 
In First Toronto Week 


Toronto, Nov. 20. 

With that $5.50 top hurting, de- 
spite a $20,000 advance and a car- 
riage trade sellout opening night, 
plus rave reviews, the Met Opera’s 
“Fledermaus” grossed a disap- 
pointing $30,600 on the first week 
of a fortnight’s engagement at the 
Royal Alexandra (1,525-seats) here. 
On a $44,000 scale, house saw both 
balconies clean for every perform- 
ance, but those costly $5.50 orches- 
tra seats ran into the terrific com- 
petition of the Royal Horse Show 
the Ice Capades in Maple Leaf 
Gardens (14,500-seats), and _ the 
First Drama Quartet in “Don Juan 
in Hell” at Massey Hall. 

Regina Resnik flew up from 
New York over the weekend to 
sing the Rosalinda role during the 
second Toronto stanza, replacing 
Brenda Lewis, who takes over 
again at Shea’s, Buffalo, Nov. 28. 


Ballet Theatre $19,500 
In First Frisco Stanza 


San Francisco, Nov. 20. 
“Candida,” second play of the 
Theater Guild season, with Olivia 
De Havilland, opens tonight (20) 
at the 1,550-seat- + ag Thomas 
Hammoné production is scaled to 








Ballet Theatre thalked up a fair 
$19,500 for the first of its two- 
frame, 1,775-seat Curran booking 
at a $3.60 top. 

Long dark, the 1,870-seat Down- 
town Theatre reopens Thursday 
(22) with the first U. S. appear- 
ance of The Great Franquin, hyp- 
notist, and a two-and-a-half-hour 
vaude melange. 


‘Pan’ $9,000 in 5, K.C. 


Kansas City, Nov. 20. 

Legit season continues highly 
active here as “Peter Pan” closed 
a four-day run at the Orpheum 
Sunday (18), and “Member of the 
Wedding” opened Monday (19) for 
a week. 

The Barrie opus, with Veronica 
Lake and Lawrence Tibbett, proved 
lightweight, with three evening 
performances Thursday through 
Saturday, and matinees Saturday 
and Sunday. The five shows with 
a $4.27 top added up to $9,000, 
despite very favorable notices. 
Tibbett was unable to appear at 
Friday and Saturday performances 
and was replaced by understudy 
Keith Taylor. 





‘Roberts’ 1-Nites $19 
Butte, Nov. 20. 

“Mister Roberts,” with Tod An- 
drews as star, drew a profitable 
gross last month for a string © 
one-nighters ending here Saturday 
night (17). The omas Heggen- 
Joshua Lo click rang up a total 
of over $19,800 for the sequence. 

Week included three perform- 
ances at the Lyceum, Minneapolis, 
concluding an engagement starting 
the previous wee _— e 
showings in Billings, Great Falls, 
Helena and the pair here. 











four performances the first half, | 
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Katharine Cornell in “The Con- | 
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|and the Mask & Wig Show, “Doc- | terval. 
| tor, Dear Doctor” (next week), also | expected to 
| hasr.’t any occupant listed starting 





f | said, it seemed to be 


‘Oklahoma’ Still Big Pitt 
Draw; $23,000 Last Week 


_PittSburgh, Nov. 20. 

_It’s quite obvious that all, of the 
oil hasn’t been drained out of 
“Oklahoma” yet. Show at the Nix- 
on last week pumped a fine $23;- 
000 into the boxoffice, for the best 
showing ot the legit season so far. 

_ “Oklahoma” was last here only 
eight months ago, and previously 
had played a fortnight in the same 
season just six months before that. 
Nixon has its second subscription 
play this week in Edward G. Robin- 
son’s “Darkness at Noon,” then 


shutters again, reopening Dec. 3! 


with “Kiss Me, Kate,” 
single week. 


Tattoo $18,700, 
Gigi 10446, Philly 


Philadelphia, Nov. 20. 
Not a single holiday booking is 
lined up for any of Philly’s legit 
houses, despite the rather height- 
ened activity’ in November. The 





in for a} 


Grosses. were generally a bit 
better last week on Broadway, but 
for the second straight week, trade 
was spotty. With the arrival of 
two new high-grossing musicals, | 
the total receipts registered a jump 
for the stanza, even though the 
number of current shows declined. 
Fact that the percentage of ca- 
pacity increased indicates that at-| 
tendance was generally somewhat | 
healthier. 

The total gross for all 21 
shows last week was $613,900, 
or 79° of capacity (for the 
corresponding frame last year 
the 24 current shows grossed 
$588,500, or 80°° of capacity, 
aneincrease of 3° over the 
preceding week). 

Week before last the total 
gross for 24 shows was $605,- 
800, or 75°° of capacity, a de- 


} 





crease of 1%. 





B’way Up a Bit, But Still Unsteady: 
New Musicals Help; Banana’ $51,400, 
“Wagon SRO $45,800, ‘Poster’ $24.500 


$4.80; 1,056; $27,000). (Uta Hagen), 
Topped $18,800 (‘previous week, 
$20,500). 


“Seventeen,” Broadhurst (22d 
wk) (MC-$6; 1,160; $36,000). About 
$18,500 (previous week, $20,700): 
closing Saturday night (24), and af- 
ter a four-week layoff may tour. 

“South Pacific.” Majestic (135th 
wk) (MD-$6; 1.659; $50,186). (Roger 


| Rico, Martha Wright). Still going 
clean; $50,600. 

“Stalae 17.” 48th St. (28th wk) 
(CD-84.80; 921; $21,547). Bettered 


$16,300 (previous week, $16.100). 


“The Number,” Biltmore (3d wk) 
(D-$4.80; 920: $22,600). Avvarently 
helped by television broadcast; 
nearly $14,500 (previous week, 
$11,800). 


“Top Barana,” Winter Garden 
(3d wk) (MC-$6.60-$7.20: 1,519; 


, ., | $51,881). (Phil Silvers), Appros > 
Forrest is the only one of the local } Trade was generally up a bit! ¢51.400, with standees _ ee 
regulars booked up to the holidays. | through the middle of last week, | formances, but party commissions 
With “I Am a Camera” current; | 45 compared with the correspond- | jimitine the gross (previous week 
“Point of No Return” on the 27th |ing period for the week before. | ¢59 900), 7 


and the Spanish Ballet Dec. 10, 


Dec. 22. 

The Walnut goes dark Dec. 1; 
the Locust Dec. 15 and the Shu- 
bert, following the single week 


visits of ‘‘Kiss Me, Kate” (current) 


Dec. 3 


“Nina” opened a two weeks’ try- 


out at the Walnut last night (19) 
with a rousing advance. 
Estimates for Last Week 

“I Am a Camera,” Forrest (1st 
wk) ($3.90; 1,760). Notices gener- 
ally on the favorable side, though 
with reservations. Biz disappoint- 
ed with a pallid $10,800. 

“Gigi,” Walnut (2d wk) ($3.90; 
1,340). Biz didn’t react as hoped, 
after generally fine notices. nly 
$10,500 in final stanza. 

“Rose Tattoo,” Locust (1st wk) 
($3.90; 1,580). Tennessee Williams 
play in for three weeks, first two 
on ATS-Guild subscription. Led 
the town last week easily with $18,- 
700 gross. 


‘Darkness’ Dull $14,300 
In Buff.-Roch. Split 


Rochester, Nov. 20. 

Edward G. Robinson in ‘“Dark- 
ness at Noon” did only a so-so 
$14,300 last week in a split be 
tween the Erlanger, Buffalo, and 
the Auditorium here. Sidney 
Kingsley-Arthur Koestler drama 
grossed about $8,400 in five per- 
formances Monday-through-Thurs- 
day (12-15) in Buffalo and added 
$5,800 in three showings Friday 
and Saturday (16-17) here. 

The disappointing returns appar- 
ently reflected competition from 
“Don Juan in Hell,” playing con- 
current dates in both towns. 


Greco Ballet $17,200 
In Seventh N. Y. Week 


Jose Greco and his Spanish Bal- 
let grosed about $17,200 in their 
third week at the Century, N. Y. 
Troupe had four boff weeks at the 
Shubert prior to the moveover. 

Engagement will end Saturday 
(24), with troupe opening Monday 
(26) at the Opera House, Boston, 
for two weeks. Dates in Phila- 
deiphia, Pittsburgh, Baltimoer and 
Washington follow. 


‘Juan’ 146, in 2, Toronto 


Toronto, Nov. 20. 


On a two-night engagement of 
“Don Juan in Hell,” the First 
Drama Quartet (Charles Laughton, 
Sir Cedric Hardwicke, Charles 
Boyer, Agnes Moorehead) grossed 
a smash $14,000. 

It was turnaway business on 
second night at Massey Hall 
(2,765), scaled at $4 top. 














$2,100 in London, Ont. 
London,Ont., Nov. 20. 

The First Drama Quartet, in 
“Don Juan in Hell,” played the 
London Arena Tuesday (13) night, 
and from what company officials 
ust about 
the worst showing they had made 
in several months’ touring. The 
3,000-seat arena ($3 top, including 
tax) only drew 1,200 during a 
heavy rainstorm, for an estimated 


100 take. 
vane Quartet took the trip to 





nesday performances in Toronto. 


| cal Drama), O (Operetta). 


London as a sandwiched engage- 
ment between Monday and Wed- 


| However, there was a severe drop 


|house is due to be lighted until | Saturday (17), with reports of am- | (31sf 


| ple tickets available at the brokers | 
'for some of the top hits. Attend- 
| ance is due for a brisk pickup this | 
| week, particularly over the Thurs- | 
|day-Saturday (22-24) holiday in- 
Thereafter, conditions are 
decline. steadily | 
| through the pre-Christmas week. 
| Of the new shows, “Paint Your | 
Wagon” and “Top a are 
playing to capacity-plus attend- 
lance, but their run potential won't 
be clearly indicated until theatre 
party bookings are used up. ‘“Four- 
poster” climbed again to virtual 
capacity and “Remains to Be Seen” 
was also still near capacity, though 
down a trifle. “Saint Joan” slipped 
a little, and “Love and Let Love.” 
“Faithfully Yours,” “Glad Tidings” 
and “The Number” now appear 
questionable bets to continue for 
more than limited runs. ‘“Bare- 
foot in Athens’ and “Music in the 
Air” fold this week and “Seven- 
teen” shutters for a pre-tour layoff, 
while “Tree Grows in Brooklyn” is 
due to close Dec. 8 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
|MC (Musical Comedy), MD (Musi- 





Other parenthetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
| of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(60th wk) (C-$4.80; 1,012: $26,874). 
(June Havoc). Nearly $17,600 (pre- 
vious week, $18,000). 

“Barefoot in Athens,” Beck (3d 
wk) (D-$4.80; 1,124; $28,000). Near- 
ly $14,300 on Theatre Guild sub- 
scription (previous week, $13,000); 
closing Saturday night (24). 





“Call Me Madam,” Imperial 
(58th wk) (MC-$7.20; 1,400; 
$51,847). (Ethel Merman). Over 


$52,100 (previous week, $52,200). 

“Faithfully Yours,” Coronet (5th 
wk) (C-$4.80; 1,027; $28,378). (Ann 
Sothern, Robert Cummings). Al- 





most $21 200 (previous week, 
$22,300). : 
“Fourposter,” Barrymore (4th 


wk) (C-$4.80: 1,060: $24,996). (Jes- 
sica Tandy, Hume Cronyn). Tonped 
$24,500 (previous week, $23.700). 

“Glad Tidings,’ Lyceum (6th wk) 
(C-$4.80; 995; $22,845). ‘Melvyn 
Douglas, Signe Hasso). Nearly 
$15,100 (previous week, $14.500). 

“Guys and Dolls,” 46th Street 
(52d wk) (MC-$6.60; 1,319; $43,904). 
As always, $44,400. 

“King and I,” St. James (34th 


wk) (MD-$7.20; 1,571; $51.717). 
(Gertrude Lawrence). Same, 
$51,700. 


“Love and Let Love,” Plymouth 
(5th wk) (C-$4.80-$6; 1,063; $32,- 
000). (Ginger Rogers). Bettered 
$26,400 (previous week, $27.800). 

“Moon Is Blue,” Miller (37th wk) 

(C-$4.80; 920; $21,586). ‘Barbara 
Bel Geddes, Donald Cook, Barry 
Nelson).’ About $21,200 ‘previous 
week, $21,000). 
. “Music in the Air,” Ziegfeld (6th 
wk) (O-$6; 1.628; $48,244). Dennis 
King, Jane Pickens, Charles Win- 
ninger, Conrad Nagel). Almost 
$23,400 (previous week, $30,300); 
closing Saturday night (24). 

“Paint Your Wagon,” Shubert 
(1st, wk) (MC-S7.20; 1,361; $46.000). 
(James Barton). First week, almost 
$45,800, for full eight rform- 
ances, with standees all times; 
steady line at the boxoffice. 

“Remains to be Seen,” Morosco 
(6th wk) (C-$4.80-$6; 912; $25,700). 
Over $24,600 (previous week, 
$24,900). 











“Tree Grows in Brookivn,” Alvin 
wk) (MC-$7.20; 1,331; 
$47.167) (Shirley Booth, Johnny 
Johnston). Just over $21,000 (pre- 
vious week, $22,700): closing Dec. 8. 

“Two on the Aisle.” Hellinger 
(18th wk) (R-%6: 1.5°%7: $49,563). 
(Bert Lahr, Dolores Gray), Reached 
$40,600 (previous week, $42.500); 


‘gross for the week before, incor- 


rectly listed as 
have read $42.300. 
OPENING THIS WEEK 

“Giri,” Fulton (C-$4.80; 1,063; 
$23,228). Gilbert Miller produc- 
tion of Anita Loos dramatization 
of Gabrielle Colette story; produc- 
tion financed personally by Miller, 
cost about $70,000 (plus $9,000 try- 
out loss; no. bonds required) and 
can break even at around $17,000 
gross; has a reported advance of 
about $97,000 including $87,000 in 
45 theatre parties; reviewed in 
VaRIETY, Nov. 14, ’51; opens Satur- 
day night (24). 

“Never Sav Never,” Booth (C- 
$4.80; 766; $20,235). Albert H. 
Rosen & Lester Meyer production 
of Carl Leo play; capitalized at 
$60,000. production cost an esti- 
mated $35.000 (excluding $6,700 in 
bonds and about $4,000 tryout 
loss). can break eyen at around 
$10,000 gross; reviewed in Varigety, 


$52,300, should 


Nov. 7, '51; opened last night 
(Tues.). 
“To Dorothy, a Son,” Golden 


(C-$4.80; 769; $18,127). Herman 
Shumlin production of Roger Mac- 
Dougall’s London success; capital- 
ized at $57,000. cost an estimated 
$30,000 (excluding $12,000 bonds 
and $8.000 tryqut loss), can break 
even at around $10,000 gross; 
opened Monday night (19) to unani- 
mous pans; reviewed in VARIETY 
this week. 


Return’ $34,100, 
‘Nina’ 18146, Hub 


Boston, Nov. 20. 

“Point of No Return,” the Henr 
Fonda starrer, winds a_record- 
breaking, three-week run at the 
Colonial Saturday (24). Dublin 
Players, here for a two-week stand 
at John Hancock Hall, pulled 
disappointing grosses for their 
initialer. 
Film moppet Margaret O’Brien 
opened in “Child of the Morning” 
at the Shubert last night (Mon.) for 
a two-weeker. The Jose Greco Bal- 
let is skedded for the Opera House 
Nov. 26 for a two-week stint. 

Estimates for Last Week 

“Never Say Never,” Plymouth 
(2nd wk) (1.200; $3.60). Under 
$9.000 for final week. House dark. 

“Nina,” Shubert (2nd wk) (1,700; 
$4.20). Wound two-weeker with 
fair *18.500. 

“Poirt of No Return.” Colonial 
(2nd wk) (1,500; $4.20). Smash 
$34,100, capacity biz. Final week 
current. 

The Dubiin Players, in two ve- 
hicles at the 1.132-seat John Han- 
cock Hall, nulled a slow $3.200 at 
a $3 top, with “Where Stars Walk,” 
Monday through Wednesday and 
“Drama At  Inish,” Thursday 
through Sunday. 








‘Kate’ $32,200, Richmond 


Richmond, Nov. 20. 
“Kiss Me, Kate.” with Holly Har- 
ris and Robert Wright in the fea- 
tured leads, rapped out a snappy 
$32,200 gross last week at the 
Mosaue here. 





“Saint Joan,” Cort (7th wk) (D- 


Musical is in Philly this week. 
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Plays Abroad 


Window On the Square 


‘Dublin, Nov. 4. 
Irish National Theatre Co. production 
of comedy-drama in three acts (six scenes) 
by Anne Daly. Directed by Ria Mooney. 
Setting, ‘Robert Heade. At Queen’s The- 
atre, Dublin, Oct. 22, ’51. a 
Ninette Downie........... Doreen Madden 





ree Maire O’Kane 
Eee PUPGOR... ... cccccccen. Brid Lynch 
Ambrose Creagh......... Edward Golden 


Essie Goggin ............. Ita O’Mahony | 
Marcella Maria Creagh Siobhan Ni Eaghra 





Basic idea for this play—the | 
drawing-room window of a house | 
overlooking the market square of 
a smafi town in southern Ireland— 
is good, since the whole neighbor- 
hood life flows by. 
matist (a newcomer) ignores this 


vard house. Pepped up by a dis- 
play of pulchritude, it never 
amounts to a raw flesh exhibit. 
The costumes are nice while the 
sets are unpretentious but are at 
least adequate. 


The sketches are timely. One 
shows the finance minister trying 
to get Pierre Ayme Touchard to 
okay a revitalization that would 
make for extra patronage and 
avoid the necessity of a subsidy to 
his Comedie Francaise, via per- 
mitting producer of musicals 
Henry Varna to amend his reper- 
tory of classics by turning them 





1 
{ 


But the dra-| into light musicals. 


In another sketch, depicting the 


and relies on matriarchy to keep | UNO session, three diplomats seat- 


successive generations of the fam- | ed behind a desk in formal attire | 


ily in the house. 
The result is thin, spread over 


22 years, with a decline in gran-| staging a roundtable forum but | shows, Stevens is believed to have 


deur of the family from the days 


| 


|turn out to be cafe waiters. 


| An- 
| other 


skit shows French radio| 


|since only one man, Jacques | 


of Maire O'Kane, through the mar- | Bodoin, turns up, he handles the 


riage of her daughter, Doreen Mad- 
den, to Edward Golden (whose 
spirit was broken by the matri- 
archy), to the final escape of Mad- 
den’s daughter. Last-named gets 
away from the house where the 
older woman had become childish. 
Only sound human in this collec- 
tion is a poor relation turned 
housekeeper, who had nothing to 
ki-k about. 

Since this poor relative is the 
only real part in the piece, Brid 
Lynch is able to bring the character 
to life. Other players fight a los- 
ing fight with their material, al- 
though Miss Madden strives to 
make her role a ceaiien © one. 

fac. 


Sauce Piquante 
Paris, Nov. 6. 


Mitty Goldin production of revue in two | 


eee (20 scenes) by Pierre Destailles, Jean 
Jalmy, Francis Blanche. Directed by Max 
Revol. Music, Mitty Goldin. Set, Paul- 
Colin; costumes, Luska, Stars Charpini; 
features Lyane Rey, Pauline Carton, Mar- 
= Carpentier, ge Jacques Bodoin, 

rederique, Jacques Provins, Paul En- 
teric, Paul Bordes, Jean Grand, Francois 
Martel. With Cora David, Constance 
Tierry, Regine Reyne, Suzy Perel, Hugu- 
ette Marchal, Claude Camoin, Andre Gely, 
pexene Flavian, Cecilia Bert, Jacqueline 

velle. At Theatre des Capucines, Parig. 





Mitty Goldin has scored by put- 
ting on a happy blending of amus- 
ing sketches at this small boule- 


‘Dolls’ 


Continued from page 57 


even “Oklahoma” or “South 
Pacific” have gotten such terms, 
it’s believed. 
New Concessions 
Aside from the advantage of 

















mike altering his voice and imi- 
tating radio commentators. An-| 
other shows a convent where most 
| French actresses crave to become | 
|nuns. Roxane Flavian, as Gaby | 
| Morlay, and Huguette Marchal, as} 
| Arletty, score heavily. 
{comes when Sacha Guitry is found | 


Last scene shows what happens | costumes); former publisher George 
| when a peasant becomes King For | Backer, strawhat operator Theron 


| A Day in a radio giveaway. 

The show mixes the comedy and 
|gal displays at a fast pace, with 
| light music added. It all goes 
|dencing Mitty Goldin’s knowledge 
| of audiences and apt showmanship. 


Mazi. 
Legit Bits 


Samuel J. Friedman has _ re- 
signed as pressagent of Herman 
Shumlin’s “To Dorothy, a Son” 
production, effective Dec. 1, with 
Phyllis Perlman slated to take over 
the assignment . . . Elizabeth Early 
took over the part of Ensign Pam- 
ela Whitmore this week in the 
Broadway company of “South Pa- 
cific,” succeeding Patricia North- 
rop, who withdrew to take a lead- 
ing role in the revival of “Pal 

heatre ad executive 














agile es 
| Fred Golden, actor Paul Hartman, 
actor Harry B. Stockwell and Co- 


lumbus (O.) theatre manager Rob- 
ert Boda have joined The Lambs 
... The Coliseum, Evansville, Ind., 
went the theatrical gamut recently 
over the space of several days. 
House had the ultimate in hokum 





lacking legit experience and there- | melodrama, wrestling matches, and 


by not being bound by convention 


(producers Feuer & Martin also 
little back- 
ground in legit, especially in con- 
nection with touring shows), Shaff 
apparently has two factors in his 
One is because of unfavor- 
able conditions in the film exhibi- 
tion field, some of the big picture 
houses are inclined to welcome a 
legit booking, particularly if the 
show is a strong one. That com- 
the established 
legit theatres to make concessions. 
The other factor is the pending 
Government monopoly suit against 
the Shuberts and UBO, which is 
figured to be inhibiting them from 
trying to force Feuer & Martin to 
play regular road theatres on more 


have comparatively 


favor. 


petition forces 


or less generally accepted terms. 


With “South Pacific” finally be- 


ginning to taper off in Chicago 


it’s now expected that “Guys” may 
play there sooner than previously 
thought. The Feuer-Martin musical 
is booked for the Shubert there 
following “Pacific” and, from pres- 
ent indications, that may be some 
time next spring. “Pacific’’ is still 
moking plenty of profit in Chicago, 
but is no longer an almost solid 
Since there’s tremendous 
demand for it elsewhere, the man- 
agement is figured unlikely to hold 
it in Chicago until the last possible 


draw. 


moment. 


‘Wedding’ $22,900, St. L. 


St. Louis, Nov. 20. 
“Member Of The Wedding,” with 
Ethel Waters, wound up its one- 
week stand at the American thea- 
tre Saturday (17) with a sock b.o. 
take. House was scaled to $3.66, 
and estimated gross was $22,900. 
“The Constant Wife,” with Kath- 
@rine Cornell, teed off a week's 
stay last night (Mon.). 





a couple of nights later offered a 
recent prize-winning drama, “Death 
of a Salesman.” One flip spectator 
figured that the hero of the Arthur 
Miller legiter actually absorbed 
more McCoy punishment. 

Marcia Henderson takes over the 
femme lead Friday night (23) in 
Washington in “Moon Is Blue,” but 
will have her official “opening” in 
the comedy next Monday night (26) 
in Boston. She succeeds Coleen 
Gray ... Mrs. Mary Allen and 
daughter Melanie last week joined 
Mark Allen, a member of the cast, 
touring with “Death of a Salesman” 
. . . Robert Caldwell, who staged 
shows last summer at Theron Bam- 
berger’s Bucks County Playhouse, 
New Hope, Pa., is stage managing 
the touring ‘Autumn Garden”... 
| Webb Tilton, understudy*for Roger 

Rico as lead in the Broadway com- 
pany of “South Pacific,” will suc- 
,| ceed Richard Eastham in the tour- 
ing: edition Jan. 1, when Eastham’s 
contract expires... Although 
Charles Boyer, Charles Laughton, 


Moorehead end their “Don Juan in 
Hell” tour Dec. 31 on Broadway, 
they’re signed to go out again for 
producer Paul Gregory next season. 

David Alexander has taken a 
leave of absence as director of the 
“Somerset Maugham TV Theatre” 
to stage the book for the Broadway 
revival of “Pal Joey” ... Georg 
Freedley, curator of the theatre 
collection of the N. Y. PubWie Ti. 
brary and drama critic of the N. Y. 
Morning Telegraph, has 
named director of the national the- 
atre service of the American Na- 


tional Theatre & Academy, with 


Elizabeth Birdsall Burdi 


by Frank Alexander and E. 





kins designing the scenery. 


Payoff | ; 


| to be the abbot of the place, a role | “Fourposter” (for which his wife, 
bee done by Marcel Carpentier. | Lucinda 


'across well with the patrons, evi- | 


Cedric Hardwicke and Agnes 


e | theatre, Dec. 26 


been 


ick as as- 
sistant ... Actor Frederick O’Neal 
has acquired “The Gentle Fels," 


Krumschmidt, for Broadway pro- 
duction in January, with Canada 
Lee as male lead and Perry Wat- 


6 ? 
Guys’ $58,700, Omaha 
Omaha, Nov. 20. 

“Guys and Dolls” got $58,700 for 
six nights and two matinees at the 
Orpheum (12-17). Scale was $4.80 
to $2.40. House seats 3,000. Biz 
was big except for Wednesday mat- 
inee. Allan Jones played 
heavy attack of laryngitis, but di- 
vided his songs with Ray Shaw. 
Show was overquoted for the pre- 
vious week in Kansas City, when 
the correct gross was nearly 
$45,100. 

Road season here has already 
played more attractions than all of 
last season. 


Stevens | 
Continued from page 57 


as backers, but Glancy is down for 
a $2,800 slice. In the case of both 


























brought in other individual back- 
ers, including pressagent Benjamin 
Sonnenberg, with a $2,500 piece 
of “Barefoot” and $2,000 in “Four- 
poster,” 

Other backers of the two pro- 
ductions include lyricist-film pub- 
licist Howard Dietz, with $1,000 
in “Barefoot” and $800 in 


Ballard, supplied the 


Bamberger, Baltimore little theatre 
head Morris A. Mechanic and 
|theatre owner-manager Louis A. 
| Lotito, $800 each in ‘“Fourposter.” 


Also, bandleader-syndicate head 
| Meyer Davis, $1,600 in “Four- 
| poster”; .actor - director - producer 
| Jose Ferrer, $2,000 in “Fourpos- 
\ter”; theatre owner Robert W. | 
| Dowling, $2,000 in ‘“Fourposter” 
|and $2,500 in “Barefoot,” and the- 
atre owner Billy Rose, $5,000 in 
“Barefoot.” 


There is no _ provision for 
overcall on either production. 
Moreover, the Playwrights Co., 


represented by Wells, supplied the 
;money for bonds and deposits. 








Stravinsky 


'———; Continued from page 56 











chestra, and may be “lost” in the 
vast Met auditorium. 

The Met still seems likeliest bet 
to get “Rake,” but the N. Y. City 
Opera Co. is a strong second. Stra- 
vinsky has a strong fondness for 
the City Center, where the opera 
company performs, because the 
sister-troupe, the N. Y. City Ballet 
Co., has no less than six Stravinsky 
works in its repertoire. No other 
organization anywhere can match 
it. Decision on “Rake” is expected 
soon, after huddles between Stra- 
vinsky and his publishers, Boosey & 
Hawkes. 

Meantime, the N. Y. City Ballet 
Co. is giving an all-Stravinsky pro- 
gram of four of his works Sunday 
(25), and the composer will guest- 
conduct the opening work, “The 
Fairy’s Kiss.” 


Future B’way Schedule 


“I Am a Camera,” 

Nov. 28. 

“Don Juan in Hell,” (First Drama 
Quartet), Century, Nov. 29. 

“Nina,” Royale, Dec. 5. 

“Constant Wife,” National, Dec. 8 
(reviewed in Variety this week). 
—— Tour,” Martin Beek, Dec. 








Empire, 


“Lo and Behold,” Booth, Dec. 12 
(reviewed inVARIETY this week). 

“Point of No Return,” Alvin, 
Dec. 13. ‘ 

“Fancy Meeting You Again,” un- 
specified theatre, week of Dec. 17. 

“Caesar” - “Anthony,” Ziegfeld, 
Dec. 19. 

“Legend of Lovers,” unspecified 

N. Y. City Theatre Co. season, 
City Center, Dec. 26. 

“Pal Joey,” Broadhurst, Dec. 27. 

“Koenig Masterpieces,” Play- 
house, Jan. 16. 

“Jane,” unspecified theatre, mid- 
January. 

“Shuffle Along,” unspecified the- 
atre, Jan. 21. 

“Child of the Morning,” unspeci- 
fied theatre, in January (reviewed 
in Variety this week). 

“Month of Sundays,” unspecified 
theatre, week of Feb. 4. 

“Venus Observed,” 


Century, 
Feb. 13. vid 





ACTORS and 


to give presentations to 
. metropolitan area or out 





i week, plus 15% comm. Phone for appt. WA 4-8868. 


ACTRESSES 


groups of people in the 
of town. Salary $60 per 


“M. Toulouse,” unspecified thea- 
tre, week of Feb. 11. 

“Janie,” Broadway, 
March 3... 


Equity Library Show 


week of 








Play on Broadway 











espite | } 


To Dorothy, a Son 


Herman Shumlin production of dy 
in three acts (four scenes) by Roger Mac- 
Dougall (in collaboration with Otis Bige- 
ow). Features Ronald Howard, Hildy 
Parks, Stella Andrew, Martin Rudy. 
Staged by Shumlin; setting, William and 
Jean Eck ; clothes, azel Roy. At 
Golden, N. Y¥., Nov. 19, ’51; $4.80 top. 
Evelyn Ridgeway.........- Ronald Howard 





Dorothy Ridgeway........ Stella Andrew 
Hank Thompson............ Martin Rudy 
PS Rae Pea Sree Hildy Parks 
Postman, Taxi Driver, Second Taxi 
Driver, Landlord, Dr. Cameron... 


Neil Fitzgerald 


Nurse ........ccccccsceess mosalynd Avery 





Although it has been running a 
year in London, presumably de- 
lighting audiences, “To Dorothy, a 
Son” seems pretty incomprehensi- | 
ble by Broadway standards. A des- | 
perately contrived little farce of 
the sort highschool dramatic socie- 
ties used to perform 25 years ago, 
it is incredible and frequently 
downright silly. Despite its single 
set and small cast, it’s a doubtful 
bet even for little theatre and stock 
and is, of course, of no interest 
for films or tele. 

Roger MacDougall script, with 
what are supposed to be minor 
Americanization adjustments by 
Otis Bigelow, is about a young 
British couple about to have a 
baby. The husband’s dimwit Amer- 
ican ex-wife arrives with the asser- 
tion that their divorce was illegal, 
and after interminable palaver it 
develops that if the expected in- 
fant is a boy, and arrives within 
the ensuing few hours, it will in- 
herit $1,000,000 left by the ex- 
wife’s uncle. The expectant mother 
is in bed just offstage throughout, 
but can be heard and has a long 
part. 

Somehow, this concoction never 
becomes even momentarily credible 
or more than remotely interesting. 
Under producer Herman Shumlin’s 
deliberate direction the actors 
manage to retain dignity, but they 
are unable to whip life into the 
piece. 

Ronald Howard, who looks like 
his late father, Leslie Howard, has 
the back-breaking role of the pros- 
pective parent, while Hildy Parks 
rattles on acceptably as the dizzy 
American. ‘Martin Rudy is alter- 
nately befuddled and indignant as 
her fiance; Neil Fitzgerald is on 
and off all evening in a five-char- 
acter makeup man’s dream, and 
Stella Andrew, who clicked last 
season as the ballerina in “Ring 
Round the Moon,” appears only for 
the curtain call as the guarulous 
maternity case. The William and 
Jean Eckhart setting and Hazel 
Roy’s costumes look reasonably 
British. 

“To Dorothy, a Son,” the second 
item in Shumlin’s four-play sched- 
ule for the season, makes the pre- 
vious “Lace on Her Petticoat,” also 
a London import, look like a minor 
masterpiece. After this, things can 
get only better. Hobe. 


Off-B’way Show 


‘amille 
(LENOX HILL, N. Y.) 

The Equity Library Theatre 
presentation “Camille” at the 
Lenox Hill Playhouse, N. Y., serves 
as a warning against a Broadway 
revival of this centenarian, senti- 
mental period piece, recently 
yenned in print by Uta Hagen and 
enacted in part by Miss Hagen and 
Eva LeGallienne at the last ANTA 
Album. 

Though ELT combines com- 
petent acting with intelligent di- 
rection and pleasing decor, it can- 
not pull fire out of this chestnut. 
As the demi-monde Marguerite, 
Clarice Blackburn brings pathos 
but little warmth to the role. Paul 
Stevens is a handsome, sensitive, 
and even believable Armand, an 
~~ et in this impossible 
role. 

Brightening the banal plot are 
Jack Creley, who humanizes the 
villainous De Varville, and Mar- 
—_ Hill, who is lively as Pru- 

ence, Marguerite’s cynical confi- 
dante. Carl Low is stiff and un- 
convincing as Armand’s father, 
while Anita Cooper as the young 
Nichette neither acts nor speaks 
acceptably. ' 

Jack Garfein’s direction, provid- 
ing style and a very necessary re- 
Straint, is usually resourceful and 
always in g taste. Sandro 
Corona’s music, Francis Riddier’s 
sets, and Leslie Wheel’s lighting 
are all assets. Vene. 


Olivia $23,100, Seattle 
Seattle, Nov. 20. 
Olivia de Havilland in “Candida” 
did capacity biz at the Metropolitan‘ 
in eight performances last week, 
with take nearly $23,100. House 
seats 1,500 and was scaled from 
$3.75, with 30 extra chairs used at 
all performances. 











ail 





Current Road Shows _ 


ta wt (Nov. Fey 1) 

umn Garden” (Fred;; 
March, Florence Eldridge) ~_ 
langér, Chicago (19-1), 

‘Candida” (Olivia de Havilland) 

—Ge ary, San Francisco (20-1). 
Child of the Morning” (Mar- 
garet O’Brien) (tryout)—Shubert 
Boston (19-1) (reviewed in Variery 
ar Rotem 3 
‘Cocktail Party” (Vincent Price 
Marsha Hunt)—Biltmore An. 
geles (19-1). shcpedhiead 
“Constant Wife’’( Katharine Cor. 
nell, Brian Aherne, Grace George) 
(tryout)—American, St. Louis (19. 
24); Orpheum, Kansas City (26-1) 
(reviewed in Variety this week) 

“Darkness at Noon” (Edward G 
Robinson)—Nixon, Pittsburgh. 19. 
24); Hanna, Cleveland (26-1) 
viewed in VARIETY this week) 

“Death of a Sa’csman”—Town 
Hall, Toledo (19-21); Hartman, Co. 
lumbus (22-24); American, St 
Louis (26-1). , 
“Fancy Meeting You Again” (try. 
out)—Shubert, N. H. (28-1) (prem. 
iere). 

“Fledermaus” (Metropolitan) — 
Royal Alexandra, Toronto (19-24): 
Eastman Theatre, Rochester (26. 
27); Loew’s Shea, Buffalo (28-29): 
Loew’s State, Syracuse (30-1), 

“Fledermaus” (Hurok)—N. Texas 
Aud., Denton, Texas (19); Para- 
mount, Austin (20); Del Mar Co)- 
lege, Corpus Christi (21); Aud., San 
Antonio (22); Melba Thea., Dallas 
(23-24); City Aud., Okla. City (26). 
East Highschool, Wichita (27): 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Palace, Chicago 
(19-1). 

“Gigi” (tryout)—Shubert, New 
Haven, Conn, (19-21) (reviewed in 
VARIETY, Nov, 14, ’51). 

“Guys and Dolls”—KRNT The- 
atre, Des Moines (19-24); Auditori- 
um, St. Paul (26-28); Lyceum, Min- 
neapolis (29-1). 

“Happy Time”—Blackstone, Chi- 
cago (19-1). 

“I Am a Camera” (tryout)—For- 


(ree 


rest, Phila. (19-24) (reviewed in 
VaRIETY, Nov. 14, ’51). 
“Kiss Me, Kate” — Shubert, 


Phila. (19-24); Keith Albee, Hunt- 
ington, W. Va. (26-27); Municipal 
Aud., Charleston, W. Va. (28-1). 

“Lo and Behold” (Leo G. Car- 
roll) (tryout)—Cass, Detroit (19- 
24)— Gayety, Washington (26-1) 
(reviewed in VARIETY this week). 

“Member of the Wedding” (Ethel 
Waters)—Orpheum, Kansas City 
(19-24); KRNT Radio The., Des 
Moines (26); Omaha, Omaha (27- 
28); Auditorium, Denver (30-1). 

“Mister Roberts” (Tod Andrews) 
-—-Fox, Spokane (20); Capitol, Ya- 
kima, Wash. (21); Metropolitan, Se- 
attle (22-1). i 

“Moon Is Blue” (2d Co.)—Har- 
ris, Chicago - Dul:R5a’l 

“Moon Is Blue” (3d Co.)—Gayety, 
Washington (19-24); Plymouth, 
Boston (26-1). ; 

“Nina” (Gloria Swanson, David 
Niven, Alan Webb) (tryout) — 
Walnut St., Phila. (19-1) (reviewed 
in Variety, Nov. 7, ’51), 

“Oklahoma” — Hanna, Cleveland 
(19-24); Shubert, Detroit (26-1). 

“Peter Pan” (Veronica Lake, 
Lawrence Tibbett)—Great North- 
ern, Chicago (19-1). 

“Point of No Return” (Henry 
Fonda) (tryout)—Colonial, Boston 
(19-24); Forrest, Phila. (26-1) (re- 
viewed in Variety, Oct. 31, ’51). 
wear Tattoo”—Locust St., Phila. 

“Season in the Sun” (Victor 
Jory, Nancy Kelly)—Erlanger, Buf- 
falo (19-22); Auditorium, Rochester 
(23-24). : 

“South Pacific’ (Janet Blair, 
Richard Eastham)—Shubert, Chi- 
cago (19-1). 





Continued from page 57 cas 


Broadway and the road, a London 
production and substantial returns 


from.a film sale, The following 
season, Miss Jones, who had staged 
“Menagerie,” produced and di- 
rected the author’s “Summer an 
Smoke,” after trying it out at her 
small arena theatre in Dallas. The 
show was a failure. 

Last season, the same play- 
wright’s “Rose Tattoo” was pro- 
duced by Cheryl Crawford, with 
Daniel Mann staging. It had : 
mixed critical success and earne 
back approximately 75% of its in- 
vestment on {ts season-long Broad- 
way run. It is currently touring. 

The imminent production of 
Williams’ one - acters, “Camino 
Real” and “Twenty-seven Waeee 
Full of Cotton,” will be presente. 
by Liebling, a casting agent, - 
Mrs. Liebling (Audrey Wood, Wi 
liams’ agent) will be actively 459° 
ciated in the operation. The ve. 
ture will be Kazan’s pent or 
ing assignment for the 4 ‘ 
Warner Bros. reportedly may ae 
ply the entire financing for 

















“Great Magician” — Lenox Hill 





Playhouse, N. Y., Novy. 21-25, . 
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This was the first legit attracti 
in Seattle in a long whil o raction 


production. 
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| Literati 





Chi Drive vs. ‘Girlie’ Mags 

Chicago police, in conjunction 
with Catholic groups, are conduct- 
ing “raids” on newsstands in an 
effort to kick “girlie model” and pic 
magazines off the stands. Drive 
js also aimed at pocket-sized books. 
Cleanup is supposed to be in con- 
nection with a juvenile delin- 
quency drive. Over 30 magazines 
have been yanked from the dealers, 
with officials also going to the dis- 
tributors in an effort to halt dis- 
tribution. ae , 

Action is not limited to Chicago, 
but other cities through the mid- 
west are undergoing similar ac- 
tion. 





Louvre Treasures 


Library of Great Painters, the 
volumes of full-color reproductions 
of great masters, with accompany- 
ing text published by Abrams Art 
Books, has just brought out the 
first volume in a new series “Art 
Treasures of Louvre,” contain- 
ing 100 full color reproductions, 
aimed at the Yuletide trade. Pre- 
viously published were Renoir, by 
Walter Pach; Van Gogh, by Meyer 
Schapiro; El Greco, by Leo Bron- 
stein, and Degas, by Daniel Catton 
Rich. Upcoming are volumes on 
Cezanne, Gauguin, Toulouse - Lau- 
tree (being timed for the projected 
Broadway musical about the artist) 
and Rembrandt. 

As in the case of the initial vol- 
umes brought out by the Abrams 
publishing house a year ago, the 
new series will also represent re- 
productions of private art collec- 
tions owned by a number of show 
biz personalities both in legit and 
in films. 





Island Hopping for USO 

Troupers contemplating touring 
for the good old USO, especially 
between wars, will get. a fair idea 
of what it’s like from Annabelle 
Rucker William’s “Operation 
Greasepaint” (House - Warven; 
$3.50). 


After touring Germany, France, 
Iceland and Australia-for USO she 
decided to keep a diary on the 
next one. That took her from New 
York to Honolulu and by steps to 
Guam with “Kiss And Tell.” The 
tour ran from July 6, 1945,-. to 
March 17, 1946. In other words, 
from Snafu to Sapfu—‘Surpassing 
all previous foul-ups.” 


It’s a gay effort to record an es- 
sentially sad side of civilization, 
with show biz in the role of an 
analgesic. Scul. 





CHATTER 
“The Mutical Moods of Vaughn 
Monroe,” by Sam Boal, due in the 
December Coronet magazine. 
Gary Stevens, columnist on Met- 
ropolitan Host, writing a biog of 
Lorenz (Rodgers &) Hart. 


Logan Gourlay in Hollywood for 
a month to round = film tidings 
for the London Sunday Express. 

Carmen Annes-Diaz Prudente in 
Hollywood to gander film studios 
for a string of Brazilian newspa- 
pers. : , 

Peter Duncan, London Eveni 
News columnist, is in Hollywoo 
to collect material for another 
book. 

The Art News Annual for 1952 
is now being distributed for the 


Art Foundation, Inc., by Simon & 
Schuster, 


Freelance scribbler Martin 
Abramson assembling entertain- 
liitihetitinineeeeetee ee eee 


“A fascinating 3 
book” — waiter Winchell 
















) The 
Magic 
Curtain 


AN AUTOBIOGRAPHY BY 
LAWRENCE LANGNER 


SOCKEROO of a performance 
by the founder of The 
Theatre Guild, packed with in- 
side stories of the actors, play- 
wrights, geniuses and not-such- 
geniuses who helped the Guild 
through its trials, tribulations 
——and triumphs. More than 100 
oa ey ay Theat 
fT 
Guild production. + 
A Story Press Book $6.60 
E. P. DUTTON @ CO., INC. 
300 Fourth Ave., New York 10 





ment news for Focus, vestpocket- 
size mag. 

Paul Denis’ Celebrity Cook Book, 
consisting of 350 favorite recipes 
of celebrities, will be published by 
Rockport Press on Dec. 20. 

Ford Motor Co. negotiating with 
Columbia U.’s Pulitzer Prize his- 
torian, Allan Nevins, to do a his- 
tory of the firm and founder. 

Craig Rice’s new book, “Axe 


Marks the Spot,” will be published | f 


by Simon & Schuster under an- 
other title: “Craig Rice’s Crime.” 

Madeleine Darling new mer- 
chandise director of Mademoiselle, 
vice Margaret de Mille, who is now 
with Bloomingdale’s N. Y. depzri- 
ment store. 

Robert D. Levitt, with the 
Hearst organization in various ca- 
pacities for some 20 years, was 
named associate editor of The 
American Weekly. 

Coronet magazine will have its 
second 16-page picture spread on 
NBC-TV in three months, when the 
December issue runs a story on 
“Your Show of Shows.” 

Within one week after its Nov. 7 
Official publication, “Show Biz: 
From Vaude to Video” (Holt), by 
Abel Green and Joe Laurie, Jr., 
went into its third large printing. 

The Nation, which last month 
ran an attack by Harvey Levin 
against the pending ABC-United 
Paramount Theatres merger, will 
publish a rebuttal by Paul Denis 
in a forthcoming issue. 

Polish writer Antoni Gronowicz 
has interested Scribners in a biog 
of Greta Garbo. He just com- 
pleted a tome on Modjeska for 
Wilfred Funk and previously bi- 
ogged Paderewski for Thomas Nel- 


son. 

Eric Linklater, Scottish author, 
will make a lecture tour of Ceylon, 
South India, East Africa and Mau- 
ritius. He’s in Australia at pres- 


ent after four months for the Brit- 
ish Arts Council in New Zealand. 
He has also been collecting mate- 
rial in Korea for an official publi- 
cation. 





MSG TV Deal 


Continued from page 3 


the boxoffice from each theatre on 
each event. 

TNT prez Nathan L. Halpern said 
the first events to be made avail- 
able to the big-screen houses would 
be college basketball games, start- 
ing in December. Majority of the 
cage games will be carried through 
the season, winding with the Nation- 
al Invitation Tournament and the 
Olympie Games playoffs next 
Spring. It’s expected that each the- 
atre will select the games it wants 
to carry on the basis of loca] and 
regional interest in the teams. in- 
volved. 

Basketball proved an okay b.o. 
attraction in experiments conduct- 
ed last season. Fabian’s Palace, Al- 
bany, for example, carried the 
Georgetown-Sienna games and, 
since Sienna is near Albany, the 
game drew good biz. 


$3,100,000 from Reds 


=u Continued from page 3 


panies would rather not see any of 
it than get hooted at even by crack- 
pots. Uiher companies would pre- 
fer to brave the catcalls of the un- 
informed in the interest of public 
service. As a result, the MPEA, 
which handles all selling to Red 
countries, has been floating along 
with no instructions at all from the 
industry’s top policy-makers. 

Maas suggests that they should 
take a definite stand and that it 
should be to distribute as actively 
as possible behind the Iron Cur- 
tain. He feels, however, that the 
pix should be carefully selected so 
that they offer the least possibility 
for ‘distortion by Communist 
propagandists. 

Heaviest remittances from the 
Soviet orbit came in 1947 and 1948. 
Stalin’s men moved in on the 
satellites after that date and pretty 
well killed off the Yank film show- 
ings. They are altogether out of 
Rumania, Bulgaria and Hungary. 
Reports are that there are still 
some prints circulating in Poland, 
while Czechoslovakia is still actual- 
ly remitting small sums of money. 

Yugoslavia was buying no pix 
until its break with Moscow, when 
MP made a deal with it that is 
resulting currently in substantial 
income. Belgrade, between 1949 
and Oct.1 of this year, has remitted 
$435, 995. 

Russia itself has put nothing in 
the coffers of the U. S. companies. 














Eric Johnston, prez of the Motion 
Picture Assn. of America, made a 
deal in October, 1948, hy which the 
Soviet was to take a minimum of 
20 pix at $50,000 each, but Moscow 
never implemented it. 

Czechoslovakia has been the big- 
gest Iron Curtain coin-producer 
for the Yanks, having turned over 
$1,843,425. Hungary provided 
$447,987; Poland, $307,276; Ru- 
mania, $45,800, and Bulgaria, $19,- 
745. Total, including Yugoslavia, 
“is-$3,100,228, according to the Maas 
report, 
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went ahead anyway. “Smoke Gets 
in Your Eyes” was second encore. 




















GRACE HARTMAN 

With Dell & Abbott. 

Comedy, Dance 

25 °Mins. 

Eddys’ Kansas City r 

After a couple of brief break-in 
dates on the Coast and a session at 
the Hotel Shamrock, Houston, 
Grace Hartman is making her re- 
entry into clubs, vaude and video 
with a turn of a somewhat different 
pattern. This is more a comedy 
trio which does some dancing, 
rather than the _ to-be-expected 
straight dance threesome. Comedy 
in several varieties is offered, and 
the entire turn comes off well done, 
with but a few slips showing, and 
with some genuinely clever mo- 
ments. 

Opener is a comedy terp and 
vocal titled “Hello,” a sort of sa- 
tire on a Kay Thompson opener. 
It’s followed by some monology 
from femme leader, after which 
she veers into “Charm,” a song- 
patter bit with skits by the two 
male partners and featuring some 
fractured French, “Sam Spade” is 
broad travesty done by Abbott as 
the more or less straight man and 
Dell as the wacky soundman who 
is virtually overcome by his own 
props. The trio goes again into 
satire in “Kiss Dance,” making fun 
of hand-kissing and more in the 
fashion of ballroom knockabout. 
Closing has Dell making some 
funny jibes at Douglas MacArthur, 
strictly for laughs. 


Only here and there does the 
act show its newness, while it 
creditably maintains good pacing. 
Fair share of its material shapes 
as clever stuff, and act would seem 
to have possibilities fr clubs and 
TV, with comparatively few of this 


type of trio about today. Quin. 


THE CHEERLEADERS (5) 
Songs 

12 Mins. 

Billy Gray’s, L. A. 

New vocal quintet, getting its 
first real showcasing at this off- 
Hollywood spot, shapes up as a 
strong -contender for future book- 
ings in both the nitery and video 
fields. Three boys and two gals 
have worked out some effective ar- 
rangements to take advantage of 
smoothly blending voices, and they 
have a freshness that appeals. 

Group wiseiy departs from stand- 
ard harmonics to make the turn 
distinctive, even delving into an a 
capella routine on “Because of 
You” that pays off. Judicious han- 
dling of such standbys as “Changes 
Made” also appeals, but more in- 
sight could be used in the develop- 
ment of specials; currently used 
“Jamboree Jones” is overlong for 
the appeal it has. Kap. 


LUCILLE CHANCE 
Novelty Dance 

4 Minutes 

Apollo, N. Y. 

Lucille Chance presents a short 
novelty routine which seldom steps 
out of the so-so bracket. Femme 
taps while jumping rope, then 
terps with a chair clenched be- 
tween her teeth, and closes com- 
bining both stunts. 

Despite novelty of the stunts, act 
appears dull. Miss Chance should 
point up her tricks more effec- 
tively. 





He begged off to fine hand. Lowe. | 





Hannen Swaffer 
recounts 


A Memory of 
Sir Charles B. Cochran 


one of the many editorial features 
in the 


46th Anniversary Number 
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Hollywood, Nov. 16. 

The first time Henry King’s name came to my dozing attention was 
after he had directed ‘Tol’able David,” which kicked Richard Barthel- 
mess over the goalposts to stardom. Heywood Broun had raved about 
this one for weeks and I was curious to find out if his praises were in 
the syndrome of log-rolling. 

I had known a Henry King who had come over from the old World 
to the Sun sports desk. Perhaps, like Winnie Sheehan, he had picked 
up a megaphone, puttees and visored cap and had gone west te ride 
herd on an industry younger than baseball, which in those days was 
| continually being hailed by Charlie Ebbets of the Brooklyn Dodgers 

as “still in its infancy.” 

Broun went even further on King’s next one. It was a George 
| Hobart musical called “Sonny.” It had been a flop as a play and didn’t 
|do much better as a musical. It was bought for $5,000 for pictures, and 
| Broun, who had caught it twice on the way down, was so overwhelmed 
with its brilliance as a picture that he prevailed on the editors of the 
old Life to double-truck his review. They bannered the review: 

LONG LIVE THIS KING! 


Being then, as now, an old research scholar, I sought details on this 
wunderkind and found, first, that he was six feet tall, weighed 180 
pounds and came from Christianburg, Va. That threw my Henry, who 
was of middle height and middle weight, back to the sports desk and 
absolved the Broun from even rolling a splinter, let alone a log. 

That was far away and long ago and I’ve been trying to catch up 
with Henry King ever since. I once almost caught him in Panama 15 
years ago, when he was making “Marie Gallant” there. But when his 
crew boarded ship to return to Hollywood it appeared the bird had 
flown home on his own. 

He has 7,000 flying hours behind him and has been a pilot since 

World War I. He thinks aviation has done more for the picture biz 
than any other industry. Seven of his last eight pictures were shot on 
location and at the present time 20th-Fox, where King directs, has five 
companies out on location—all thanks to aviation. 
He claims nature is the greatest set designer, but without aviation it 
would be too expensive to cater to her superior product: He has been 
using planes to spot locations since 1930. He brought back thousands 
of stills for “Jesse James,” but after talking it over with the front office 
all agreed it would be better to go back to Missouri and shoot the 
picture there instead. 


“Mr. King Just Stepped Out” 

He has survived all changes for 20 years at 20th-Fox. Maybe the 
fact that he is,almost always out of town has something to do with his 
not having been mascerated long ago by the studio politicians: 

It may explain, too, why he has never won an Academy Award. 
When you consider that among his major credits are not only “David 
and Bathsheba,” but “Margie,” “Song of Bernadette,” “Wilson,” “A 
Yank In the RAF,” “Alexander’s Ragtime Band,” “Stella Dallas’ and 
“Twelve O’Clock High,” it seems amazing that he couldn’t have picked 
up an Oscar blindfolded. But he hasn't. 

Though he hops all over the world to make his pictures he has made 

surprisingly few moves while in Hollywood. He started in the early 
’20’s on what is now the RKO lot, and stayed there through several 
changes, till he went over to the Fox lot in 1930. That’s about all the 
running around he has done as far as Hollywood is concerned. 
His first outfit was called Inspirational Pictures. He was going to 
make “Tol’able David,” written by Joseph Hergesheimer. King knew 
the locale from every camera angle. It was about 80 miles from where 
he was born. 

After he had picked Richard Barthelmess he wanted a heavy. Eddie 
Small, then an agent, brought over David Torrence. Ernest Torrence 
went along for the ride. King became interested in the hitchhiker 
instead. Ernest said he was too tall to look straight into the camera, 
and Eddie Small tried to discourage the switch, too, reminding King 
that Ernest was a musical comedy man, not a dramatic actor. King 
told Small to take care of his peddling and let King take care of cast- 
ing his own pictures. As it turned out King would have made a fine 
agent, for he certainly discovered a tremendous hidden talent in Ernest 
Torrence, 





Still Out Of Town 

He was very good at selling a story, too. In 1923 he read ‘“‘The White 
Sister” and gave it to Lillian Gish to read. Later, in Boston, when he 
was asked to direct the picture he explained to a group of backers why 
it wasn’t a good property. About half way through he stopped and 
said, “I am telling you a pretty good story.” They all agreed he was. 

When talking pictures came in, he got so fed up with experts around 
the lot telling him he couldn’t do this and couldn’t do that, he reached 
for an escape-hatch. He planed to Hell Harbor in Florida, got a studio 
of sorts, and produced a whole picture there, 3,000 miles away from all 
the experts who told him all the things he couldn't do. 

When it was decided for him to direct “Lightnin’,” starring Will 
Rogers, King said he was going to look at some locations around Lake 
Tahoe. When he left, the studio figured they wouldn’t see him again 
for 10 days. Whep he reported back 48 hours later the front office 
expressed surprise. ‘We thought you were going to Tahoe,” one said. 
He told them that he had been there, had all his locations in order 
and was hack, ready to shoot. 

When they found he had flown both ways and had knocked off eight 
days of overhead, everybody thought it was great but told him to keep 
it away from the studio tops because they had forbidden any employee 
to step in a plane, let alone fly one on his own. King went to the front 
office and privately got a release from this restriction, provided he 
wouldn’t insist on any topper flying with him. 

Since then 20th-Fox has practically become an emergency landing 
field. Henry King and Tyrone Power are responsible for the change. 
The company now owns several planes, one costing $140,000, which is in 
steady use. 

Try Reaching Him In Florida 

As au example of what planes can do to step up production and cut 
down overhead, King cited what happened when he was directing 
“Twelve O’Clock High.” Most of this picture was shot at Eglin Field, 
Fla. It’s a tremendous field but hard to get to unless you're flying 
there. King had the company charter a DC-6 which carried 96 people. 
He also shipped four tons of equipment by plane. Thus a cast of 60 
and a crew of 40 were able to leave Hollywood in the morning, unload 
in Florida in the afternoon and be shooting by the next morning. 

When shooting was completed King flew his private plane to Big 
Spring, Texas, stayed overnight and then went on to Hollywood the 
next day. Meanwhile, a DC-6 took off at 9 a.m. with the crew and 
cast and checked into the Westwood studio at 4:30 p.m. Thus, after 
a good night’s rest at home everybody was ready to start work the next 
morning. 

If this had been set up by train, King contends, at least 10 days 
would have been lost in travel, and even then you would not have a 
cast fresh enough to start work the next day. In his opinion plane 
travel has cut down to one week, on an average, what would take one 
month to locate under older methods of hunting them out. As to costs 
King says his airplane insurance costs him less than his car does. 

On being asked if there were any place in all his travels that he 
would like to go back to and settle down, he said that generally speak- 
ing, he never wanted his future to get behind him and he was con- 
vinced of this when he returned to a special place in Florida he had 
liked particularly. He found that in the years between it had been 








built up so much that by then he didn’t like it at all. 
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Broadway 


Charles V, Yates back at his of- 
fice after a short illness. 

Béa Lillie slated to arrive in the 
U. S; Nov. 30 for a series of tele 
dates. 

Pressagent Michael ‘O’Shea an- 
kled Bill. Doll’s flackery to set_u 
shop with publicist Dorothy Gul- 
man. 

Airlines putting through a $425 
round-trip tourist rate to Europe 
next spring as against the present 

711 


Russell Holman, Paramount’s 
eastern sttudio rep, back today 
(Wed.) from two-week trip to Paris 
and London. 


Mrs. Julie Oliphant, wife of the 
London theatrical publicist, in on 
her first U. S. visit. Heads for 
Hollywood this weekend. 


Odette Pflug, the late Clifford 
C. Fischer’s longtime Franco- 
American secretary, now one of 
William Morris, Jr.’s aides in N. Y. 

Joel Swenson, formerly assistant 
public relations head for the Mo- 
tion Picture Assn. of America, now 
doing p.r. for Chrysler Corp. in 
Detroit. 


Albert Lewin, indie producer, |! 
off to the Coast following two 
weeks in N. Y. on promotion work 
for his latest, “Pandora and the 
Flying Dutchman.” 

John Huston in from London 
where he completed producer- 
director work on “African Queen.” 
He’ll huddle with execs at United 
Artists, which is releasing the 
film. ; 

Moppet star Gigi Perreau kicks 
off a nation-wide personal appear- 
ance tour by hosting a Universal 
party for children of New York 
newspapermen day after Thanks- 
giving at Rainbow Room. 

Information about a N. Y. ac- 
tress, circa 1913, whose real name 
was Lottre Danziger (professional 
name unknown), is being sought 
by a displaced person trying to 
trace his family in the U. S. 

The late David Warfield’s col- 
lection of French and Italian fur- 
niture and works of art will be ex- 
hibited at the Parke-Bernet Gal- 
leries for one week beginning 
Saturday (24) before going up for 
public auction Dec. 1. 

Early exodus of NBCites for the 
Boca Raton convention next week. 
Pat Weaver, Bobby Sarnoff, et al. 
leaving Friday; Manie Sacks on 
Saturday, among others. Idea is 
to catch some Miami sun before 
going into convention next Wed.- 
Fri. 

Jack Hylton flew in over the 
weekend and goes out this Friday 
(23) because he has the new Julie 
Wilson-Arthur Askey legit show in 
rehearsal. His casting director, 
Brian Michie, returning with him 
after a long U. S. sojourn. Mrs. 
Fifi Hylton boats back next Tues. 
on the Elizabeth. 

Some anonymous taxicab driver- 
knight errant who recalled how 
Pegeen (& Ed) Fitzgerald drove 
downtown to Times Square from 
their upper 5th Ave. apartment 
one Wednesday morning to get 
Variety, as it hit the newsstands, 
has been quietly leaving the paper 
at her house ever since at the crack 
of each Wednesday dawn. 

“Not enough people there yet to 
talk to” chased Walter Winchell 
back from Miami Beach. “The 
only guy from Broadway was 
George Solitaire (the ticket broker) 
and you know he’s gotta pack in 
early because of his- ticker so I 
found myself talking to the door- 
man.” Columnist plans returning 
in a week or two—‘when there’s 
more of the mob there.” 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 

“Cyrano” playing here only in 
its dubbed version. 

Max Ophuls preparing another 
version of “Camille.” 

Max Chopnick back from Mo- 
rocco and ready to go home. 

“Arsenic and Old Lace” getting 
a legit revival at the Athenee. 

Eric Von Stroheim into a_psy- 
chiatrist role in French pic, “Crime 
Is Dead.” 

Eddy Constantine, U. S. crooner, 
turning songsmith with ditty, “I 
Simply Love You.” 

Katherine Dunham having a 

ood run at the Theatre Des 
hamps-Elysees. 

Suzy Delair and Fernand Gra- 
vet to play operetta, “Fireworks” 
at the Marigny Theatre. 

Quentin Foster and Ray Taylor, 


American warbling duo, to intime|t 


mitery La Boite A Sardines. 
Honey Johnson and hubby Herb 
Gentry to the U. S. for TV chores 
under repping of Joe Glaser. 
Arlette Thomas replacing Da- 
fele Delorme in legiter, ‘“Co- 
ombe,” with latter out on sick 
leave. : 
Hazel Scott refused a holdover 
at the Drap d’Or due to previous 


engagements, but Jaden Wong 
stays on. 

Jean Cocteau now shooting a 16m 
film on the Riviera; says that 
henceforth he won't do any more 
35m pix. * 

Mary Meade unable to make a 
personal at the Junior Guild lunch- 
eon due to radio commitments on 
that date. 

Gaumont being sued over its new 
pic, “The Most Beautiful Girl in 
World,” by Madam Henriquez, own- 
er of a silent film with same title 
and same theme, 

The Tsingos menage, Thanes and 
Christiane, produced a French ver- 
sion of “Androcles and the Lion” 
at their Gaite Montparnasse The- 
atre. It is grossing more than any 
recent show they have done. 


Cleveland 


By Glenn C. Pullen 


Four Aces at Main Street Club 
for two weeks. 


Rowena Frehse, folk singer, 
opened Park Lane Villa’s new 
Cocoa Club. 


Angelo and Gertrude Gevaras, 
operators of Jean’s Funny House, 
tagged for federal tax lien of 
$344,928. 

Billy Eckstine and George Shear- 
ing drew husky turnout in jazz 
concert Sunday (18) at Public 
Music Hall. 

Met Opera, N. Y., production of 
“Die Fledermaus” pulled disap- 
pointing $21,000 in one week stand 
at civic aud. nite F 
Beverly Dame, singing sis _of 
Donald Dame of Met Opera, doing 
femme lead in musicalized “Gay 
Rascal” at Play House. 

Wallace (Doc) Elliott, ex-mana- 
ger.of, Warner house in Charleston, 
W. Va., returned home after 20+ 
year absence to manage Fairview, 
a nabe. 

Wolcott Gibbs in town last week 
to 0.0. road company in his “Sea- 
son in Sun” at Hanna. Courtney 
Burr, Broadway producer, and 
Brooks Atkinson also here. 


Washington 


By Florence S. Lowe 
Oscar Levant due.in for his an- 
nual concert with National Sym- 
phony, Dec. 2. 

Comic Joey Adams here yester- 
day (Tues.) to entertain for Jewish 
Young Adult Council. 

Metro player Denise Darcel in 
on a one-day tub-thumping stint 
for “Westward the Women.” 

Gertrude Berg, of “The Gold- 
bergs,” here this week for a day 


of appearances at a local depart- 
ment store. ae OF 
Faye Emerson highlighted a 


bottlers’ convention with Alfred 
Steele, prexy of star’s radio spon- 
sor, Pepsi-Cola, hosting. 


Berlin 
By Bill Conlan 

Jan Kiepura’s second appearance 
at Titania Palast again SRO. 

Paramount offering prizes to ex- 
hribs in “Samson and Delilah” pro- 
motion drive. 

. Francis Lederer planning a short 
trip to Vienna during his three- 
month stay in Berlin. 

Clifford Odets’ “Country Girl” 
opened at the Schloss Park The- 
atre Friday (9) with Marianne 
Hoppe and Ernst Deutsch. 

Bill McClure, former Warners 
chief here, in town to slHfoot video 
pix for Ed Murrow’s Columbia 
Broadcasting System show. 

Arthur Brauner’s C.C.C. pro- 
duction, “Sundige  Grenze,” 
preemed at the Marmorhaus. Pic 
will be entered at the Cannes fest 
next year. 

East Germans forced to cough 
up more coin in taxes to support 
the Commie DEFA newsreel al- 
though all exhibs are obligated to 
include the newsreel on all pro- 


grams. 
Ireland 


By Maxwell Sweeney 

Longford Productions open pro- 
vincial tour at Cork this month. 

George Rothwell named musical 
director for O’Dea-O’Donovan Pro- 
ductions. 

Playwright A. P. Herbert in from 
London for gab session at Royal 
Dublin Society. 

Maurice Elliman, vice-chairman 
of Odeon (Ireland), planed to Lon- 
don for hospitalization. 

Danny Henderson, biz manager 
for Don Rico orchestras, in to set 
dates for’ 10-week Irish terpery 
our. 

Hilton Edwards and Micheal 
MacLiammoir mulling now comedy 
with music, “God’s Gentry” by 
Donagh MacDonagh, who authored 
“Happy as Larry.” 

Peter Ustinov, Dame _ Sybil 
Thorndike, John Gielgud and 
Tyrone Guthrie named to talk to 
drama students at National Univer- 
sity, Dublin, this session, 








London 


George Barnes named assistant 
general secretary of the Variety 
Artists Federation. f 

W. Macqueen Pope, prolific the- 
atrical historian, completed a biog- 
raphy of Ivor Novello. 

Columbia execs here tossed a 
luncheon for Max Thorpe in honor 
of his appointment as a veepee of 
Columbia International. 

Gracie Fields taping a series of 
three British Broadcasting Corp. 
programs from the north of Eng- 
land, first of which will be aired 
Nov. 30. 

Arthur S. Abeles, Jr. who has 
just returned from his annual N.Y. 
trip, called a Warner sales conven- 
tion to outline details of the Com- 





pany’s new program. 
Robert Clark bought film rights | 
of “The Dambusters” by Paul | 
Brickhill, published earlier this | 
month. Plans to put pic into pro- 
duction early next year at Asso- 
ciated British Elstree studios. 
Following his successful debut 
in a solo performance of Dickens 
characterizations at the Lyric, 
Hammersmith, Emlyn Williams 
transferred to. the Criterion Mon- 
day (19) for a three-weeks run. 

H. M. Tennent is presenting 

Terence Rattigan’s new play, “Deep 
Blue Sea” at Brighton, Feb. 14, 
prior to its London production. 
Peggy Ashcroft has the lead, and 
piece will be directed by Frith 
Banbury. 
Joseph Somlo, director of In- 
dependent Film Distributors, who 
sailed last week to negotiate new 
coproduction deals for Romulus 
Films, is going on to Jamaica to 
prepare for filming of “White 
Witch of Rosehall.” 

Tennessee Williams’ “Summer 
and Smoke” opens at the Lyric, 
Hammersmith, Nov. 22, with Mar- 
garet Johnston starred. She is 
supported by Allan Jeayes, Megs 
Jenkins, William Sylvester and 
Joan Young. Peter Glenville is 
director. * 


Las Vegas, Nev. 


By Bill Willard 

Dorothy Shay chanting at Last 
Frontier. 

Jimmy Durante in for brief rest 
at Desert Inn: 

Kay Thompson & Williams Bros. 
wowing Flamingo tab-grabbers. 

Rufe Davis booked for a Silver 
7 ed fortnight opening Friday 
(23). 


“Minsky’s Follies” at Desert Inn 
for a month with reservation list 
solid. ‘3 

Dorothy Lamour inked for Last 
Frontier post-Xmas and New Year’s 
show. 

Lena Horne sets forth today 
(Wed.) at El Rancho Vegas for two 
frames. 

Kay Armen tops marquee at 
Hotel Thurderbird beginning 
Thanksgiving Day. 

S. J. Perelman in last week at 
El Rancho Vegas to gather tidbits 
for impending Redbook yarn on 
Vegas. 

Last Frontier changes over from 
after midnight “snack bar” policy 
to traditional Vegas “chuckwagon” 
come-and-get-it. 

Bill Miller, former 88er with The 
Majors in Lady Luck Bar of Desert 
Inn, has joined Frank Sinatra as 
teevee accomper. : 


Madras 


Film Fans Assn. of South India 
balloting to find the best actor and 
actress as well as films for the past 
year. 

Ex-mayor of Trivandrum P. Sub- 
ramoniam Pillai setting up own 
studio in Trivandrum for produc- 
tion of pix in Malayalam language. 

Russian film “Great Example” 
denied a certificate by Central 
Censor Board because distribu- 
tors would not make cuts sug- 
gested. 

Unrestricted hawking and sale 
of eatables and drinks inside the- 
atres during shows, 
been allowed, recently banned by 
Madras government. 

Latest Red Skelton starrer “Ex- 
cuse My Dust” into second week at 
Bombay’s Metro. Warner’s 
“Strangers On a Train” did three 
weeks at Bombay’s Strand. 

Frank Ferrin’s Technicolor jun- 
gle thriller “Ganga Ram” is almost 
completed. Localed in the forests 
of Mysore, picture includes shots 
of the ruling prince and his 
palace. Probably is the first time 
that a real Indian Maharaja has 
been lensed in a foreign picture. 

Some members of Motion Pic- 
ture Producers Assn. in Bombay 
again have raised the question of 
standardizing cinema publicity in 
interests of economy. Under this 
plan, maximum space to be de- 
voted to films would be one page 
in magazines and half page in 
newspapers. 

T. R. Sundaram, owner of Mod- 








ern Theatres, has made pact with 


which has) 


pretustion of jungle pictures at 
is studios along the lines 
of “Tarzan.” Mysore -would be 
background for them. While dis- 
tribution rights in principal In- 
dian languages would belong to 
Mr. Sundaram, the English ver- 
sion would be handled by Berke. 


Montreal 


Arthur Lee Simpkins current at 
Chez Paree. 

Gracie Barrie thrushing at Nor- 
mandie Room. 

Jacques Peals opened at Ruby 
Foo’s last Monday (19). 

“Ice Capades” opening at the 
Forum Nov. 18 for a week. : 

Josephine Baker into His Majes- 
ty’s for a week starting Nov. 19. 


Montreal Repertory Theatre 
opens Nov. 22 with “Curious 
Savage.” 


“Fledermaus” slated for six per- 
formances at His Majesty’s start- 
ing Dec. 5. 

“Bitter Rice,” heavily trimmed 
by Quebec censors, going into 
fourth week at Avenue Theatre. 
Bill Lester, United Amus. prexy, 
elected head of Quebec Allied The- 
atrical Industries, succeeding Con- 
solidated Theatres’ Arthur Hirsch. 
Les Compagnons de Chanson 
under management of Canadian 
Concerts & Artists touring Quebec 
before N. Y., Waldorf-Astoria date 
in late December. 


Barcelona 


By Joaquina C. Vidal-Gomis 
Kirsten Flagstad for only one 
concert at the Liceo. 


Juanita Reina to star in “The 
Brave Girl,” musical comedy. 
Rigat nitery has Andre La- 


croix’s “Hollywood-Paris” revue. 

Talia Theatre has comedian 
Martinez Soria in the play “Honey- 
moon for Four.” 

Irene Lopez Heredia at the Zor- 
rilla, Bilbao, with Benavente’s play 
“Autumn Roses.” 

Lili Muratti continues to score 
at the Reina Victoria in Madrid 
with “A French Maid.” 

Lacarcel de Palomares legit com- 
pany at the Ayala Theatre in Bil- 
bao with the play “Los Gavilanes.” 

British producer Douglas V. 
Pierce to film “Penny Princess” in 
a little Montseny-: village located 
in the French border mountains. 
Yoland Donlam and Dirk Bogard 


will star. 
Stockholm 


By Sven G. Winquist 
_ Rune Waldekranz will soon pub- 
lish two new books on films. 

“Wunderbar” from the musical, 
“Kiss Me Kate,” already a hit in 
Sweden, and may be a top tune 
here for a long time. 

Svensk Filmindustri purchased 
some international films for dis- 
tribution here, among them the 
Italian “Road of Hope,” and the 
Argentine-made “Native Son.” 

_ Swedish Film Historical Museum, 
in cooperation with British Film 
Institute has arranged the showing 
here of some top historical films, 
including “Intolerance,” “Metropo- 
lis” and “Biackmail” (banned here). 

“Tales of Hoffmann” film, opened 
at a gala perfomance at the China 
Theatre, only ran for one week at 
the 1,245-seater. This despite the 
fact that all crix here agreed it 
was one of the better films shown 
here. 

Censorship is again up for dis- 
cussion here, this time over censor 
cuts on operation scenes (of a 
human heart), which are part of 
the plot for the French pic, “Under 
the Paris Heaven,” distributed here 
by Wive Film. 


; Tokyo 


By Russell Splane 
_ Screen star Audrey Totter a hit 
in her recent Korean hospital tour, 
made under USO auspices. 

Bobby Burns, former Hollywood 
p.a., in Korea as Special Service 
captain with first Cavalry Division. 

Tommy Tucker, orch leader, 
now an Army master sergeant, re- 
cently arrived here for assignment 
in the Far East Command. 

Danny Kaye USO-Camp Show 
unit here en route to Korea for 14- 
day swing of “Rice Paddy Circuit.” 
Troupe includes Monica Lewis, 
planist-accordionist' June Bruner, 
and Kaye's accompanist Sam 
4 OP 

Lt.-Col. Jerome Coray, deput 
chief of professional entertainment 
branch of army seg Services 
in Washington, in Tokyo to survey 
needs of GIs in Japan and Korea 
for live shows which armed forces 
hope to step up. 

Alan McCarroll, Coputy chief of 
Army sand Air Force Joint Welfare 
Board’s film service, reviewing Far 
East Command’s military theatres 
in Japan and Korea, and making 
preparations for introduction of 








William Berke of Hollywood for 


16m in GI theatres of the battle 
zone, - 


en 


Hollywood 


Milo Frank 
checkup. hospitalized for 


Harry Ruby getting ov " 
fected digit. . esau 

Sonya Levien returned from six. 
week European tour. 

Tito Guizar to Dallas to open 
tour of Texas niteries. 

John” Steinbeck in -town for 
preview of “Viva, Zapata.” 

David Lipton returned from 10 
days of front office confabs. 

Kirk Douglas hospitalized with 
pneumonia in Santa Monica. 

Van Johnson back from Com- 
mand Performance in London. 

Myrna Loy planed to Washingtoy 
to resume her United Nations job, 

Ward Bond _ reported rest. 
ing comfortably after heart attack, 

Nelson Eddy postponed his au- 
tumn concert tour —throat infec. 
tion. 

Ray Bolger vacationing in Palm 
Springs after making pic in Eng- 
land. 

Don Hartman returned to Para- 
—~ desk after two weeks in 


Forrest Tucker in town after 
20-city tour with Pine-Thomas’ 
“Crosswinds.” 

Leon Snyder in town to check 
theatre equipment for his Aus- 
tralian circuit. 

Douglas Fairbanks, Jr., in from 
N. Y. after huddles with United 
Artists toppers. 

J. G. Lindstrom, United Nations 
film chief, hosted at Paramount by 
Y. Frank Freeman. 

Lisa Howard heading for Bom- 
bay to appear in a Film Group pro- 
duction, “The Waif.” 

Jean Martin of Loew’s Interna- 
tional in from Paris for month of 
technical study at Metro. 

Bob Arthur resumed. work in 
Paramount’s ‘‘Famous” after an 
accident at Lake Arrowhead. 

Friars Club tossed dinner for 
Leo Durocher at Hollywood Ath- 
letic Club with George Jessel as 
roastmaster. 

Ben Holzman back in Cedars of 
Lebanon hosp for eight days’ “ad- 
ditional option,” as the Morris 
Agency man puts it. 


San Francisco 


By Ted Friend 


Arthur H. Hayes, local CBS head, 
east for Gothan conferences. 

Art Linkletter doing the seven 
hills prior to his Peninsula Home 
Show personal. 

“Science in Action,” ABC-TV 
program, recipient of American 
Public Relations award. 

Del Courtney, former bandlead- 
er, now local TV headliner, adding 
spot band bookings to activities. 

Norma Talmadge and . medico 
husband are town’s newest resi- 
dents with purchase of Twin Peaks 
manse, -- - ' “« 

Brig. Gen. David Sarnoff ad- 
dresses Stanford Research Institute 
at luncheon given by Standard Oil 
of California. 

Curran and Geary legit houses 
both light: up; ditto long dark 
Downtown Theatre with Franquin 
the hypnotist. . 

Stanford Players’ 14th subscrip- 
tion season in full swing with 


“Merchant of Venice” first Memo- ~ 


rial Theatre offering. 

Eddie Cantor planed back to Hol- 
lywood following one man show 
B’nai B’rith benefit Saturday night 
(17) at the Opera House. The 3,500- 
seater clicked for $13,800 gross, 
house being scaled $2.75 to $12.50 
for boxes. 

Town jumping with simultaneous 
openings of Sonja Henie ice show, 
Frisco symphony season and Jane 
Morgan at Mark Hopkins. Eddie 
Cantor in for B’nai B’rith one-man 
Show at Opera House with “Jazz 
At The Philharmonic”, same night 
at Auditorium. f 





Rome 
By Helen McGill Tubbs 

Tenor Beniamino Gigli arrived 
from South American concert tour. 

Robert Snyder, producer of 
“The Titan,” in Italy preparing 
another film. 

American singer, Sandra Kaye, 
won high award at the Vercelli 
contest of music. . 

Igor Stravinsky's opera, “Rake’s 
Progress,” will be done at La 
Scala, Milan, this month. 

Manenti Films will distribute 
British pic, “Quartette,” in Italy 
under the tag of “Passioni. . 

New York actress Anita Collier 
in for a role in the Barry Fitzger~ 
ald film, “First in the Class. . 

Dancers Antonio and Rosario 
vacationing here for few days 
fore continuing European tour. 

Martine Carol, French actress, to 
Paris after attending opening ‘ 
her film, “Caroline Cherie,” 
Rotali of “Dream 

an compan P ~ 
Girl,” headed by Vivi Gioia, aa 
ing a return date at the Qui 





Theatre. 
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OBITUARIES 


CATHERINE LITTLEFIELD 

Catherine Littlefield, 47, bal- 
jerina-choreographer, died in Chi- 
cago Nov. 19. She was in Chi re- 
hearsing Arthur M. Wirtz’s “Hol- 
jywood Ice Revue,” which she had 
staged and choreographed for 10 
vears. Other ice shows she had 
staged included “Howdy, Mr. Ice,” 
“Icetime” and “Stars on Ice.” 

Miss Littlefield made her first 
appearance in N. Y. in “Sally.” She 
later danced in “Kid Boots,” “An- 
nie Dear” and “Louis the XIV” be- 
fore joining the Philadelphia Civic 
Opera Co. in 1925. Besides per- 
forming as premiere danseuse 
there, and with the Philadelphia 
Grand Opera Co. from 1926 to 
1933, she produced the ballets for 
many Of the operas. In 1935 she 
formed the Littlefield Ballet, which 
was retitled the Philadelphia Bal- 
let the following year. She was 
director of the Chicago Opera Co. 
Ballet until 1940, when she became 
choreographer for the N. Y. 
World’s Fair’s “American Jubilee.” 
Recently she had directed the 
dancing for several TV shows, in- 
cluding the “Jimmy Durante Show” 
on NBC-TV. 

Surviving are her husband, Ster- 





ling Noel, editorial exec of the 


IN BOB’S 


My thanks to all Bob's friends who have extended their concern 


and deeply felt friendship. 


Virginia (Mrs. Bob) Evans 





N. Y. Journal American; a sister, 
Dorothie, and a brother, Carl, who 
assisted her with the ice show, and 
her mother, Caroline Littlefield, 
who had produced more than 600 
dance shows in Philadelphia. 





JOHN E. McINERNEY 
John E. McInerney, 55, ad-pub 


director of United Paramount The- |’ 


atres, Inc., and the New York and 
Brooklyn Paramount Theatres, 
died Nov. 14 in Bronxville, N. Y. 
McInerney joined the Paramount 
organization in 1924 after working 
as a reporter for the N. Y. Herald 
and the old Clipper and as publi- 
cist for Cosmopolitan Pictures and 
Universal Pictures. The following 
year he became publicity director 
of - Rivoli ond Rialto Theatres, 
McInerney was publicity direc- 
tor for the Paramount Theatre 
when it opened in 1926, and for 
the Brooklyn Paramount, which 
opened two years later. For two 
years he edited Publix Opinion, 
ouse organ of the Paramount- 
Publix chain of more than 2,000 
houses. 
Surviving are his wife, a son and 
a@ sister, 


BARNEY GOODMAN 
Barney Goodman, 64, owner of 
apartment houses, hotels and other 
properties in Kansas City, Mo., and 


LORENZ HART 


November 22, 1943 | 
TEDDY HART, DOROTHY HART, LORENZ HART, 2nd 





the west, died Nov. 14 while at- 
tending the Carter-Aragon light- 
Weight title bout in Los Angeles. 

Goodman channeled acts and 
bands in many of his hotels—in 
El Casbah of the Hotel Bellerive, 
K. C.; the Santa Rita, Tucson, 
Ariz.; the Chapman Park, Los An- 
geles, and the Del Coronado, San 
Diego. At various times he also 
Owned theatres, banks and other 
enterprises. 

Born in Polish Russia, Goodman 
Was brought to the U. S. as a child. 

€ amassed a large personal for- 
tune. His properties include the 
Orpheum Theatre building, Los 
pheeles, and the Joy Theatre, 

as. 


Surviving are his wife and a son. 





BURTON W. JAMES 
_ Burton W. James, .63, for 22 
y Cars co-director of the Re rtory 
} layhouse, Seattle, which he and 
a wife founded, died in Seattle, 
tone 13. He came to Seattle in 
923 to direct the drama depart- 
os at Cornish School. Before 
at he had organized the Lenox 
Hill Players in New York. 
‘el ew years ago- he refused to 
re | the State Legislative Commit- 
wa on Un-American Activities 
_ ether or not he was or had ever 
“en a member of the Communist 
Party. He was found guilty of 
Contempt and paid a fine. 
Survived by his wife 


daughter. and a 





HELEN TRIX 
_Helen Trix, 59, former actress- 
singer, died in New York Nov. 18. 
She also appeared in vaude with 
her sister, Josephine, in an act 
known as the Trix Sisters. 

Miss Trix was featured in the 
1920 London production, “League 
of Nations” and was composer-pro- 
ducer and star of “A to Z,” a 4Lon- 
don musical revue. With Andre 
Charlot she composed and pro- 
duced .“Tricks,” another revue in 
which she starred. Among her song 
compositions are “Follow Me, 
“Parisian Peacock Girl,” “You'd 
Love to Live in Paris,” “London 
Town” and “That’s How I Knew.” 

_Brother and another sister sur- 
vive: 





EVY TROSTL 

Evy Trostl, 17, high wire artist, 
was killed while performing with 
Polack Bros. Circus for the Shrine 
in Baltimore, Nov. 14. She lost 
her footing while doing a dance on 
the wire. : 

Miss Trostl was a member of 
The Great Arturos, a trio headed 
by her father, Arturo Trostl, for 
the past three years.- Eric Trostl, 
a cousin, was the third member. 
The family is of European origin 


MEMORY 


and Arturo has been in the U. S. 
for years as a star performer. Miss 
Trostl was to have left the circus 
at the end of last week to return 
to school in Tampa. 

In addition to her father, her 
mother survives. 


WILLIAM E. TRUOG 

Will Truog, 71, branch manager 
for the United Artists exchange, 
died at his home in Kansas City, 
Mo., Nov. 16. He was one of K.C.’s 
filmrow veterans, having been man- 
ager for UA since 1928. He started 
in the picture biz there in 1917 
as manager for the World Film Co. 
Later he went with the Goldwyn 
Film Co. as district manager, and 
from 1924 to 1928 was district 
manager for Universal. 

During World War II Truog was 
chairman of the film industry war 
activities committee for K. C. His 
wife died last year. 

Surviving are his mother, four 
sons, a daughter, a sister and a 
brother. A son, Morton, is office 
manager of the UA exchange. 


MAURICE GRUNBERG 

Maurice Grunberg, 64, formerly 
first violinist with the Boston and 
Detroit symphony orchestras, died 
in Boston Nov. 14. He joined the 
Boston orchestra in 1907, continu- 
ing with it for 11 eleven years, af- 
ter which he played with Detroit 








for a year. He later became a 
member of the New York Philhar- 
monic and played in the symph 
orch of NBC and CBS. He retired 
in 1940. 

Survived by wife and sister. 


NELL STIRLING 

Nell Stirling, 38, Aussie radio star, 
died suddenly Nov. 11 at her home 
in Sydney. 

Miss Stirling started her career 
in vaude, under the Fuller man- 
agement, later switching to com- 
mercial radio with producer George 
Edwards, to score a success. Sur- 
vived by husband and two daugh- 
ters. 








THOMAS C., HILL 

Thomas Crawford Hill, 51, artist 
and newspaper cartoonist, died in 
Glendale, Cal., Nov. 16. He was 
one of Walt Disney’s first anima- 
ors. 

His wife, a son and two brothers 
survive. 





WILLIAM P. MAYHEW 

William P. (Billy) Mayhew, 62 
songwriter, died in Baltimore, Nov. 
17. His top click was “It’s a Sin 
to Tell a Lie,” introduced by Kate 
Smith in 1936, several years after 
he wrote it. 

His wife survives. 


ROBERT T. FURMAN 
Robert T. Furman, 77, onetime 





the parent company of Pathe News, 
died in New York, Nov. 13. “The 
Perils of Pauline” and other w.k. 
silent serials were produced dur- 
ae tenure of his management, 


Surviving are his wife and two 
sons, 





JOSEPH GUSTAT 

Joseph Gustat, 62, a trumpeter 
with the St. Louis symph orch for 
18 years before his retirement in 
1944, died of heart disease in Or- 
lando, Fla., Nov. 13. 

After his retirement from the 
orch, Gustat became president of 
the St. Louis Band Instrument Co. 





JOHN MILTON GILMOUR 
John Milton Gilmour, 66, father 
of Clyde Gilmour, film critic of the 
Vancouver, B. C., Sun, died Nov. 
9 in Edmonton, Alta. He was one 
of the founders of the Alberta 
Drama Festival and was a writer, 
actor and play director. 

His wife, two other sons and two 
daughters survive. 





ROSALIE AVOLO WINCOTT 
Rosalie Avolo Wincott, 78, for- 
mer stage and screen actress, died 
recently in Los Angeles. 

She played the role of the Jew- 
ish mother in the Broadway long- 
run, “Abie’s Irish Rose,” and ap- 
peared in the Rudolph Valentino 
silent film, “Blood and Sand.” 


BRUNON KRYGER 
Brunon Kryger, 52, polka orch 
leader, died in Wilkes-Barre, Pa., 
Nov. 17. Kryger made more than 
200 recordings for top diskeries 
and appeared on several radio pro- 
grams. 

Surviving are his wife, two sons, 
three daughters and two brothers. 


Widow, 73, of Jacob Cooper, 
pioneer Chicago pic exhibitor, died 
Nov. 15 in Chicago. Survived by 
her sons, who operate the Cooper- 
Kirsch circuit in conjunction with 
Jack Kirsch, her son-in-law, who 
is prexy of Allied Theatres of 
Illinois, and two daughters. 











Rogerio D. Azcarraga, 58, prez of 

RCA Victor’s Mexican branch, died 

recently in Detroit. His brother, 

Emilio, is a top radio-TV station 

— pic house operator in Mexico 
ity. 





Ralph C. Freeman, 64, a projec- 

tionist in Pittsburgh for more than 

40 years and one-time president 

and business manager of IATSE, 

Local 171, Pittsburgh, died in that 
y Nov. 10. 





Col. Roy M. Jones, 65, com- 
mander in charge of the first GI 
motion picture unit at the Hal 
Roach studio where wartime edu- 
cational films were made, died in 
Los Angeles, Nov. 13. 


William W. Nye, 79, member of 
the male quartet in the original 
stage production of “The Old 
Homestead,” died in Keene, N. H., 
Nov. 15. 


Fred Miller, 55, aerialist, was 
killed in Harlingen, Tex., Nov. 15, 
when he fell from a pole he was 
setting up for his act at the Rio 
Grande Valley midwinter fair. 











Mrs. Jenne Dodge, 51, operator 
of the Mayfair and Mission The- 
atres, Ventura, Cal., was killed 
Nov. 12 in the Union Pacific rail- 
road wreck in Wyoming. 





George Harrison, 55, operator of 
the Variety, revival pic house in 
Sydney, died in that city Nov. 12 





after a long illness. Wife and son 
survive. : 
Fred I. Hutchison, 59, Para- 


mount studio electrician for 23 
years, died Nov. 8 in Sawtelle, 
Cal., Veterans Hospital. 





John Gough, 41, radio producer 
and pioneer of Scot broadcasting, 
died in London Nov. 9. He was a 
native of Tasmania. 


Walter A. Witte, 41, former orch 
leader, died in Aurora, Ill, Nov. 
a Survived by wife and six chil- 

ren. 


J. Norris Dakin, 56, film projec- 
tionist for 40 years, died of a heart 
attack in a booth at RKO Capitol 
Theatre, Trenton, N. J., Nov. 3. 


Mrs. Pauline R. Copeland, 50, 
former consulting manager of sta- 
tion WANM, Annapolis, Md., died 
Nov. 18 in Provincetown, Mass. 


Will H. Vodery, 66, Negro com- 
poser and arranger for the early 
“Ziegfeld Follies,’ died in New 
York Nov. 18. 


























general manager of Pathe Freres, 


Stewart B. Sabin, 82, former mu- 
sic critic and music editor of the 
|'Democrat & Chronicle, Rochester, 
N. Y., died in New York, Nov. 15. 


George A. Ebeling, 62, architect 


atres in Ohio cities, died in Cleve- 
land, Nov. 14,. 


Patrick J. Sullivan. 32, of 20th- 
Fox. shipping department in St. 


9 in that city. 
-' Jam Donnelly, 66, chauffeur for 


the late Al Jolson for 37 years, 
died in N. Y., Nov. 6. - 








Father of Joe Csida, editor of 
The Billboard, died in New. York 
Nov. 18. 





Father, 79, of James Wilkinson, 
chief of RKO’s film editing staff, 
died Nov. 12 in Hollywood. 





Russian ballerina - choreographer, 
died in Leningrad Nov. 16. 








William J. Sullivan, 72, former 
New Jersey radio sportscaster, died 
in South Orange, N. J., Nov. 16. 





Wife, 34, of Clyde (Red) Foley, 
country singer, died of a heart at- 
tack in Nashville Nov. 17. 





Dr. Hugo Leichtentritt, 77, com- 
poser-musicologist, died in Cani- 
bridge, Mass., Nov. 13. 





Mother, of Frank Hogan, talent 
agent, died in Chicago Nov. 18. 


MARRIAGES 


Margaret Kerry to Richard N. 
Brown, Yuma, Ariz., Oct. 8. She’s 
a TV actress; he’s a director. 

Mrs. Florence Hayes Johnson to 
Louis Jordan, Providence, R. L., 
Nov. 14. Bride is a dancer; he’s 
orch leader. 

Jane Lambert to Don Hassler, 
Chicago, Nov. 10. Bride is mem- 
ber of Chi NBC production staff; 
he’s head of Chi ABC transcription 
department. 

Adele Reisner to Nat Stoller, 
New York, Nov. 22. Bride is with 
the William Morris Agency; he’s a} 
theatrical accountant. 

Ann Dvorak to Nicholas A. | 
Wade, Las Vegas, Nov. 17. Bride 
is screen actress. 

Deborah Rosmarin to Arthur 
Cantor, New York, Nov. 18. He’s 
a theatrical publicist. 

Eileen Hall to Kar] Sundstrum, 
New York, Nov. 16. Bride is an 
actress and daughter of comedian 
Al K. Hall. 

Bebe Kozar to Seeman Mandel, 
Chicago, Nov. 18. Groom is WGN- 
TV, Chi, technician and son of | 
Mike Mandel .light man of Chi’s| 
Chez Paree. 

Nancy Wible to Francis John 
Hope, Burbank, Cal., Nov. 16. 
Bride, former Pittsburgh Play- 
es is a TV ventriloquist 
n L.A. 











BIRTHS 


Mr. and Mrs. Al Fischler, son, 
Los Angeles, Nov. 11. Father is 
with Lou Snader Sales there. 
Mr. and Mrs. Morgan Ryan, son, 
Albany, recently. Father is v.p. and 
general manager of WPTR there. 
Mr. and Mrs. Marvin Samuelson, 
daughter, Pittsburgh, Nov. 14. 
Father’s city booker for WB thea- 
tres in Pitt. 

Mr. and Mrs. Steve Libby, 
daughter, Columbia, S. C., Nov. 12. 
Father is promotion-publicity man- 
caer. of WIS, Columbia affiliate of 


Mr. and Mrs. Bill Lauten, daugh- 
ter Rockville Centre, N. Y., Nov. 
9. Father is NBC trade press 
editor. 

Mr. and Mrs. Cameron Mitchell, 
son, Hollywood, Nov. 12. Father is 
an actor. 

Mr. and Mrs. Eugene Czukor. 
daughter, Hollywood, Nov. 
Mother is screen actress Barbara 
Britton. 

Mr. and Mrs. Charles Cady, 
daughter, Columbus, Nov. 9. Father 
is chief director of WBNS-TV 
there. 

Mr. and Mrs. Car! Sell, daughter, 
Columbus, Nov. 12. Father is 
WBNS-TV announcer there. 


Louis, died of a heart attack Nov. | 


Agrippina Yakovlevna Vaganova, | 


Nicholas Medtner, 71, Russian- | 
| born pianist and composer, died in | 
| London, Nov. 13. 






MPEA Remittances 


Continueé from page 3 


Suggestion that they may find it 
_wise to maintain the jolnt operas 
_tion is made’ by Maas to the board 
,in’his report. He expresses the 
_belief that MPEA distribution is 
‘economic for the companies in 
small- and medium-size territories. 
| Retiring general manager recom- 
|mends, however, that the formula 
| for divvy of income from abroad 
|among the companies be changed. 
|He sees the formula as_ the 
| MPEA’s weakest aspect, the one 
ithat has caused most dissatisfac- 
| tion and that has been responsible 
|in no small measure for its im- 
pending demise. 


Under the present arrangement, 
divvy is made on the basis of each 
| company’s domestic earnings. Maas 
suggests a new formula that would 
give weight to the actual income 
derived by the MPEA from the 
pix that each company throws into 
the pot. Among other advantages 
he feels that would have is to 
keep Goldwyn, Disney and other 
indies from withholding their prod- 
uct and selling it separately. 

Maas obviously has no thought 
that the majors will return to 
MPEA-selling in areas now eco- 
nomically sound, but expresses the 
belief that joint distribution might 
be wise in certain marginal terri- 
tories. If MPEA is continued, he 
| strongly recommends that member 
| company contracts with it covering 
each territory be for at least three 
years. 

















. Mr. and Mrs. Ed Tyler, daughter, 
Hollywood, Nov. 12. Father is a 
radio writer. 


son, Hollywood, Nov. 17. Father is 
a TV writer. 

Mr. and Mrs. Gerald (Jerry) Ver- 
non, son, Chicago, Nov. 14. Father 
is manager of the Chi ABC-TV 
sales department. 

Mr. and Mrs. William Cassié, 
daughter, Chicago, Nov. 14. Father 
is WENR-TV field supervisor there. 

Mr. and Mrs. Martin Abramson, 
son, New York, Nov. 3. Father is 
mag and TV writer. 

Mr. and Mrs. Carl Ward, son, 
Norwalk, Conn., Nov. 11. Father 
. , ame manager of WCBS, 


well, New York, Nov. 19. 





who specialized in designing the- 


of recoydings at Muzak Corp. 


Mr. and Mrs. Robert A. White, | 


“Mr. and Mrs. Andrew M. Wis- 


Mother ‘is former actress Mary 
Hull; father is veepee in charge 


Never Sure of Product 


One of his great difficulties, 
Maas points out, was the one-year 
licenses the majors gave the 
MPEA. He never could make deals 


abroad far enough in advance, he 


says. because he was never sure 


he’d have the product. 


As against the $35,941,983 in 
gross billings amassed between 


-1946 and Oct. 1 of this year, total 


expenses at the homeoffice and 
abroad amounted to $9,227,078. A 
great deal of the gross is still 
frozen overseas or has been used 
for paying local salaries, for buy- 
ing theatres or other purposes. The 
figures, it is pointed out by Maas, 
are “realistic” ones, based on ac- 
tual conversion values rather than 
mythical “legal” rates. 

Returned to New York in dollars 
was $13,727,928. Best year was 
1949, .when $3,121,825 came in. 
Income in other years was: 


(Sirens irre oe $2,928,773 
IIe Vacteurcupens 2,916,762 
SHOT) 26623 orem 2,436,901 
1951 (to Oct. 1) .... 2,062,465 
vl SEA re ee 261,202 


Gross billings were also best in 
1949. They amounted to $9,903,- 
598. Second biggest year was 1948 
with $8,584,923, followed by 1950 
with $6,297,822. First nine months 
of this year produced $5,705,041. 

Remittances from individual 
countries are greatly influenced, of 
course, by the number of years 
MPEA operated in each of them. 
Some, such as Holland, in which 
MPEA was active only from Jan, 
1, 1947, until Sept. 3, 1948, pro- 
duced $2,450,487. Korea, in which 
MPEA is still (theoretically, since 
the war) operating, has remitted 
only $3,935. 

Remittance by countries during 
~ MPEA’s life have been as fol- 
ows: 


MOM, oN -dcs nada $4,235,985 
pS eres sees 2,450,487 
Czechoslovakia .... 1,843,425 
Austria cthévesucs Lae 
Indonesia ......... 1,508,080 
Germany .......+.. 836,225 
BUGENES citccgessss S60 R07 
Jugoslavia ...2..... 435,995 
Poland ...scoessecs 307,276 
Rumania ..ccccaces 45,800 
Bulgaria eeeeseeees 19,745 
ME +3. veeeavedeee 3,935 
USSR Nothing 


i kta 





lll. Bell Charges 


tae CONtinued from page 7 


the organization furnishing the 
service,” the phone company said. 

Whether PV will go over regular 
|telephone lines is now being 
studied. “It is too early to say how 
the channels or circuits needed can 
best be provided,” Illinois Bell 
said. “The Bell companies would 
use their regular circuits should 
that turn out to be the best way.” 
Company also said that it would 
not receive a fixed share of the 
charge to the customer for PV 
programs. Subscription TV outfit 
would be billed for services by 
the phone company but what those 
charges will be is not known yet. 
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